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ANGELS’ FLIGHT CLIPS BROADWAY 





Taft Sits on His Hands for ‘Ike’ 
Song Wow as Madam’ Sweeps D.C. 


Washington, May 6. 

The Nationai 
last night (5) with Ethel Merman 
in “Call Me Madam” and a sock 
preem complete with all the trim- 
mings—kleigs, mikes, sidewalk in- 
terviews and even a telecast over 
WNBW, local NBC station. On 
hand to reopen the theatre to legit 
after a hiatus of almost four years 
was an SRO audience of local, 
Government, and_ international 
celebs, plus a handful of show biz 


reps in from New York. A feeling) 


that theatrical history was being 
made, and a nervous awareness of 
the impact of the occasion, per- 


meated the crowded sidewalk and | 
theatre lobby long before curtain | 


time. 

Lending special flavor and in- 
terest to the evening, as well as 
authenticity to the script, was the 


presence of Sen. Robert A. Taft | 
and a party of | 


with Mrs. Taft 
friends in a box. As soon as the 
presidential aspirant was spotted, 
eyes and necks were constantly 
craned to see the reaction of the 


‘ sole person present whose name 


figures in the show’s script. Gen- 
eral reaction was one of sympathy 
for the Ohio Republican who takes 
quite a beating via one outright 
potshot at him, as well as the 
famed “I Like Ike” hit. One promi- 
nent Democratic senator, for ex- 
ample, remarked during the inter- 


(Continued on page 53) 





~ Sally Creates Fan Fare 


In Exposing ‘Secrets’ At 


Ohio Liquor Bd. Set-To 


Columbus, May 6. 

Sally Rand told the Ohio State 
Liquor Board a thing or two about 
her fan dancing trade secrets last 
week, including the fact that 
she only creates the illusion that 
she is nude. 

Miss Rand appeared voluntarily 
before the board to attempt to dis- 
prove charges that her fan fare was 

“lewd, indecent and immoral.” The 
charges were filed against Tully V. 
Foster, owner of the Club Casa- 
blanca in Canton, where the dancer 
appeared last fall. They were 
brought by state liquor agents who 
watched Miss Rand’s act all three 
nights, 

Inspector Richard Etoll, reporter 
Otto J. Hager, of the Canton Re- 
Pository, and radioman John Baker, | 
Jr. of WHBC, said Miss Rand | 
looked nude to them. 

Not so, the fan swinger pointed | 
Out. She always wears a leotard, a 
garment used by acrobats to cover 
the torso. It’s made of mousseline 
de soie, imported from Paris and 
is a kind of lastex lace that looks 
tike Skin, she explained. 

Sometimes she adds filmy panties 
and a bra. The garments are 
Pasted on, she said, and “there is! 
ho possible way { could remove 
these garments while dancing.” 

Miss Rand didn’t want to speak 

(Continued on page 62) 


Theatre was relit| 
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TV: Tums Victims 
Television industry’s newest 
| definition of UHF: 





Ulcer High Frequency. 








De Liagre Hosting 





“Critics’ Choice,” proposed tele- 
vision series on which the material 
| will be selected by a battery of top- 

flight critics, is being pitched to 
'the networks. Edmund Morris 
and Richards Sanders will pro- 
duce, with Alfred de Liagre, Jr., 
| serving as exec producex-host. 


Critics who are associated with | 


the package, which is being han- 
dled by the William Morris office, 
are: John Mason Brown, of the 
Saturday Review of Literature; 
Louis Kronenberger, Time; Mar- 
garet Mayorga, editor of ‘Best One | 
Act Plays of the Year’; John 
Chapman, New York Daily News 
—all covering the drama; Lewis 
Gannett, of the N. Y. Herald- 
Tribune, and novelist Robert Penn 
Warren, both on books; historian 
Vincent Sheean, on_ reportage; 
editor Martha Foley, on the short 
story; Frances and Richard Lock- 
ridge, creators of “Mr. and Mrs. 
North,” mystery; and composer- 
commentator Deems Taylor, on 
music and musicians. 


Selection of Plays, 
Actor Situations Hit 








Tel Aviv, April 29. 

Actors being actors, whether in 
Tel Aviv or Toledo, the Israeli 
theatre is currently in a state of | 
crisis. One of its three leading 
legit groups, the Chamber Thea- 
'tre, is in the whirls of a switch 
from the traditional cooperative 
organization of the Hebrew stage to 
a modified commercial basis, while 
the Habimah has been forced to 
add lay members to its artistic 
board to alleviate fossilization be- | 
ing brought on by the co-op setup. 

While the cooperative principle | 
has produced a theatre in Israel | 
| that has made it the cornerstone of 
the nation’s cultural life and artis- 
tically the envy of much of the 





thespic world, it has also produced | 


a couple of basic problems that 
| have threatened to strangle it. 

| First is the selection of plays. 
Each member of the co-op, of 
course, is entitled to a vote. And 
'the normal tendency too frequent- 
ly has been to forget the aesthetic 

| Propriety of a play in favor of the 


(Continued on page 17) 
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TV ‘Critics Choice’ 


Israel Legit Theatre. 
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AEOIGT ANCE U 
LEGIT FINANG 


The flight of the angels is wor- 
rying Broadway. 

A leading producer said this 
week, “There appears to be grow- 
ing resistance to theatrical invest- 
ment.” A veteran general manager 
agreed that “promoting the bank- 
|roll is getting to be the toughest 
| part of doing a show.”’ A compoger 
| whose musical is being financed 
added that “writing a score is just 
a tryout for thé real job of audi- 
tioning for backers.” 

As usual, managerial circles at- 
tribute the scarcity of angels to 
outside factors. Unfavorable stock 
market conditions, adverse tax 
regulations and uncertain business 
conditions are mentioned. But 
bank deposits are at a peak and 

















Government bonds are at pre- 
mium, indicating no dearth of in- 
vestment capital. Moreover, tax 
rules relating to theatre inv>st- 


| ments haven’t changed recently. 

| Some of the prolific backers sug- 
gest that the situation stems large- 
|ly from conditions in the theatre 
itself. Primarily, spiraling costs 
|now tend to make legit investing 








|at sellout business it takes a show 

| a comparatively long time to pay 

off, and few hits ever make much 
(Continued on page 63) 


CBS Course To 
Teach Candidates 





Special schooling in how to win 
friends and influence voters via 
television is being offered to all 
Presidential candidates and Sena- 
torial aspirants by CBS-TV. Web’s 
publie affairs division in Washing- 
ton will conduct the classes, which 
will stress individual instruction in 





lances most effective in terms of 


| votes from the video audience. 

| Favorable replies have already 
been received from several of the 
candidates, indicating their aware- 
ness of the tremendous importance 
of TV this year in their vote-get- 

| ting campaigns. With more than 
{ 17,000,000 video receivers now in 

| circulation throughout the country, 


it’s been estimated the number | 


will reach 18,000,000 by the time 
of the political conclaves in Chica- 
go in July. Bigwigs of both politi- 
cal parties, as well as TV industry 
leaders, 
that candidates’ appearances be- | 
fore the cameras might swing that | 
wmany votes. 

Sen. William Benton (D., Conn.) 
and Sen. Irving M. Ives (R., N. Y.) 


* will be the first to go back to} 
and there’s a_ possibility | 
that their instruction courses may | § 


school, 


be televised for the public. Under 
{ (Continued on page 62) 


How to Use TV. 











Mouths of Babes 


George Jessel points up the 
no - nothingness - about - pix 
among the younger generation 
with the anecdote about show- 
ing a picture to Betty Grable 
and one of her children, Mrs. 
Harry James asked the little 


girl how she liked it, and the 
reply was: 
“Very nice, now let’s see 


what is on another channel.” 


Truman Gets Plan 
For Nat'l Theatre 


Washington, May 6. 
Plans for a National Theatre & 
Opera House, to be located in this 
city, 








Capital Sesquicentennial Commis- 
sion. Melvin D. Hildreth, exec 
vice chairman of the commission, 


today (Tues.). 


the production this year of Paul 
Green’s spectacle, 
Fathers,” which was scheduled to 
open at the Carter T. Barron Sta- 
dium here in June. Pageant ran 
during 1950 and ’51 but Hildreth 


is recommending that it be 
skipped this year. Coin in the 
commission’s treasury, according 


twéen a $200,000 allocation for im- 
proving the Barron Stadium and 
about $1,000,000 for construction 
of the National Theatre. Five 
senators and representatives have 
already expressed approval of the 
project. 





how to make TV camera appear- | 


have repeatedly asserted | 






| 
| 


placed the plans for the National | 
Theatre before President Truman) 


Project will involve eliminating | 


“Faith of Our) 


| hooks and pops. 


to his plan, would be divided be- | 


IN ‘Hughes Wants Mayer to Do a Goldwyn’ 
NG) Via RKO, But With 10-15 Pix Yearly 


By ABEL GREEN 


Howard Hughes is trying to sell 
Louis B. Mayer on “doing a Sam 
Goldwyn.” That is, have his own 
L. B. Mayer Productions, for RKO 
release, just as Ned Depinet and 
his organization handle Goldwyn’s 
releases. 


Mayer would be autonomous, 
like Goldwyn, but perhaps make 
more pictures than the latter. 
Other differences would be (1), 


Mayer would have the availabilities 


of the two RKO studios, the one 
on Gower St., in Hollywood, and 
the RKO Pathe plant in Culver 
City; (2), there might be an inter- 
financing deal; and (3), Jerry Wald 


might come into the operation as 
an executive producer’ under 
Mayer. At the moment Wald is tied 
to Hughes and the RKO studio. 

At a powwow on the Coast two 
weeks ago, Mayer accented that 
Hughes put up all the financing, 

(Continued on page 13) 





Jack Robbins Again 


began shaping up this week | 
under auspices of the National | 


Links Up With a Feist 
(Leo’s Son) in New Firm 


Vet pubber Jack Robbins tied up 
again with the Feist publishing 
family name last week with the 
formation of a new firm in which 
he’ll be partnered with Leonard 
Feist, oldest son of the late Leo 
Feist. Robbins had bought out the 
Leo Feist pubbery about 15 years 
ago for $450,000. 

Firm, which’ll operate as Feist- 
Robbins Music, will publish song- 
Already on the 
new pubbery’s schedule is the pub- 
lication of a series of books titled 
“Everyday Melodies.” The Feist- 
Robbins catalog will be licensed 
by the American Society of Com- 
posers, Authors and Publishers. 

Robbins will continue to head 
up his other firms while Feist con- 


| tinues as owner of Century Music. 


EDGEWATER BEACH HOTEL 


Chicago 
Proudly Presents 


Starting MAY 9 and through JUNE 6 




















MISCELLANY 





Cannes, May 6. 


The Fifth Cannes Film Festival ; 


opened to a steady downpour April 
23, which lasted for two days and 
literally put a damper on things. 
It’s now in high. 
week with top names and brass 
here for the Saturday (10) finale. 

Biggest early yock of the fest was 
the Mayor of Cannes welcome note, 
which stressed the sunshine and 
weather and the fact that every- 
body would be “living on velvet.’ 

“An American In Paris” (Metro), 
with Gene Kelly and wife Betsy 
Blair assisting in person, kicked 
off the screenings. 


It finales this | 


Cannes Film Fest Finale This Week; 
~ Nude Svenskas, Yank ‘Paris, Jap Pix 


By GENE MOSKOWITZ + 


| 
| 


| 
| 
} 
| 


| 


Film was anxiously watched by | 


Kelly and U. S. Embassy rep Ger- 


ald Mayer, for this was the first | 


the film to 
They wanted 


showing of 
audiences. 


public 
French 


the reaction of the French to the | 


musical Paris of the Americans. 
Reactions were generally favora- 
ble, with kudos for the ballet se- 
quence, though the practical-mind- 
ed French balked at the film’s free 
interpretation of Paris. 

Kelly held a press conference 
the next day on the film, for fine 
results. The foreign press was 
impressed by his intelligence and 
interest in his pic work. He dis- 
cussed attempts at creating a pure 
film musical art form. His next 
film, “Invitation to the Dance,” 
will be a series of five ballets with- 
out any spoken dialog at all. A 
journalist remarked that it would 


be a perfect film for dubbing. An- | 


other note was the presence of a 
portion of the U. S. Western Medi- 
terranean Fleet under Admiral 
Watkins. The night of the opening 
the ships all bracketed huge 
searchlights on the film palace, 
giving it the air of a big Hollywood 
opening. 
More Jap Features 

Third day, the regular cycle of 
film projections started, with one 
in the afternoon at three and one 
in the evening at nine. Each’ pic 
was preceded by two shorts. With 
the abundance of films to be pro- 
jected, there are many evenings 
during which double features are 
shown. In the afternoon came a 
much awaited Japanese film, for 
the crix have their eye on Japan 
since their big revelation § of 
*“Rasho-Mon” at last year’s Venice 
Film Fest. 


The film, “Waves,” turned out to | 


be a hokumy soap opera about the 
tribulations and loves of a Japa- 


nese Mr. Chips. Film did not miss | 
a turn in its contrived melodra- | 


matics. Pic showed that Japan was 
just an ordinary country in regards 
to films, turning out the quota of 
good and bad. Japanese rep told 
VaRIETY that “Rasho-Mon” was a 
flop in Japan, while the film, 
“Waves” was a great grosser. The 
second Japanese film to show here, 


“The Story of Genji,” was a more | 
interesting film, though so intense- | 


ly national and literary in spirit 
that its two-hour length is tedious 


(Continued on page 15) 





Hope’s European 1-Niters 
London, April 29. 





House Probers Give 
Robinson Clean Bill 


Washington, May 6. 

House Un-American Activities 
Committee gave Edward G. Robin- 
son a clean bill of health last 
week. Robinson went before the 
committee at his own request in 
a public hearing and wound up by 
receiving gn explanation that the 
committee “has never had any evi- 
dence to indicate that you were 
any more than a _ very choice 
sucker.” 

Robinson agreed that he had led 
with his chin and had been mis- 
led. In response to committee 
questions .he named J. Howard 
Lawson and Dalton Trumbo among 
those who “duped and used” him. 

In his prepared statement, Rob- 
inson declared firmly that he has 
never been a Commy “or know- 
ingly a fellow traveller.” He said 
he had been shocked to learn that 
persons whom he regarded as “‘sin- 
cere liberals” turned out to be 
Commies who had fooled him. 


| 
' Aussie Prof Calls U.S. Pix 
| Most Harmful’ in World; 

















CHARLES SANFORD 


MUSICAL DIRECTOR 
“YOUR SHOW OF SHOWS” 
WNBT 


Variety's de Beix 
Dies in Paris at 70 


Paris, May 6. 


Maxime de_ Beix, longtime 
VARIETY mugg in France, died Sun- 
day (4) morning in a Paris hos- 
pital, where he had been rushed 
ifollowing his return from the 
Cannes Film Festival, which he 




















Warner Exec Hits Back 


Sydney, April 29. 
Arthur Stout, Professor of Moral 


was covering for this paper. In 
poor health in recent weeks, as- 
cribed to food poisoning and gen- 
/eral physical debility, de Beix had 
|gone to the Riviera for partial re- 


and Political Philosophy at Sydney |cuperation and to look in on the 
U., made front page news here by | film fest, which is being more ac- 


stating that “Hollywood films are 
the most harmful influences on 
character the world has ever 
known.” 

Professor added that America’s 
belated entry into the first world 
war had enabled her to get a 
stranglehold on the pic industry of 
the world, and she had kept the 
octopus-grip ever since. 

“Australians buy 3,500,000 tickets 
every week,” said Sout. “It is the 
boxoffice alone that determines 
mainly the policy of those Holly- 
wood moguls. Their only concern 
is to make money. This means 
they strike the lowest common de- 
| nominator of payee taste, taking 
| care that they make no demand on 
the brains of people making up 
cinema audiences, 

“Women in the films are judged 
| by their sex appeal and men by 
how much a woman can get out of 
them in the way of a good time.” 
Softening up a little, the professor 
| added, “The Hollywood product in- 
|cludes some of the very best as 
| well as some of the worst films. In 
| between these there is an enor- 
| mous output of mediocre films.” 
| Apart from his work at the uni- 
| versity, Stout has been associated 
with governmental film boards and 
other minor setups. 
|  Irked by Stout’s outburst, Stanley 
| Higginson, Warner Bros. managing 
| director here, said: “Professor 
| Stout is entitled to his views. No- 
| body in the film business sets out 

to make bad films. Film com- 
panies naturally make films which 
| they hope will make coin, but that 


Bob Hope, who is booked to play | positively does not mean they make 


the London Palladium for 
weeks, opening Sept. 1, 


two | bad films. 
will do} 


“U.S. producers, like others in the 


several one-night stands on the| industry, always bid to make films 


Continent prior to this opening. 


ithe public wants to see, or what 


These will include three days in | they figure the public wants to see. 
Scandinavia and two days in the|In show business the public is the 


south of France. 





‘final judge.” 
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|tively covered for VARIETY by 
|other staffers. De Beix was be- 
|lieved.to have been in his 70s. 


| De Beix, who. signed his re- 
i\uiews Mazi, started on this pa- 
| per in 1929 as aide to Abel 
|Green, who had been sent abroad 
| to organize the* VARIETY foreign 
news service and to open a branch 
office in Paris on the Blvd. des Ital- 
jiens. He had carried on ever since 
las the paper’s No. 1 Paris mugg, 
|interrupted only by the Nazi oc- 
|cupation. De Beix, born Maxime 
|Levy, in Paris, and educated in 
|England, went underground to 
| Toulouse, in the south of France, 
| where Count de Beix and his wife 
| legally adopted Levy to outwit the 
| Nazis as well as the Vichy French. 
|When the de Beixes died, their 
| adopted son, Maxime de Beix, who 
| favored his new patronym, is said 
to have inherited a family chateau 
in the Toulouse sector but his life’s 
work continued essentially to be 
that of a working newspaperman. 


De Beix started in the amuse- 
ment biz as a publicist with Metro 
and other American film companies 
headquarted in Paris, and during 
his more than 20 years on VARIETY 
he enjoyed an affectionate billing 
as “the show biz Grover Whalen of 
Paris.” Showfolk from Holly- 
wood and Broadway, as well as 
other world capitals, had a highly 
knowledgeable fountainhead of 
service and information in Maxime 
de Beix. He knew the intra-trade 
angles of show business as few Eu- 
ropeans and/or Americans did, 
possessing as he did the savvy of 
Franco-American, Franco-British 
and Franco-Italian relations with 
an objectivity, trained to the Amer- 
ican perspective, that is not the 
privilege of many working news- 
papermen. De Beix’s willingness 
for extra-curricular services, run- 
ning the usual tourist gamut of 
eateries, niteries, hotel reserva- 
tions, shopping know-how, and the 
like, made him particularly unique 
in his cordial relations with show- 


(Continued on page 63) 


GRACIE FIELDS TO TOUR 





Rome, May 6. 

Gracie Fields has been signed for 
a tour of UN troop camps in Korea, 
and plans to leave from her home 
in Capri as soon as she receives 
her flying orders. 

Her husband, Boris Alperovici, 
plans to accompany Miss Field, on 
the trip, and is in process of get- 
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A Bicarbonate, Please 


The Jewish, Theatrical Guild testimonial-dinnered 14j);, 
Berle last Saturday (3) at the Waldorf-Astoria and realizeq ten 
haps $40,000 net. That’s good money even in an inflationa; 
era, and more so in an era when the spending mood is low re 
the charity pitches fulsome. Berle was the honor guest, and he 
took the rap for being spotlighted at the altar of charity. 


Whatever the human elements and egos that go with any jp. 
dividual acquiescing to “testimonial” dinners, in the vast m; 


. . z 2 a- 
jority of instances the g. of h. is a benevolent victim of the 
charity which utilizes him as the lure to raise funds. Charity 
is a necessity even in the most prosperous communities What 


happened last Saturday, therefore, was a somewhat sorry spec. 
tacle of johnny-one-joke speakers, general poor taste and. just 
as heinous, poor judgment in casting the dais. ‘ 


Certainly the after-dinner speaking invariably makes o; breaks 
a function of this nature, Instead, one heard a usually brilliant 
attorney-orator, a city official, and assorted show biz comics 
give out with the same wheezes about Bishop Sheen (Ber\e’s 
“opposition” on another TV channel on Tuesdays) and Berle’s 
predilections for gag-lifting. In short, not only a dull affair but 
generally bad manners. 


Berle’s best rating in the community is his top rating as a 
public figure. As “Mr. Television” he personally sparked a new 
vibrant industry with such impact that only history may best 
be able to appraise it. NBC-TV veepee Pat Weaver touched on 
that from a trade viewpoint, and comedian-author Abe Burrows 
perhaps even better appraised it by stating that Berle is always 
welcome in his home; that his children like him, that “Uncle 
Miltie” likewise rates similar welcome into millions of American 
homes. 


Berle, personally, deported himself with rare aplomb. He is 
too savvy a showman and too sensitive to audiences not to re. 
alize it wasn’t a click affair. When blind Mildred Weisenfeld 
on behalf of her sightless aid organization, saluted Berle. who 
has always stated “I’ll be there!” when called upon to perform 
for that particular charity—or any other—this was perhaps the 
most genuinely warm highlight of the evening. The rest of 
the proceedings should have been likewise. 


lation to honor: guests. 


honor guests. 


He was the honored guest. 


SOPH’S SOCKO OPENING 
AT LONDON BAGATELLE 


London, May 6. 

Turnout for Sophie Tucker’s 
opening at the Bagatelle here was 
the largest of the postwar era. A 
celebrity-filled audience gave her 
a tumultuous ovation. Capacity 
during her four weeks is assured 
despite upped tariffs. 

Following her Bagatelle date, 
Miss Tucker will play two weeks at 
the Empire, Glasgow, June 2, to be 
followed by Liverpool and Bir- 
mingham. She's slated to spend a 
two-week vacation in Israel and 
will return to England to play the 
Hippodrome’ Brighton; Palace, 
Manchester, and will wind up with 
the Empire, Leeds. She sails on 
the Queen Mary for the U. S. 
Aug. 6. 


Looks Like Four-Week 
S(chnoz)RO After 17-Yr. 


London Palladium Absence 


London, May 6. 

Jimmy Durante’s return to the 
Palladium yesterday (Mon.), after 
17 years signalled the most hilar- 
ious opening of the season with an 
SRO house kept at rolling pitch 
throughout his 55-minute routine 
of perfectly timed comedics. 

The Schnoz wowed ’em with a 
great opening. Eddie Jackson came 
in for a hefty reception and the 








| 


| remainder of the entourage, Candy 


KOREAN TROOP CAMPS pisnist utes Purtano: combined va 


| make the entire act a nonstop riot. 

| This Schnozzola-topped bill is a 
certain sellout for the entire four 
weeks. 

| Only other U. S. act on the lay- 
out is Harrison & Fisher, who 

;made a heavy impact with their 

| comedy terping. 

| Others on the 


lian Lynne topping the Pauline 


It doesn’t hurt for professional weisenheimers to 
genuine emotions to hold sway. Good taste and honest appraisal 
are not sticky—assuming that’s the “Broadway attitude” in re- 
The intra-trade ribbing is OK within 
the confines of intra-trade Friars and Lambs Shindigs. People 
paid $35 a head and their valuable time, and the more than 
800 present were the ones treated as shabbily as Berle. 





program are Gil- | 
| honor at 


permit 


The point is that there will be other dinners and other name 


i 


The names will be faced with the same rap— 
frankly, that of a shill for a worthy charity. It is safe to state 
that the g. of h. would rather have “stood in bed.” 


As for Berle, a past master of the telling harb and the bon 
mot, he could have thrown “toppers” at anybody on the dai: 
and scored. He had the good taste and the judgment to refrain. 


AvVEL, 


a —_— 


Editing Necessary For 
Radio Broadcast Of 
Dinner Honoring Berle 


George Jessel, Joe Laurie, Jr, 
Abe Burrows and NBC veep Pat 
Weaver, along with Milton Berle, 
had to hustle over to the NBC 
broadcasting studios in Radio City 
directly after Saturday's (3) testi- 
monial dinner to the latter at the 
Waldorf-Astoria, N. Y., in order to 
do the scheduled half-hour radio 
Salute to Berle in person. 

The speeches of all the above, 
along with those of Mayor In- 
pellitteri, Comptroller Lazarus 
Joseph, William Morris, Jr., James 
E. Sauter and Harry E. Gould, had 
been taped per the original inten 
tion of editing them down for the 
scheduled 11:30 p.m. salute - 
Berle, who was the honor guest 0 
the annual Jewish Theatrical! Guild 
dinner. However, some ad libs and 
certain other remarks by some 
speakers made the rush from the 
Waldorf to the NBC studios 1m 
perative for a live rebroadcast of 
the evening’s highlights. 


The Guild dinner pulled 850 at 
$35 a head, and the souvenir pro 
gram with highlight pieces by name 
byliners accounted for another 
$24,000. 

Jessel flew in from the Coast \ 
toastmaster the event, which was 
chairmaned by Gould. Jesse! broke 
his jump back to the Coast by ? 
matinee and evening Sunday n/é 
(4) split in Allentown and Reading 
on behalf of the United Jew’ 
Appeal fund drive. 





Friars Honor Garland 


Hollywood, \a) 6. 


Judy Garland will be gues! of 
a_ testimonial dinner 


| ting his papers for it. Alperovici,|Grant Ballet, which ha dance to be held by the Fria’ 

ia stateless person, fled from his|Leroy Anderson and decor. 4 Club late next month when bar 

native Bessarabia (Rumania) yeass| Loudon Sainthill: vocalist Pat | singer completes her vauce - 

ago, and has been a political) Kirkwood accomped by Bert Wai-|in San Francisco. 

| refugee in Italy since that time. | ter; impressionist Alan Clive; Aus- Sophie Tucker is the on!) othe 
Miss Fields recently toured tralian juggler Rob Murray, and|fémme pcrformer to be 0" 


army stations in Germany. 


junicyclists Evy & Everto. 


| thus by the masculine Fri«'> 
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DISTRIBS’ COIN UP, THEATR 


Ex-Dissident Dave 


Green Aiding 


RKO Theatres Board on Revamp 0.0. 


David J. Greene, who led a bit- 
ter proxy fight last fall against the 
RKO Theatres management, has 
accepted a place on a new three- 
man committee of the board that 
is studying the company’s holdings 
theatre-by-theatre. Aim is to as- 
certain each one is getting maxi- 
mum returns, with the possibility 
of closing any of them, selling 
them, refurbishing them, changing 
policy or converting them to other 
use 

Greene, who won a place on the 
directorate as a result of the proxv 
battle, serves on the new commit- 
tee with RKO Theatre prez Sol A. 
Schwartz and director William J. 
Wardall. Latter is also a director 
of Best Foods,-McKesson & Rob- 
bins and other top companies. 

Greene and A. Louis Oresman, 
an associate in opposition to the 


management, who was also elected | 
to the board, reportedly are getting | 


on very well with Schwartz and the 
three other board members. Meet- 
ings are said to be peaceful and 
constructive, despite concern over 
a drop of 12% in the theatres’ 


gross during the first three months | 


of 1952. 
Board is optimistic that a care- 
(Continued on page 13) 


Newark Cops Threaten 
Manager With Jail If 
House Opens ‘Latuko’ 


Newark, N. J., police depart- 
ment has informed the Embassy 
Newsreel Theatre there that it will 
force withdrawal of the picture and 
jail the management if it persists 
in plans to open “‘Latuko” Friday 
(9). Norman Elson, head of the 
Embassy chain, which owns the 
house, as of yesterday (Tues.) after- 
noon was planning to go ahead 
with the showing. 

Elson was backed by Producers 
Representatives, Inc., distributors 
of the African jungle pic. They 
promised to fight it through the 
courts if the police attempted to 
interfere. First intimation of 
trouble came to Elson from the 
Newark police chief, who said that 
another theatre, which he refused 
~ name, had complained about the 

Im. ‘ 

When Elson and PRI continued 
with plans for the opening, the Em- 
bassy topper got another call from 
the police chief saying that a rep 
of the department had seen the 

(Continued on page 11) 


ZANUCK JOINS CUKOR 
SEEKING ‘RACHEL’ LEAD 


Darryl F. Zanuck, 20th-Fox 
studio topper, stopped off in New 
York for four hours Saturday (3) 
before planing to Europe. Follow- 
ing a short stay in London, he 
joined George Cukor in Paris, 
where pair are seeking a femme 
lead for the screen version of the 
Daphne du Maurier bestseller, 
“My Cousin Rachel,” which Cukor 
will direct for 20th in Hollywood. 

Zanuck will make an attempt 
to visit the International Film Fes- 
tival in Cannes. While abroad, 











a 
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Bulgies 
Loew’s “Movie Memo” has 
a suggestion this week for a 
name for’ three-dimensional 
films—if and when they are 
ever developed. 
It calls them “bulgies.” 


Al Daft Reported 
In Rank-Rackmil 
London Huddles 


Alfred E. Daff, worldwide sales- 
manager for Universal, will join 
|in talks between J. Arthur Rank 
|and Milton R. Rackmil in London 
| this week, according to reports in 
New York. Daff is on a sales tour 
| of Europe. 


Rackmil, prez of Decca Records, 
is in England for discussions with 
Rank and his principal exec, John 
| Davis, on the proposed melding of 
Universal and Decca. The record 











; company is the largest stockholder | 


Rackmil,, who flew to London 
| over the weekend, is attempting to 
| gain Rank’s support for a merging 
| of the two companies. Rank has 
indicated no sympathy for the 
scheme so far. 

Daff is very much liked and re- 
spected by Rank and Davis, who 
were partially responsible for his 
promotion a couple years ago to 
| the top distribution spot. He is 


| in U and Rank is second largest. 
| 


Nate J. Blumberg, whose stock 
Rackmil has acquired and who is 
favorable to the plan of the Decca 
chieftain. 


Daff thus stands in a strong mid- 
dle position for bringing Rank and 
Rackmil together. He’s never in- 
dicated his personal views on the 
proposed merger and whether he’il 
plead Rackmil’s cause or merely 
introduce the men and sit in on 
the talks as a sort of technical ex- 
pert on the company is not known. 


The U sales boss was originally 
hoping to return from Europe to 
New York tomorrow (Thurs.), in 
time for other meetings in the U. S. 





Decca’s 25% Drop 

Decca showed a drop of about 
25% in earnings for the quarter 
ended March 31 in a report issued 
yesterday (Tues.). Consolidated 
net was $236,867, equal to 30c per 
share on the 776,650 shares out- 
standing. First-quarter earnings in 
1951 were $314,375, equivalent to 
|40c per share. 


Midwest Allied Ired 
By Musical Facelifts 


Reports that “Charley’s Aunt,” 
“Brother Rat,” 
Chips” &nd “Huckleberry Finn” 
are getting the facelifting treat- 
|ment to emerge as musicals have 








also highly regarded by U prexy | 


“Goodbye, Mr. | 


| 


4.0, FORMERLY 








Most recent flock of financial re- 
| ports from the major film and the- 
|atre outfits discloses a continued 
trend in the revenue upbeat for 


| production-distribution while the | 


| top chains are either barely hold- 
| ing their own or losing ground on 
| the money front. Until a couple 
of years ago theatre earnings con- 
tributed the lion’s share of the 
major company profits. 





| making and distributing, 
974,000 in 1948, $4,173,000 in °49 
and $1,195,000 in '50. The chain, 
operating independently in calen- 
dar 1951, has reported that its op- 
erating net for the year fell slight- 
ly more, to $1,122,500. The gen- 
eral trend has been downward 
since °47. 

On the other hand, the film end 
of RKO had been heavily in the 
red over the past few years, but 
the final 1951 results promise to 
show a marked '_ improvement. 
There was a loss of $5,832,000 in 
1950. While the outfit’s annual re- 
| port has yet to be issued (it’s due 
any day), in the first nine months 
of '51 the deficit was $145,900. 

Loew’s slide in domestic theatre 
earnings is shown in an official 

(Continued on page 11) 





| State Dept. Nixes Passport 
To Mike Blankfort For 


Israel, Snagging Kramer 


| State Dept. has reportedly re- 
|fused to issue a passport to Mi- 
|chael Blankfort, thus upsetting 
| Stanley Kramer’s plans to make 
i““The Juggler” in Israel this sum- 
|mer. Blankfort, who wrote the 
script, was also pacted by Kramer 
to direct it in Israel, where the 
story is localed. 

Reason for the State Dept.’s nix 
on a passport for Blankfort is ap- 
parently the testimony of Louis 
Budenz before the House Un-Amer- 
ican Activities Committee that he 
had been a Communist. 

Blankfort, testifying in his own 
behalf, denied he had ever been a 
party member. He was _ corm- 
mended by the committee on leav- 
ing the stand. 

Fred Zinnemann may now wind 
up directing the film. It was Zinne- 
mann’s desire to make a pic in 
Israel that originally interested 
Kramer in “The Juggler.” Zinne- 
mann didn’t like this particular 
story, however, 

But Zinnemann has one more pic 
to do for the producer. As a result, 
there’s a possibility he'll accept 
the Israeli chore despite his earlier 
distate for the yarn. 





GOT TOP MONEY 


RKO Theatres, apart from film- | 
racked | 
|up a net of $6,360,000 in 1947, $3. | 
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Wh nally ‘Arrives’; MPAA Decides 
To Include It in Dues Computing 





The Hard Way 


Greensboro, N. C., May 6. 

Hoyt Howard, Winston-Sa- 
lem, N. C., theatre manager 
who was scheduled for trans- 
fer to the National Theatre in 
Greensboro April 28, slashed 
his wrists the day before he 
was to have taken over the 
} new post. 
Friends said he was despon- 





dent over the transfer. And 
| officials of North Carolina 
| Theatres said the proposed 


shift will not be carried out. 








Harvey Endorses 
Govt. Regulation 
Of Film Industry 





+ 


San Francisco, May 6. 
Government regulation of. the 
picture industry was _ tentatively 
|endorsed this week py Rotus 
Harvey, prez of Western Theatre 
Owners. His views were contained 
in a column he writes, “One Man’s 

Opinion,” in the WTO bulletin. 
Harve’ said that a friend had 
suggested that “the WTO should 
demand and strive to get govern- 
ment regulation of the motion 
picture industry.” “At first,” Har- 
vey wrote, “I thought my friend 
was just plain crazy but, after 
spending a couple of hours discus- 


wonder. I began to believe that 
perhaps he was right.” 

All previous efforts to get pro- 
duction and distribution to adopt 
a “live and let live” policy had 
failed, the WTO topper asserted, 
“and so perhaps the only course 
left is government control.” 

Friend who originated the gov- 
ernment regulation idea, Harvey 
explained, is a subsequent-run 
exhib who has “a beautiful, well- 
run theatre which cost him about 
$250,000. He showed me his books 


rental in 1951. He lost $22,000 in 
operation (after deducting a candy 
bar profit), so my friend is going 
broke fast.” 

One reason for present difficul- 
ties is the serious shortage of 
salable pictures, Harvey said, ex- 
plaining: “Our own industry is to 
blame for the public’s discriminat- 





(Continued on page 13) 











National Boxoffice Survey 


Summer Weather Wilts Boxoffices; ‘African Queen,’ 


| ‘Wild North,’ ‘Marrying,’ ‘Convicts,’ ‘Pride’ OK 


Sumer weather is taking the 
|steam out of the theatre business 
|in many spots across the country. 


| First-runs in key cities covered by | runs to give it fourth position, fo}- | 





slightly behind ‘Singin’.” 


“Wild North” (M-G) is earning | 


above-average coin in sufficient 


VarteTy this week are suffering b.o.| lowed by “Marrying Kind” (Col), 


|dips in apparently direct propor- 


he'll look into the possibility of | prompted the ire of Allied of lowa,|tion to the rise in mercury. An- 


procunag one to three films in 
urope. Pix include “Man On the 
Tight Rope,” “Man Who Fooled 


three to four weeks. 





Freed, Johnny Green 


To Paris for Kelly Talks | 


Metro producer Arthur Freed,| Movies in its own American way? | 


general musical director Johnny 
Green and Lela Simone, Freed’s 
assistant, hop into N. Y. from the 
Coast tomorrow (8). They wing to 
Paris on Sunday for confabs with 
Gene Kelly on “Invitation to the 


| Nebraska and Mid-Central. “Al- 
| though it seems incongruous,” the 


should all look with interest on the 


Finn’s singing as he drifts down 
| the Mississippi, or Mr. Chips sing- 
|ing out a lesson to his cherubs.” 

Admittedly perplexed, AINM 
asks: “Is opera creeping. into 


|!Or is Hollywood just mired in 
‘musicals and attempting to sjng 
| and dance its way to what may now 
| become an American- type of 
| ‘opera’ by putting familiar stories 
to music. It will be interesting to 


|other downbeat factor in some 
towns is the heavy competition 


'season gets underway. 

In any event, the bright sun and 
| the fact that many of the big pro- 
| ductions in circulation are winding 
|up showcase runs combined to re- 


| 


: _exhibitor organization states, “we|from baseball parks as the new) 
Hitler” and “The White Witch Doc- | 


|‘‘Mara Maru” 
tor.” Zanuck will be in Europe for _public’s reaction to Huckleberry | 


{ 


move all sizzling b.o. performers : 
| which has made only a relatively 


in this week’s tally. 

Back in the No. 1 position is 
| “African Queen” (UA) which is 
| going over nicely in the lesser- 


A former top-of-the-ladder entry 
in the weekly sweepstakes, 
“Queen” was in third place last 


Dance,” to be produced in Europe see ‘wha hoppens’—especially in, week. “Singin’ in the Rain” (M-G) 


this week. 


| the midwest. We cry for human, 


| dropped from first to second spot 


Freed and Green, who are ac- family, down-to-earth stories and | this week as business slackened 
Companied by their wives, plan to we get them with musical embel-| after extended runs in several big 


be back on the Coast by the mid- 
dle of the month. Miss Simone 
Will stay on in Paris. 


lishment. If the cycle clicks, get 
'set for something like ‘The Rhap- 
}sody of Monte Cassino.’” 


| cities. “Song in My Heart” (20th) 


size cities where it’s now opening. | 


is doing well enough in new dates | 
}to cop the third spot with ease,' Pages 8-9). 


“Six Convicts” (Col) and “Pride of | 
in that order. | 


St. Louis” (20th) 
*‘Macao” (RKO) is sluggish in Bos- 
ton but showing enough steam in 


other areas to rate the eighth spot. | 


(WB) is generally 
mild but takes ninth place in the 
overall modest field. 


“Battle At Apache Pass” (U), || 


“Anything Can Happen” (Par) and 
“Belles on Their Toes” (20th), 


few appearances, round out the tép | 


dozen of this stanza’s grossers. 
Of the pix playing limited num- 
bers of engagements, “Encore” 


(Par) and “Man in the White Suit” | 
“Dead- | | 


(U) are showing promise. 
line U. S. A.” got off to a nice start 


in Washington but was sluggish in | | 
(U) was i 
in Denver, | 
shaped as average in four Kansas | 


Pittsburgh. “Steeltown” 


sturdy in two spots 


City houses and okay in Cincinnati. 


(Complete Boxoffice Reports on | 


sing his suggestion, I too .began to | 


and he paid about $19,000 for film | 


+ Television has now officially ar- 
rived as far as the Motion Pic- 
ture Assn. of America is con- 
cerned. It was decided at the di- 
rectors’ meeting in New: York last 
Friday (2) that member companies 
would henceforth include. their 
earnings from TV pic production 
and distribution in figuring their 
| annua] dues to the MPAA, 

Dues amount to % of 1% of 


domestic gross. Since’ divorce- 
ment has cut off some of the 
majors’ income from _ theatres, 





MPAA take has fallen off. As a 
|result it has become necessary to 
| discuss new sources of gross in 
order to broaden the base of the 
collections. 

Number of possible sources 
were considered, including widen- 
|ing of the connotation of “domes- 
|tic gross’ to take in film rentals 
from Canada and U. S. possessions. 
There were no final decisions or 
votes, but a general agreement 
that the TV revenues ought to be 
included as domestic income. 

That won't mean much at the 
moment in supplanting the heavy 
| loss of the percentage of theatre 
grosses, since TV activities of the 
10 MPAA member companies are 

(Continued on page 13) 


British Pix Modify 
Actors’ Accents To 


Up Chances in US. 


Hollywood, May 6. 

Internationalization of the Eng- 
lish accent is underway in the Brit- 
ish film industry in a growing 
|move to give Britain’s product a 
| better chance in the American mar- 
ket. However, it’s a slow process, 
reports producer-director-writer Val 
Guest, and there’s plenty of oppo- 
sition. 

“British producers are not un- 
mindful of the criticism here,” 
Guest reported, “in the cases of 
actors and actresses whose North 
country, Cockney or Welsh twangs 
can’t be understood by American 
audiences. Wherever it won’t mar 

(Continued on page 18) 
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4-Year Doubling of Israel Population 
Finds Yank Pix Upped in Popularity 


By HERB GOLDEN + 


Tel Aviv, April 29. ° oT he 
The doubling of Wd 4 A e..| Report Phil Williams 
Leaving March of Time 


tion in the past four years—which 
Phil Williams, theatrical sales 


now brings it to 1,400,000, slightly 
less than that of The Bronx—has 
had a curious effect on the nation’s | topper for the March of Time, re- 
preferences in films. WhereaS|-yortedly is resigning this week. 
virtually the whole population for- | Since MOT severed its distrib ties 
merly was an “art” audience, Betty | with 20th-Fox, Williams has been | 
Grable, Esther Williams and Cecil running a one-man operation, sell- | 
B. DeMille are now zooming iN| ing MOT shorts and features, in- | 
|cluding the current “If Mos- | 
cow Strikes,” for which he has 
been negotiating a national dis- 
tribution deal. 

Williams has been associated 








popularity. 

Cause and effect are obvious. 
Prior to establishment of the 
Jewish state in 1948, immigration 
was very limited and consisted 
pretty much of intellectual types| with Time, Inc., parent company 
from Europe. In recent, years,| of MOT, for 16 years. He had been 
with the government welcoming | advertising director for MOT and 
all comers, the influx has been|took over the theatrical sales job 
of a lower, less-educated class from | a couple of years ago. 











) 
April’s Golden Dozen 
. “Singin’ In Rain” (M-QG). 
. “Song In Heart” (20th), 
. “Greatest Show” (Par), 
“African Queen” (UA), 
“Apache Pass” (U). 
. “Marrying Kind” (Col), 
. “Snow White” (RKO). 
“Quo Vadis” (M-G). 
. “Kettles at Fair” (U). 
10° “5 Fingers” (20th). 
11. “Streetcar” (WB). 
12. “Flesh & Fury” (U). 


20 Indie Pix Seen 
For 53 So Far 
At UA; Eye 36 


United Artists reps this week 
claimed that the outfit has com- 
mitments from independent pro- 
ducers for delivery of 20 features 
for 1953 release. Additional dis- 
tribution pacts with the indies 
probably will boost the total to 
about 36, it was said. That’s the 


_ 


CHIRAL wWH 

















Oriental countries. r 
Israel, as a result, is about to) 
get its first art theatres. Louis rod ucers 0 a 
who runs the big Edison Theatre 
is already trending to pix for more 
; ~~ | ple want in a picture is doing him- | 
set of subtitles translating the dia- | self a disservice. That’s the opin- 
main screen and projected by se€P-/| time U.S.A.” campaign. 
arate machines. In making his first COMPO trip, 
(Continued on page 54) it was an opportunity to feel the 
grassroots pulse at first hand. 
° want pictures of social significance 
Abroad This Summer —they want entertainment, not 
Following recent completion of | ™&SSa8es. 


Chizzick, operator of the big Armon 
in Haifa, is just completing a fancy _ " 
400-seater atop Mt. Carmel there, Visit the Public 
>| 
specialized audiences at his small 0 earn ee S 
Rex there. J | 
Most astonishing aspect of Any producer who doesn't get out | 
log, but as many as five. And they | ion of producer Robert Welch, who | 
aren't actually printed on the film, just concluded an eight-day tour of | 
as is customary in the U. S. and upstate New York and New Eng-| 
The titles are written by hand | wejch participated in 
directly onto a reel of plain, trans- 
parent film. These reels are fed! pat O’Brien, Sally Forrest and| 
Welch, who recently completed 
“Son of Paleface” at. Paramount, 
declared that among the most vital 
ir Paulette G ard-Gvpsy Rose After a four-day stay in New 
their Paulette Goddard ypsy F 8¢ | vork, Welch returns to the Coast 
Lee-John Boles-Richard Ney star It 4 (Wed.) 
rer, “Babes in Bagdad,” inde- | ‘°O@Y ed.), 


and is planning an art pic policy. 
Israel theatres to U. S, visitors are lin the hinterland to see what peo- | 
most other countries; they are ON |janq as part of the Council of Mo- 
into as many different projectors | yera-Fllen. His was a valuable ex; 
Danzigers to Film 

discoveries he made in the course 
pendent producers Edward J. and 

‘ ’ ¢ 

Hoffman’ Tales Cut 





Europe, North Africa and semi- | 

In Jerusalem, M. Yona Friedman, 

the subtitles. There isn’t just one | 

séparate screens surrounding the tion Picture Organizations’ “Movie- 

(they are special, small-size jobs perience, the producer said, fof 
Feature, 40 TV-ers of the tour was that “‘people don’t 

Harry Lee Danziger are now ready- 


ing a full-length theatrical feature 
and a series of 40 TV shows. Both 
projects will be filmed in England 
late this summer, it was disclosed 
in New York this week by Edward 
Danziger. cut from three tales to two for 
Picture for theatrical release is | Seneral release. Third section has 
tagged “The Queen's Mark.”| been chopped away from the Sir 
Written by John Roeburt, the story | Alexander Korda Technicolor mu- 
is a period yarn about convicts who | Sic-and-dance fantasy since its runs 
were sent to Australia. Venture is |t the arty Bijou and Sutton The- 

to be lensed at J. Arthur Rank’s | tres in New York. 
Pinewood studios in a new three- There have been a few squawks 
color process owned by the Dan-|from customers who recalled the 
ziger brothers. Negotiations are | Tiginal, on the basis that the ad- 

underway for either Errol Flynn . 
' version has been cut. 


or Humphrey Bogart to star. ‘ 
; still runs about 100 minutes. 


“Bagdad,” which was n Bar-| United Artists has just taken 


out at the Orphea studios in Bar- Sbettnantt : 
‘ : aed yg hee age? : over distribution of the pic from 
celona, would have cost “between | Lopert Films. 


$1,500,000 and $2,000,000" if it 
were made in Hollywood, Edward 
Danziger declared. Production ex- 


penses, he revealed, were halved 
(Continued on page 11) 
theatres, is an important factor in 
| hypoing local retail business, Mau- 


Mark Stevens to Do 
° rice A. Bergman, Universal's di- 
Pic From Own Yarn |reetor of public relations, told the 


Mark Stevens, currently in New | Junior Chamber of Commerce here 


; yesterday (Mon.) as he opened a 
York to make a Schlitz Playhouse 12-day speaking tour in Ohio on 
TV appearance, heads for England ‘ . 
7 behalf of the Council of Motion 
shortly to star in a film to be made Picture Organisation 
from his own script. Yarn is “The B = 
Winner,” story of a British bookie 
who comes to the U. S. and gets 
deported when he fails to buy a 


gambling tax stamp. the U exec stressed 
Stevens is partnered in the in-| “If the number of stay-at-homes 
die production venture with pro- | jncreases,” Bergman said, “business 
ducer Bob Baker and cameraman | loses a substantial potential of its 
Monte Berman. British co-producer | buying public. The movies excite 
financing the pic is Eros Films. the latent buying capacity because 
King Bros., with whom Stevens | on the screen women see not only 
was recently partnered in “Mu-| fashions, but all the modern living 
tiny” for United Artists release, | conveniences.” 
have anotner pic for him to be 
shot in Turkey. It’s uncertain yet 
2s to wonmnee he'll do that first or 
start in a revival of “The Saint”| ‘The indie Mutual Pi 
series for Sol Lesser. He flies | }jined up a Ba Bag cnr ange 
back to the Coast over the week- seven features, including two tint- 
end, ers, for the rest of the current year. 


“Tales of Hoffmann” has been 








Bergman Cites Films 


Canton, O., May 6. 
The film industry, through local 








the business sections of towns and 
cities, films are one of the prime 
stimulants for American business, 





Indie Skeds 7 Pix 
Hollywood, May 6. 





some 69) bility is an 
shows along with Hollywood stars | Music Corp. of America providing 


vertising is not indicating that the | 
However, it | 


As Hypo to Retailers 


By helping to get people into! 


same number on the sked for the 
current year. 

Arthur B. Krim, UA prexy, has 
a number of deals on the fire 
which he hopes to bring to the 
signing stage when he returns to 
the Coast from ‘the N. Y. home- 
office in about another 10 days. 


Chances are that he'll issue a new | 


“progress report” on the distrib’s 
product outlook and its general 
operating condition before wing- 
ing west. ¥ 
Although the subject hasn’t been 
brought to the fore in recent 
weeks, still regarded as a possi- 
arrangement’ with 


for indie pix by MCA clients for 
UA release. Under the sproposal, 
Cary Grant, Marlon Brando, Greg- 
ory Peck, Gary Cooper and Alan 
Ladd each would star in an indie 
film annually and would share in 
the ownership. 


Film-Transit Snarl 
Up Before Supreme Ct. 


Washington, May 6. 
The Supreme Court has been 





portation of films by a regular film 
carrier, within a single state, is 
“intra-state” or “interstate” com- 
merce. 





For General Release ~ Case involves the Wycoff Co., of | 


| Salt Lake City, a motor common 
carrier of films, and the Public 
Service Commission of Utah. For 
years, the Wycoff Co. transported 
film exclusively to points within 
Utah from various exchanges in 
Salt Lake City, under a certificate 
| of authority by the Utah commis- 
| sion. When certain additional: pow- 
ers were refused by Utah, Wycoff 
Co. took the case to egurt. It 
claimed it was engaged in inter- 
state commerce, and insisted it did 
not need a state certificate to op- 
erate its business. 


U. S. district court held Wycoff 
engaged in intra-state commerce 
and subject to the Utah Public 
Service Commission. On appeal, 
the U. S. 10th circuit court of cp- 
peals reversed and found that Wy- 
coff was in inter-state commerce. 








Selznick Renews Claims 


To ‘Caesar’ and ‘Romeo’ 


David O. Selznick continues on 
| the trail of Shakespeare. He has 
|renewed his claims to “Julius 
|Caesar” and “Romeo and Juliet” 
| with the Motion Picture Assn. of 
| America title registration bureau. 
Selznick’s priority on the Bard 
had expired since he had shown no 
| sign of production activity on the 
plays in the past 18 months. Metro 
| Moved into priority .position on 
both titles. 

By re-registering DOS got in line 
behind M-G, Edward Small and 
20th-Fox on “Caesar” and Metro 
and Pandora Films on “R&J.” 








MOT’s Red Cross Pic 
“Your Red Cross,” 13-minute 
film on Red Cross work for the 
| armed forces, has been produced 
|for the service organization by 
| March of Time. 
| United World Films will dis- 
| tribute it in June, 








Pallos in UA Deal On 
Pic to Be London-Made 


Stephen Pallos, British producer, 
who arrived in New York two 
weeks ago, has made a deal with 
United Artists for distribution of 
“The Fake.” He’ll shoot the pic in 
London during the summer. 

While in New 
also seeking American name play- 
ers for “Gibraltar,” which he 
plans to shoot in Technicolor in 
Gibraltar in the fall. He has no 





asked to decide whether trans- | 


distribution set on it as yet. 

| Pix will not be co-productions 
|with American firms. Private 
sources in the U. S. are advancing 
| coin, however, for the Yank names. 
|Pallos will be in New York for 
another two weeks. 


Postwar Sees 131 
Theatres Shutter 
In L.A. Territory 


Hollywood, May 6. 


Downbeat trend at the boxoffice 
that started in this exchange ter- 





} 
| 





|ritory with the postwar period has | é de 
‘obviously getting bulk of its coin 


lresulted in the shuttering of 121 
conventional theatres and 10 drive- 
ins. Balanced against the indoor 
|and outdoor houses that have 
| sprung up, the territory still shows 
}a net loss of an estimated 38,150 
seats. 

Drive-ins have played the big 

part in giving life to new construc- 
tion in this area, 47 having been 
| built from 1949 on and 15 are 
| either finished or in the work so 
|far this year. Contrasting is fact 
that only 16 conventional houses 
have opened. Upbeat for ozoners 
actually has resulted in over-seat- 
ing for many sections within the 
Los Angeles exchange territory so 
a definite slowdown of outdoor con- 
struction is anticipated. 
The 121 conventional houses 
| closed represent an estimated 78,- 
650 seats, while 16 have opened 
with an estimated capacity of 
13,000, leaving a net loss in seats 
of 65,650 and a net loss of theatres 
of 105. 

The last 25 ozoners to go into 
business have an approximate car 
capacity of 21,000, or 46,200 per- 
sons on the basis of 2.2 persons per 
car, The 10 outdoor closings rep- 
resent an estimated 8,500 cars or 
18,700 persons. However, the ter- 
ritory still has a net gain of 15 


(Continued on page 15) 











N. Y. to Europe 
Charles M. Amory 
Frank L. Andrews 
Sara Arlen 
Robert Casadesus 
Alfred Crown 
Peter Cusick 
Robert Dowling 
Arthur Freed 
Clark Gable 
James Garlock 
Jean Geiringer 
Abel Green 
Johnny Green 
Davis Marshall Holtzmann 
Sol Lesser - 

George London 

Ilya Lopert 

George Marek 

Arthur L. Mayer 

Allan Michie 

Gilbert Miller 

Nathan Milstein 

Floyd B. Odlum 
Catherine A. Porter 
Frederick C. Schang, Jr. 
Mendl B. Silberberg 

Lela Simone 

Menasha Skulnik 
Cornelius Vanderbilt, Jr. 
Darryl F. Zanuck 


Europe to N. Y. 

T. S. Eliot 

Van Heflin 
Fanny Holtzman 
Celia Johnson 
Vincent Korda 
Irving Mills 
Raymond Paige 
Natalie Schafer 
Bella Spewack 
Sam Spewack 





Singin’” $1,500,000 Paces April BO, 
‘Song Heart’ 2d, Show’ 3d, ‘Queen’ 4th 


a> 
¥ 


Usual Easter Week upbeat car. 
ried grosses of strong pictures to 
great heights last month, with 
“Singin’ in Rain” (M-G) pacing 
the Easter parade at the national] 
boxoffice by,a healthy margin. The 
Technicolor musical rang up nearly 
$1,500,000 gross in April at 25 rep. 
resentative key cities covered by 


Variety, and finished first three 


| times in the weekly boxoffice sur. 
York, Pallos is | 


veys. 

“Song in My Heart” (20th) was 
second in the nation, with over $1. 
000,000 total gross. Pic was first 
one week and second two other 
times. “Greatest Show on Earth” 
(Par) wound up third, slipping 
from top spot of March mainly be- 
cause it wound up the month with 
holdover and extended-run dates. 

“African Queen” (UA), third the 
preceding month, finished a strong 
fourth, despite obviously 


: strong 
competition. 

“Battle at Apache Pass” (U), 
which grossed over $300,000 at the 
top key-city theatres covered by 
VARIETY, captured fifth position. 
It was first one week. “Marrying 


Kind” (Col), just getting started 
late in the month, wound up sixth, 

“Snow White” (RKO) (reissue), 
llth in March, pushed up to 
seventh, being helped by juvenile 


trade over Easter. “Quo Vadis” 
(M-G), second -in March and 
champ for several months prior 
to that, still showed enough to 


take eighth place. This, despite it 


from extended-runs during the 
month. 
“Ma, Pa Kettle at Fair”  (U), 


showing surprising strength in nu- 
merous smaller cities, took ninth 
place while “5 Fingers” (20th), 
eighth in March, was 10th in April, 
“Streetcar Named Desire’ ‘\WB), 
sixth in March and ranking higher 
in previous months, finished 11th. 
This was accomplished by release 
on pop-scale dates to cash in on 
Academy Awards. “Flesh and 
Fury” (U), taking advantage of 
Tony Curtis’ popularity in its bally, 
managed to take over the next spot 
to round out the Golden Dozen. 
Runnerup pictures were evenly 
divided, and there was little to 
choose among them. “Viva Za- 
pata!” (20th), fifth in March; “Six 
Convicts” (Col), “Deadline— 
U. S. A.”~ (20th), “Steel Town” 
(U), “Death of Salesman” (Col) 


(Continued on page 18) 


L. A. to N. Y. 


Erik Blythe 
Rubey Cowan 

Don DeFore 

Jack Dietz 

Fred F, Finklehoffe 
Rhonda Fleming 
Clark Gable 
Clarence Green 
Joel Grey 

Sam Grudin 
Mitchell Hamilburg 
Dorothy Hart 
Wanda Hendrix 
Fay Kanin 
Michael Kanin 
Howard Keel 
Dorothy Kingsley 
Barbara Ann Knudson 
Zoltan Korda 
Connie Krebs 
David Lewis 
Monica Lewis 
Karl Malden 

A. Frank Reel 
Aaron Rothenberg 
Russell Rouse 
Loren Ryder 
Tom Sheils 
Vincent Sherman 
Nate Spingold 
Frank Stempel 
Karl Stepanek 
Jimmy Stewart 
Victor Stoloff 
Lee Tracy 

Sylvia Wallace 
Joey Walsh 


N. Y. to L. A. 


Steve Carlin 
Howard Dietz 
Oscar A. Doob 
George Jessel 
Kurt Kaszner 
Joseph Mankiewicz 
Nicholas Nayfack 
William M. Pizor 
Adrian Samish 
Michael Sloane 
Lawrence Weingarten 
Robert Welch 
Esther Williams 
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4S Substitute for James A. Mulvey, | 
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OZONERS NO MORE STEPCHILDREN 





51 Top Prod. Year Since “44 


Hollywood turned out more pi 


x in 1951 than during any year 


since 1944, In addition, the American industry produced the high- 


est number of films in its history 


abroad. Figures are laid out in 


last week’s annual report of the Motion Picture Assn. of America 
via disclosures of how many films were okayed by the Production 


Code Administration. 


Variance between actiial output and PCA 


approvals is extremely small for the majors. 
The 1951 feature okays numbered 282 domestically produced 


films and 32 produced abroad for 
group are pix produced or co-pro 


a total of 314. Inthe overseas 
duced by the Hollywood studios, 


plus foreign productions acquired for U. S._ distribution by the 
MPAA-member companies. Latter include the eight majors, Allied 


Artists and Republic. 


Tabulation below shows the number of pix approved for the 10 
companies by the PCA. No comparable data is available prior to 


1935. 


1935 1936 1937 1938 1939 1940 1941 1942 1943 


Domestic Prod. ...334 
Foreign Prod. ... . 


Total. iat ¢%i wes ..343 


; 337 339 322 366 325 406 369 256 
7 ” 


5 * a - fa: 20 


32 329 411 381 266 


a) 


1944 1945 1946 1947 1948 1949 1950 1951 


Domestic Prod, ...284 


230 254 229 229 252 272 282 


Foreign Prod. .... 6 14 16 16 25°: 21 22 32 


Total 
* Data Not Available. 


Ss eae 290 244 270 245 254 273 294 314 








Earlier-Than-Usual 


Sales Parleys 


Seek to Maintain B.0. Upbeat 


To maintain the recent b.o. up-+ 
beat and to keep sales forces and 
theatre district managers constant- 
ly on the alert, film companies are 
rushing the confab season. 

Meetings with district execs, 
usually slated for late summer in 
anticipation of fall biz, are being 
held this year during the spring. 
In light of last year’s good summer 
biz, companies apparently feel that 
plenty of coin can be made during 
the summer if an aggressive sales 
policy is maintained and pix are 
properly exploited. 

Palavers held to date and those 
coming up consist in the main of 
sessions between sales and pub-ad 
execs. Sales toppers pitch the up- 
coming product and pub-ad execs 
outline the exploitation possibili- 
ties. Object apparently is to send 
the regional and branch toppers 
back to their local offices full of 
vim and vigor. 

Within a month Warner Bros., 
Columbia, United Artists, Para- 
mount, Metro and Universal will 
have held regional sales-exploita- 
tion get-togethers. On Monday 
(5) Charles M. Reagan, Metro gen- 
eral sales manager, opened the 
first of a series of five divisional 
Sales conferences in San Francisco 
with 35 execs from the home office 
and five western branches under 
George A. Hickey, sales manager, 
in attendance. Confabs will weigh 
current and future operations and 
the prospects for the coming year. 
Branches represented at the Frisco 
meeting included Los Angeles, 


(Continued on page 18) 


Crown to Europe As 
SIMPP Rep in Talks 
On French Accord 


Alfred Crown, salesmanager for 
Samuel Goldwyn Productions, 
planed to Europe yesterday (Tues.) 
to participate as rep of the Society 
of Independent Motion Picture 
Producers in negotiation of a new 
American film agreement with 
France. Eric Johnston, who flew 
to Paris over the weekend, and 
John G. McCarthy, foreign di- 
Vision head, will represent the 
Motion Picture Assn. of America 
in the talks. 

Since the agreement is to be 
made with the French government, 

- S. Ambassador James Dunn is 
expected to name a rep to sit in. 
Negotiations officially start today 
at Cannes, where the American 
and French participants are at- 
tending the film festival. 

P Talks are not expected to get 
°wn to bed-rock, however, until 
hext Monday (12) when the scene 
'S moved to Paris. Crown will join 
ry at that time. He'll be in Lon- 
Con this week. Crown is serving 


: 








President of Go'dwyn Productions | 


(Continued on page 11) 





Amory to London 


Charles M. Amory, v.p., in charge 
of sales for Souvaine Selective Pic- 
tures, N. Y., planed to London Sun- 
day (4) on a search for new pix 
to be released by the company. 

He'll be abroad about a week. 


UA Tieup With 
Brazil Distrib 


In an unusual deal that is expect- 
ed eventually to prove _ highly 
profitable to United Artists; the 
company is taking over physical 
distribution in Brazil of the prod- 
uct of the largest local releasing 
outfit. Arrangement was set by 
Arnold M. Picker, UA’s v.p. in 
charge of foreign distribution, 
during a three-day trip to Rio last 
week. 

UA’s tieup is with Uniao Cine- 
matografica Brasileira. Outfit han- 
dles features, shorts and newsreels 
and also produces in Brazil 
through affiliates. Features it dis- 
tributes are mostly Brazilian- 
made, but also include American, 
Argentinian, Mexican and English. 


While the agreement, which is 
effective July 1, calls only for 
physical distribution now, possi- 
bility is seen that it will be ex- 
tended later to include selling. 
This could make it even more val- 
uable to UA in increasing its im- 
portance in the Brazilian..market 
and in reducing the overhead of 
its network of exchanges there. 

Picker originated the deal while 
in Rio in January. He cut short 
a seven-week European trip to get 
back there last week and close it 
with A. A. Ribeiro, prez of UCB. 
He returned to New York over the 
weekend. Picker called the deal 
a “vote of confidence” in UA. 








Justice Dept. Hearing 
Vs. U, UA Off Again 


Hearing on the Department of 
Justice complaint charging Univer- 
sal and United Artists with em- 
ploying common officers, and seek- 
ing to declare invalid UA’s acquisi- 
tion of Eagle Lion Classics last 
year, has been postponed again, 
this time with a new date as yet 
unset. . 

Session in N. Y. Federal Court 
had been scheduled for April 30 
but was called off because Judge 
Alfred C. Coxe, one of the three 
jurists on the bench, had slated a 
vacation in Europe beginning 
around that time. Judge Coxe is 
expected back in Gotham at the 
end of this month and the hearing 
is slated to follow shortly, 
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try stepchildren. With distribution 
execs pointing out that the ozoners 
are now providing about 10% of 
total film rentals for the majors, 
the studios are looking on the 
open-air audiencesewith a catering 
eye. 

Paramount, for one, is known to 
be analyzing what type pix go 
best in the rampitoriums and figur- 
ing what can be done to make 


clude im as many pix as possible 
the elements that please drive-in 
audiences. 

While patronage of standard the- 
atres appears to be shrinking each 
|year, the ozoner audiences are 
steady or building. It thus appears 
ito the studios that a minimum 
|amount of extra effort can bring 
jin maximum additional income 
| from the drive-ins, as contrasted to 
the difficulties of building audi- 
ences for conventional houses. 

Starlight theatres five years ago 





issues or very late runs, and some 
are still in that category; However, 
some are now in first-run play- 
off positions, and many are in key 
or early subsequent spots and pay- 
ing percentage. 

With TV about to be expanded 
by 2,000 stations in the next few 
years, as a result of lifting of the 
Government freeze, the drive-ins 


to have the least vulnerability to | 
tele, since they have many pe-| 
culiar advantages of their own, and 
so they should have increasing im- | 
portance in their proportionate | 
overall grossing potential in fu- | 
ture years. 





Keough, Fabian 


Hinted as COMPO 
Big Three Reps 





the Council of Motion Picture Or- 


sharing of the chief exec duties in 
the interim absence of an individ- 
ual prexy, likely will be completed 
this week. 


Panel will be rounded out with 
similar elections by the Motion Pic- 
ture Assn. of America and the The- 
atre Owners of America. That each 
of the three groups should have 
one man on the committee had 
been proposed by Arthur L. Mayer, 
who bowed out as exec v.p. last 
week. 

Conversations in MPAA circles 
in the last couple of days indicate 
that a strong choice is Austin 
Keough, Paramount v.p. and gen- 
eral counsel. MPAA _ endorsed 
Mayer’s recommendation at a 


(Continued on page 13) 





Call N.Y. Meet of Rules 


Group on Arbitration 


Herman A. Levy, chairman of 
the rules committee for the pro- 
posed industry arbitration ‘system, 
has called a two-day meeting of the 
group for next Tuesday (13) and 
Wednesday in N. Y. 

Committee, which comprises reps 
of the various exhib associations 
and the distribs, is to draft a plan 
on the detailed operation of the 
arbitration system, including clari- 
fication on the extent of awards 
which may be given by the arbiter 





| panels. 


RENTAL 


Drive-ins, once labeled “passion | 
pits with pix,” are no longer being | 
looked on by Hollywood as indus- | 


more of such films or, at least, in- | 


were existing almost wholly on re- | 


are being viewed extra-kindly by | cover COMPO's administration ex- | 
distribs, The auto havens appear | penses. 


| elected. 
Naming of the “Big Three” of | 


| 
ganizations, whose job will be the! Nassers Get Final OK 


Allied States Assn., at its board | 
meeting in Colorado Springs at the | 
past weekend, designated Trueman | 


Rembusch, former Allied prez, as Nasser permission to sell four mo- 


its rep on the three-man committee. | oo Free ies Dg Quality Films for ! ‘MOST EXTENSIVE’ PROD. 


board meeting late last week but! 


j stead of round the clock. 





Allied States Bd. in New Attack 
On Distribs for Old Practices 


Colorado Springs, May 6. 

Just as some semblance of peace 
|}among the component outfits of 
the film industry appeared on the 
horizon, Allied States Assn.’s board 
of directors got together here and 
all but declared open warfare 
anew. The collective target was 
the distributors who, said Allied, 
are virtually bringing about an 
economic demise of exhibs via 
'their polfcies on trade practices. 

Sentiments expressed by the Al- 
lied chiefs were in sharp contrast 
|to the spirit of conciliation which 
marked the recent industry con- 
clave in N. Y. on proposals to set 
up an arbitration system to settle 
| disputes. At that session Allied 
reps were among the conferees 
| who. agreed to the principle that 
|the best approach to exhib-distrib 
| differences is along the lines of 
|harmonious cooperation, or al- 
| most, instead of belligerent attack. 








Ryder’s N.Y. Looksee 


Loren L. Ryder, director of re- 
cording and engineering at. the 
| Paramount studio, returned to the 
'Coast over the weekend after a 
| brief New York stay to make ar- 
| rangements in regard to technical 
udvances in magnetic film editing. 
| Already utilizing the scheme are 
| sugh indie, producers as Sol Lesser, 
| Andrew Stone and Frank Wisbar. 

Paramount will probably change 
over to magnetic film editing within 
|} the next six months, Ryder dis- 
closed. Advantages of the new 
system over the old method, he 
said, are threefold. Reportedly it 
| costs less, has a better quality and 


}is easier to handle. 
The principle still is agreeable but 


Ives plenty of details must be worked 
‘ out to Allied’s satisfaction 
In their huddle here, the Allied- 
or ] ites failed to come up with any 


|new gripes but gave their by-now 
: , ee _ | traditional complaints versus the 
Council of Motion Picture Or- film companies a thorough airing. 
ganizations has been given some Objected to were “injustices” in 
| financial bolstering via an imme- | competitive bidding, over-pricing 
| diate payment of $95,000 from the | of _ some films, rental demands 
|Motion Picture Assn. of America. | “ hich require, in effect, uppe’ ad- 
| Of that sum, $75,000 was allocated | (Continued on page 11) 
| 


from the $150,006 which the MPAA 


|had pledged. earlier as partial fi- Many Exhib Leaders 
| nancing for the “Movietime U.S.A.” | 4 
|tours. The additional $20,000 is to Take M-G Studio 
Trek for Pix Look 


Latter payment evens MPAA’s This week’s Culver City get- 











; score with exhibs, who had put up | {ogether hosted by Metro is shap- 


$105,000 toward COMPO's general | ing up as the most spectacular se- 
fund. MPAA heretofore had con-| ;jeg of trade screenings on the 
tributed $85,000 toward the oper-| hooks in terms of exhib talent on 
ating fund. MPAA voted the new | jand to once-over new product. 
COMPO coin at a board of direc- | \-G’s invitation to svend three 
tors’ meeting in N. Y. Friday ‘2).| days at the studio has been ac- 

Meanwhile, incoming dues from! cepted by many of exhibition's 
theatremen has been down to a vir- | leaders, namely over 100 theatre- 
tual halt as a result of their ap- | men representing independent 
parent uncertainty on COMPO’s| houses, circuits, cities and towns 
future course in the absence of a|of all dimensions. Key members 
president. That the exhibs will re- | of the five prominent trade asso- 
sume their financial support is! ciations are included. 
anticipated when the proposed| Distribution v.p. Charles Reagan 
three-man committee is named to | expressed regrets that all exhibs, 
share the prexy’s post until an in- for practical purposes, couldn't be 
dividual _ president finally is | asked to make the trek west. Reps 
of the trade press have also been 
invited. 

Reagan and _ production chief | 
Dore Schary will share a large part 
of the hosting chores during the 


>. sessi yhich s to- 
On 4-Pic Sale to TV incrrow (rhurs. Oe 


Los Angeles, May 6. Ad-pub v.p. Howard Dietz, fol- 


; ; |lowing the unveiling of each film, 
David B. Head, referee in bank-| wij} detail promotion plans and 


ruptcy, granted George and James (Continued on page 15) 








Decision was made over the ob- | 

| jections of the Bank of America, | 
| which has liens aggregating $431,- | 
| 000 = the a Pre gr ol | 
wood, representing the bank, in-},, *%. : 
|sisted that the theatrical value of | Fox is going ahead with re — 
| the films be exhausted before they | extensive long-range production 
| are released to television. |schedule in the studio's history. 
That is how Darryl F. Zanuck de- 

| scribes the company’s shooting 


| 


| aps . | program for 1952-53. 
Phil Goldstone Buying / Quantity will equal, if not sur- 


Into Motion Pic Centre puss, the 1951-52 slate, which ealls 

Hollywood, May 6. or a total o eature ms. 
Refinancing of the Motion Pic- | Thus far 30 screenplays for the 
ture Centre Studios has gotten | a ne wey of the the i 
hk ‘ . ill, and ei 0 em are des- 

underway, with Phil Goldstone Pree one a ea 

ito agp er, "certhins 4 — be ey -p nae 
4 : “Re is indicate e elevation 0 
has not yet been determined but | Sol Siegel to A. post of execu- 
| negotiations with MPC owner Joe tive producer in charge of all mu- 
Justman are reportedly nearing gieg) production. 


| Satisfactory conclusion. 'ment does not involve supervision 
| Understood buy-in will signal re- | over four tune films currently in 
turn of Goldstone to indie pro- work. They are “Bloodhounds of 
duction. He has been imactive Broadway,” “Stars and Stripes 
some time. Meanwhile, there has | Forever,” “Tonight We Sing” and 
been series of directives issued to “The Farmer Takes a Wife.” 
indie producers on the lot inaugu- From now on, all producers as- 
rating general trimming of over- signed to musicals will work under 
head. This includes curtailing | his direction. In addition, he will 
fulltime projectionist services and take personal charge of “Call Me 
keeping lot open 12 hours only in- Madam,” scheduled for summer 
| filming. < 


SKED FOR 20TH-FOX 


, Hollywood, May 6. 
Television or no television, 20th- 








Siegel's assign- - 
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FILM REVIEWS 
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Outeasis of Poker Fiat 


Heavy melodrama based on the 
9 Bret Harte story; modest pros- 





Hollywood, May 5. 
20th-Fox release of Julian Blaustein 
production. Stars Anne Baxter, Dale Rob- 
ertson; features Miriam Hopkins, Cam- 
eron Mitchell, Craig Hill, Barbara Bates, | 
Billy Lynn. Directed by Joseph M. New: | 
man. Screenplay, Edmund H. North; | 
based on story by Bret arte; camera, | 
Joseph La Shelle; editor, William ~ Reyn- 
olds; music, Hugo Friedhofer. Previewed 
April 30, ’52. Running tinie, 80 MINS. 


a ‘ Anne Baxter | 
John Oakhurst.....-.+-: 





Dale Robertson 


NESS... ccceccccess Miriam Hopkins 
a -eeeeeee e+ Cameron Mitchell 
oo Dakim...cccccseses Craig Hill 
rye Barbara Bates 
DORMS .. occcccecccesccccve’s Billy Lynn 
Drunk... ....cccevoccccseds Dick Rich | 
TOWNSMAN.....eeeeeeeees Tom Greenway 
Vigilante ....scecessesss> Russ Conway | 
Bill Akeley.........+.- John Ridgely | 


Bearded Miner 
George Larabee...... 


Bret Harte’s “The Outcasts of | 
Poker Flat” comes to the screen | 


Harry T. Shannon 
Harry Harvey, Sr. 





as a grim, heavy melodrama of | countering trouble at every turn. 


violence against a Gold Rush Days’ 
setting. Boxoffice chances appear | 
modest, although, within its mel- | 
ler classification, it has been ex- | 
pertly fashioned and played. 

There is a rough, crude note to 
the Julian Blaustein production | 
which captures the feel of the | 
rugged period, a mood further em- | 
phasized by lowkey photography. | 
Both the Edmund H. North script | 
and Joseph M. Newman's direc- | 
tion play the plot off with a certain | 
amount of suspense and compact 
action. Harte tale is of a motley 
group of characters who have been 
cast out of Poker Flat as undesir- 
ables and take refuge from a bliz- 
zard in a remote, deserted moun- | 
tain cabin. 

Film gets rolling with the brutal 
murder of two townsmen by Cain- 
eron Mitchell during a robbery. He | 
turns the loot over to his wife, | 
Anne Baxter, and flees. Aroused 
by the outrage and other lawless- 
ness and vice that are ruining the 
town, the citizens force Miss Bax- 
ter, Dale Robertson, a gambler; | 
Miriam Hopkins, a lady of easy 
virtue, and Billy Lynn, town drunk, 
to leave. 

As the blizzard brews, the group, ' 
along with Craig Hill and Barbara 
Bates, a young couple who have 
waited a bit too long to get mar- 
ried, hole up in the cabin to wait 
out the storm. During the en- 
forced confinement, an attraction 
springs up between Miss Baxter 
and Robertson, only to get a set- 
back when Mitchell appears on the 
scene and by force of arms domi- 
nates the group. Smoldering per- 
sonal conflict finally bursts into ac- 
tion when rescuers arrive, Mitchell | 
tries to fight his way out and is| 
violently killed by Robertson. 

Performers respond to the down- 
beat mood of the story with good 
portrayals of their respective char- 

acters. Each is effective in putting 
over production aims, though there 

isn’t much general popular appeal 
in the presentation. Joseph La 

Shelle does an excellent job of at- 

mospheric lensing, and Hugo Fried- 
hofer’s music score goes with the 
story’s mood. Brog. 








Carson City 
(COLOR) 





Good Randolph Scott outdoor 
actioner on early-west gold- 
mining and railroad building. 





Hollywood, May 1. 

release of David Weis- 
bart production. Stars Randolph Scott; 
features Lucille Norman, Raymond Mas- 
sey, Richard Webb, Don Beddoe, James 
Millican. Directed by Andre De Toth. 
Screenplay, Sloan Nibley, Winston Miller; 
from story by Nibley; camera (Warner- 
Color), John Boyle; editor, Robert Swan- 
son; music, David Buttolph. Previewed 
April 15, ’52. Running time, 86 MINS. 

Silent Jeff Randolph Scott 
Susan Mitchell Lucille Norman 


Warner Bros. 


Zeke Mitchell........... Don Beddoe 
“Big Jack” Davis....... Raymond Mascey 
Alan Kincaid....... ++++.. Richard Webb 
, ET RR eee James Millican 
William Sharon........ Larry Keating 
Henry Dodson ....... George Cleveland 
Hardrock Haggerty...... William Haade | 
Charles Crocker.......... Thurston Hal! 

> wee ‘ -+.....Vinee Barnett 





Randolph Scott is back building 
railroads in the west, and the re- 
sult is good outdoor action. The 
boxoffice outlook is  promisinz, 
helped by Scott’s name and the 
color dressing. 

All the fundamentals of the basic 
western are contained in the Sloan 


Nibley story, and his script ‘writ- | 


ten with Winston Miller) applies 
a characterization and logically 

evelaped situations for Andre De 
Tcth’s hard-hitting direction. Cast- 
ing and other production values 
are excellent. 

Scott, construction engineer, is 
called in to build a railroad be- 
tween Carson City and Virginia 
City for banker Larry Keating. 
who is tired of having his gold 
shipments via stagecoach robbed 
by a gang known as the “cham- 
pagne bandits.” Scott finds the 
railroad idea is not welcomed by 
Carson City citizens, wio feel wor! 
gang vriff-raff will cause trouble. 


an idea encouraged by Raymond. Paul McVey and Jack Kelly are fairs that has a gold-digger, Coleen/ Vincent Ball. ar 


lreached when Scott and his men 
|slide caused by Massey and Milli- 


| the townspeople lend a hand, Scott 


Miss Italy 

“Miss Italy,” Italian import 
scheduled to open Friday (9) 
at the Cinema Verdi, N. ¥ 
was reviewed from Genoa 
by Variety in the issue 
of March 29, 1950. Gina Lol- 
lobrigida, Richard Ney and 
Constance Dowling star in this 
Lux Film release about a 
beauty contest. F 

In appraising the picture, 
Hawk opined that although 
the behind-the-scenes aspects 
of Italy’s\ beauty pageant Is a 
basically sound idea, “the au- 
thors have overloaded their 
script with various bits, pieces 
and cliches which too often 
lack conviction and depth.” 








Massey and James Millican, bandit | 
leaders -who operate as respected | 
mine-owners. 

Against this opposition Scott 


starts building the railroad, en- 


His worries become extra burden- 
some when Don Beddoe, news- 
paperman, links Millican to sabo- 
tage, finds the villains’ mine isnot 
being worked and is killed for his 
troubles. Killing is blamed on 
Scott, hampering a romance with 
Beddoe’s daughter, Lucille Nor- 
man, and causing a breakof? in re- 
lations with the hero’s half-broth- 
er, Richard Webb. 

Two climactic points are worked 
up in the script. The first peak is 


are trapped in a tunnel by a land- 
can. Successfully out of this when 


finishes the road and the gang 


okay. Lee Aaker depicts a particu- 
larly obnoxious mo 


ppet. : 
Sirk directed the Jo- 


Douglas 
seph Hoffman screenplay, based on 
Darwin L.- Teilhet’s story, “My 
True Love,” under the roduction 
supervision of Ted chmond. 
Lensing ahd other technical as- 
sists are okay. Brog. 





The Fighter 


Only fair screen version of 
Jack London’s “The Mexican”; 
mild dualer chances. 





Hollywood, May 6. 

United Artists release of Alex Gottlieb 
production. Stars Richard Conte, Vanessa 
Brown, Lee J. Cobb; features Frank Sil- 
vera, Roberta Haynes, Hugh Sanders, 
Claire Carleton. Directed by Herbert 
Kline. Screenplay, Aben Kandel, Herbert 
Kline; based on Jack London’s “The Mex- 
fean; camera, James Wong Howe; editor, 
Edward Mann; music composed and 
played by .Vicente Gomez; songs, Victor 


Cordero. Previewed May 2, ‘52. Running 
ime, 78 MINS. 
Felipe bas ald 64600 ¥ere<t'ee Richard Conte 
Kathy... ..cccccccsccsccess Vanessa Brown 
Durango... cecesececeveses: Lee J. Cobb 
Paulino. ....cccccceccece: Frank Silvera 
Nevis ...ccccsscee eevee: Roberta Haynes 
Roberts... ccecsecencseees Hugh Sanders 
BRIER. cc ccccccccebarees Claire Carleton 
BD nc cccwocetedteces Martin Garralaga 
Maria... cccccecceces Argentina Brunetti 
Alvarado.... .seeee> Rodolfo Hoyos, Jr. 
BAR . ovcccccccesseeses Margarita Padilla 
SOME. ve cccccccsccesecesecess Paul Fierro 
CES. n'ccdcs 009 sb sendesceee Rico Alaniz 
Rivas... cccccccvcvccseseees Paul Marion 
TE 6-0 cc cn onesdcetedsedase Robert Wells 
As a dual bill subject, this 


screen version of Jack London's 
“The Mexican” is passable but 
lacks qualities to lift it above more 
general playdates and mild re- 
turns. Star names provide little 
marquee help, and the entertain- 
ment values are lightweight. 
Background shots made in 





tries a holdup to seize a big ship-| 


iment of bullion going out on the | 
| first» train. 


Thriller close finds | 
Scott fighting it out in the hills | 
with Massey and winning Miss | 


Norman after Webb is killed. 

Action predominates during the | 
86 minutes of footage, and Scott | 
is a capable hero who rates expert | 
support from the other cast mem- | 
bers. He is given several hand-to- | 


nerColor hues are not consistent. 


| John Boyle’s cameras do a good 


job of putting the movement on 
film. Other technical credits meas- 
ure up. Brog 





P : | 
Ne Reom for the Groom | 





Lightweight romantic comedy, 
with Tony Curtis, Piper Laurie 
to help in general situation. 


Hollywood, May 2. 
Universal release of Ted Richmond pro- 
duction. Stars Tony Curtis, Piper Laurie; 
features Don DeFore, Spring Byington, 
Lillian Bronson, Paul McVey. Directed 
by Douglas Sirk. Screenplay, Joseph 
Hoffman; based on story, “My True 
Love.” by Darwin L. Teilhet; camera, 
| Clifford Stine; editor, Russell Schoen- 
garth; music, Frank Skinner. Previewed 

April 29, ’52. Running time, 82 MINS. 












| Alvah Morrell....cscccceees Tony Curtis 
il Lee Rinemaed .....occ2astsees Piper Laurie 
| Herman Strouple........-.: Don DeFore 
| MOURB  so560 tidencdedss Spring Byington 

Elsa wert: . Lillian Bronson 
| Dr. Trotter... ... Paul McVey 
| Mr. Taylor..... +eeeeee... Stephen Chase 
| DOROVOR. . . 62 00 vcdgede sedate Lee Aaker 
| Will Stubbins...... eecccsecss Jack Kelly 
1 Cousin LUk@...ccccccccss os Frank Sully 


| 





| As a romantic comedy “No Room 
| For the Groom” proves very ‘light- 

weight fare that will have to de- 
| pen on whatever business the 
|names of Tony Curtis and Piper 
| Laurie will rate in the general 

market. The comedy is strained 
| and tedious, with only an occasion- 


J 


|al bright spot meriting a chuckle. 


Both script and direction belabor 
plot points. After initial premise, 
|of a GI trying to find some time 
|alone with his bride in a house- 
| hold over-run with noisy relatives, 
| is established, footage becomes a 
| Series of exasperating, repetitious 
| Sequences. 
tory is launched with the elope- 
ment of Curtis and Miss Laurie to 
Las Vegas, but the groom comes 
down with chickenpox almost as 
; soon as the vows ‘have been taken. 
Upon recovery he is shipped over- 
seas, his bride neglects to inform 
|the family of the marriage and 
/ Curtis returns months later to find 
his home filled with relatives of 
_ mother-in-law and no place for 

im. 

Film then becomes a tiresome 


round of antics aimed at getting 
the couple together, revealing 
their marriage and _ successfully 


fighting off attempts of the moth- 
er-in-law, Spring Byington, to bust 
it up because she wants daughter 
to marry rich Don DeFore. A 
couple of other minor motivations 
are tossed in but the whole thing 
is stretched far beyond the foot- 
age it merits. 

Curtis and Miss Laurie are gen- 
erally satisfactory, although former 
plays a big drunk sequence, what 
should have been his best comedy 
scene, very poorly. Miss Bying- 
tcn and DeFore are adequate to 
the lightweight demands of script 
and direction. Lillian Bronson. 


hand battles that pay off well for | tion stronger on action the film 


| the action addicts. While the War- 


Mexico are combined with studio- 
manufactured footage in this Alex 
Gottlieb production to set up the 
story of intense patriotism and re- 
venge back in the troubled days of 
Diaz and the rise of guerrilla 
leaders. Story scene shifts back 
and forth across the Rio Grande 
at El Paso for its Mexican flavor, 
and had the script been more 
lucidly presented and the direc- 


|might have rated a better classifi- 
cation. 

Richard Conte takes the lead as 
a Mexican who comes to El Paso 
|to work with a group of patriots 
|trying to bring about the over- 
throw of Diaz. Moody and taci- 
‘turn, he refuses to reveal his rea- 
sons for wanting to help until he 
begins to fall for another worker, 
Vanessa Brown, and, via flashback, 
tells the story of how his family, 
sweetheart and_ fellow-villagers 
have been slaughtered by Diaz’s 
soldiers. In between his work as 
a patriot. Conte turns to prize- 
fighting to raise money for the 
cause. A foray across the river to 
rescue a guerrilla leader, Lee J. 
Cobb, reveals the need to supply 
the latter’s men with arms. To 
get the money Conte gets a match 
with a top contender on a winner- 
take-all basis, wins the fight and 
film ends with the delivery of the 
arms to Cobb. 

As scripted by Aben Kandel and 
Herbert Kline, the plot is difficult 
to follow. Nor does Kline’s direc- 
tion do much to clear up story 
points. Conte, Miss Brown, Cobb 
and the others in the cast are gen- 
erally competent, although none is 
outstanding. Film hasn’t been 
smoothly edited, another factor in 
the lack of story clarity, and the 
big fight sequence runs much too 
long. Also, to ringwise fans, it 
looks just like what it is—staged. 

James Wong Howe gave the pic- 
ture satisfactory lensing, and there 
is a good background music score 
supplied by Vicente Gomez and 
his guitar. Brog. 





Models, Ine. 





Poorly done melodrama on 
modeling racketeers for pro- 
grammer bookings. 





Hollywood, May 6. 

Mutual release of Hal E. Chester pro- 
duction. ~ Stars Howard Duff, Coleen 
Gray; features John Howard, Marjorie 
Reynolds. Directed by Reginald LeBorg. 
Screenplay, Harry Essex, Paul Yawitz: 
original story and adaptation, Alyce Can- 
field; camera, Stanley Cortez; editor and 
associate producer, Bernard W. Burton; 
music, Herschel Burke Gilbert. Previewed 
May 2, ’52. Running time, 73 MINS. 
Lennie Stone ............. Howard Duff 
gt Seer mee 


Colee 
John Stafford .... og Be 


-»...+-. John Howard 


| Peggy Howard........ Marjorie Reynolds 
CRORIM.. 00... ssccccace Louis Jean Heydt 
Looie WITT TTTTi Ty TTT eee Max 
DS nnd Des 63.0666 000040 Benny Baker 
Det. Sgt. Mooney........... James Seay 
OCs Sad. wack eépnae ate af Charles Cane 
CNT Sed 50s CRs vebiveceheet Sue Carlton 
SE ee ee Lou Lubin 
eae eae Mary Hill 


Frank Ferguson 





' Under the Paris Sky | 
“Under the Paris Sky,” a 
Disciha International release 
which preemed Monday (5) 
at the Paris Theatre, N. Y., 
was reviewed from Paris by 
VarteTy under its French 
title of “Sous le Ciel de Paris. 
Writing in the issue of May 16, 
1951, Mosk rated the film as 
a “good arty theatre bet.” 
Picture unree]s a day in the 
life of -the city of Paris told 
through the linked destinies of 
a group of characters. Re- 
viewer felt that director Julien 
Duvivier “made deft use of the 
Paris scene” while Brigette 
Auber, as a pert country girl, 
and Daniel Ivernel, as an over- 
wrought medical student, are 
“standouts.” 








Gray, setting a trap for John How- 
ard, conservative operator of a 
plushy model agency and school. 
The bait she uses is attractive 


living in luxury. At this point her 
old sweetie, Howard Duff is re- 
leased from prison and.comes back 
into her life with a scheme to use 
Howard’s models for a racketeer- 
ing photo studio where odd char- 
acters can snap scantily-clad beau- 
ties. 

Reginald LeBorg’s direction 
moves the story along at an ex- 
tremely plodding pace that does 
nothing to give a lift ‘to the unin- 
teresting script. Plot moves onto 
the dull climax after Miss Gray 
tries to break with Duff, marries 
Howard and is then killed by her 
old sweetie while he is dueling 
with police, out to get him for 
breaking parole. Duff is killed in 
the fight and Howard goes back to 
his respectable mode! business. 
Marjorie Reynolds, occupying 
the fourth position of importance 
in the cast, shows no better than 
the other principals. 
thankless spot of secretary to How- 
ard. Other casters have little to do 
in the Hal E. Chester production. 
Harry Essex and Paul Yawitz are 
responsible for the script, from an 
original story by Alyce Canfield. 
Stanley Cértez did the okay lens- 
ing. Brog. 


You Can‘t Beat the Irish 
(BRITISH) 





Talky but mildly amusing yarn 
about Irish family; fair art 
house prospects, 





Stratford Pictures release of Alex T. 
Boyd production. Stars Jack Warner, 
Barbara Mullen, Michael Dolan; features 
Joan Kenny, Elizabeth Erskine, Ronan 
O’Casey, Vincent Ball, Noel Purcell. Di- 
rected by Paddy Carstairs. Screenplay, 
Frederic Gotfurt, based on “They Got 
What They Wanted,” play by Louis D’Al- 
ton; camera, Jack Hildyard; editor, E. H. 
Jarvis; score, Leighton Lucas. At Park 
Avenue Theatre. N. Y., week of May 1, 
52. Running time, 73 MINS. 
Bartley Murnahan....... 
Bessie Murnahan...... 


Jack Warner 
..Barbara Mullen 


Sally Murnahan ...... Joan Kenny 
Norah Murnahan...... Elizabeth Erskine 
Derry Murnahan..,.......Ronan O’Casey 
Jack Murnaliat...ccccascese:s Vincent Ball 
Matty McGrath........ «... Noel Purcell 
Joe McGrath... ....ccccess,: Paul Connell 
Tubridy + see eeececsccens Michael Dolan 
WO COMME. .o<cccsveees Niall McGinnis 
NE aiid song en eaeennewie Alfie Bass 
John C. Moody.......seees. Sidney James 
OR Serre Anita Bolster 
NN s:554 40.9 8'%069066060 Tony Quinn 
Porter e000 6000806004: John McDarby 
PO cca dn cunbstoudca Milo O’Shea 





Art film fanciers who can take 
an hour and 13 minutes of a story 
in which the entire cast talks like 
Barry Fitzgerald will probably go 
for this new British entry. Other- 
wise, although it’s a pleasantly en- 
tertaining bit of whimsy, its lack 
of action and of name performers 
known to the U. S. public grooves 
it for only fair results, at best, on 
ay re ae circuit. 
eleased in this count b 

Stratford Pictures, whellp-ownes 
subsidiary of Monogram, the pic- 
| ture’s clever idea is almost thrown 
for a loss by the heavy Irish 
brogues. Yarn, scripted by Fred- 
ric Gotfurt from a play by Louis 
D’Alton, is localled against an au- 
thentic Gaelic setting, and its pic- 
ture of smalltown Irish life pro- 
vides much of its intrinsic charm. 

Story deals with how Jack War- 
ner, as the cultured but supremely 
lazy head of a large family, suc- 
ceeds in building a small fortune 
for his troupe via a ruse he pulls 
on the nosey townspeople. When 
an American attorney arrives in 
the town seeking heirs to a tre- 
mendous fortune, Warner merely 
arranges to spend an hour behind 
closed doors with him. Neighbors 
take it for granted that he’s the 
heir, which immediately zooms his 
credit rating. By parlaying an 





_ Mutual Pictures, indie produc- 
_ tion-distribution outfit, has a poor- 
ly-made, dull melodrama to offer 





| as its initital release. Physical val- | 


;ues are good for budget outlay, 
| but the script, direction and troup- 
, ing are static, making for uninter- 
| esUng viewing and giving film vety 
modest chances in the programmer 
market. 

Plot is one of those meler af- 


early start, he builds a big enter- 
prise, gaining everything Chat * 
|and his family wanted without ac- 
ery ey my dishonest. 

arner does a socko job a 
head of the Murnahan “aon dis 
| Playing a warmth and charm that 
milks the role. Barbara Mullen 
| Matches him step for step as his 
long-suffering wife, and the chil- 
dren, played by Joan Kenny, Eliza- 
beth: Erskine, Ronan O’Casey and 


enough to get her man, and she’s Barman 





ee, 


merase, though, are Michael Dolan 
as tne par us grocer who's 
tricked a ae on hig 


way to. fortun Noel Purce}] 
as a bombastic farmer whose son 
is in love with one of Warner's 
daughters. 

‘Production credits, Particularly 
the camera supervision of Jack 
Hildyard, are good. Stal. 





The Great Adventure 
(BRITISH) 





Weak British meller for lower 
half of duals. 





Lippert Pictures release of Aubrey Bar. 
ing production. Stars Dennis Price. Jac, 
Hawkins, Siobhan McKenna; features 
Peter Hammond, Gregoire Aslan, Bernard 
Lee. Directed by David MacDonald Story 
and screenplay, Robert Westerby; cam. 
era, Oswald Morris; editor, V. Sagovsky: 
musical director, Muir Mathieson. At 


New York Theatre, N. Y., week of Apri] 
29, *52. Running time, 76 MINS. 
Pieter Brandt ._........ Jack Hawking 
Hendrik Van Thaal...... Peter Hammond 
Clive Hunter..........-. Dennis Price 
Dominic... ...<ccees «+++.-Gregoire Aslan 
r inven one . Charles Paton 
Anne Hunter..... Siobhan McKenna 
O’Connell .......-+ . Bernard Lee 





Ronald Adam 
Chief Engimeer..... ..... Martin Boddey 
lst Man in Restaurant Phillip Ray 
2nd Man in Restaurant Walter Horsbrugh 
Wes a ho hho dn 830 s.> 00 2 Cyril Chamberlain 





“The Great Adventure,” British- 
made celluloid safari into the Afri- 
can veldt, appears to have only 
minor prospects in the American 
market. While the story is of an 
exploitable nature, unfortunately 
the film is handicapped by its slow 
pacing, unfamiliar cast and the 
players’ overly British accent. 

Picture may qualify as a support- 
ing feature on a twin bill with the 
aid of extensive promotion. How- 
ever, it’s unlikely that there'll be 


| any word of mouth. Produced two 


| 


years ago by Aubrey Baring, this 
Lippert release mainly concerns 
the trek .-of four greedy men 


| through’the African wilds in search 


She plays the | Of a diamond cache. 


Shortly after the Boer War ex- 
commando Jack Hawkins secures 
funds from Peter Hammond, 
Dennis Price and Gregoire Aslan to 
finance an expedition into the in- 
terior to recover some diamonds 
he hid there. His backers accom- 
pany him to safeguard their invest- 
ment. 

In the course of the trip Price 
is murdered. Aslan, a saloon keeper 
who’s lost heavily to the victim in 
a poker game, is the prime suspect. 
But, it develops, the actual killer 
is Hawkins, 

First half lags incredibly. Action 
doesn’t really assert itself until 
Hawkins is trapped at the finale 
in a mine collapse. Performances 
largely follow a laconic pattern. 
Hawkins is grim and thorough as 
the leader of the diamond safari, 
Hammond adequate as a youthful 
backer of the expedition. Fair 
support is provided by Price, Aslan 
and Miss McKenna. 

Camerawork of Oswald Morris 
manages to catch the oudoor scenes 
to good advantage. Producer Bar- 


ing’s physical values reflect a 
modest budget. Gilb. 


If Moseow Strikes 
(DOCUMENTARY) 


March of Time release of Richard de 
Rochemont production. With Vannevar 
Bush, Westbrook Van Voorhis, narrators. 
Based on Bush’s book, “Modern Arms 
and Free Men.” Directed by Jack Glenn; 
adaptation, Ted Wear; camera, Nicholas 
Cavaliere; editor, Jack Bush. Opened at 
Guild Theatre, N. Y¥., May 1, ‘52. Run 
ning time, 69 MINS. 





First full-length documentary 
produced under March of Time 
auspices in several years, “If Mos- 
cow Strikes” is a timely film keyed 
to the current widespread concern 
over the results of global rearma- 
ment. Pic, however, is somewhat 
less than the title suggests, offer- 
ing more of a history of past mili- 
tary weapons than any real insight 
into the nature of the “next worl 
war.” , 

This documentary, moreover, |S 
too wordy for sustained interest. 
Long sections of the running ume 
are consumed by talks of atomic 
scientist Dr. Vannevar Bush to 4@ 
couple of town meetings in a Maine 
community. The film is designed 
as a pictorialization of Bush's talk, 
which was aimed at mollifying the 
citizenry’s fear that civilization 
would be wiped out in the née 
war. F 
In compiling clips of old = 
current weapons, the theme ; 
comes frequently lost and only 
gets back on the track when send 
Bush reappears in the form of le¢ 
turer. The shots of radar = 
sonar mechanisms, instrume? 
bazookas 
rocket guns, etc., 
ing but the pattern into which they 
are set here forms no 
picture. ; re 

The script, with its insistent 
frain about the cooperation 


“science, industry and the a 
tary,” lacks depth although ae 
tor Westbrook Van Voorhis | a 
his usual competent job of ag ee 
tizing the background gab. 1noitee 
animated clips used for pes ’ 

ing radar principles, are Sort 





e good. In for top] 


the positive side. 
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EXHIBS IMPATI 


FCC Probes Alleged Par Try to Nip 
Theatre Tele During Scophony Tie 


Washington, May 6. 

Did Paramount Pictures attempt 
to hold back theatre TV develop- 
ments when it owned an interest 
in Scophony Corp. of America? 

This possibility was strongly in- 
sinuated at hearings last week be- 
fore the Federal Communications 
Commission on Par antitrust is- 
sues. With Paul Raibourn, Par 
veepee in charge of TV operations, 
on the stand, Commission counsel 
Arthur Gladstone produced docu- 
ments taken from Paramount files 
which provided the basis for in- 
tensive questioning as to Par’s mo- 
tives in acquiring its Scophony in- 
terest, relinquished in 1949 by con- 
sent decree. The subject was 
brought up by the Commission for 
its bearing on Par’s qualifications 
to hold TV licenses. 

One document offered by Glad- 
stone proved something of a mys- 
tery—regarding its authorship and 
its contents. It was headed, “The 
Story of the Scophony Situation in 
America,” and began with a listing 
of the four systems of large-screen 
TV demonstrated prior to World 
War II in the following order: 

1,RCA Cathode Ray Tube 
(Schmidt lens projection), America. 

2. Fernsch Cathode Ray Tube 
(Zeiss directive screen), Germany. 

3. Baird Cathode Ray Tube (di- 
rect projection), England. 

4. Scophony “Supersonic” (op- 
tical-mechanical), England. 

The document then stated: “The 
general opinion of those who saw 
more than one of these (systems) 
was that they rated in the order 

(Continued on page 15) 


U, N.Y. SPG In 
Two-Year Deal 


Universal and the Screen Pub- 
licists Guild, District 65, Distribu- 
tive, Processing and Office Work- 
ers of America, came to an agree- 
ment this week on terms for a new 
pact for New York pub-ad staff- 
ers. Substantially, the contract is 
similar to the one agreed to by 
the SPG and 20th-Fox. 

Two-year deal calls for a 10% 
wage hike with a maximum of 
£12.50, double-severance pay in 
case of economic layoffs, arbitra- 
tion of discharges and an improve- 
ment of the job-security clause. 
Latter provides for eight weeks’ 
Notice in case the company is con- 
sidering a firing because of inef- 
ficiency, thereby giving the staffer 
an opportunity to improve his work 
or to prove that the charges are 
unfounded. Arbitration machinery 
has been set up to decide a stale- 
mate. Wage increase is retroactive 
to last March 3. 


: Contract, like the one at 20th, 
1s being put into legal language 
and final signing is expected in 
about a week, Agreement at U and 
20th concludes negotiations be- 
(ween the SPG and five companies 
Which have been going on since 
November, 1951. Earlier deals 
Were set with United Artists, Co- 
lumbia and Warner Bros. 


SDG, MAJORS OKAY 
PACT MODIFICATIONS 


in. _ Hollywood, May 6. 
screen Directors Guild and the 
ome Studios agreed to modifica- 
pm of their basic contract cov- 
tion? Wages and working condi- 
ten, Changes were made under 
ne — of their eight-year pact, 
twit Provides for reopening at 
h °-year intervals. Pact was signed 
larch 13, 1950. 

1 odifications include: new min- 
- ~y of $550 per week and a four- 
West Suarantee for directors on 
ese tS budgeted at $100,000 or 
ante minimum of $550 with a guar- 
all - be. five and a half weeks on 
second er features; minimum for 
first pred oa. $500; for 

ectors, $300; se 

nd assistants, $170, ” we 








+ 





Kramer Skeds ‘Miracle’ 


Hollywood,. May 6. 

Stanley Kramer bought “The 
Miracle of Kitty Hawk,” a novel 
by Fred Kelly based on hitherto 
unknown documents by the Wright 
brothers concerning the invention 
of the airplane. 

Kramer now ha~ a total of 24 
story properties. His releasing 
deal with Columbia calls for the 


years. 


Office Union Maps 
Campaign to Enlist 


Screen Collarites 


District 65, Distributive, Process- 
ing and Office Workers of America, 
which represents New York pub-ad 
staffers at Warner Bros., Columbia, 
20th-Fox, Universal and United 
Artists, has not given up in its at- 
tempt to bring N. Y. screen white 
collarites into its fold. At union’s 
convention at Atlantic City May 17- 
18 plans will be set in motion for 
organizing a campaign to regain a 
foothold among the clerical and 
typing help. 

Union, which absorbed the de- 
funct United Office and Profes- 
sional Workers of America, of 
which the Screen Office and Pro- 
fessional Employees Guild was a 
unit, formerly represented white 
collarites at U, 20th, Col and UA. 
During the period cf reorganiza- 
tion, during which the Communist 
issue was in the forefront, many 
SOPEG units dropped out. In sub- 
sequent elections sponsored by the 
National Labor Relations Board, 
which District 65 did not contest, 
the white collarites voted to affil- 
iate with the Homeoffice Motion 
Picture Employees Union, H-63, In- 
ternational Alliance of Theatrical 
Stage Employees. Latter union 
took over the white collarites of 
almost the entire industry and has 
since negotiated pacts for them. 

(Continued on page 18) 


$7,900,000 SOUGHT IN 
2 N.Y. SUITS VS. MAJORS 


Two separate triple-damage anti- 
trust suits asking a total of $7,500,- 
000 were brought in N. Y. Federal 
Court Monday (5) against the eight 
majors, a number of their subsid- 
iaries plus several theatre corpo- 
rations. First action seeks $4,500,- 
000 on the claim that the defend- 
ants forced the Colonial Theatre, 
Albany, out of business by conspir- 
‘ing to deprive the house of first- 
run product. 

Although the Colonial, it’s 
charged by plaintiffs Samuel I 
Orson and Harold W. Freedman, 
merited first-run features due to 
its size and location, they were re- 
fused suitable product by the ma- 
jors. 

Orson and Freedman. took over 
|a lease on the Colonial from Co- 
| lonial Enterprises, Inc., in Febru- 
ary, 1951. Shortly thereafter, they 
assert, the house was shuttered, 
due to the majors’ “illegal acts” 
in connection with film rentals, 
clearances, advertising allowances, 
etc. 

Pressing the other antitrust suit 
is T. C. Theatres Corp. Operating 
the Biltmore Theatre, Mount Ver- 
non, N. Y., since 1937 on a 21-year 
lease, the outfit charges that it was 
compelled to toss in the towel in 
1950 after the major distribs alleg- 
edly refused to grant the house a 
fair chance to establish itself as 
a first-run showcase. Some seven 
competing theatre corporations are 
also named defendants, including 
Skouras Theatres and Brandt The- 
atres. Damagaes of $3,000,000 are 
sought. 











delivery of 30 pictures in five | 


INDUSTRY DELAYS 








Delays in getting the film indus- 
try off the ground with a campaign 
| to reduce or eliminate the Federal 
|20% admissions tax has some ex- 
hib associations in the field grow- 
ing impatient. Members of both 
Theatre Owners of America and 
| Allied States Assn. in the hinter- 
lands feel that the present Govern- 
ment bite on the b.o. means the 
| difference between profit and loss, 
|and they want quick action. 


All are agreed that the project 
should be on an all-industry basis 
through the Council of Motion 
Picture Organizations. When 
COMPO’s new exec setup is com- 
pleted, it’s hoped, mapping of tax 
strategy will follow shortly after- 
wards. This would be in the form 
of a fullscale meeting of COMPO’s 
tax committee, which is headed by 
Robert J. O’Donnell and Col. H. A. 
Cole. 

Problem which has yet to be re- 
solved is how to depict the indus- 
try’s current economics in any 
overall tax-reducing plan. Any 
complaints that exhibitors are on 
the brink of financial ruin and 
need the tax relief to stay solvent 
would be, in effect, agreeing with 
the trade’s detractors. This also 
would come under the heading of 
wrong-way public relations. 


On the other hand, to paint ex- 
hibition today in everything’s-rosy 
hues would mean less of a chance 
of winning legislators’ sympathy to- 
ward an easing of the Internal 
Revenue boxoffice cut. 


If legislators are to be ap- 
proached individually across the 
country, as has been suggested in 
some quarters, still another road- 
block presents itself. Idea here is 
for exhibs in al] states to acquaint 
local congressmen with the tax 
burdens now being carried. The 
difficulty with this lies in the fact 
that only next November's elec- 
tions largely will decide who'll be 
in office to consider the desired 
tax-cut legislation. 


N.Y. Exhibs to Lay Low 
On Co-op Bally Pending Big 
Project; Nothing in View 


New York theatre owners are 
expected to lay low on their co-op 
promotional activities until they 
come up with a major project for 
sponsorship. There’s nothing in the 
wind immediately, and it appears 
that the exposition which they had 
planned for Grand Central Palace, 
N. Y., is definitely off because of 
lack of Hollywood support. 


Lynn Farnol publicity organiza- 
tion wound up its chores for the 
group last week. Farnol, hired for 
three months’ work, handled pro- 
motion for a full year for the out- 
fit, which bills itself as the Organi- 
zation of the Motion Picture In- 
dustry of the City of New York. 

D. John Phillips, of the Metro- 
politan Motion Picture Theatres 
Assn., and Mort Sunshine, of the 
Independent Theatre Assn., will 
jointly take over the activities 
started by Farnol, including N. Y. 
Mirror pic selections and Macy’s 
picture-of-the-month. Farnol or- 
ganization will continue, however, 
until the end of the school term 
with Board of Education pitches, 
including a traveling exhibit to 
schools, a film course for teachers 
and a monthly bulletin to teachers. 

The theatre organization has 
spent .a total of about $40,000 on 
promotion in the past year, most 
of it in fees and expenses for the 
Farnol outfit. 











2 N.Y.-Area Theatres 
Sold to Churches 


Unique coincident resulted in the 
recent sale of two Loew's theatres 
in the New York metropolitan area. 

Last month the company sold the 


Woodside Theatre in Queens to a/it had the house. 


Catholic church. This month the 
Bedford Theatre, Brooklyn, was 
sold to Beth-E] Temple of God in 





Christ, a Negro congregation. 


TAKING ACTION 


ENT ON 20% TAX 





Distrib, Pub-Ad Sh 





A. L. Mayer’s Pic Biog 


Arthur L. Mayer's biog of 
his years in the film biz will 
be published in the fall by 
Simon & Schuster under the 
label “Merely Colossal.” Mayer 
makes a bow to VARIETY in 
the foreword for the origin of 
the title. 

The 64-year-old vet of the 
distribution and _ exhibition 
ends of the industry retired 
last Friday (2) as exec v.p. 
of the Council of Motion Pic- 
ture Organizations after al- 
most two years in the post. 
He’s currently on a lengthy 
European vacation trip. 


See Sept. To-Do 
When New Jap - 
Deal Comes Up 


With the hassle on picture allot- 
ments under the Japanese quota 
of 63 films just concluded among 
the 10 member companies of the 
Motion Picture Export Assn., a new 
to-do is expected when the Nip- 
ponese agreement comes up for re- 
newal in September. Especially 
unhappy with the division of the 
film permits is Republic, which 
was allowed to export five pix to 
Japan during the six-month period 
of April 1 to Sept. 30, the duration 
of the current pact. 

Republic's rep at last Friday's 
(30) meeting of the MPEA fought 
strongly for an increase in his com- 
pany’s allotment. As a result, the 
confab closed without a final de- 
cision being made. However, over 
the weekend, Republic execs con- 
ferred with prexy Herbert J. Yates 
by phone and it was decided to ac- 
cept the allotment of five pix, a| 
decision that was forwarded to the 
MPEA on Monday (5). 

With Republic falling in line, the 
permits were divided among the 
MPEA companies as _ follows: 
Metro, nine; 20th-Fox, eight; War- 
ner Bros. and Paramount, seven 
each; RKO, Universal and Colum- 
bia, six each; United Artists and 
Republic, four each, and Allied 
Artists-Monogram, four. 

Since one month of the new 
agreement has already passed, talks 
for renewing a pact with Japan are 
expected to get underway shortly. 
With only 63 presently going to 
(Continued on page 18) 


HIGH COURT REFUSES TO 
REVIEW BROOKSIDE CASE 


Washington, May 6. 











(Mon.), when the U. S. Supreme 
Court refused to review the $1,- 
125,000 verdict won by the Kansas 
City Corp. Defendants are 20th- 
Fox, Paramount, Loew’s, 
Warner, Columbia, Universal and | 
United Artists. | 
Brookside, formed in 1936, leased | 
the neighborhood "Brookside Qhea- 
tre in Kansas City for 15 years. 
In 1937 lease and equipment were 
assigned to a corporation in which 
20th had a minority interest for 
$43,300. Twelve years later, in 
1949, Brookside brought its suit, 
claiming it had been forced to turn 
over the house to 20th. It said the 
majors would not provide pictures, 
but favored the competing Waldo 
Theatre. 

Majors contended that the ver- 
dict was based on a contention that 
20th and partners made a net profit 





| 


'of about $375,000 during the years 


Brookside ar- 
gued that if it had operated the 
theatre, it would have made that 
much profit. The big verdict is the 


The majors lost their last chance | 


Ireblecdamages case’ yesteriy | DE MILLE DISCUSSES 


RKO, | (Mon.) 


are Responsibility 


On Stories, Etc. In New Par Plan 


Hollywood, May 6. 

Ground is expected to be cut 
from under the traditional indus- 
try practice of the sales, production 
and pub-ad departments passings 
the buck to each other on duds, 
as a result of a new arraygement 
set up by Paramount this week. 
Distribution and pub-ad execs are 
being forced to shoulder some of 
the responsibility for story selec- 
tion, treatment and casting. 

Under the new deal set up by 
prexy Barney Balaban, sales and 
pub-ad ‘toppers will journey to the 
Coast at least three times, and pos- 
sibly four times, a year for hud- 
dles with production toppers. New 
York congent will comprise dis- 
tribution v.p. Alfred W. Schwal- 
berg and his lieutenant Ted 
O’Shea, plus Jerry Pickman, pub- 
ad v.p. 

They'll huddle with Y. Frank 
Freeman and Don Hartman, studio 
chiefs. Possibly sitting in on the 
confabs, as now planned, will be 
cther story and production execs 
as well as divisional sales man- 
agers, when they are available. 

First of the sessions is planned 
for tomorrow (Wed.). It will in- 
clude all of the six division man- 
gers, now here for a sales confab, 
and a rep of the foreign depart- 
ment. Latter’s responsibility will 
be to see that all pix have the 
| right international tinge to get 
| maximum returns in overseas mar- 
kets. 

Tomorrow's session will go into 
stories on the boards for 1954 pix. 
They'll be kicked around and selec- 

(Continued on page 13) 


Hint Shakeup As 
Par Slows Prod. 


Hollywood, May 6. 

With a $30,000,000 backlog in its 
film vaults, Paramount has post- 
poned a number of scheduled pro- 
ductions, presaging the departure 
of several producers from the lot. 

Don Hartman, production execu- 
tive, said the company does not 
anticipate any drastic changes in 
production personnel, but Everett 
Riskin has already walked out be- 
cause of the postponement of his 
two scheduled pix, “The Presi- 
dent’s Wife’’ and the James Miche- 
ner story of the South Seas. Other 
films pushed back until 1953 in- 
clude Joseph Sistrom’s “Persian 
Gulf” and Burton Lane’s “Look, 
Ma, I’m Dancing.” 

Paramount’s cutback on its own 
production will not affect produc- 
tion efforts by Hal Wallis, Nat Holt, 
Pine-Thomas or Perlberg-Seaton. 
Meanwhile, because of the post- 
| ponement of the Michener film, the 
| studio will have to dig up another 
picture for Charles Vidor to direct. 
| He has a one-picture-a-year con- 
| tract. 








PIC PROJECTS WITH PAR 


Hollywood, May 6. 
DeMille yesterday 
appeared to remove ail 
doubt about his continuance with 
Paramount despite the dissolution 
of his personal production corpora- 
tion last week and the end of his 
pact with the studio. He appeared 
at the top-level sales confab cur- 
rently being held here and talked 
over with distribution execs five 
projects he now is working on. 
“Helen of Troy’ seems likely, 
from DeMille’s remarks, to be next 
on his agenda. Whether the pro- 
ducer will go ahead with it hinges 
on action of Warner Bros., which 
holds prior rights to the subject. 
DeMille asked and got opinions 
from the sales execs on the various 
pic ideas he has in mind. He re- 
marked that he had been with Par 
for more than 25 years and pre- 
viously had made pix for the com- 
pany on which contracts had not 
been signed until after the films 


Cecil B. 





proiit roughly trebled. 


were delivered. 
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LA. 


In 2 Spots, ‘Pride’ 
In 4, ‘Maru’ 216 in 3, Encore’ Nice 7446 


Lags; Macao’ Tops at 266, 


Slow $22,000 





Los Angeles, May 6. +4 
First-runs are lagging for the 
second straight week, with new 
product spotty and extended runs 
slipping. Best of the new bills is 
“Macao.” in two situations, good 
for a total of $26,000. A _ slow 
$22,000 is expected for “Pride of 
St. Louis” in four sites. 
“Mara Maru” is doing a light 


Broadway Grosses 


Estimated Total Gross 





This Week ........$418,300 
(Based on 22 theatres) 
Last year ......... $461,900 


(Based on 20 theatres) 








$21,000 in three locations, with the 
combo of “Tembo” and “Narrow 
Margin” a small $9,500 at three 
small-seaters. Upped-scale run of 
“Encore” headed for a nice $7,500 
in its initial week. “Anything Can 
Happen” is fairly okay at $6,500, 
or near. . 
Estimates for This Week 

Los Angeles, Chinese, Uptown, 
Loyola (FWC) (2,097; 2,048; 1,719; 
1,248: 70-$1.10)—“Spirit St. Louis” 
(20th) and ‘‘Maytime in Mayfair” 
(Indie). Slow $22,000. Last week, 
“Deadline USA” (20th), $25,100. 


Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 70-$1.10) 
—‘Mara Maru” (WB) and “Laramie 
Mountains” (Col) (Downtown only). 
Light $21,000. Last week, “Lion 
and Horse” (WB) and “Gobs and 
Gals” (Rep), $15,100. 

Loew’s. State, Egyptian (UATC) 
(2,404; 1,538; 70-$1.10) — “Singin’ 
in Rain” (MG) (4th wk). Moderate 
$16,000. Last week, $20,400. 

Hillstreet, Pantages (RKO) 
(2,752; 2,812; 70-$1.10) — “Macao” 
(RKO) and “Road Agent” (RKO). 
Good $26,000. Last week, “Marry- 


ing Kind” (Col) and “Smith vs 
Scotland Yard” (RKO) (3d _ wk), 
$17,300. 


Orpheum, Beverly Hills (Metro- 
politan-WB) (2,213; 1,612; 85-$1.50) 
—"“Greatest Show” (Par) (11th wk). 
Fair $11,500. Last week, $13,800. 
Hawaii, United Artists (G&S- 
UATC) (1,106; 2,100; 60-$1.10) — 
“Rancho Notorious” (RKO) and 
“Kid Monk Baroni” (Indie) (UA 
only) (2d wk-5 days’). Dull $5,000. 
Last week, including Ritz, $13,500. 
Hollywood Paramount (F&M) 
(1,430; 70-$1.10) —“Anything Can 
Happen” (Par). Fair $6,500. Last 
week, “Women Without Names” 
(Indie) (2d wk-5 days), $3,000. 
Fine Arts (FWC) (679; 80-$1.20) 
—'"My Son John” (Par) (2d wk). 
Okay $5,000. Last week, $7,200. 
Wilshire (FWC) (2,296; 80-$1.50) 
—‘‘African Queen” (UA) (19th wk). 
Thin $4,500. Last week, $6,300. 
Four Star (UATC) (900; 85-$1.20) 
—“Encore” (Par). Nice $7,500. 
Last week, “Valley Eagles” (Lip) 
(2d wk), $2,200. 
Canon (ABC) (520; $1.20) — 
“Rashomon” (RKO) (8th wk), Okay 
$2,100. Last week, $2,500. 
Vogue (FWC) (885; 90-$1.20) — 
“Quo Vadis” (M-G) (3d wk). Neat 
$5,000. Last week, $6,400. 

El Rey, Globe, Iris (FWC) (861; 
782; 814; 70-90)—“Tembo” (RKO) 
and “Narrow Margin” (RKO). 
Small $9,500. Last week, move- 
over. i 


St. Loo Pallid; ‘Love’ 
Fine at $14,500 


St. Louis, May 6. 

First Sunday baseball double- 
header, plus swell weather, resulted 
in sluggish biz at main stemmers 
over weekend. 
“Love Is Better” shapes best of 
new films. “Macao” is headed for 


fair gross. “Song in My Heart” is 
okay at downtown Ambassador, 
(Estimates for This Week) 
Ambassador (F&M) (3,000; 60-75) 
—‘“Song in My Heart” (20th) and 
“Rancho Notorious” (RKO), Fair 
$8,500. Last week, “Song in My 
Heart” (20th) and “Treasure in 
Lost Canyon” (U). Fair $9,500. 
Loew’s (Loew) (3,172; 59-75)— 
“Love Is Better Than Ever” (M-G) 
and “Just This Once” (M-G). Fine 








‘Express, ‘North’ 
Each Hot 166 To 
Pace Frisco B.0. 


San Francisco, May 9. 
Exploitation upped “Red Ball 
Express” to tidy biz here this week. 
Warfield, with “Wild North,” is 
strong, while remainder of town is 
bogged down. 

Estimates for This Week 
Golden Gate (RKO) (2,850; 65- 
95)—“‘Frankenstein” and “Dracu- 
la” (both Realart reissues). Only 
$8,000. Last week, “Macao” (RKO) 
$13,500. 

Fox (FWC) (4,651; 65-95)—“San 
Francisco Story” (WB) and “Jet 
Job” (Mono), weak $11,500. Last 
week, “Deadline USA” (20th) and 
“Fabulous Senorita” (Mono), $12,- 


500. 

Warfield (Loew’s) (2,656; 65-95) 
—"“Wild North” (M-G). Strong 
$16,000. Last week, “Singin’ In 
Rain” (M-G) (3d wk), strong $15,- 
000. 

Paramount (Par) (2,646; 65-95) 
—‘Hoodlum Empire” (Rep) and 
“Oklahoma Annie” (Rep). $12,000. 
Last week, “‘Lion And Horse” (WB) 
and “Wings Of Danger” (Lippert), 
only $9,500. 

St. Francis (Par) (1,400; 65-95) 
—“Caesar And Cleopatra” (FF) 
and “Seventh Veil” (FF), both re- 
issues (2d wk). Down to $7,500. 
Last week, nice $12,500. 
Orpheum (No. Coast) (2,448; 65- 
95)—“‘Red Ball Express” (U) and 
“Treasure Of Lost Canyon” (VU). 
Big $16,000. Last week, “My Six 
Convicts” (Col) and “A Yank in 
Indo-China” (Col) (2d wk), $9,500. 
United Artists (No. Coast) (1,207; 
$1-$1.25)—"“‘African Queen” (UA) 


‘TALL MEN’ SPARKS 
MONTREAL TO $21,000 


’ Montreal, May 6. 

New entries in all but one de- 
luxer are sparking returns through- 
out the Consolidated chain. “Song 
in My Heart” is still good going 
into the fourth week at w’s, 
with Warners’ “Room for One 
More” at the Palace best of the 
newcomers. 

Estimates for This Week 

Palace (C.T.) (2,626; 34-60) — 
“Room for One More” (WB). Fine 
$16,000. Last week, “Woman Is 
Dangerous” (WB), fine $15,000. 
Capitel (C.T.) (2,412; 34-60) — 
“Ten Tall Men” (Col). Towering 
$21,000. Last week, “Distant 
Drums” (WB) great $16,000. 
Princess (C.T.) (2,131; 34-60) — 
“Wild North” (M-G). Good $14,000. 
Last week, “Bugles in Afternoon” 
(WB) fair $9,000. 
Loew’s (C.T.) (2,855; 40-65) — 
“Song in Heart” (20th) (4th wk). 
Still good $17,000 following a good 
third of $19,000. 

Imperial (C.T.) (1,839; 34-60) — 
“Boots Malone” (Col) and “Road 
Agent” (Col), $6,000. Last week, 
“Best of Badmen” (RKO) and 
“Kansas City Kitty” (RKO) $7,000. 

Orpheum (C.T.) (1,048; 34-60)— 
“Shadow in Sky” (M-G) and “It’s 
a Big Country” (M-G). Poor $5,000. 
Last week, “Another Man’s Poison” 
(UA) and “Pace That Thrills” (UA) 
$7,000. 


‘Spy’ OK 106, ‘Maru’ 
116 in Unsteady Cleve. 


Cleveland, May 6. 

Topsy-turvy are most of the key 
house operators, who rushed in 
summerweight products to match 
the weather and mood of localities. 
As a result, “My Favorite Spy” at 
State, Allen’s “Mara Maru” and 
“Hoodlum Empire” at Stillman are 
doing all right, with the Bob Hope 
comedy leading by just a nose. By 
teaming “Ma and Pa Kettle at 
Fair” with “Treasure of Lost Can- 
yon,” the Hipp came up with a 
strong sleeper combo. “Marrying 
| Kind” doesn’t look too hot at Pal- 
ace despite stage personal appear- 
ances by Aldo Ray. 

Estimates for This Week 

Allen (Warner) (3,000; 55-80)— 
“Mara Maru” (WB). Good $12,000. 
Last week “Lion and Horse” (WB), 
satisfactory $11,000. 

Hipp (Scheftel-Burger) (3,700; 
55-80)—“Treasure of Lost Canyon” 
(U-I) and “Ma and Pa Kettle at 
Fair” (U-I). Lively surprise at $10,- 
000. Last week “Deadline USA” 
(20th, nice $15,000. 

Ohio (Loew's) (1,244; 55-80)— 
“Singin’ in Rain” (M-G) (m.o.) (3d 
wk). Neat $7,000. Last week ‘“‘Sail- 








(9th wk). Final week up to $8,400. 
Last week, $8,000. 

Stagedoor 
(370; 85-$1)—“Blithe Spirit” 
die) and “Foxes Of Harrow” (20th), 
both reissues (2d wk), $3,800. Last 
week, $3,800. 


“Laughter In Paradise” (Mono) 
(4th wk), $2,300. Last week, $2,400. 
000. Last week, 
terbo” (Indie) $2,100. 


$1)—“Clouded Yellow” (Col) 
wk), $1,200. Last week, $2,300. 


( Seerman Leqeness i 
f nh- i 


Clay (Rosener) (400; - 65-85)— 


Larkin (Rosener) (400; 65-85)— 
“Daughter Of Sands” (Indie), $2,- 
“Eskanor-F aks- 


Vogue (S.F. Theaters) (377; 85-|$5,000. Last week, “Greatest Show” 
(3d | (Par) (6th wk), average $8,500 in 


|or Beware” (Par) (Sth wk) (m.o.), 
; oke $5,000. 

Palace ‘RKO) (3.300; 55-80)— 
“Marrying Kind” ‘Col). Moderate 
+$11,000. Last week “Flesh and 
| Fury” (U), thin $9,500. 

State ‘Loew's) (3,450; 55-80)— 
“My Favorite Spy” (Par). Kept on 
shelf so long that edge is taken off, 
but satisfactory at $10,000. Last 
week “Singin’ in Rain’ (M-G) (2d 
wk), fair $12,000. 





—‘“Hoodlum Empire” (Rep). Bright 


last nine days. 





Philadelphia, May 6. 
attention. 
Stanton did best. 


but is doing okay. 


at an upped admigh scale. 





$14,500. Last week, “Wild North” 
(M-G) and “Shadow in the Sky” 
(M-G). Weat $12,500. 


River” (UA) (4th wk). 
Last week, $2,500. 


Missouri (F&M) (3.500; 60-75)— 
“Macao” (RKO) and “Narrow Mar- 
gin” (RKO). Fair $10,500. Last 
week, “Rancho Notorious” (RKO) 
and “Flash and Fury” (U). Pale 
$9,000. 


Pageant (St. L. Amus.) (1,000: 
75-90)—“Something to Live For” 
(Par). Fair $3,000. Last week, 
“Miracle of Milan” (Indie), $2,500. 

Shady Oak (St. L. Amus.) (800; 
75-90)—“Something to Live For” 
(Par). Good $4,000. 
“Mircale of Milan” 


$3,500 (Indie), 


fair 


| Fox but below 
|of the management. 


off at the Earle. 
Aldine 


| $10,500. 
,Cleopatra” (Indie) (reissue), 
| $7.000. 
|} Boyd (WB) (2.360; 
|“Greatest Show” (Par) (11th wk) 
| Petering out at $8,000. Last week 
sock, £9,000. 
Earle (WB) 
“Sound Off” 


(2,700; 


(Col) plus 


$12,000. Last week. 


jore’77->, mild 213.000. 


Fox (20th) (2.250; 50-99)—“Pride ' $2,800. 


Pride’ Fair 186, ‘Convicts’ 12G ‘John’ 
Fine 96, ‘Anything’ Big $10,500 


Good weather over the weekend 
cut down on the b.o. returns, with 
the new entries getting the most 
From a relative stand- 
point, “My Six Convicts” at the 
“Anything Can 
Happen” opened to weak notices 


“My Son John,” which received 
a unanimous panning from the 
crix, is scoring at the Trans-Lux 
“Pride 
of St. “Louis” is doing fair at the 
the expectations 
“Sound Off,” 
Lyn (Ind.) (1,800; 75-90)—“The | coupled with the stage bill of Tiny 
Poor $2.000, | Grimes and the Charioteers, is way 


(WB) (1,303; 50-99)—) 
| “Anything Can Happen” (Par). Big | 
Last week, “Caesar and | “Mara Maru” (WB) (2d wk). 
nice | $6,500. Last week, light $11,000. 


50-$1.50)— } “Six Convicts” (Col). 
! 


50-99)— | “Son John” (Par). 
‘ Tiny | Last week, “Pandora” (M-G) (3d- 
Grimes, Charioteers, onstage. Mild | final wk), off to $3,500. 
“Rodeo” 
Last week,/(Mono) plus Sugar Chile Robinson | “Miracle in Milan” (Indie) (3d wk). 


of St. Louis” (20th). Disappointing 
$18,000. Last week, “Song in 
— (20th) (3d wk), held at $12,- 


Goldman (Goldman) (1,200; 50- 
99)—“Marrying Kind”’~(Col) (4th 
wk). Good $8,000 for last five days. 
Last week, big $12,000. 

Mastbaum (WB) (4.360; 50-99)— 
“African Queen” (UA) (3d wk). 
Fine $16,000. Last week, great 
$22,000. 

Midtown (Goldman) (1,000; 50- 
99)—"Thief of Damascus (Col). 
Fair $5,500. Last week, “Aaron 
Slick” (Par), okay $5,000. 

Randolph (Goldman) (2,500; 50- 
99)—“‘Singin’ in Rain” (M-G) (4th 
wk). Still on upbeat at $15,000. 
Last week, sturdy $14,000. 

Stanley (WB) (2,900; 





50-99)— 
Dull 


Stanton (WB) (1,473: 50-99)— 

Hefty $12,- 
000. Last week, “Loan Shark” 

,| (Lip), fine $9,000. 

| Trans-Lux (T-L) (500; 85-$1.20)— 


Great $9,000. 


World (G&S) (500; 50-99) — 


'So-so $2,600. Last week, held at 


Stillman (Loew's) (2,700; 55-80) 





Key City Grosses 


Estimated Total Gross 
This Week ..... .$2,044,800 
(Based on 24 cities, 221 the- 

atres, chteflyfirst runs, tnclud- 





me F Gree Same Week 
otal Gross Same Wee 
Last Year ....... $2,211,000 


(Based on 24 cities, and 208 
theatres.) 


‘Queen’ 356 Tops 
Spotty Detroit; 
‘Convicts 186 


Detroit, May 6. 
Biz is spotty this week. “African 
Queen” started off with a bang at 
the Fox and may hit a top figure. 
“My Six Convicts” is cashing in 
on the recent Jackson (Mich) 
Prison riot for good returns at the 
Michigan. “Hoodlum Empire” is 
average at the Palms. “Rancho 
Notorious” at the United Artists 
and “Okinawa” at the Madison 
both are below par. 
Estimates for This Week 

Fox (Fox-Detroit) (5,000; 70-95) 
—“African Queen” (UA) and “Rose 
of Cimarron” (20th). Great $35,- 
000. Last week, “Song in Heart” 
(20th) and “‘Bushwhackers” (Indie) 
$11,500 in third week. 

Michigan (United Detroit) (4,000; 
70-95)—"‘My Six Convicts” (Col) 
and “First Time” (Col). Good 
$18,000. Last week, “Flesh and 
Fury” (U) and “Cimarron Kid” (U) 


(UD) (2,900; 70-95) — 
“Hoodlum Empire” (Rep) and 
“Gobs and Gals” (Rep). Fair $14,- 
000. Last week, “Battle Apache 
Pass” (U) $14,000. 

Madison (UD) (1,900; 70-95) — 
“Okinawa” (Col) and “Thief of 
Damascus” (Col). Slow $7,000. 
Last week, “Greatest Shew” (Par) 
$6,000 in 10th week. 

United Artists (UA) (1,900; 70- 
95)—“Rancho Notorious” (RKO) 
and “Aladdin ee (Mono). Thin 
$8,000. Last week, “Singin’ in 
Rain” (M-G) $6,000 in third week, 





five days. 

Adams (Balaban) (1,700; 90- 
$1.25)—“Quo Vadis” (M-G) (10th 
week). OK $7,000. Last week, 
$8,000. 





‘Marrying’ Sweet 1236 
‘Cimarron’ 76, Cincy 


Cincinnati, May 6. 

“Marrying Kind” at Albee is in 
sweet tempo for what looks like 
burg’s best coiner in three weeks. 
In fair-to-middling returns on 
other new bills currently, “Steel 
Town” at Capitol and “Well” in 
Palace have edge on “Rose of Ci- 
marron” at Keith’s. Warm weather, 
home cleaning and_ gardening, 
steel and other strikes, and first 
home stay of rompin’ Cincy Reds’ 
baseball club were no b.o. help for 
pix. 

Estimates for This Week 


Albee (RKO) (3,100; 55-75)— 
‘Marrying Kind” (Col). Solid $12,- 
500. Friday night attendance got 
lift from first of five weekly WL 
talent search tryouts on stage. 
Last week, “Five Fingers” (20th), 
$9,500. 


Capitol (Mid-States) (2,000; 55- 
75)—‘‘Steel Town” (U). All right 
$8,000. Last week, “Pride of St. 
Louis” (20th), $10,000. 

Grand (RKO) (1,400; 55-75)— 
“When in Rome” (M-G) and “Jun- 
gle Jim in Forbidden Land” (RKO). 
Moderate $6,500. Last week, “Love 
Better Than Ever’ (M-G) and 
“Young Man With Ideas” (M-G), 
$9,000. 

Keith’s (Mid-States) (1,542; 55- 
75)—“Rose of Cimarron” (20th). 
All right $7,000. Same last week 
on “Flaming Feather” (Par). 

Lyric (RKO) (1,400; 55-75)—“5 
Fingers” (20th) (m.o.) split with 
“Kin” (M-G) and “Vengeance Val- 
| ley” (WB) (reissues). Modest $4,- 
000. Last week, “Narrow Margin” 
(RKO) and “Pace That Thrills” 
(RKO) split with “King Solomon’s 
| Mines” (M-G) and “Devil’s Door- 
way” (M-G). 

Palace (RKO) (2,600; 55-75)— 
“Well” (UA). Fairish $8,000. Last 





‘Belles’ Weak $7,500, ‘Convicts’ 
Good 7146 in Mpls.; Holdovers Big 


Minneapolis, May 6. 

Two standouts among new. 
comers, “Belles on Their Toes” 
and “My Six Convicts,” and sockg 
holdovers, “Singin’ in the Rain,” 
“Greatest Show on Earth,” “Afri. 
ean Queen” and “Pride of St, 
Louis,” are bolstering a boxoffice 
that has sagged with the advent 
of unseasonably hot weather, 
Warmth and sunshine, a compara- 
tive rarity in this neck of the 
woods so early in the year, un- 
doubtedly kept many people out- 
doors and away from the showe 
houses the past fortnight, when 
the temperature soared to 92 one 
day, one degree higher than at any 
time last summer. 


The weekend weather was more 
conducive to theatregoing and 
grosses became healthier. It’s the 
fourth week for “Singin’ in the 
Rain,” the third for “Greatest 
Show on Earth” and “African 
Queen,” and second for “Pride of 
St. Louis.” Additional fresh en- 
tries, “Flaming Feather’ and 
“Young Man With Ideas,” look like 
also-rans. 

Estimates for This Week 

Century (Par) (1,600; 85-$1.25)— 
“Greatest Show on Earth” (Par) 
(3d wk). Holds fairly steady pace. 
Okay $6,500. Last week, good 
Gopher (Berger) (1,000; 50-76)— 
“Young Man With Ideas” (M-G), 
Making little boxoffice progress. 
Thin $3,000 in nine days. Last 
week, “Calling Bulldog Drum- 
mond” (M-G), bad $2,000 for five 
days. 

Lyric (Par) (1,000; 50-76) — 
“African Queen” (UA) (3d wk). 
Lots of boxoffice vitality here. 
Satisfactory -$5,000. Last week, 
rugged $7,500. 

Radio City (Par) (4,000; 50-76)— 
“Belles on Their Tves’’ (20th), 
Disappointing $7,500 despite raves, 
Last week, “Pride of St. Louis” 
(20th), modest $8,000. 

RKO-Orpheum (RKO) (2,800; 40- 
76)—“Six Convicts” (Col). Fine 
campaign for this one, and critics 
and customers like it. Lack of 
cast names has to be overcome, 
Satisfactory $7,500; moves to RKO- 
Pan for 2d week. Last week, 
“Flesh and Fury” (U), light $4,500. 

RKO-Pan (RKO) (1,600; 40-76)— 
“Under Age” (Col) and “Missing 
Daughters” (Col), (reissues). Oldies 
sold as “teen-age shockers,” and 
that description undoubtedly help- 
ing boxoffice. Mild $4,500. Last 
week, “Sound-Off” (Col) and “Jun- 
gle Jim” (Col), tepid $3,500. 

State (Par) (2,300; 50-76) — 
“Flaming Feather” (Par). Maybe 
too many of same type of picture 
lately. No names, either. Slack 
$4,000. Last week, “Something to 
Live For” (Par), slim $3,000 in 
four days. 

World (Mann) (400; 85-$1.20) — 
“Singin’ in the Rain” (M-G) (4th 
wk). Still profitable. Okay $3,000. 
Last week, okay $3,300. 


‘Apache Pass’ Tops In 
Omaha, 10'14G;; ‘Pride’ 10G 
Omaha, May 6. 
Burst of warm humid weather 
plus influx ef new films sent im- 
proved attendance into the air-con 
ditioned houses. “Battle at Apache 
Pass” was most: attractive of the 
new ones at the Orpheum. “Pride 
of St. Louis” is doing well at the 
Paramount. Omaha had a_ mild 
opening with “For Men Only” and 





w | “Man Bait.” 


Second week of “African Queen” 
started with a bang at the State. 
“The Big Trees” at the Brandeis 
isn’t doing what was expected. 

Estimates for This Week 

Orpheum (Tristates) (3,000; 16- 
70)—“Battle at Apache Pass” ‘U) 
and “Chain of Circumstances” (U). 
First-rate $10,500. Last week, “5 
Fingers” (20th) and “Return of 
Texan” (20th), okay, $9,500. 


Paramount (Tristates) (2,800: 16 
70)—“Pride of St. Louis” (20th). 
Good $10,000. Last week, “Some 
thing to Live For” (ParJ, very sim 
$7,000. 

Omaha (Tristates) (2,100; 16-70) 
—For Men Only” (Lip) and “Man 
Bait” (Lip). Light $7,500. Last 
week, “Dracula” (U) and “Franken- 
stein” (U) (reissues) (4 days), light 
$3,500. ; 

State (Goldberg) (865; 25-/2'~ 


“African Queen” (UA) (2d wk), 
Good $7,000. Last week, s™* 
$10,000. 


Brandeis (RKO) (1,500; 16-70)— 
“The Big Trees” (WB) and he 
That Thrills’ (RKO). Light's} 


$6,000. Last week, “Retreat, Hel 





— “Scandal Sheet” (Col), $8,- 


. 


(WB), all right at $7,000. 
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Ray- Flesh Top Chi at Neat 636, 
‘Song ~Johnston 42G, ‘Maru’ NSG 166 


4 





Chicago, May 6. 

hnnie Ray is paving the way 
Pa top b.o. in Chicago. Latest 
singing personality, with “Flesh 
and Fury” on the screen at the 
Oriental, is headed for potent biz, 
with prices upped to 98c matinee 
and $1.25 evenings and weekend 
afternoons. 

Rest of the Loop seems to con- 
tinue to suffer due to strikes, 
warm weather, etc. “With a Song 
in My Heart,” coupled with Johnny 
Johnston and the Wiere Bros., in 
person, at the Chicago, is doing 
fine. “Mara Maru” and “Barefoot 
Mailman” at the State-Lake should 
do well while the other newie, 
“Passion For Life,” won’t excite at 
the Ziegfeld. 

In the stayover columns “Mir- 
acle in Milan” at World seems best. 
Grand also appears good with 
fourth and final stanza of “Viva 
Zapata!” “Singin’ in the Rain,” in 
same frame at the Palace, isn’t 
holding well. Third week of “5 
Fingers” at the Woods also looks 
slim. Of the second weekers neith- 
er dual of “Jack and Beanstalk” 
and “Thief of Damascus,” at the 
Roosevelt, nor United Artists, with 
“Green Glove” and “Mutiny,” is 
doing satisfactorily. 

Estimates for This Week 

Chicago (B&K) (3,900; 55-98)— 
“With Song in Heart” (20th) plus 
Johnny Johnston onstage. Neat 
$42,000. Last week, “Pride of St. 
Louis” (20th) with Ink Spots in 
person, $35,000. 

Grand (RKO) (1,500; 55-98)— 
“Viva Zapata!” (20th) (4th wk). 
Good $10,000. Last week, same. 

Oriental (Indie) (3,400; 98-$1.25) 
“Flesh and Fury” (U) and Johnnie 
Ray personal. Smooth $63,000. 
Last week, “Quo Vadis” (M-G) 
(llth wk), $16,000. 

Palace (Ejitel) (2,500; 55-98)— 
“Singin’ in Rain” (M-G) (4th wk). 
Light $8,000. Last week, $11,000. 

Roosevelt (B&K) (1,500; 55-98) — 
“Jack and Beanstalk” (WB) and 
“Thief of Damascus” (Col) (2d wk). 
an $7,000. Last week, $12,- 

00. 

State-Lake (B&K) (2,700; 55-98) 
—‘“Mara Maru” (WB) and “Bare- 
foot Mailman” (Col). Light $16,000. 
Last week, “My Six Convicts” (Col) 
es “Soundoft” (Col) (2d wk), $12,- 

) 


United Artists (B&K) (1,700; 55- 
98'\—“‘Green Glove” (UA) and “Mu- 
tiny” (UA) (2d wk). Dull $9,000. 
Last week, $12,000. 

Woods (Essaness) (1,073; 98)— 
“5 Fingers” (20th) (8d wk). Minor 
$13,000. Last week, $16,000. 

World (Indie) (587; 98)—‘“Mir- 
acle in Milan” (Indie) (4th wk). Ex- 
cellent $4.000. Last week, same. 

Ziegfeld (Lopert) (480; 98)— 
“Passion For Life” (Indie). Light 
$2,500. Last week, “Night Train 
Trieste” (Indie) and “Passport Pil- 
mico” (Indie), $2,000. 


Derby No L’yille Help; 
‘North’ Sluggish 9G 


Louisville, May 6. 

Business at the downtown first- 
runs is slow this week. Kentucky 
Derby, which packed over 100,000 
people in Churchill Downs, doesn’t 
help the film houses. Most of the 
race visitors are in town to gander 
the races and on night spots 
for an annual good time, giving 
the filmeries the go-by. 

Loew’s State with “Wild North” 
and “Sellout” is slow. At the 
Rialto, “Whispering Smith vs. 
Scotland Yard” is tepid. “Mara 
Maru” at the Mary Anderson is 
light, as are “Green Glove” and 
Desert Pursuit” at the Strand. 
All exhibs ‘ook for biz to take an 
upturn af ¢ the spring meet of 19 
days at Churchill anne is over. 


Estimate for This Week 





. Kentucky (Switow) (54-75)— 
wide of St. Louis” (20th) (2d 


. Niece $4,000 after last week’s 
800d $5,000. 

Mary Anderson (People’s) (1,200; 
4-75\—"Mara Maru” (WB). Mod- 
est $5,000. Last week “First Time” 
(Col), big $6,500. 

Rialto (Fourth Avenue) (3,000: 


19! — “Whispering Smith Scot- 
sand Yard” (RKO) and “Rancho 
torious” (RKO). Slow $8,000. 


oes «week “Red Mountain” (Par) 
nc “Jet Job” (Mono) fine $14,000 


and m Oo 

wyptate (Loew's) (3,000; 45-65)— 
(yt North” (M-G) ‘and “Sellout” 
“yy, S'uggish $9,000. Last week 
“Hy _ SIX Convicts” (Col) and 

rem Girl” (Col), dull $8,500. 

>Tand (FA) (1,200; 54-75)— 
p,..),,Glove” (UA) and “Desert 
ag (Mono). Tepid $3,500. 
week “Wild Blue Yonder” 


lee) sat © 
he , .. i “Last Musketeer” (Rep), 
lid 3,500, 





+ 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.‘e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence: the 
estimated figures are net in- 
come, 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 

x. 


Paul-Ford- Rome 





NSG 216 in Pitt 


Pittsburgh, May 6. 
Midsummer weather is appar- 
ently sending them out on the open 
road or to the drive-ins since 
things aren’t too hot downtown this 
week. Penn has its first stage show 
in months, unit headed by Les Paul 
& Mary Ford, plus Richard Hayes, 
with “When in Rome.” Setup isn’t 
making much of a dent and both 
“Deadline USA” at Harris and “Bat- 
tle at Apache Pass” at Fulton are 
running only a fair neck-and-neck. 
“Mara Maru” started off well at 
Stanley but hit the skids quickly 
while “Laughter in Paradise” at 
Squirrel Hill and twinner of “Lion 
and the Horse” and “The Last 

Time” at Warner are just so-so. 


Estimates for This Week 


Fulton (Shea) (1,700; 50-85)— 
“Battle at Apache Pass” (U). Ac- 
tion picture getting some attention, 
and $7,000 won’t be too bad consid- 
ering the indifferent notices. Last 
week, “Pride of St. Louis” (20th) 
drew much better reviews and not 
as much biz. about $6,500. 


Harris (Harris) (2,200; 50-85)— 
“Deadline USA” (20th). Title may 
be against this one, since a fine 
press and Humphrey Bogart’s re- 
cent Oscar accolade would ordi- 
narily figure to attract more than 
sluggish $6,500. Last week, “Mar- 
rying Kind” (Col), did $7,500. 

Penn (Loew’s) (3,300; 65-$1.10)— 
“When in Rome” (M-G) and Les 
Paul & Mary Ford, and Richard 


| Haves, on stage. Pretty good week- 


end isn’t likely to stand up down 
the stretch and around $21,000 
isn’t enough to make up the flesh 
differential. Last week, “Singin’ 
in the Rain” (M-G) in 8 days of 
second week fine at $14,000. 

Squirrel Hill (WB) (900; 50-85) 
—‘“Laughter in Paradise” (Indie). 
Not among the new nabe art 
house’s front-liners. Maybe $1,500. 
Last week, “Brief Encounter” (In- 
die) and “Odd Man Out” (in- 
die) (reissues) dipped under $2,000 
after promising start. 

Stanley (WB) 
“Maru Maru” (WB). Errol Flynn 
starrer got away fast and then 
went into a slow dive and won't 
wind up with more than $7,000. 
Last week reissues of “Dark Vic- 
tory” (WB) and “Maltese Falcon” 
(WB) were yanked after 5 days 
and a depressing $3,500. 

Warner (WB) (2,000; 50-85)— 
“Lion and Horse” (WB) and “Last 
Time” (RKO). “Lion” was switched 
to a double bill here after being 
originally skedded to play single 
at Stanley, a tipoff. Not much 
much than $4,000 looked for. Last 
week popscale engagement of “The 
River” (UA), dualed with “Big 
Night” (RKO), did almost $7,000. 


‘Wild North’ Tops K. C. 
At 116, ‘Steel Town’ 136 


Kansas City, May 6. 

New attractions show medium 
drawing power generally. Best of 
the lot is “Wild North” at the Mid- 
land, topping average, as_ is 
“Sound-Off” at the Missouri spark- 
ed by opening-day personal ap- 
pearance of Mickey Rooney. “Steel 
Town” is average at the Fox Mid- 
west first-runs, and Paramount is 
so-so with “Something to Live 
For.” Vogue continues good biz 
with “Man In White Suit” in fourth 
week, and expected to make an 
extended run of it. Ideal weather 
over weekend kept customers out- 
doors last week and again currently. 

Estimates for This Week 

Esquire (Fox Midwest) (820; 50- 
75)—“Song in My Heart” (20th) 
and “Stronghold” (Lip) (m.o.). Nice 
$2,500. Last week, “Pride of St. 
Louis” (20th) and “Rodeo” (Mono) 
(m.o.), likewise pleasant. 

Kimo (Dickinson) (504; 75-85)— 
“Medium” (Lowendahl) and “Dance 


(Continued on page 17) 





Flesh-Fury’ Tops In 
Buffalo, Good $11,000 


Buffalo, May 6. 
The town was spotty last week. 
Tops was “Flesh And Fury,” dual- 
ed with “Treasure of Lost Canyon.” 


Estimates for This Week 

Buffalo (Loews) (3,500; 40-70) — 
“Invitation” (M-G) and “Return of 
Texan” (20th). Slow $9,000. Last 
week, “Just This Once” (M-G) and 
Nat (King) Cole on stage, 4 days, 
$15,000. 

Paramount (Par) (3,000; 40-70)— 
“Lion and Horse” (WB). So-so 
$10,000. Last week, “Song in My 
Heart” (20th) (2d wk), ditto. 


Center (Par) (2,100; 40-70) — 
“Anything Can Happen” (Par) and 
“Wings of Danger” (Lip). Mild 
$8,500. Last week, ‘““My Son John” 
(Par), 8 days, $9,000. 

Lafayette (Basil) (3,000; 40-70)— 
“Flesh and Fury” (U) and “Treas- 
ure of Lost Canyon” (U). Good 
$11,000. Last week, “Ma and Pa 
Kettle at the Fair” (U), 8 days, 


$9,800. 

Century (20th Cent.) (3,000; 40- 
— “Rancho Notorius” (RKO) 
and “Whispering Smith vs. Scot- 
land Yard” (RKO), $7,500. Last 
week, “Mutiny” (UA) and “Royal 
Journey” (HA), $7,000. 


‘Wild North’ Nice 
236, 2 Hub Spots 


Boston, May 6. 

Local angle on “Walk East on 
Beacon,” which opened Saturday 
(3) at Met, should push this into 
upper brackets. Other newcomers, 
“Macao” at Memorial, ‘Fort 
Osage” at Paramount and Fenway, 
and “Night Train to Trieste” at 
Beacon Hill shape so-so. “Wild 
North” at State and Orpheum looks 
fairly good. “Song in My Heart” 
in fourth round at Astor and “Man 
in White Suit” in third at Exeter 
continue strong. 

Estimates for This Week 
.. Astor (B&Q) (1,500; 50-95) 
“Song in Heart” (20th) (4th wk). 
Still hearty with $10,500 following 
nice $12,500 for third. 

Beacon Hill (Beacon Hill) (682; 
50-90—“‘Night Train to Trieste” 
and “Adventuress” (reissues). Bet- 
ter than expected $3,000. Last 
week, “The River” (UA) and “The 
Guest” (20th) wound fourth week 
with satisfactory $3,800. 

Boston (RKO) (3,000; 40-85) — 
“Laura” and “Snake Pit” (20th re- 
issues). Slow $7,000 for six days. 
Last week, “Sound Off” (Col) and 
“Storm Bound” (Rep) unexciting 
$10,000. 

Exeter (Indie) (1,300; 60-80) — 
“Man in White Suit” (U) (3rd wk). 
Holding nicely to strong $8,500. 
Second week broke Sunday house 
record winding with slick $9,500. 

Fenway (NET) (1,373; 40-85) — 
“Fort Osage” (Mono) and “Aladdin 
and His Lamp” (Mono). Slow 
$4,200. Last week, “Hong Kong” 
(Par) and “Return of Texan” (20th) 





Memorial (RKO) (3,000; 40-85)— 


“Macao” (RKO) and “Dance 
Magic” (WB reissue). Sluggish 
$12,000. Last week, “Deadline, 


USA” (20th) and “Smith vs. Scot- 
land Yard” (RKO), okay $15,000. 

Metropolitan (NET) (4,367; 40- 
85)—“‘Walk East on Beacon” (Col) 
and “Oklahoma Annie” (Rep). 
Opened fairly strong and _ figures 
to build. Last week, “When in 
Rome” (M-G) and “Love Is Better 
Than Ever” (M-G). Tepid $11,000. 

Orpheum (Loew) (3,000; 40-85)— 
“Wild North” (M-G) and “Rose of 
Cimarron” (20th) ,$15,000. Last 
week, “Singin’ in Rain” (M-G) (3rd 
wk), $10,500. 

Paramount (NET) (1,700; 40-85) 
—“Fort Osage” (Mono) and “Alad- 
din and His Lamp” (Mono). Poor 
$10,000. Last week, “Hong Kong 
(Par) and “Return of Texan” (20th), 
same. 

State (Loew) (3,500; 40-85) 
“Wild North” (M-G) and “Rose of 
Cimarron” (20th) $8,000. Last 
week, “Whistling in Dixie” and 
“Whistling in Dark” (M-G reis- 
sues), $7,000. 


‘Fingers’ Trim 7G, ‘Swords’ 
$10,600 in Portland, Ore. 


Portland, Ore., May 6. 

Three first-run houses have stu- 
dio previews set for this week in 
an effort to hypo biz. Three amuse- 
ment parks and the Portland 
Meadows also opened this session. 
Lack of product has slowed biz 
down at all downtown houses, 
while nabe spots are going great 
with two strong pictures. 








Estimates for This Week 


Broadway (Parker), 1,890; 65-90) 
|_“Bronco Buster” (UI) and 
|“Shacow In The Sky” (M-G). Sad 
'$5,200. Last week, “Flesh and 


(Continued on page 17) 





Warm Weather Cools B'way B.0.s; 
Pride’ Weak 14,6, Belles’ Plus Vaude 
Slow 626, ‘Macao -Bailey-Storch 606 


Broadway's first-puns are 
rently encountering plenty stiff 
opposition in the weather. New 
Yorkers had their first real taste 
of summer over the past weekend 
and gave outdoor attractions a 
heavy play, evidenced by heavy 
traffic away from midtown. Con- 
sequence was the most severe dent 
in weekend business in many 
months and little uplift Monday 
(5) and yesterday. Even new pix 
with good support from the critics 
got off dismally, casualties of the 
bright sun and high temperatures. 

“Pride of St. Louis” 
the disappointments with an unim- 
pressive $14,500 in view for a first 
week at the Rivoli. “Belles on 
Their Toes,” with Bob Haymes, the 
Kean Sisters, Jose Melis Trio, Ray 
McDonald & Peggy Ryan onstage, 
got underway at a somewhat better 
clip at the Roxy but was still slow 
with $62,000 in view for the initial 
session. 

“Macao,” with the stage bill com- 
prising Pearl Bailey, Larry Storch, 
Buddy Baer and Herbie Fields’ 
orch, made a reasonably good 
showing in view of conditions. 
Show gave the Paramount an esti- 
mated $60,000 in the first week. 
“Atomic City” is substantially less 
than expectations at the Mayfair 
in view of the critical acclaim. 
Number of crix hailed it but the 
b.o. hasn’t responded. “City” looks 
like $9,000 in the opening week. 

“Singin’ in the Rain” winds up 
a handsome six-week run at the 
Music Hall today with the final 
week dropping off to $105,000, 
okay in light of the longevity of 
engagement. “Scaramouche” bows 
in tomorrow, next is yet to be set 
but it in turn will be succeeded 
by Warners’ “Charley's, Aunt.” 

Roxy announced its agenda in- 
cludes ‘“‘Kangaroo,” “‘Lydia Bailey,” 
and “Wait ‘Til the Sun Shines, 
Nellie.” Republic’s “The Quiet 
Man,” for which the distrib has an 
unusually heavy campaign in the 
making, is booked for the Capitol 
to open around mid-August. 


Estimates for This Week 


cur- 


Astor (City Inv.) (1,300; 70- 
$1.80)—“‘Six Convicts” (Col) (6th 
wk). Off further this session with 


take of $7,000, slow for the house. 
Last week was modest $9,000. 
Holds until May 15 when “Outcast 
of the Islands” (UA) bows. 
Baronet (Reade) (430; 74-$1.20) 
-—“The Perfectionist’”’ (Indie) (1st 


wk). Moderate start at $3,200 for 
initial seven days. Continues. 
Previously, “Fashion for Life” 


(Indie) drew $2,900 in third and 
final round. 

Capiiol (Loew’s) (4,820; 70-$1.80) 
—‘‘My Son John” (Par) (4th wk). 
Dipped to unsatisfactory $13,000 
in this final round but, overall, a 
fair engagement. Last week was 
modest $16,000. “Carbine Wil- 
liams” (M-G) opens today. 

Criterion (Moss) (1,700; 50-$1.80) 
—“The Green Glove” (UA) (2nd 
wk). Sluggish at $9,000 in this 
final round after fair $13,000 in 
opening week. “The Sniper’ (Col) 
bows Friday. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Lavender Hill Mob” (U) (30th 
wk). The 29th week ended Mon- 
day with relatively nice take of 
$4,500, after drawing $5,000 in 
28th session. ‘Outcast of Islands” 
(UA) opens May 15, day-and-date 
with Astor. 

Guild (Indie) (565; 74-$1.50) — 
“If Moscow Strikes’ (Indie) (lst 
wk). Ended an eight-day run last 
night with take of $2,800, below 
hopes. Film moves over to Broad- 
way Embassy Friday (9). 

Globe (Brandt) (1,500; 50-$1.80) 
—"“Red Mountain” (Par) (2nd). 
Second session ends tomorrow 
night (Thurs.) with mild $13,500 in 
sight. Reached close to $14,000 
in fair opening round. Stays on. 

Holiday (Zatkin) (950; 50-$1.80) 
—‘“Loyola” (Indie) (2nd). Second 
week énds tomorrow ¢Thurs.) with 
fairly strong $8,800. One of few 
pix on main stem overcoming heat 
this stanza and heavy rain previous 


stanza when it brought hefty 
$10,000. 
Mayfair (Brandt) (1,736; 50-)| 
$1.80)\—“Atomic City” (Par). Al-| 


though a modest budgeter, this 
held high promise which failed 
to materalize, drawing only medio- 
cre $9,000 in opening frame. Con- 
tinues. 


Normandie (Normandie Thea- 
tres) (592; 95-$1.80) — “Encore’ 
(Par) (6th wk). Holding at nice 


clip with $10,900 for fourth frame 
which ended last night (Tues.). 
Stays indefinitely. 

Palace (RKO) (1,700; $1.20- 
$4.80) All-vaude, two-a-day, 
headed by Betty Hutton, Herb 


is among | 





Shriner (3rd wk). - Heat failed to 


wilt Betty, last session, bringing 
hefty $39,500. Previous round 
gave house smash $42,500. Holds 


for fourth and final week ending 
Friday, followed by vaudfilm grind 
policy 

* Paramount (Par) (3,664; 80- 
$1.80)—“‘Macao” (RKO) with Pearl 
Bailey, Larry Storch, Buddy Baer, 
Herbie Fields orch heading stage 
bill. First round ended last night 
with ekay ven of $60,000. Stays 
another week, with “Rancho 
Notorious” to follow next Wednes- 
day (14). 

Park Ave. (Reade) (583; 90-$1.50) 
—‘Can’t Beat the Irish’ (Indie). 
Fair starter at $5,100 for opening 
week and continues. Previous, 
“Faithful City” (RKO) (3rd wk, 9 
days), $5,000. 

Radie City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40)—‘“Singin’ 
in the Rain" (M-G) with overture 
and revue continued but Easter 
pageant dropped (6th wk). Plenty 
successful run concludes today 
with final week’s take modest at 


$105,000. “Scaramouche” bows in 
tomorrow. 
Rivoli (UAT-Par) (2,092; 70- 


$1.80)—"“‘Pride of St. Louis” (20th). 
This among the newcomers vic- 
timized by the weather. Initial 
week bringing $14,500, which is 


below hopes. Previous, “Valley 
of Eagles” (Lip) (4th-final) slipped 
to $8,000. Continues. 


Roxy (20th) (5,886; 80-$2.20) — 
“Belles on Toes” (20th), Bob 
Haymes, Peggy Ryan & Ray Mac- 
Donald, Kean Sisters, Jose Melis 
Trio heading stage show. Week- 
end was slow but picked up some 
early in week. Looks like $62,000, 
which is fair, for initial week and 
continues. Previous, “Song in 
Heart” (20th) (4th-final) dropped 
to $57,000. 

State (Loew's) (3,450; 55-$1.80)— 
“Tomorrow Is Too Late” (Indie) 
(4th). Held up well enough with 
$11,000, or close, for this final 
week. “Wild North” (M-G) opens 
Sat. (10). 

Sution (R & B) (561; 90-$1.50)—~ 
“Man in White Suit” (U) (6th wk). 
Still steady with $14,000 for fourth 


frame after $16,000 for third. 
Holds indef. 

Trans-Lux 60th St. (T-L) (453; 
90-$1.50)—“The Narrow Margin” 


(RKO). Nice weekend business in- 
di¢ates first week’s take of $7,200, 
or over. Previous, “Maytime in 
Mayfair’ (Indie) (2nd-final) hit 
modest $4,000. 

Trans-Lux 52d St. (T-L) (540; 90- 
$1.50)—‘‘No Resting Place” (Indie). 
Opened Sunday (4) at slow pace. 
Previous, “Young and Damned” 
(Indie) (6th-final) dropped to 


$2,600. 

Victoria (City Inv.) (1,060, 70- 
$1.80)—‘‘Marrying Kind” (Col) (8th 
wk). Slipping to mild $8,200 in cur- 
rent round after nice take of $12,- 
000 in seventh frame. 

Warner (WB) (2,756; 85-$2)— 
“Mara Maru” (W3) with Ballet 
Theatre on siage (2d wk). Second 
session ended last night (Tues.) 
with slow $17,500 after $23,000 in 
first stanza. “The San Francisco 
Story” follows Friday. 


Pride St. Louis’ Pacing 
Unsteady Indals., 96 


Indianapolis, May 6. 
Too much good weather too soon 
has film trade in dumps at first-run 


situations here again this stanza. 
“Pride of St. Louis,” at Indiana, 
looks to lead, but at modest figure, . 
“Jack and Beanstalk,” at Circle, 
and “Wild North” at Loew’s also 
are only fair. 
Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 50- 
76)— “Jack and Beanstalk” (WB) 
and “FBI Girl” (Lip). Modest 
$8,500. Last week, “Las Vegas 
Story” (RKO) and “Gobs and Gals” 
(Indie). Thin $7,000. 
Indiana (Cockrill-Dolle) (3,200; 





| 50-76)—“Pride of St. Louis” (20th) 


and “Barefoot Mailman” (Col). 
Cool $9,000. Last week, “Battle at 
Apache Pass” (U) and “Finders 
Keepers” (U). Oke $10,000. 

Loew’s (Loew's) (2,427; 50-76)— 
“Wild North” (M-G) and “Shadow 
in Sky” (M-G). So-so $8,000. Last 
week, “Love Is Better Than Ever” 
(M-G) and “Just This Once” (M-G). 
Ditto $8,500. 

Lyric (Cockrill-Dolle) (1,600; 50- 
76)—‘‘Hoodilum Empire” (Rep) and 
“Tough Girl” (Indie). Slow $4,500. 
Last week, “Rose of Cimarron” 
(20th) and “Secret Flight” (Indie). 
Also $4,500. 
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British Pix Bank in Black 1st Time; 
Risk in Film Distrib Cut Sharply 





London, April 29. #¢-- 


Much of the element of risk in 
the distribution of British pix has 
been eliminated as a result of the 
extension of the Eady plan, ac- 
cording to an analysis published in 
the third annual report of the Na- 
tional Film Finance Corp. With 
the basic distributors guarantee 
limited to 70% of the budget, the 
number of films not earning this 
investment has been reduced to 
nine out of 34, although without 
the subsidy, the total would have 
been 21. For producers, however, 
the position is not quite so rosy, 
with the entire investment only 
being recovered in every other 
case. 

The report and accounts, which 
were elaborated by James H. Law- 
rie, managing director of NFFC at 
a press conference, reveal that the 
state films bank has operated at 
a profit for the first time, having 
chalked up a net gain of $30,500. 
Provision for losses on loans, how- 
ever, has been made at $308,000, 
as against $2,100,000 in 1951. 


Of the original advance of $8,- 
400,000 made to British Lion on 
the formation of the NFFC, there 
has still been no repayment, and al- 
though the NFFC recognizes that 
one-third of this will be lost, no 
provision is yet being made for 
writing off this amount. A _ sug- 
gestion from the Public Accounts 
Committee that the NFFC should 
nominate a director to the board 
of British Lion, in order to pro- 
tect its investment, has been re- 
jected, and the reasons given were 
accepted by the committee. 

Last year the report indicated 
that as there was another loan 
falling due on the same date, the 
NFFC was in negotiation with Brit- 
ish Lion on repayment. It is now 
reported that both loans have been 
renewed, with priority still ranking 
in favor of the film bank loan. Brit- 
ish Lion has promised to map a 
repayment program to _ operate 
when the full effects of the Eady 
fund are being felt. 

Loan repayments of about §$1,- 
700,000 during the past year are 
$300,000 ahead of the estimate, and 
it’s anticipated that during the 
current year the figure should ex- 
ceed $2,800,000. 

As a condition of making ad- 
vances, the NFFC is now partici- 
pating in the profits of most pro- 
ductions in which it is interested, 
but so far only five have come out 
on the right side, bringing in a 
revenue of $92,400. 

For the first time, according to 
the report, Ealing Studios is among 
tthe NFFC borrowers, and six pic- 
tures are listed as being aided. Al- 
together, 78 British films used the 
film bank's finances last year. 


SADLER’S SOCK 506 FOR 
17 SHOWS IN PORTUGAL 


Lisbon, April 29. 

Sadler’s Wells Ballet Co. grossed 
over $50,000 for the 12 perform- 
ances it did at the Sao Carlos 
Opera House in Lisbon and five 
more in Oporto the past fort- 
night. Prices were upped to $6 for 
single performances and $5 for 
subscribers to four shows. 

Company, 60 strong, was a great 
success, especially in “Swan Lake”; 





Balanchine’s “Ballet Imperial”; 
Ninette de Valois’s “Checkmate” 
and “Rake’s Progress.” After the 


final. performance, from a _ stage 
covered with flowers, Dame Ninette 


Hylton Preps Carlton; 
May Get Leicester Sq. 


London, May 6. 

The Carlton, Haymarket, ac- 
quired recently by Jack Hylton 
from Paramount for use as a legit 
house, will continue showing films 
until July 25. A decision on the 
first Hylton venture at that house 
has not been finally made, al- 
though the producer has a num- 
ber of properties, including some 
of American origin, awaiting West 
End presentation. 
Hylton is reported about to con- 
clude a deal with the Rank Organi- 
zation to take over the Leicester 
Square Theatre. There were talks 
in progress last year, but negotia- 
tions broke down partly over price, 
and partly because of the cost of 
structural alterations involved. 

Hylton’s acquisition of the Carl- 
ton from Paramount was thought 
to be the alternative to the Lei- 
cester Square. Apparently this 
isn't so. If the deal goes through, 
his first production there will be 
“Gentlemen Prefer Blondes,” with 
Carol Channing. 


British Actors Equity 
Pushes Member Drive; 
Attacks TV ‘Monopoly’ 


London, April 29. 


Having passed the 10,000 mark 
in membership, British Actors’ 
Equity claims that it is now within 
sight of 100% organization, al- 
though its annual report points out 
that the eutlook for the entertain- 
ment industry as a whole is uncer- 
tain. Rising production costs 
which cannot be passed on to the 
public, and the spectacular devel- 
opment of TV, are listed as among 
the causes. 


At any one time, one-third to one- 
half of Equity members are job- 
less, although in the past year 
1,665 new members were recruited. 
The importance of equality in bar- 
gaining power is motivating Equity 
to renew discussions with Variety 
Artists Federation for an amagla- 
mation of the two unions on recip- 
rocal terms, 


Equity report asserts that TV is 
the worst-paid branch, due to the 
“deplorably monopoly,” with no 
competitor in the. market. The 
BBC, it is alleged, regards TV as a 
mere sideline for artists, believing 
they will accept dates at knock- 
down fees, in return for the pub- 
licity. Equity is still pressing for 
the separation of sound broadcast- 
ing and TV, and favors competition 
against the monopoly through a 
station earmarked for sponsored 
progress. 

Thespers union is also disturbed 
at the-development filmed TV pro- 
grams, and joint discussions are 
being held with other artists or- 
ganizations to consider the estab- 
jlishment of film quota on TV. Un- 
less this is done, it contend, scope 
of employment for live performers 
in video is likely to contract still 
further, 


MAY DAY PARADE COST 
MEX PIX EXHIBS 1156 


Mexico City, May &. 











de Valois, the troupe’s director, 
made a curtain speech, an unusual 
thing in Portugal. 

Company flew back to England 
today (29). 


Circuit as guest stars with a local 
ballet company. 


Pickles Prime Draw 





Nena? led in the morning. 
In New ‘Dog’ Comedy fo iiss teen “cinerea it ts 


Edinburgh, May 6. 

Wilfred Pickles, British radio 
star, has a tailor-made part as a 
pitman with a racing dog in the 
new comedy, “The Gay Dog,” here 
at King’s Theatre: on its pre-Lon- 
don tour. Piece, authored by Jo- 
seph Colton, has much lively hu- 


mor and has met favorable reac- | 


tion from crix. 


Dancers Alexis Ras- 
sine and Nadia Nerina will tour|to open up 
South Africa from June to Sep-| okay for exhibitors, as most local 
tember for the Africa Theatres | cinemas don’t start their matinees 


holiday that cost them $115,000. 
fe 1 is Mexican Labor Day, 
country’s most rigidly observed 
| holiday. 

Law permitted the 115 cinemas 
at 3 p.m. That was 


|}until 4 anyway. Idea of 3 p.m, 
opening was to allow the cinema 
help, strong unionists, to recuper- 
ate from marching in the grand 





'sored and President Miguel Ale- 


'233. arrested and considerable 
|property damage done in a clash 
| between Communists and paraders, 
| exhibitors apparently thought it 
| best to stay shut all day. 
| Theatre  impresarios 
|right that with no cinemas they 
|} would cop big. The 12 theatres 
stayed open and scored the record 


Exhibitors here on May 1 had a 


parade that organized labor spon- | 


guessed | 


Chorine to Be Star In 
Scot ‘Kate’ Production 


Glasgow, May 6. 
“Kiss Me, Kate,” U. S. musical 
skedded for King’s Theatre here 
June 9, will star former chorine 
Elizabeth Larner. 
She recently took over in Lon- 
don when the lead became ill and 
the understudy was hospitalized. 
Gal was in the third row of the 
chorus and volunteered to have a 
go at the star part. 
“Kate” will run two weeks here, 
following with another fortnight 
at the Lyceum Theatre, Edin- 
burgh, June 23. 


Shows Abroad 


LONDON 


(Week ending May 10) 
om gs indicate weeks of run) 
“h © Bed,” Strand (29). 





“Be. Life,” Hippodrome (11). 
“Blue Sev,’ Her Majesty’s (75). 
“Call bye 4," Colisseum (8), 


“Deep Blue - * Duchess (9). 

“Excitement,” Casino (9). 

“Knights of Madness,” Vic Palace (112). 

“Little Hut,” Lyric (83). 

“London Laughs.” Adelphi (4). 

“Love of 4 Colonels,” Windham (5). 

“Lyric Revue,” Globe (32). 

“Merry Widow,” Stoll (3). 

“pertimer Touch,” Duke of York (1). 

“Much Ado Nething,” Phoenix (17). 

“Nightmare Abbey,” Westminster (10). 

“Other Heart,” Old Vic (3). 

“Paris to Piccadilly,” Prince Wales (4). 

“Penny Plain,” St. Martin (45). 

“Red Letter Day,” Garrick (1)). 

“Relative Vatue,” Savoy (22). 

“Reluctant Heroes,” Whitehall (96). 

“Rendervous,” Comedy (1). 

“Seagulls Over Sorrento,” Apollo (96). 

“South Pacific,” Drury Lane (27). 

“Under Sycamore Tree,” Aldwych (2), 

“Vortex,” Criterion (4). 

“Waters of Moon,” Haymarket (56). 

“White Sheep Family,” Piccadilly (30). 

“Winter Journey,” St. James’s (6). 

“Young Elizabeth,’ New (6). 

“Zip Goes ea Million,” Palace (29), 

(CLOSED LAST WEEK) 
“Gay's the Word,” Saville (63). 
“Hollow,” Ambassadors (48). 
(OPENING THIS WEEK) 

(Figures denote preem dates) 

“Voysey Inheritance,” Arts (7). 

“Moonraker,” Saville (7). 

“Atter My Fashion,” Ambassadors (8). 


AUSTRALIA 


(Week ending April 30) 
“Peep Show.” Royal, Sydney. 
“Kiwis,” Empire, Sydney. 
“Bleck Chiffon,” Independent, 
“Ph ix Teo Freq “* Mercury, Syd. 
“Kiss Me, Kate,” Majesty’s, Melbourne. 
“Te Dorothy, Son,” Tivoli, Melbourne. 
“Seagulls Serrento,” Comedy, Melb’ne. 
“Midsummer Dream,” Royal, Adelaide. 
“Swaniake,” Majesty’s, Brisbane. 


Sydney. 








PARIS 


(Week ending April 26) 
“Amant de Mme. Vidal.“ Antoine. 
“Back Street,” Fontaine. 

“Caprices de Vichnou,” Etoile. 

“Ce Soir a Samarkand,” Renaissance. 
“Chenteur de Mexico,” Chatelet. 
“Congres de Clermont,” Potiniere. 
“Cuisine des Anges,” Ambassadeurs. 
“Derniers Ovutrages,” Vieux Colombie. 
“Deon d‘Adele,” Wagram. 

“Eternal Mari,” Gaite Montparnasse. 
“8tranges Camarades,” Montceau, 
"Grande Rove,” St. Georges. 
“WHeritiere,“” Mathurins. 

“Jesus ta Cailie,“” Gramont. 

“I’'y Suis i‘y Reste,” Gymnase. 

“Le Feuille de Vigne,” Madeleine. 
“Liaisons Da revses,” Gaston Baty. 
“Lorsque VEnfant Parait,” Nouveautes. 
“Mon Mari et Tol,” Capucines. 
“Moulin de le Galette,” Michodiere, 
“Mult des Rois,” Ambigu. 

“Occupe Minimum,” Palais Royal. 
“Ombre Chere,” Edouard VII. 

“On ne volt pas les Coeurs,” Rochefort. 
“Pays du Sourirle,” Gaite Lyrique. 
“Plein Feu,” sae. 

“Protanateur,” Hebertot. 

“Quarante et Quatre,” Michel. 
“Resurecction des Corps,” Ocuvre. 
“Revue Libertine,“ Casino de Paris. 
“Sur Terre Comme Ciel,” Athenee. 
“Tete Avtres,” Atelier. 
“Tout pour elles,” Bouffes. 
“Trois Mousquetaires,” Porte St. 
“Valse Yoreadors,” Comedie C-E. 
“Veuve Joyeuse,” Mogador. 
“Un Vrale Folie,” Folies Bergere. 





Mart. 





STOCKHOLM 


(Week ending March 22) 
“Antony and Cleopatra,” Royal. 
“Cafe Lunchrasten,” Intimate. 
“Kiss Me, Kate,” Oscar's. 

“Love of Four Colonels,” New. 
“Patty.” (‘Moon Is Blue’), Alle. 
“Reigen,” Boulevard. 
“Fourposter,” Royal (small stage). 
“Whe ts Sylvie?’ Vasa. 


SCOTLAND 


(Week ending May 10) 
“Brigadoon.” King’s, Glasxow. 
“Waggonioed of Monkeys.” Alhambra, 

Glasgow. 
“Sprigs of Shillelagh,” Metropole, Glas. 
“King Lear,” King's, Edinburgh. 


BUENOS AIRES 


(Week ending May 3) 

“MAL Prime Esta Loca” (Cousin Is Mad), 
Nacional Cervantes. 

“Vendavel” (Whirlwind), San Martin. 

“El Meipe Es Asi” (Maipo’s Like That), 
Maipo. 

“Bodaes de Sangre” (Expousals of Blood), 
Odeon. 

“Soltera Morire“ 
Buenos Aires 

“Mulates de Fuego” ‘Fiery Octoroons), 
Comedia. 








‘Spinster I'll Die), 


| Widow), Marconi 

“Que Noche de Casamiento!” (Wedding 
Night), Variedades. 

“Viuda, Flere y Avivete” (Widow, Fury 
and Shrew), Comico. 

“De Espene Liege Un Canter’ ‘(Song 
from Spain). Argentino. 

“Altitude 3200,” Modern Art 


MEXICO CITY 


(Week ending May 3) 
“Medea,” Bellas Artes. 
“Musband Hes Complexes.” Sala Chopin 
“Goiden isles,” Colon 
“Duchess of Bai Tebsrin.” Arbeu 
“Counts of Cleramberd,” ( arece 








gross, for them, of $23,100, 


j 
“Little Spanish Girl in M. Y.,” Ideal 


Arg. Film Studios Busy Despite 
Raw Stock, Fi inancing Shortages 





Fourth Swiss Season 
For ‘Skating Vanities’ 


Zurich, April 29. 

For the fourth year in a row, 
Harold Steinman’s “Skating Vani- 
ties” is appearing at the Zurich 
Hallenstadion, a 10,000-seater, May 
2-11, following appearances at 
Dortmund, Germany, and Antwerp, 
Belgium. It is tagged “Roller 
Follies’ here. Skate revue has 
become very popular since its suc- 
cessful Swiss debut in 1949. 

Show stars Nancy Lee Parker, 
replacing Gloria Nord. Others in 
the cast are Belgian stars Elvira 
Collin and Fernand Leemans, and 
Germany’s Lothar Muller, as well 
as Terry Nolan, Christiane de Vos, 
Peggy Wallace, Eileen McDonnell, 
Tony Mirelli, Kermond Bros. and 
Rudell Trio. Gae Foster did the 
choreography, and costumes are, 
as in the show’s former editions, by 
Joan Personette. 


Scot HCL Cutting Inte 
Pix, Legit Attendance; 
TV Set Payoff Factor 


Glasgow, April 29. 

Hit by the rising cost of living, 
many Scot families are cutting 
down cinema and theatre attend- 
ance from two or three times a 
week to only once weekly. Major- 
ity haven’t the necessary coin to 
spend on entertainment. Except at 
peak hours, there are no queues 
for the Royal or Grand Circle lux- 
ury sections. The cheaper seats get 
the play. 

Arrival of TV here has had a 
slight effect on pix attendances 
already, mainly in nabe theatre 
districts. Many households are pay- 
ing up their new television sets 
on the installment > and 
have cut their cinema and theatre- 
going accordingly. It’s the cost of 
the video sets, and not any high 
standard in TV entertainment, that 
keeps families at home. 

Injection of bigname talent into 
smalltown theatres is being tried 
effectively. Recent star names at 
the Ritz Theatre, Irvine, Scotland's 
smallest vaude house, have includ- 
ed G. H. Elliott, Jack Radcliffe, 
Alec Finlay and Issy Bonn. Elliott 
has also played small halls at Ham- 
ilton and Stirling. All these artists 
receive their normal salaries, de- 
spite smaliness of location. 

Unemployment in certain areas 
of Scotland is also cutting the 
spending power on entertainment. 
Top vaude houses which used to 
double cost of admission for bills 
featuring top American names, 
would hardly dare consider such a 
move now. 


MEXICAN RADIO PROBED 
FOR FOREIGN OWNERS 


Mexico City, April 29. 

Probe of several complaints that 
foreigners are operating radio sta- 
tions in various. parts. of Mexico 
with fronting by natives, has been 
started by the Ministry of Com- 
munications and Public Works, in 
control of air affairs here. Beef is 
that certain Mexicans, for a cash 
consideration, in most cases very 
little, get concessions, then turn 
over the works to aliens, most of 
whom are said to be Spaniards. 

Ministry stresses that the law 
strictly stipulated that radio fran- 
chises can only be granted to, and 
held by, native Mexicans, or com- 
panies composed of natives. 











Maurice Evans to Hand 
Out London Film Awards 


London, March 6. 





! 


| tomorrow 


| voled 
| Charles Crichton 


é Maurice Evans, currently film- 
,ing in London, will present the 


“Casarse Con Une Vivdet” (Married a awards on behalf of the British 
| Film Academy at a gala preview 
| at the Odeon, Marble Arch, Thurs- 


| day ‘8), 
Max Ophuls is due in London 
(Wed.) to accept his 
award for “La Ronde,” which was 
the best pic of the year. 
| will collect his 
Oscar for “The Lavender Hill 
Mob,” voted the best British film. 
Other awards will be 


“Beaver Valley,” “Gerald McBoing | will represent Mexico at the fi 
| Boing” and “Four in a Jeep.” 


a4 


Buenos Aires, April 29. 

Production is still continuing 
steadily in a number of Argentine 
film studios, although subject to 
increasing headaches in the way 
of getting supplies of raw stock 
and financing. New production 
units crop up daily, and warrant 
suspicions that they are actually 
backed by some of the same peo. 
ple who held stock in the com. 
panies just declared bankrupt. 

Extras and others are wary of 
accepting calls from some of these 
new outfits, as they do not want 
to be caught again, not having co)- 
lected pay due them from the 
bankrupt studios. Film workers 
have almost always had trouble 
collecting from the studios, which, 
in some cases owe stagehands, car- 
penters, electricians and extras for 
as long as three months. The only 
film workers who seem able to col- 
lect are directors and leading 
actors. 


Miguel Machinandiarena, of the 
currently shuttered San Miguel 
Studios, has left on a tour through 
Central and North America, to try 
and build up Argentine film dis- 
tribution. On his return, he ex- 
pects to be able to get his studio 
out of the financial quagmire and 
reopen it. The personal fortunes 
of major execs in the bankrupt 
film studios don’t seem to have 
been affected by the crash. 

The raw stock scarcity is so 
acute that some film distributors 
have to guard against petty thefts 
of film from cans on their shelves, 
or when in transit from one theatre 
to another. 


The effect of the raw stock 
famine can be gauged by an analy- 
sis of production plans is an- 
nounced early last year and the 
number of pictures each studio ac- 
tually produced. The only studio 
which has announced definite plans 
for this year is Artistas Argentinos 
Asociados, which has a schedule of 
five productions. 

Emelco, now in bankruptcy and 
owing the Industrial Credit Bank 
around $200,000 (U.S.), was never 
able to release the first Argentine 
color film, “The Gaucho and the 
Devil,” folded before ‘“Criollo 
Pony” and “Colon Theatre” could 
be completed. Emelco had pur- 
chased some valuable story mate- 
rial, such as Guillermo House's 
best-selling novel, “The Last Dog” 
(“E) Ultimo Perro”), ‘Argentine 
Lake” by Carlos Goyanarte, “L’En- 
nemie” and the classic poem-story, 
“Don Segundo Sombra,” by poet 


'Carlos Guiraldes. 


Luis Cesar Amadori is due to 
start work soon on the Maria Felix 
film, which has been retitled “La 
Passion Desnuda” (“Naked Pas- 
sion”), in lieu of “Thais.” This 
title, in combination with the beau- 
tiful Mexican and Carlos Thomp- 
son as the male lead, should prove 
surefire boxoffice. 

General Belgrano, which pro 
duced last year’s biggest grossers, 
“Locuras, Tiros y Mambos” and 
“Que Rico el Mambo,” now plans 
investing in another good boxoffice 
bet—action serial thrillers of the 
type made for Pearl White years 
ago. 

One. of the newest production 
units, Cordoba Films, is backed by 
coin from the province which gives 
it its name. Mario Soffici has been 
signed to direct and act the lead 
in its first picture, “A Window op 
Life,” which will be shot almost 
entirely in Cordoba and in associa- 
tion with Interamericana. 

Argentina Sono Films has signed 
gypsy warbler Miguel de Molina, 
at a reputed $12,000 (U.S.) [or 
one picture. For this studio, Luis 
Cesar Amadori is due to start “The 
Beast Must Die,” from an Anthony 
Blake story, with Narciso Ibane? 
Menta and Lawra Hidalgo in the 
leads. 

The general verdict of “Nace U® 
Campeon” (“A Champion Ss 
Born”) (Porteng Film), in which 
ex-boxing champ Luis Ange! Firpe 
plays a part, has been uniformly 
bad. 


LOEWENTHAL TO GERMANY 
Mexico City, May ©. 
Rudolph Loewenthal, afté 








made for) N.Y. enroute to Berlin, where 


making several pix in Mexico s.ncé 
1945, is quitting to resume film 
work in his native Germany. d 

He's visiting Hollywood “4 


jm 


fair. 
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Inside Stuff—Pictur 

Recent reports making the rounds of high advances being paid for 
pix by art theatre ops in New York have created a paradoxical situation 
which is bringing grins to the faces of trade insiders. Exhibs don’t 
like the stories, generally spread by distribs, that they are giving big 
front money, since it encourages other distribs to ask the same. On 
the other hand, most of the exhibs don’t dare deny the stories, since 
they think: The talk of big advances gives the pic an importance and 
might help biz. . 

All the while, few people, including the theatremen and distributors 
involved, believe that the figures on advances being bandied about are 
the true ones. But no one seems quite sure. They’re further confused 
by the fact that there seem to be plenty of art houses looking for 
product and plenty of product looking for playdates. Latest reports 
have it-that the Little Carnegie gave a $17,000 advance for “Edward 
and Caroline” and the Beekman $10,000. for ‘“‘“Never Take No For An 


Answer.” 





References to symbolism by New York critics in their reviews of | 


Julien Duvivier’s “Under the Paris Sky,” which opened at the Paris, 
N. Y., Monday (5), brought to mind of observers a recent incident in 
France. Critics there went all out for a pic, praising particularly the 
unusual heartbeat effect the director got as his camera @losed in: on his 
subject. 

The director, amazed to read about the “heartbeat,” went back to 
have another look at the film. Then he figured the pulsations in the 
pic. He had been working in an old, beaten-up studio. The tracks on 
which the camera was dollied were bent @nd the crewmen had a hard 
time pushing it forward steadily. Result: the highly-praised “heart- 
beat.” 





Film industry’s own World Series will be fought long before the 


American and National Leagues pennant winners clash for the 1952 | 


championship. “Contenders are the two baseball picture entries, 20th- 
Fox's “The Pride of St. Louis” and Warner Bros. “The Winning Team.” 
Latter is set fof June release while former preemed last week. 

Effect of launching two films dealing with the national pastime al- 
most simultaneously is being watched with great interest in trade 
circles. Facetious comments are that it'll be a pitcher’s duel, since 
both films are biogs of great hurlers. “Pride” is the story of the color- 
ful Dizzy Dean while “Winning Team” recreates the life of the baseball 
immortal, Grover Cleveland Alexander. 





Richard Long, serving in the U. S. Army in Japan, was handed an 
unexpected leave of absence because of the filming of “Willie and Joe 
Back at the Front” in Tokyo by Universal-International. When the 
film troupe landed in Japan for location shots, Long, a UI contractee, 
was allowed to play one of the roles. Now he is back in Hollywood to 
finish the picture before reporting back to Tokyo. 





Rather than wait for Mala Powers to recover from: her. illness 
Universal-International is finishing “City Under the Sea” without her. 
Actress missed only one sequence, in which she was to appear briefly 
as a bystander, watching Robert Ryan and Anthony putting on a fight 
in a saloon, Her voice will be dubbed in for a telephone conversation 


when she recovers, 





Alan Ladd joined the ranks of no-salary stars with a deal calling for 


50% of Universal-International’s profits on “Desert Legion.” 


Picture 


rolls in June with Ted Richmond producing. Other thesps with similar 
UI contracts in recent months are James Stewart, Gregory Peck, Errol 
Flynn, Irene Dunne and Tyrone Power. . 


ce ger 
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breakdown on corporate finances, 
computed before taxes. The ehain’s 
1951 operating -profit of $6,944,000 
was down from $9,896,000 in ’50, 
$12,583,000 in ’49 and $12,472,000 
in '48. 

Loew's production-distribution 
and other subsids, including for- 
eign operations, had a loss of $4,- 
101,000 in 1948. The upturn began 
in 1949, when a profit of $1,795,000 
was reported, and continued with 
further profits of $2,712,000 in 1950 
and $7,243,000 in ’51. 

Skouras’ Report 

In his annual statement to stock- 
holders, 20th-Fox president Spyros 
P. Skouras reported that 1951's 
domestic film rentals were $60,- 
318,000, up from $59,449,000 the 
previous year. (In some cases, 
such as with 20th, the mere fact 
that rentals were on the increase 
aoes not necessarily reflect produc- 
tion-distribution net income up- 
beat; the rise with 20th could be 
attributed to a greater number of 
Pix in release and commensurately 
Breater expenses.) 

Domestic theatre receipts were 
reported by Skouras at $58,168,000 
for 51, compared with $60,153,000 
for the previous year. 

Although its net profit was off 
somewhat, Paramount Pictures’ 
gross business for 1951 climbed to 
a handsome $94,628,000, compared 
With $81,825,000 in ’50. Net earn- 
ings amounted to $5,459,000, as 
against $6,565,000 for 50. 

United Paramount's dropoff in 
Income was more severe. UPT’s 
net profit for 1951 was $10,705,000, 
including a capital gains net of 
$4,000,000. The corporation in '50 

ad net earnings of $12,141,000, of 
Which onty $2,144,000 was listed 


Distribs’, Exhibs’ Profits 


climbed from a loss of $246,000 in 
1948 to a net profit of $138,000 in 
"49 and a net of $4,128,000 in ’50. 
While a breakdown wasn’t: given 
for last year, theatre revenue con- 
tinued on the dewnmeat as com- 
pared with films. ~ 


Danziger Prod. 


Laas Continued from page 4 


by shooting the film abroad. Pic- 
ture, incidentally, is the first fea- 
ture to be shot in the Danzigers’ 
tint method for American and in- 
ternational release. __ 

New hue technique is a full- 
color process which the Danzigers 
consider as the “world’s fastest 


color system in existence.” Scenes 
may be lensed in full-color, Dan- 
ziger declared, and from four to 
six hours later prints may be had 
from black and white stock. 


Although a special camera was 
used on “Bagdad” in order to util- 
ize only black and white negative 
stock, the Danzigers’ color system 
can print from any other method 
using Eastman, Ansco, or any other 
color negative film and a regular 
camera, thereafter be printed in 
the Danziger system on ordinary 
black and white stock. 

Danziger estimated that the new 
process costs only slightly more 
than black and white before the 
first answer print. Moreover, he 
added, release prints in color are 
about half current costs of color 
prints. 

Shortly after the arrival in the 








as cap gains net. 
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WB's film and foreign operations | 


U. S. of the final print of “Bagdad” 
in the next few weeks, Danziger 


| will conclude a distribution deal 


for the film in which several ma- 
jors are said to be interested. He 
then plans to leave for Britain. 
Meantime, Harry Lee Danziger is 
remaining in London to prepare 
poth “The Queen’s Mark” and the 
TV series, which is titled “Thea- 
tre.” Each show will run 27 min- 
utes and will be a complete story 
in itself. 





Mutual’s Major Coin 
Coming From Its Top 
Execs; See Good Risk 


Lion’s share of the financing for 
Mutual Productions’ first three or 
four pictures is being furnished by 
the company’s top officers, it was 
disclosed in New York last week by 
executive producer Jack Dietz. 
Balance of the money needed for 
the firm’s “flexible” budgets stems 
from contributions of franchise- 
holders. 

Principal objective in privately 
i financing Mutual’s 








| Dietz declared, is to make the new- 
|ly-formed  production-distribution 
outfit a good risk for banks in the 
future. Obviously, he said, with 
money coming in from pictures in 
release, plus the advantage of hav- 
ing an established organization, 
various financial institutions will 
be more inclined to extend credit. 

Mutual officers include Hal E. 
Chester and Dietz as production 
execs while Moe Kerman and J. J. 
Felder head up the distribution 
wing, Franchise-holders report- 
edly have been licensed in all 31 
exchange areas. Company’s upcom- 
ing releases, according to Dietz, 
will stress “exploitable subjects,” 
for he feels there’s a “definite ex- 
hibitor demand” for that type prod- 
uct. 

First Mutual film to hit theatre 
screens will be “Models, Inc.” A 
Howard Duff-Coleen Gray starrer, 
it’s scheduled to world-preem at 
the RKO Golden Gate Theatre, 
San Francisco, May 21. Company 
also has three other ventures either 
before the cameras or in pre-pro- 
duction phases. 


Moguy Sees French Need 
Of Org in U.S. Like IFE 


Impressed. with the work that 
Italian Films Export (IFE) has 
been doing to push the marketing 
of Italian product in the O.S., 
French producer-director Leonide 
Moguy this week urged that a sim- 
ilar organization be set up in Amer- 
ica to advance. the interests of 
French film-makers. 

“I believe that the creation and 
functioning of the IFE,” said Mo- 
guy, “are of the highest importance 
to the Italian film industry. It 
seems to me that Italian producers 
are indeed fortunate to have an 
organization in the U.S. whose pur- 
pose is to advance their interests 
by high-level representation, by 
careful and detailed study of the 
conditions which face their prod- 
uct in the U.S., and how to meet 
these conditions successfully.” 

Not the least. of the many prob- 
lems, Moguy noted, “is that of ef- 
fective promotion of Italian films 
on which it seems to me IFE will 
render splendid aid.” The French 
film-maker directed the Italian pic- 
ture, “Tomorrow Is Too Late,” 
which had a highly successful U.S. 
preem at Loew’s State Theatre last 
month. Picture closes Friday (9) 
after a four-week run. 


Sues Over Caron % 
Los Angeles, May 6. 
Music Corp. of America was 
named defendant in a $75,000 suit 
brought in Superior Court here 
by Ed Constantine, who claimed to 
have helped arrange Leslie Caron’s 
costarring stint with Gene Kelly 
in Metro’s “American in Paris.” 
Constantine alleged he made a 
deal with MCA reps in Paris giving 
him a share of agency’s commis- 
sions from Miss Caron’s earnings. 
He has not been able to collect, he 
charged. 











Crown to France 


Continued from page 5 


and chairman of the distribution 
committee of SIMPP, who has pre- 
viously represented the indie group 
in international negotiations. Crown 
will be back in New York in about 
10 days, it #s expected. 


Pact to be negotiated will re- 


the original agreement made in 
1947 between U. S. Secretary of 
State James F. Byrnes and French 
Foreign Minister Leon Blum. Pact 
expires June 30. 

American negotiators aim to 
have lifted completely or increased 
the quota of 110 import permits 
annually for the majors and 11 for 
the indies, 





initial efforts, | 





T 





| By tieups with the Denver & Rio 
Grande Railroad and promotion of 
restaurant and hotel accommoda- 
tions, Paramount got away with only 


| a $7,500 nick on its five-day junket 
| for 50 news writers last week. Af- 


and Rio Grande.” 

Writers accompanied a troupe 
that included Forrest Tucker, ZaSu 
| Pitts, J. Carroll Naish and Laura 
i|towns in Colorado, New Mexico 
|and Utah. Special train also made 
| many whistle stops. 

Par footed the tab for bringing 
ithe writers from their hometowns 


|to Denver and for taking them} 


| home from Salt Lake City. D&RG 
| took them from Denver to Salt 
| Lake, and its publicity men worked 
| with Jerry Pickman’s Par crew on 
promotion of restaurants and hos- 
telries along the route to carry 
part of the financial freight. 


HAITI’S PREZ HOSTS 





Port au Prince, May 6. 


for four-day preem festivities in 


Bailey” headed back to the U. S. 
today (Tues.) after a whirlwind se- 
ries of activities. 

Sunday night (4) opening, staged 
jointly by 20th and the Republic 
of Haiti, highlighted the sesqui- 
centennial independence celebra- 
tion of the West Indian republic. 
Star and: press-studded cavalcade 
junket was given the red carpet 
treatment, with the President's 
Ball, hosted by President Paul Ma- 
gloire, held at the National Palace 
following the preem. Pic deals with 
an episode in Haitian history. 

Pic’s stars, Anne Francis and 
William Marshall, are among the 
junketeers. 


| Allied Board 


_—_==g Continued from page 5 























mission scales, improper zoning 
procedures. 
Par Singled Out 


Paramount was singled out as 
especially “intolerable’’ with sales 
policies which in the past year 
“have destroyed the goodwill of 
exhibitors it formerly enjoyed.” 
Drawing Allied’s fire was Par's 
continued distribution of Pine- 
Thamas production although ear- 
lier pix from the P-T unit have 
made their way to television. This 
was among the assortment of the 
film outfit’s business practices 
which the Allied board blasted. 


The exhib org demanded that if 
bidding is to continue, distribs re- 
veal all bids following the award 
of a licensing contract. Allied con- 
sistently has been a foe of bidding 
as now practiced, asserting that 


inally designed only as a means of 
allowing an indie op to bargain for 
product on an equal basis with 
major circuits. 


Allied directorate took no con- 
clusive action on the arbitration 
project but made it clear it would 
not hold still for any system not 
“all-inclusive.” That is, rentals 
and bidding method must be in- 
cluded as arbitrable subjects. 


The resolution on this stated: 
“That the board regrets that the 
distributors apparently are un- 
willing to agree to an all-inclusive 
arbitration system along the lines 
recommended by Allied; that its 
committee (Wilbur Snaper, Nathan 
Yamins and Abram F. Myers) be 
instructed to continue the negoti- 
ations in hopes of securing such 
an all-inclusive system, and that 








| approving or disapproving action | 


be deferred until a final draft of 


tors is presented to the Allied 
board for its consideration.” 





Dividend of 25c per share was 
| declared by Warner Bros’, di- 
rectors at a meeting yesterday 
(Tues.) in New York. Coin is pay- 
able July 5 to holders of common 
‘stock of record at close of busi- 
jness, June 6. 





Par’s Tieups Cut Expenses 
On ‘Denver’ Junket)| upon distributors that the organiza- 
fair was to exploit the pic “Denver | 


which gave shows in 11} 


‘BAILEY’ JUNKET | 


Stars and press delegation here |, 


conjunction with 20th-Fox’'s “Lydia | 


the competitive licensing was orig- | 


No. Central Allied Opposing Industry 
Arbitration Unless It Includes Rentals 


Minneapolis, May 6. 


North Central Allied directors 
this week were to serve notice 





|tion will oppose industry arbitra- 
| tion unless it includes film rentals. 
They also were to launch a re- 
;newed fight for repeal of the 20°% 
Federal admission tax. In so do- 
ing, they'll be carrying out direc- 
|tions contained in two resolutions 
|}adopted at the body's annual con- 
vention here last week. 

The convention made history by 
not adopting a single resolution 
assailing high film rentals, percent- 
age or trade practices, or attacking 
distributors. It’s. the first time 
such a pastime ever was brushed 
j}over by NCA at an annual meet- 
| ing. 

Instead, part of the convention 
was utilized to try to line up the 
jterritory’s newspaper publishers 
{and editors on exhibitors’ side in 
the fight against further TV box- 
| office inroads and for survival. Ap- 
proximately 150 newspaper owners 
j}and editors were present as ex- 
hibitors’ guests, and the _ initial 
day's session was given over to 
the first newspaper editor-exhibitor 
forum ever held. Out of the forum 
it’s expected will come closer ex- 
| hibitor-newspaper relations and a 
united front in protecting 
and promoting common interests. 


Speakers, including Ted Mann, 
NCA president, actor George Mur- 
phy and RKO sales promotion man- 
ager Leon J. Bamberger, empha- 
sized the community of interests 
had by the local newspaper and 
theatre, the theatre’s value and im- 
portance to a town and the fact 
that TV threatens newspaper ad- 
vertising as well as theatre patron- 
age. 

They brought out that-the de- 
mise of the local theatre would ad- 
versely affect the newspaper and 
|} other business interests. 


Exhibition’s Future 


The newspaper editors left -the 
meeting, however, impressed by 
| the fact that while TV is not to 
ibe dismissed lightly as a competi- 
|tor for theatres as well as news- 
| papers, and that the showhouses 
lat this critical period need a help- 
ing hand from the press, the the- 
| atre-owners still have some confi- 
|dence regarding exhibition’s fu- 
ture. They also carried away the 
thought that aid can be extended 
the theatre by having a uniform 
advertising rate for showhouses 
and other lines of business, and by 
opening news columns as much as 
possible to items publicizing the 
theatres and their attractions. 

After the forum, when the ex- 
hibitors had the meeting to them- 
selves, there were both optimistic 
and pessimistic notes sounded re- 
garding TV’s present and future 
impact on exhibition. 

Bennie Berger, president for six 
terms who then was supplanted 
last year by Mann, was returned 
to the organization's head post 
when the latter, because of the 
press of outside business; refused 
reelection. Berger, who also is 
Northwest Variety club chief bark- 
er, was elected in absentia, as he 
|was attending the International 
Variety clubs’ Las Vegas conven- 
tion. It was the first time he ever 
had missed a NCA convention. 


[ ‘Latuko’ 


trailer and the pic would definitely 
not be allowed to play. He men- 
tioned a city ordinance which 
makes punishable by a jail term 
exhibition of a film showing geni- 
tal organs. , 

Elson aimed to cancel the book- 
ing until he received the assur- 
ances of Irving Lesser and Sey- 
mour Poe, PRI heads, that they'd 
back him in the courts if there was 
interference. They took the atti- 
tude that the film is in no way an 
| exploitation or sex subject and the 
city ordinance is not applicable. 

They pointed out that the film is 


| more 

















place the present extensions of|a plan acceptable to the distribu-| a dignified treatment of the life of 


| a native tribe and is owned by the 
American Museum of Natural His- 
| tory. It was shot by a leading 
| American § industrialist, Edward 
Monsanto Queeny, board chairman 
| of the Monsanto Chemical Co. 
Pic had a highly successful run 
on the Coast. Ban by New York 
| State censors is now being fought 
j in the courts. 
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The Cheaper by the 
\ Dozen" Family 
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jin NEW YORK 


THERE’S NO BUSINESS LIKE 








...and now we're coming R 
to your house- to stay! ¢ 





CENTURY-FOX BUSINESS! 
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Hughes Wants 


—__ Continued from page 1 


whereas Hughes wanted Mayer to 
provide the $5,-$16,000,000 revolv- 
ing credit for his own product. 

Mayer’s attorney, Neil McCarthy, 
at whose home this hush-hush pow- 
wow was held, countered that deal 
was more to Hughes’ benefit than 
anyone else, for two broad reasons: 
(1). it is reasonable to assume that 
the Mayer alliance would boost the 
RKO stock; and (2), it automatical- 
ly insures a revitalized production 
line of new film product for the 
RKO distribution plant. 

In the east, from the sales view- 
point, it is no secret that RKO has 
been faced internationally and on 





problems of intra-organizational 
morale and the usual competitive 
sniping (“sign for our product; 
you've no RKO assurance what 
kind of pix it has and when you'll 
get them,” etc.). Dépinet and his 
foreign sales chief, Phil Reisman, 
have countered this by reissues, ac- 
quisitions of “outside” product, 
and the like. . 

Mayer and McCarthy stressed 
that if Hughes attaches so much 
importance to the 100% Goldwyn 
autonomy that Mayer would re- 
ceive, with the same “highly ad- 
vantageous” terms as Goldwyn 
(20° fee), then it should be no 
concern to Hughes where Mayer 
might produce or how he would 
finance. 

Hughes emphasized that having 
Mayer as an on-the-lot top produc- 
er is an obvious plus for RKO. It 
is presumed that if and when a 
deal comes to pass, both will co- 
finance, with Mayer having ab- 
solute autonomy — much more 
than the conditions that prevailed 
at RKO with Wald-Krasna Produc- 
tions (now 100% owned by Jerry 
Wald, who has bought out Norman 
Krasna), 

The on-the-lot insistence also is 
to insure that 10 to 15 pix flow, as 
against Goldwyn’s one every year 
or two. 

Louis R. Lurie, San Francisco 
financjer, who was close to a War- 
ner Bros. buyout last year, is al- 
ways “on call” to Mayer for a 
bankroll. But Lurie has stated 
Mayer “hardly needs my financing 
—he has K. T. Keller (prez of 
Chrysler), Benson Ford, Henry 
Ford II, and, of course, his own 
large and liquid resources.” 

(A previous reported dicker for 
Mayer to buy out the entire RKO 
setup is now cold, chiefly because 
of its cumbersomeness and Hughes’ 
idea of a $11.50-per-share price, as 
against the $9 Hughes paid Floyd 
Odlum for his 24% control). 

Wald fits into the picture re- 
portedly because of a long regard 
by Mayer for the producer when 
he (Wald) was at Warners. Before 
Hughes paid the Burbank plant 
$150,000 to spring Wald from WB, 
Mayer wanted him to shift over to 
Metro. , 

Meantime, Wald is tied to Hughes 
and RKO until the end of this 
year. The 150G has been worked 
off by amortizing against the 
Wald-Krasna. pictures. Reportedly 
Hughes wanted Wald to head up 
RKO production, when Krasna was 
bought out, but Wald countered 
that “it would only be changing 
my hat—the same thing all over 
again on limited authority, partic- 
ularly budgets, players and 
scripts.” 

Hughes himself, as is attested 
to by RKO prexy Ned Depinet, who 
has just returned from an extended 
Coast stay, is heavily involved with 
a $200,000,000 projectile factory in 
Arizona, and reportedly has be- 
tween a billion and two billions in 
backlog orders for Governmental 
and other aeronautical orders, 
hence the film plant is relatively 
a lesser adjunct. 

Wald’s buyout of Krasna’s inter- 
est in their unreleased films and 
the residuals of those now in dis- 
tribution was for about $200,000. 
It was predicated on both estimates 
poy profits actually realized to 

ale, " 
“Blue Veil” has produced a net 
of about $800,000. “Clash By 
Night” (Barbara Stanwyck, Paul 
Douglas, Robert Ryan and Marilyn 
Monroe) is just going into release, 
and “Lusty Men” (Susan Hayward, 
Robert Mitchum and Arthur Ken- 
nedy) is set for July 5 distribution 
by RKO. Team's “Behave Your- 
self” just about broke even. 

Krasna will devote his future to 
jiting, as he did before going 
ed the indie setup with Wald. 
“aller will operate the new com- 
many, with Tannenbaum as presi- 
“nt and Milton Pickman as V.p. 
4nd general manager. 


—Y 





¢ é isome 10 countries 
the domestic sales front with the | 





No Improvement Seen 
In Indie U.S. Distribs’ 
European Import OK’s 


Independent American distribu- 
tors are finding it very difficult to 
secure film import licenses which 
are required in most European 
countries. And no improvement in 
the situation can be expected for 


| some fime, according to William M. 
| Pizor, veepee and foreign chief on 
| Lippert Pictures, who returned to 


his New York headquarters 
week after a two-month 
the Continent. 


Pizor made 


last 
tour of 


a swing through 
in connection 


with setting up franchise-holders 


for Lippert films as well as to dis- | 


cuss co-production deals with stu- 
dios both in Britain and on the 
Continent. Company has an ar- 
rangement with Exclusive Films, 
Ltd., calling for production of five’ 
pictures this year and possibly six 
next year. 

While in Germany Pizor con- 
ferred with officials of a company 
he declined to identify in regard 
to a joint film-making venture to 
be made in that territory. Lippert 
organization also plans to make 
two pictures in Italy this year. 
One of these will be “Cairo Inci- 
dent,” a George Raft starrer, 
scheduled to roll Sept. 1. 


Europe’s dollar shortage, Pizor 


hsaid, has brought about a wave of | t¢talling more than $25,000. City 


remittance restrictions which show 
no signs of lessening. Moreover, 
it’s physically impossible for an 
independent to get money out of 
virtually any country without per- 
mission of the government. “The 
only way to convert earnings inte 
dollars,” he added, “is to do it 
legally.” 

While abroad Pizer looked over 
a number of foreign films with a 
view to distributing them in the 
U. S. Some 10 features are being 
considered, he revealed, but no 
final decision will be made until 
he confers with company prexy 
Robert L. Lippert on the Coast 
next week. He expects to plane to 
Hollywood*Sunday (11). 


LESSER BUYS INTO 
COAST OZONE CHAIN 


Hollywood, May 6. 
Sol Lesser, in addition to his 
other activities has gone into the 
drive-in business. In association 


with Mike Rosenberg and Col. 
Fred Levy, Lesser has bought a 
substantial interest in Pacific 
Drive-In Theatres, Inc., one of Cal- 
ifornia’s outstanding ozone circuits. 

Pacific, headed by William R. 
Forman, will increase its activities 
as a competitor for top product 
in this territory. Position of the 
ozoners in the first-run field has 
been strengthened by recent Fed- 
eral Court rulings upholding the 
rights of drive-ins to enter the bid- 
ding market with conventional the- 
atres. 








Lesser’s Indie Co. With 


Levy, Arthur Gardner | 


Hollywood, May 6. 
Sol Lesser set up Sequoia Pro- 
ductions, in partnership with 
Jules Levy, Arthur Gardner and 
Arnold Lavan as co-producers 


Deal calls for two pix annually 
for three years, teeing off with 
“Harness Bull,” Leslie T. White 
novel which Lesser acquired five 
years ago. 


It starts in mid-July. Lesser is 


also prepping a teleseries of 26 
half-hour travelogs tagged “It’s a 
Small World,” ftom travel footage 
he acquired from Burton Holmes. 





Harvey Endorsement 


Continued from page 3} eae 





ing taste. Over the years we have 
produced so many fine pictures we 
have now educated the public to 
where they will only buy ‘good’ 
pictures and nothing will induce 
them to go to the ‘lesser’ grade of 
pictures.” 

He also charged that high film 
rentals were driving exhibs to 
bankruptcy and declared: “Those 
film companies that paid $34,- 
860,000 in dividends in 1951 as 
against $36,941,000 in 1950 had 
better change their stripes—closed 
theatres pay no film rental.” 


}lic relations director. 





RKO Theatres 


|\co_as Continued from page 3 = 
| ful reappraisal of all the company’s 


| holdings can be productive of a 
| considerable increase in “revenue. 
| Among other things is seen the 
| possibility of improved real estate | 
| Management producing more reve- | 
nue from stores, offices and other | 
property associated with theatre | 
holdings. 
In cases where houses are un-| 
productive and offer little oppor- | 
tunity for improvement in earn-,| 
ings, board is planning to put 
them on the’market. Since such | 
theatres are extremely difficult to | 
sell now, however, possibility is | 
also being considered of switch- 
ing them completely to some other 
form of enterprise. 
|. In other cases, board is prepar- 
| ing to invest coin in dressing up 
| rundown theatres in the hope of 
| improving biz and reaping better 
| profits. Also being considered in 
situations where there’s bidding 
for product is a more aggressive 
| policy in an effort to get better 
| pix and a possibly bigger payoff. 


L.A. SUES MONO-AA 
FOR 256 ON TAXES 


Los Angeles, May 6. 

| The City of Los Angeles has 
| filed three suits against Monogram 
/and Allied Artists with demands 








|contends that the license taxes 
| paid by the companies cover only 
| the actual prodtiction of films and 
| do not include such activities as 
loanouts, distribution and rental of 
| studio space to indie producers. 
For such activi¢ies, in 1948, 
|1949 and 1950, the city wants 
| $13,500 from Allied Artists, $8,088 
|from Monogram Pictures and 
| $4,032 from Monogram Produe- 
| tions, with a 7% ‘penalty in each 
case. 


Feb, Amus. Tax Way Off 


Washington, May 6. 

February sagged at the boxof- 
| fices across the nation, according 
to tax returns in March, which gen- 
erally reflect the previous month’s 
biz. . Total admissions tax take 
for the Bureau of Internal Revenue 
amounted to a thin $19,863,940, 
bureau reported last week. This 
| was far short of the $25,625,000 for 
| the same month of 1951, and also 
| trailed the $23,891,500 of the pre- 
ceding month in 1952. 

About 80% of ‘the tax take is 
figured to come from picture thea- 
tres. 

In the nitery field, business was 
a little better than pix on the basis 
of the 20% bite on nightclub tabs. 
Uncle Sam’s March take, reflecting 
February business, was $3,497,000. 
This bettered the $3,603,000 for the 
same month of 195i, but was near- 
ly $500,000 batk of the figures for 
the month before in 1952. 

Broadway seems to have borne 
the brunt of the sag, according to: 
receipts in.New York's 3rd Internal 
Revenue Bureau. There the gen- 
eral admissions tax yielded a puny 
$2,916,000, one of the worst in re- 
cent years. Broadway’s nitery take 
was $291,376. Both figures were 
far short of the previous month. 


COMPO Bigs’ | 


Continued from page 5 jee 


did not formally name its candi- 
date. Much time at the session was 
given to further efforts to induce 
RKO president Ned E. Depinet to 
take the COMPO prexy’s post for 
at least a limited time and preclude 
the need for election of the three- 
man unit. Depinet persisted in his 
nix of the job and the MPAA board, 
which comprises film company 
presidents, agreed that the commit- 
tee of three was the only solution. 
TOA similarly hasn't officially 
named its rep but much sentiment 
is known to favor S. H. Fabian. 
Both Keough and Fabian, like 
Rembuseh, have been strong ad- 
vocate$-:0f industry unity via 
COMPO designations of- them 
doubtless d win unanimous ac- 
ceptance by the other member 
groups of the all-trade outfit. 
Naming of the “Big Three” will 
be followed by the election of a 
successor to Mayer as exec v.p. In 
this respect, it’s gerierally figured 
that Robert W. Coyne, special. coun- 
sel for COMPO, is a clear cut! 
| choice for the job. With Mayer) 
|away from the scene, Coyne is} 
working as COMPO’s top exec’ 
along with Charles McCarthy, pub- 





























Sales Effort 


RKO Theatres’ 1386 Net 


RKO Theatres yesterday (Tues.) 
reported a consolidated net profit 
after all charges of $137,867, in- 
cluding $7,264 on the gross sale of 
capital assets, for the first 1952 
quarter. 

Chain’s net in the corresponding 
1951 period amounted to $441,941, 





including $370,703 on the sale of 


capital assets. 


Johnston Heads 
MPAA Reelections: 
Hetzel Set as V.P. 





Ralph D. Hetzel, Jr., who joined | 


the Motion Picture Assn. of Ameri- 
ca in December, was elected a v.p. 
at the annual meeting in New York 


Friday (2). All other officers, head- | 


ed by Prexy Eric Johnston, were 
reelected. Directors were likewise 
renamed. 

Hetzel is in charge 
MPAA’s New York office. 


of the 
He was 


assistant administrator of opera-| 


ticns for Johnston when the MPAA 
tepper was on leave of absence to 
serve as Economic Stabilizer last 
year, and Johnston came to know 
him there. : 


MPAA committees were named | 
by Johnston for the year, and the | 


following chairman elected: execu- 
tive, Johnston; finance, Fred W. 
DuVall, MPAA treasurer, ex offi- 
cio; membership, Jack Gohn; dis- 
tribution, Al Schwalberg; law, Aus- 
tin C. Keough; international, John 
G McCarthy, of the MPAA, ex offi- 
cio; advertising-publicity, Charles 
Simonelli; advertising advisory 
council, Gordon White, of the 
MPAA, ex officio; 
Adolph Schimel; exhibitor and 
community relations, Ned E. Depi- | 
net; foreign legal advisory, Roger | 
C. Clement; international film re- 
lations, Lawrence Lipskin; news- 
reel, Walton C. Ament; public | 
relations, Nate J. Blumberg, chair- 


‘man, and Joseph H. Hazen, vice 


chairman; research, Paul Raibourn; 
solicitations, John J. O’Connor; 
television, Leopold Friedman; 
titles, Albert. S. Howson. 





Continued from page 7 


tions made that seem to offer the 
best coin-producing possibilities. 

New system, itis hoped, will 
eliminate—or at least keep to a 
minimum—those pix which arrive 
in New York to find the sales and 
pub-ad departments mutterings: 
“How could they ever have made 
that?” 

Such films, as a result, suffer 
from lack of enthusiasm in han- 
dling. Also—more basically—sales 
and pub-ad execs, being closer to 
exhibs, are generally in a better 
position to judge what will go, 
which colors their attitude. 

It will also give Pickman a 
chance to: steer the studio away 
from those yarns which seem to 
offer no “handle”. for publicity or 
advertising campaigns. They are 
the most difficult, of course, to sell 
successfully. 

The New York exec contingent 
is expected to fly home from here 
over the weekend. 








Gering’s Sea Tinter 


Marion Gering, indie producer 
and director who's partnered with 
Ed R. Lewis in G-L Enterprises, 
has put a color feature, “Main 
Street, Under Sea,” before the 
cameras in Bermuda. Test shoot- 
ing is now underway at the island 
resort and actual production is 
scheduled to start in June. 

Bronson B. Hartley, marine zo- 
ologist and underwater photogra- 
pher, will direct. A. J. Palmeria, 
screenplayed from an original by 
Gering, and Jacques Bellasco is 
writing the score. 


copyright, | 


| MPAA 


Venture will be | 
{filmed in the new Eastman color. 


‘Johnston Urges Shifting Foreign 


to Untapped Areas 


* Concentration of major company 


| Sales efforts on those foreign mar 
|} kets that remain relatively un: 
| tapped was urged by Eric Johnston 
|}at the annual meeting of the Mo- 


;}tion Picture Assn. of America 
membership in New York last 
week. Prexy also emphasized that 
there was a much greater poten- 
tial to be had from Latin America, 
|although that area is fairly well 
lexploited by Yank distribs. 

Some territories have reached 


| their peak, Johnston pointed out, 
} and added effort in them can pro- 
| duce only small additional revenue. 
| While he didn’t mention the coun- 
try by name, England, for instance, 
is known to be contributing each 
year a smaller percentage of the 
majors’ overall foreign take 

| Johnston’s text was that instead 
| of knocking themselves out trying 
| to get a few added bucks from such 
| countries, they'd do better looking 
to such markets as Africa and parts 
|of the Far East where the theatre- 
| going habit is still in its infancy. 
| MPAA members indicated agree- 
j}ment with the thesis. 
| Contrary to Europe, where the 
law of diminishing returns has set 
|in, the MPAA prez said there was a 
| large amount of added revenue to 
| be had in Latin America. He made 
what was considered a. pitch for in- 
;}creasing MPAA manpower there, 
| pointing out that while in Europe 
ithe Association had reps in Paris, 
|London, Stockholm, Rome and 
Madrid, it had oniy one man, 
Joaquim Rickard, in South Amer- 
ica. 











| MPAA Dues 


| 
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|very limited. It could mean a lot 
lin the future, however. 

The income problem facing the 
finance committee, to which it was 
referred, is not quite so acute as 
|it appears, since the whole % of 





1% assesstment normally more 
i than covered the budget. Com- 
panies got a rebate of the unspent 
amount each year With less in- 
come, size of that rebate will be 


cut. 
Johnston’s Report 

Preceding the director’s meeting, 
prexy Eric Johnston re- 
viewed the year’s activities of the 
association and presented its an- 
nual report to the general mem- 
bership. 

Discussing the foreign situation 
in relation to the film industry, 
Johnston noted substantial in- 
creases in revenues from abroad 
over the preceding year. Revenue 
gains in local currencies, he 
pointed out, offset the 30% de- 
valuation in a number of countries 
overseas. Dollar remittances were 
estimated to have been the second 
highest in the industry's history, 
topped only in 1946. He warned, 
however, that there were signs of 
serious economic problems abroad 
which may adversely affect U. S. 
films in 1952. 

The past year, Johnston report- 
ed, saw a great increase in techni- 
cal improvements. These included 
the extension of the use of acetate 
safety film; improved definition, 
range and safety exposure of new 
film; perfection of new and sim- 
plified color processes, advances in 
the design of theatre screens. In 
addition, he noted, active research 
and development are continuing on 
devices to create the illusion of 
depth in films and that several 
processes appear ready for com- 
mercial tries; hopeful experiments 
have been made in the magnetic 
recording of film images. Progress 
made in 1951, he stressed, empha- 
sizes the need for even greater 
efforts to improve the industry’s 
technical needs. 

He summarized the industry’s ef- 
forts to obtain a frequency chan- 
nel for commercial theatre tele- 
vision and pointed out that hear- 
ings before the Federal Communi- 
cations Commission would be held 
this year. 

For the future progress of the 
industry he made six points about 
which a program should revolve: 
(1) Continued improvement in 
quality and appea! of films; (2) In- 
tensified promotional efforts; (3) 
streamlining of traditional distri- 
bution methods; (4) keep foreign 
markets open; (5) continued tech- 
nical research; (6) removal of such 
barriers as taxes, antitrust litiga- 
tion and censorship. 
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‘The eyes of 
the industry 
are on the 
M-G-M Studios. 
The visiting 
exhibitors 
are seeing 
**Scaramouche’”’ 
*“Tvanhoe’”’ 
“Pat and Mike” 
“The Merry Widow” 
“Lovely To Look At” ‘ 
“Because You’re Mine.” 
When they 
return home 





we predict 
that on every 
Film Row 


you will hear: 


MAKE 
MINE 
METRO! 
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Amusement Stock Quotations 


(For the Week Ending Tuesday (6) 


Weekly Weekly Weekly Tues. Net. 
Vol.in High Low Close Change 
100s for week 
N. Y. Stock Exchange 
ABC cA alee 8 oe oe oa, 20 10 934 934 — & 
CBS. FATS Aiseasvsctccee: OO 35% 3414 347% am 16 
CBS. MRT -catvcdberccocees 41 « 984 327% 3414 a= 34 
Col. PaC.ii vs Piscqeccccecs§ 8 12% 1258 127% 
D@COR 33. Pe vias ede ccceee 27 81s 8 81g 
Eastman Kodak ...... 125 4310 42'4 43 =" 
LOCWE cba seco ccc 151 16% 15°38 161%4 + 5 
Paramount.........+... 46 27 2613 2634 + % 
PHI ..4 Sik be ees cacces 153 29% 282% 2814 mae, |, Y* 
RCA Cecemereeconce 476 261% 25 2556 = % 
RKO Pictures. ........... 206 414 37% 414 4% 
RKO Theatres....c.ccvee. 150 33% 314 334 
Repu CoD siwesedenss. 61 434 415 414 ax i 
at SS ee 16 103% 101% 103% 
Qh POs. ss sdcvscseee. 130 =: 1738 1623 173% 4% 
ote og SAS 171 1734 1678 17% wits, “hh 
Units . «oc Vesebed SAGE de 26 11% 115s 11%4 j. S6 
Unit Wk soc cedeceses 12 60% 59le 6014 - 34 
Wareet BPOR 6 266856 ies. 29 1334 13! 13% 
Tonite ~~... iss be tbs aa eee o o we 77 7414 54 —1% 
N. Y. Curb Exchange 
aie a eA eer 64 1634 1614 161% mn 4 
Monogram...... 52 314 234 3l4 4+ % 
Technicolor... 17 2114 207% ait4e) 5. 1% 
Over-the-Counter Securities Bid Ask 
Chesapeake Industries (Pathe)........... 4\%4 434 — % 
Cinecolor Py Pe 134 1% om. 36 
U).. As IS "icles cin gs cos koe dssaeeee 4534 534 
Walt BORON. WSs i ccs: Pee eer rr sha. 734 
(Quotations furnished by Dreyfus & Co.) 




















for the western audiences. In beau- 
tiful imagery, this recounts the 
odyssey of an eighth century prince 
who is searching for a true love. 
An excellent recreation of a pe- 


riod, with good production dress, | 


this might be of interest stateside 
for small arty spots. 
A double-feature evening had a 


Cannes Film Fest 


Continued from page 2 


- | systems 














| serving old film masterpieces and 
| generally raising the film’s aesthe- 

tic level and prestige. The Inter- 
|mational Film Critic’s Group (Fri- 
| preci) will present a prize for the 
best film shown here, whether in 
| or out of competition. Also awaited 
}are MPAA reps Eric Johnston, 
| John McCarthy and Gene Van Dee, 


FCC Probe 


Continued from page 7 


named as far as commercial qual- 
ity was concerned.” 


What puzzled Gladstone was a 
paragraph referring to Scophony 
efforts to exploit its projector. It 
stated: “They were considerably 
hindered with regard to any re- 
search as to Scophony’s supersonic 
methods by the fact that Scophony, 
Ltd. (British parent company’, 
| agents completely dismantled. the 
| hand-made demonstration model 
| sets and scattered and mixed up 
| the parts so that it was impossible 
|to put them together again even 
|for the lower-standard reception 
|for which they were built.” 
| Then followed the sentence: 
|“Such an attitude is impossible to 
| understand unless it was deliber- 
| ately planned to sabotage the en- 
| tire arrangement from the start.” 

Questioned about the document, 
Raibourn said he thought he “par- 
| ticipated” in its preparation, which 
| was probably for Par attorneys. 
Gladstone reminded Raibourn he 





|had previously testified that he 
|ranked the foun theatre TV sys- 
j}tems in the order named in the 


He 
when Par 
| Porter cut in: 


| document 
counsel 


is the fourth ong?” 

“The fourth is also in 
money,” Gladstone shot back. 
Raibourn said he thought GPE 
(General Precision Equipment 

Corp., which also had an interest 
|in Scophony) had finally assembled 
| one of the projectors. 
Gladstone pointed out that Rai- 
| bourn had previously stated GPE 
| had gotten one of the projectors to 
|operate on the American 525-line 
standard. 


Q. “So that the statement that 


the 


sentimental Venezuelan film which | who will start negotiations here on | it was impossible to put them to- 


was well made, but too floridly 
played and blatantly sentimental 
for the sophisticated fest. audience. 
The second film} the Swedish “She 


Danced One Summer,” was a beau- | ti pic, has been scratched as dan 


tiful story of a young love that 
runs its course in spite. of the 
bigotry and misunderstanding of 
the country community. Brilliantly 
directed and played, the film made 
a hit here. 

Nudity With Tact 


There is a mude scene between 
the two lovers, done with tact and 
taste, as the pure love of the 
adolescents is consummated. Pic 
has already been bought for the 
Cinema D’Essai in Paris by the 
house’s rep on the spot here. The 
fresh young stars of the pic are 
here and getting a big play from 
press and photogs. Girl, Ulla Ja- 
cobson, looks like a good bet for 
Hollywood on her charm, freshness 
and talent. 

Brazil’s contribution was “Tico 
Tico No Fuba,” an evocation of the 
life of the popular musical com- 
poser who penned “Tico Tico.” Pic 
was simple and naive, but kept 
moving and dancing for a favor- 


able critique, considering it was | 


from a Johnny-come-lately country 
in the film game. 
“Fanfan La Tulipe,” which is cur- 
rently breaking records in Paris, 
Was also a hit here. Film’s frantic 
pacing, good humor and exuber- 
ance went over big with the audi- 
ence. German film, “The Last Com- 
mand,” shows the German pix to be 
Still in the morass of their obvious 
Symbolism, full of self-pity and 
making characters allegorical rath- 


er than real. Pic was well done | 


technically, with some good thrill- 
er moments. 
_ Strong U. S. Lineup 

French starlets Francoise Ghris- 
tophe, Odile Versois and Maria 
Mauban are getting the big play 
from photogs. 

Van Heflin is Vacationing on the 
Riviera, but has not shown as yet. 
Hedy Lamarr and Marlene Die- 
tric h have been given up, but still 
®xpected are William Holden, 
Wanda Hendrix, Yvonne De Carlo, 
te Toren, Elia Kazan, Wil- 
— Wyler, John Huston and Ana- 
— Litvak. Mack Sennett is to be 
yin and the French film. museum 
. ‘ranging a special showing of 

soup of old Sennett comedies to 

‘ohor the master of slapstick. 
meen JUS international groups will 

‘ct here in the latter part of the 


ew International Film Authors 
here will have its first meeting 


mod - discuss international as- 
lend Of author’s rights. Jack Kirk- 
ee hes here repping America. The 
var national Film Academy and 
soducers Assn. will also meet to 
‘cuss Ways and means of pre- 


France's big | 


|the coming amending of the Blum- 
Byrnes Agreement. 

“Medium,” the Gian-Carlo Me- 
| notti pic. has been scratched as an 
| entry. The remaining U. S. pix in 
| the lineup are still “Viva Zapata” 


|Reason for the yanking of “The 


Medium” is that it got on the roie | 


in Paris by mistake, for it had 
already been shown at the Venice 
Film Festival, and therefore wasn’t 
| eligible for the fest here. Though 
the Vittorio Di Sica pic, “Umberto 
|D,” played at the Punta Del Esta 
fest in Uruguay, it is still allowed 
to be in the running, for the Punta 
fest is not considered an official 
fest, with only Cannes and Venice 
now being recognized as the only 
two competitive ones. Other fests, 
such as the Edinburgh, Locarno, 
Berlin and Madras manifestations, 
are entered for only commercial 
reasons. 


L. A. Theatres 


=== Continued from page 4 

















drive-ins, with capacity for 12,500 
cars or 27,500 persons. 

Jump in drive-in construction got 
underway in 1948, when 22 were 
erected as compared to the seven 
| that had been built in the territory 
'from 1934 through 1947. In 1949, 
21 went up and that figure was 


|duplicated in 1950. There was a| 


' slowdown in 1951, when only five 
‘were built, but 1952 is jumping 
back with a total of 15. 

| In addition to the direct loss of 
|elosed theatres, exchanges have 
| lost revenue from 48 others, 26 of 
| which have become part-time oper- 
| ations and another 22 swinging ex- 
clusively to art or Spanish- 
language policies. During the past 
| few years a total of 23 houses have 
either burned or been dismantled. 


|Some of the burned theatres will | 


be or have been replaced. 

Hotbed of new ozoner construc- 
tion this year will be Arizona, 
where 13 of the 15 are scheduled. 


One will be an all-Spanish drive- | 


in, located near Tucson. The other 
two will be California houses. 

Despite there being evidence of 
a slightly improving boxoffice, 
there will be further closing of 
theatres, mostly conventional, in 
this exchange area. Television 
comes in for its full share of the 
blame, but most operators tie the 
conditions to economics. A public 
hard put to meet the grocery bill 
and pay for other necessities 
| doesn’t have much leftover change 
for filmgoing, exhibs point out, so 
stay home to view video. 


| (20th) and “Detective Story” (Par). | 


4 


|gether again is inaccurate, is it 
| not?” 

A. “It is a little strong.” 

| Q. “It is inaccurate, is it not?” 
A. “They found it possible after 
|they got all the parts and located 


|them to put them ingheir proper 


| positions.” 
Sabotage Probe 


Gladstone then asked Raibourn 
if he subscribed to the statement 
| regarding sabotage. 
| Raiborn replied: “That I take it 
| is a conclusion of the gentleman 
who happened to have _ written 
| this.” 

. Q. 


9” 





“Was it also your conclu- 
| A. “All I will say is that I have 
| never been able to understand why 
that was done.” 

| @Q. “Is it your opinion tkat. it 
| was deliberately planned to sabo- 
| tage the entire arrangement from 
| the start. . . Do you assert that 
|now?” 

| A. “Ho.” 


Gladstone later brought out that 
in 1941 Dr. Allen B. DuMont re- 
quested that Par increase its in- 
vestment in DuMont Labs but that 


| 
| 


finance committee, objected, 
ing he would not put ‘a dime” in 
TV. Dr. DuMont then reminded 
Par of a promise to advance more 
cupital if the management was sat- 
isfactory and he suggested that Par 
either carry out its commitment or 
pull out its interest. 

Gladstone asked Raibourn 
whether Par was doing with Du- 
Mont what it later did with Sco- 
phony; that is, make an initial in- 
vestment only but not advance 
funds for development of patents. 
Raibourn replied in the negative. 


_In re-direct examination of Rai- 
beurn, Porter brought out that Par 
hoped to develop a valuable sys- 
tem of patents through its invest- 
ment in Scophony, but later aban- 





mercial value. 
Raibourn said he had always 
considered theatre TV of “im- 


and believed the Scophony system 
|was the answer. 
|no reason why Par should try to 
suppress the. development. 
Raibourn testified that Scophony, 









Stanton Griffis, chairman of Par’s | 
say: | 


mense advantage” to the theatre | 
Gable to England 


He said he saw | 





began naming -the | 
Paul | 
j 








cdoned hope the patents had com- | 


Ltd., had tried to sell its stock in | 


| 


\the U. S. on the basis of Par’s one- 
|sixth investment in Scophony, 
| America. Whenever Par tried to 
| sell its stock, he added, there were 
| protests from financial houses who 
\feared such action would depress 
\the value of the shares. 
lterest, he said, was “the chief 
| asset of the situation.” 


| yesterday 


= | party 
Straight, place and show. What | er 


DuMont Exec Tells FCC of ‘Inferior’ 
Buying Position of ABC-UPT Rivals 
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FCC Reveals How Much 
Video Eats Up Film 


Washington, May 6. 

Television’s ravenous appetite | 
for film was shown in some figures | 
submitted to the Federal Commu- | 
nications Commission last week in 
connection with the Paramount 
antitrust hearings. The data 
showed that ABC paid out $1,-| 
310,000 last year for film, of which 


$884,000 represented features. 
Films actually used by the web in| 
1951 cost $1,091,000, of which 


$714,000 was for features. | 

CBS paid out $615,000 for fea- | 
ture product last year, of which 
$346,000 was charged to WCBS-TV 
in New York and KNXT, Los An- 
geles. Features actually used in; 
1951 cost $423,000. In addition, 
CBS paid out $1,084,000 for film 
for syndication. 

DuMont paid out $533,000 for 
film in 1951, of which $240,000 
went for feature product. 

Data from NBC, which is not a 
to the hearings, was not 
available. 


Mexico City 53 Scene 
Of Variety Clubs Meet; 
Award to Helen Keller 


Las Vegas, May 6 

Kudosing to Las Vegas hosts 
from all delegates attending the 
Variety Clubs’ 16th International 
roundup last week proclaimed the 
conclave one of the best in the | 
org’s history. Canvasmen folded | 
up all tents and departed last Fri- 
day (2) after more than 750 regis- 
trants were guests of local. Tent 39 | 
in the four days of work and plav'! 
which began Monday, April 2% 
ahd concluded with the Humani- 
tarian Awards dinner at the 
Flamingo Hotel on Thursday (1) 

Outstanding events during the 
convention included dedication of 
Las Vegas Variety School for spe- 
rialized education; naming of Pitts- 
burgh for 1952 midyear confer- 
ence in commemoration of 25th 
anni celebration of Variety Clubs | 
founding; pledges for next fiscal 
year amounting to $2,600,000; the 
“Hey Rube” dinner attended by all 
past Chief Barkers; reading of the 
Heart Reports with Tent 18 of 
Dayton, O., given charity citation | 
during Humanitarian Award ban- | 
quet for its Variety Manor, center | 
for mentally disturbed children: | 
selection of Mexico City as 1953 
convention site; election of Jack | 
Beresin to International Chief | 
Barker position, with former head 
Mare J. Wolf receiving honorary 
post of “Main Guy”; and presen- 
tation of 1951’s Humanitarian 
Award to Helen Adams Keller, ac- 
cepted in her absence by Robert 
Barnett, exec director of Ameri- 
can Foundation for the Blind. 

Solemnity marked the finale of 
the conclave when delegates as- 
sembled at the Flamingo for the 
Humanitarian Awards dinner. 
Toastmaster Marc Wolf, after intro 
by Chick Lewis, brought many of- 
ficials of Variety to the rostrum 
for brief talks. Governor Charles 
Russell of Nevada, horférary mem- 
ber of the local tent, teed off. 
Other key speakers were Bob, 
O’Donnell, who,extolled aims and 
significance of the organization, 
and exec director Bill McCraw. 

Presentation of the Humani- 
tarian Award to Helen Keller via 
Robert Barnett was highspot of the 
evening. 

Big show after the award pres- 
entation was made up of head- 
liners from resort hotels along.the 
Strip, including Betty Rejlly, Jack 
Carter, Robert Q. Lewis, Morton 
Downey, Joe E. Lewis and Connie 
Moore. 
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To Make M-G Film 


Bound for Britain where he’ll 
star in Metro’s “Never Let Me Go.” 
Clark Gable sailed on the Liberte 
(Tues.). Project rolls 
shortly with Clarence Brown pro- 


| ducing. 


Par’s in- | 


Also sailing were indie produc- 
er Sol Lesser, film attorney Men- 
del Silberberg, actor Menasha 
Skulnik, concert pianist Robert Ca- 
sadesus and James Garlock, stage 
and costume designer. | 


Washington, May 6. 

The Federal Communications 
Commission was told yesterday 
(Mon.) that merger of the Amer- 
ican Broadcasting Co. with United 
Paramount Theatres would put 
other TV customers for film in a 
“substantially inferior position” 
because of great buying power the 
new company would enjoy. 

Testifying at hearings on Para- 


| mount antitrust and related issues, 
| Donald A. Stewart, film coordinator 


for DuMont network, said UPT, as 


| a $30,000,000 a year buyer of fea- 
} ture product, 


tu would give ABC a 
big advantage over other TV pur- 


| chasers of film. 


Following Stewart, Arthur Levey, 
prez of Skiatron Corp., which 
acquired patents of Scophony Corp. 
in which Par had an interest until 
it was forced to divest itself of it, 
was on the stand today (Tues.). He 
expected to contradict testimony 
by. Par TV chief Paul Raibourn on 
Scophony Meanwhile it became 
apparent the hearings will go on 
for another two weeks as FCC an- 
nounced it would quiz six more 
witnesses on Par's former theatre 
operations. 

Stewart was put on the stand to 
back up position DuMont has taken 
through questioning of UPT wit- 
nesses. DuMont counsel Morton 
Galane has declared that DuMont 
does not oppose the merger if the 
company is allowed -to have its 
quota of five owned-and-operated 
stations. Question of Par control 
over DuMont, which freezes latter 
to its three stations, is also an: is- 
sue in proceedings. 

Stewart testified that if the ma- 
jors decide to accept the price TV 
can afford to pay for features in 


|inventory or to make special “film 


‘or TV, “organizations that will 
distribute such film to TV siations 
will be customers of the major 
distributors and will compete with 
each other te get that desirable 
rroduct. To the extent that any 
one organization, such as ABC, en- 
gaged in that operation will be 
combined with a theatre chain, 
such as UPT, it is my ovinion that 
the present $1,000,000-or-less vol- 
ume of business that another TV 
customer could offer to the major 
producers would put that TV cus- 
tomer into a substantially inferior 
position as a buyer in relation to 
ABC, which is also a $30,000,000 
customer, although the $30,000,000 
is spent on the separate theatre 
operation and is broken down for 
each feature on a bidding basis. 


Capacity Supports Spending 

“The point is that the theatre 
chain has a seating capacity and 
attendance that supports. the 
spending of $30,000,000, and sub- 


| Stantial portions of the money can 


be bid for the current product of 
any major producer that might 
also be a supplier of features or 
special film to customers that buy 
for TV stations.” 

Pointing out that purchase of 
product for TV is not made by 
competitive bids, Stewart contend- 
ed that total buying power of the 


merged company ‘ABC-UPT) would 
influence the producer to nego- 


tiate a favored-customer status for 
ABC. 


| -M-G Studio Trek 


Continued from pase 5 eee 

















conduct a forum among the exhibs 
on merchandising possibilities. Ad 
head S. F. Seadler and Dan S. Ter- 
mended by the committee follow- 


| ing his appearance. 


Paradoxically, Fred Zinnemann 
rell, exploitation manager, will 
join Dietz in discussion of the pix 
bally. 

Films to be screened are: “Scara- 
mouche,” with Stewart Granger, 
Eleanor Parker, Janet Leigh, Mel 
Ferrer, Henry Wilcoxon and Nina 
Fochy “Ivanhoe,” Robert Taylor, 
Elizabeth Taylor, Joan Fontaine, 
George Sanders and Emlyn Wil- 
liams; “The Merry Widow,” Lana 
Turner and Fernando Lamas; “Be- 
cause You’re Mine,” Mario Lanza 
and Doretta Morrow; “Lovely to 
Look At,” Kathryn Grayson, Red 
Skelton, Howard Keel, Marge and 
Gower Champion, Ann Miller and 
Zsa-Zsa Gabor, and “Pat and 
Mike,” Spencer Tracy, Katharine 
Hepburn and Aldo Ray. All ex- 
cept “Pat and Mike” are in Tech- 
nicolor. 
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theatres get some minor aid from 
the municipality of Tel Aviv. 
Chamber, for instance, gets £500 
yearly against its payroll of £20,- 
000 and rent of £15,000. Theatres 
are also aided with U. S. dollars 
through American Fund for Israel 
Institutions (Norman Fund), which 
supports all sorts of cultural activi- 
| ties. Ohel also gets help from the 
Histadrut, and Habimah has some | 
South African benefactors, but all 


PICTURES 17 














Selection of Plays 
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Picture Grosses 


CANSAS CITY’ Holliday Big 116, ‘Flesh’ 
So-So $6,500, in Seattle 


Magic” (Indie). Fairish $1,500 
Seattle, May 6. 





rt” 
size of the potential role each 
member felt it offered. The result- | munity of the standard houses. 
ant hair-pulling has at times been Repertoire of old Yiddish plays 
more dramatic than the vehicle in| that all the theatres did before the 
process of selection. state was created four years ago 
No. 2 problem is that once an| has been tossed out for ideological 











don’t get the admission tax im- 








Last week, “Miracle in Milan” (In- 
die) (3d wk), light $1,000. 








actor is taken into the co-op, oad Po Most of them idealized | are basically dependent on the box-| Midland (Loew’s) (3,500; 50-69)| Top attention for “African 
impossible to get rid of him. No/|life in the countries from which | office. “Wild North” (M-G) and “The |Queen” finds it holding at two 
one wants to shed the good play- have come the new citizens of Is- Mebimeh and Ohel ccc _,| Sellout” (M-G). Topping average | houses, 3rd week at Orpheum and 
ers, of course, but the choices of | rael—and there’s little to feel ah it ee = Rs et em h had at $11,000. Last week. “Mutiny” |2nd at the Blue Mouse. Another 
new members over the _ years | idealistic or nostalgic about. ey Peas members, and Chamber | (ja) and “Love Is Better Than | front-runner is “Singin’ in Rain,” 
haven't been uniformly fortunate.| Only three modern Hebrew plays | 24 16 when it decided recently to | Ever” (M-G), sad $6,000. currently 4th week at the Music 
Result is that each of the theatres | are contained in present reper. |©"4 its Co-op arrangement. These| missouri (RKO) (2,650; 50-75)—| Hall. Palomar is dark for two 


include actors, directors and some | 
technicians. In addition, actors 
and technicians are hired by the 
co-ops when required. 

Part of the income is chewed up 
by traveling expenses, each of the 


has found itself with a group of |toires, since the nation is so new 
alleged thesps who are not only|few writers have had a chance to 
an aesthetic millstone, but among} develop. In any case, the whole 
whom the slim income must be/| population of the country is only 
further divvied. | 1,400,000 — a little less than 

The Chamber, which is _ the| that of the Bronx—so no great lit- 
youngest, the most flexible and |erary volume can be anticipated. | tteatre groups playing in Haifa | 
far and away the most vital of} “Call Me Siomka,” by Nathan| 22d Jerusalem for five perform- | 
the theatre organizations, has rec- | Shaham, done by the Chamber and | 2"Ces or more a month. Transport) (Par). Fairish $6,000. Last week, | 90)—“Okinawa” (Col) and “Thief 
ognized the handwriting and taken | Moshe Shamir’s “Hillel’s House” | being one of the least available | “Lion and the Horse” (WB), dull|of Damascus” (Col). Good $9,000. 
drastic steps within the past few|and Meged’s “On the Road to | items in Israeli life, some of the | $5,500. ; | Lee WER harem Seen (Pas? eae 
months to change its setup. It has | Elath,” both done by Habimah, are | intercity-touring is done necessari- | Tower, Uptown, Fairway, Gra-|“Man from Black Hills” (Mono). 
called off its co-op status for a/|the modern Hebrew plays which | LY by taxi, which takes a hefty bite. made (Fox Dicweat) S100; Seen: | Slow $5,008, 


| months for renovations. 
Estimates for This Week 

Blue Mouse (800; 65-90)—‘“Afri- 
can Queen” (UA) and “Royal Jour- 
ney” (UA) (2d wk). Day-and-date 
jat Orpheum. Good $4,500. Last 
(Tri-States) (1,900: | week, solid $5,800. Big. 
50-69)—“Something To Live For”’| Coliseum (Evergreen) (1,829; 65- 


“Sound-Off” (Col) 
Damascus” (Col). Bettering recent 
weeks at $7,000. Last week, “Ma- 
cao” (RKO) and “Whispering Smith 
Vs. Scotland Yard” (RKO), weak 
$5,500. 
Paramount 


and “Thief of 








- - ° . 9g i F -75 dn**G 2 a P , is A 
two-year trial period. | have had some success. Habimah has a large, well-de- (O's d “Tress, a f por gh own’ | Fifth Avenue (Evergreen) (2,366; 
4 board has been established| Translations of omg: mae : ‘VU? anc reasure of Lost Canyon | ¢5_99)-_“Marrving Kind” (Col) and 
dere f sev f the former ranslations of the others into | signed and attractive theatre build- | (U). Average $13,000. Last week, | «ca, ... iy “ty vos ee i aah 
ee < oor sl ormet the language are almost all done ing of its own in Tel Aviv with | “Song in My Heart” (20th) at all a7 bee ae 7 oe k (Col), ae 
a Ti oa reup will not “oak | by three men—Nathan Alterman,/1,100 seats. Chamber shares the | four, with “Stronghold” (Lip), also | ica» (20th) and “D sert P suit” 
bers. + us hp ee direct Fig - . |Avraham Shlonski and Raphael | Mograbi Theatre with a cinema, |at Tower and Granada, holding | (ono) Nice $8 000. ae -— 
choose aa rarer” oe One ary | viaz: The trio, probably not en-| Which »perates simultaneously on | sturdy pace for hefty $17,000 and) | owe 
hire *ac ‘a. acthvthiae* Wort seh, | tirely by coincidence, are also Is-|the floor below. It's a bleak and | Moveover. pw a , ee i= 65- 
basis ‘hall by aid (subi “a " irael’s best poets. Shakespeare | somewhat uncomfortable 600-seat- |, Vosue (Golden) (550; 75-85)— | “Bitter  aentaee ‘ie ‘i Ane >, ane 
they snan os pe subject ‘0 | translations are particularly inter- | ed in the austerity mold. Ohel, via | meee Tne Waite Bult CU) XM | ot aa0 Li <? "Kettles at 
union minimums, of course). sti : he ate iia ree et ee. a. ; : - “hsn2. | wk). Settled down to steady pace, | $6,900. sast week, Kettles at 
While - Habis. which is the |« ing in the way they maintain | its labor union connections, shares | ¢} 700 Last week. satisfactory |Fair” (U) and “Here Come Nel- 
oldest of the Israeli legiters, hav-|1°* Meter and the poetic quality, | a building that gives it a small, at-| ¢o'q99. |sons” (U) (2d wk). Okay $6,700. 


ing been established in 1917 as a| but are stylized and easily under- | tractive auditorium. | Warwick (Fox Midwest) (900; 50-| Music Box (Hamrick) (850; 65-90) 
All the theatres provide constant | 85)—‘“Mr. 





kind of outpost of the Russian Art ea ee to the | Peek-a-boo” (U). Mod-|“L'Affaire’ (Indie) and “Lady 
Theatre, is sticking to its co-op “aie Bees . obinson Jeffers’ | reminders of how recent and still | erate $1,500. Last week, “Navajo” | Paname” (Indie). Sour $1,800, a 
arrangement, it is in the midst edea translation. | imminent is the war with the Arab | (Lip) (3d wk), slow $1,000. | new low. Last week, “Clouded 
of a year’s trial period of having Import of Guest Directors | States. Windows are- bricked up | mani hm @ — and “Native Son” 
rd wi i ‘S par- Nie) ead ; . |and every entrance has a brick | ° | (Indie). Poor $2,900. 
a board with outside members pat-| To avoid the stagnation of in:| ie to protect sats from| Wild North’ Neat | Music Hall (Hamrick) (2,282: 65- 
ticipate in selection of plays and | breeding, all the theatres recently | > cord A ese te aury Macros 9 ‘ p ‘ > ac |90)—"“Singin’ in Rain” (M-G) and 
. . gage ; : baht ; i $i OV ° = . }* Sins é M-G) anc 
casts. have been importing guest direc- | PO™PS bursting outside. | Govern 15G, Prov.; ‘Apache’ 9G |"c)sdow in Sky” (M-G) (4th wh. 


ment refuses to permit removal of | 








Ohel Is 3d Key Theatre tors. Thus the contributions noted } is i Providence, May 6. | Good $6,500 after swell $8,600 last 
Third important theatre here is |2P0ve of Clurman and Strasberg. | i a Herb. | «wild North” at Loew's State | week, 
the Ohel, a labor group. It’s also Englishman Peter Frye has like-| , *, 9 and “Battle of Apache Pass” at | Orpheum (Hamrick) (2,699; 65- 
in something of an internal mess | ¥!S¢ brought in a fresh perspective Convicts Paces Toronto Majestic are liveliest in a fairly | 90)—"African Queen” (UA) and 
generated in part, it is said, by with his staging of “Mice and Men.” average week. Fairly nice week- | ‘Royal Journey” (UA) (3d wk). 
the fact that some of the lesser | 00ther Briton, Norman Marshall, Last week, swell 


artistic talents have been domi- is now prepping “Volpone” for the 


° ian% hein any as s “re | Fair $8,500. 
With Smash $17,000) vcvestea'in‘iiting the road. "310,000. 


3 é : Paramount (Evergreen) (3,039; 
nating the better ones when plays Chamber, — hrm _ Toronto, May 6. Estimates for This Week | on eh thee nk CO ee ee 
and policies were voted. There|, The outside directors are most) With “My Six Convicts pacing) Albee (RKO) (2,200; 44-65)—‘Ma ‘sad “Ciaie te “Indo China” ‘Cob. 
was a rank-and-file revolution last | important because the theatres as| the’ town, plus “This Woman IS! and Pa Kettle at Fair’ (UI) and ‘ aS ot), 





: ; os “ye "e angerous” and “Elusive Pimper-| ‘Treasure of Lost Canvon” (UD Poor $5,000 in six days. Last week, 
year against the artistic director,|@ Whole have suffered from the | Dangerous” an reasure of Lost Canyon David 4 athsheba” (2 : 
Moshe Halevy, forcing him to re-| Russe style introduced by the orig- |nel” among the ater (reissues). Steady $7,000. Last | dave 8000 Bathsheba” (20th), six 
tire. Company is sticking to the inal Habimah crew. Acting has | such ae “a - oe week, “Deadline USA” (20th) and Te greed 2L } a 
co-op principle, but bringing in| been too gestured, too mannered. | “hanece” we ae hefty iors geu- ——_ age ener Serene ‘er 
guest directors to stage its plays.|Habimah is still pretty much in| eeally wine main stem take. ugmngestio (Fay) (2,200; gee D.C. Steady; Singin ; 

Still another theatre is the Ma-|that idiom, while the Chamber | ‘Estimates for This Week Battle at Apache Pass” (U) and ’ 


“Kid Monk Baron” (E). Good $9,- | 
000. Last week, ‘Song in Heart” | 
(20th) and “Royal Journey” (UA) | 
(2d wk), good $6,000. 


tate, which puts on satirical, topi- | (which was organized seven years | 
cal revues. It is small and con- | age by unhappy Habimah and Ohel 
tinuing its co-op existence. LiLaLo, | actors) has moved away from it. 


Crest, Downtown, G'endale, May- 
fair. Scarboro, State (Taylor) (863; 
1.059: 955; 470; 698; 694; 35-60)— 


Plus Vaude Sock 326 


Washington, May 6. 


less important artistically than the| The overdone stgging, as a mat-|“Hoodlum Empire” (Rep) and| i a ; | General level of main ste i 
others, has gone completely com- | ter of fact, however, adds consid-|‘Woman in Dark” (Rep). So-so| ,. Metropolitan rel (3,100. Ae | continues steady manees. gues 
mercial since it has turned to va-|erably to the fun of the current | $14,000. Last week. “Okinawa” | ry tengo we “" = fy $5. \few standouts raising average. 

- riety shows. Constant change of| “Taming of the Shrew.” Played | (Col) and “Suez” (20th), $15.000. | Qo!) 7 Olnan Ee ee (Col) | ‘Singin’ in the Rain,” plus vaude, 
performers required by the vaude | broadly for laughs, it becomes al- Eglinton (FP) (1,080; 40-80)— and “Lady of Burlesque” (reissue) | at Loew's Capitol, is a smash new- 
format made a co-op impractical. | most a ballet and 100% enjoyable | “Elusive Pimpernel (London okeh $5 000. q ~'|eomer, shaping best bet here since 
Habimah, Chamber and Ohel| Shakespeare. Equally imaginative, | Films). Good $12,500. Last week, F ithe Johnnie Ray stint four weeks 


“rn 


but utterly in contrast in its real- 000 Fingers” (20th) (7th wk), $5,- 
istic approach, is Frye’s direction : 


Raine - Hyland (Rank) (1,500; 50-70)— 
of “Mice.” Sets in both cases are | «pycore” (Par) (4th wk). Still hold- 
attractive and completely service- 


State (Loew) (3,200; 44-65)— 
“Wild North” (M-G) and “Rose of 
Cimarron” (20th). Peppy $15,000. 
Last week, “Wild Blue Yonder” 
(Col) plus Les Paul and Mary Ford 


|back. “Deadline USA,” at Lopert’s 
Playhouse, opened to solid biz, and 
“Anything Can Happen,” at the 
Dupont, second Lopert arter, con- 
tinues big in its second stanza. 


are all rep groups. They do com- 
bos of world classics and plays 
out of the modern theatre of New 


York and European capitals. ing strong at near-capacity- $8,000. 


Chamber is now alternating “Of 
Mice and Men,” “Lady Precious 
Stream” and “The Glass Menag- 
erie.” Habimah is now doing 
“Taming of the Shrew” and also 
includes “Midsummer _ Night's 
Dream” in its repertory. It did 
excellently last season with “Death 
of a Salesman”; “Montserrat” (di- 
rected by Harold Clurman), and 
“House of Bernard Alba” (directed 
by Lee Strasberg). Ohel last sea- 
oo did “Mad Woman of Chail- 
.” 

Chamber’s repertoire also in- 
cludes “Born Yesterday” and Mo- 
liere's “Tartuffe,” while Habimah’s 
includes “The Little Foxes” and 
R. C. Sheriff's “Miss Mabel.” 

All the plays are done in He- 
brew, as are all the operas, inci- 
dentally, of the National Opera Co. 
(“Fledermaus” has been a 100% 
sellout for the past seven months). 
Emphasis on Hebrew is by design 
in an effort to create a unified 
Culture among the dozens of dis- 
Parate nationalities that now per- 
force comprise the new nation. 

As someone has said, “Israel is 
not a melting pot, but a pressure 
cooker.” And since language is the 
basis of all culture and the lan- 
Buage of the theatre tends to be- 
come the standard in any, country, 
the government has been insistent 
on plays and films being translat- 
ed into the national tongue. 


Yiddish, which initially is un- | 


derstood by many more of the im- 
migrants than the much more dif- 
pout and historically-classic He- 
rew. was forbidden for a time on 
any stage, Since Hebrew now. how- 
ever, has such a solid hold that 
Yiddish is no longer a threat to it, 
the bars are down and seven or 
ye Te houses are delighting older 
te ‘ences with ancient Second 
Sider material, These are not con- 

ered “cultural,” however, and 





able, those in “Mice” being on the 
suggestive, rather than fully réal- 
istic, side, caused as much as any- 
thing by the material shortages 
from which all of Israel suffers. 
Legitophiles feel as a whole that 
the Israeli theatre is hurt by not 
being itself, by tending to be- 
come merely a copy of New’ York 
and London. “In the process we’re 
just sawing off the limb we're sit- 


ting on,” explained one leading 
actor-director. His plea was that 
the theatre should find itself 


the same sort ef individual niche 
in Israel that it has developed in 
Ireland. 

Most actors under the co-op sys- 
tem received the minimum set by 
the Histadrut, the confederation of 
labor unions. For a married man 
with one child, that was £71 (Is- 
raeli) per month. (Commercial 
rate of exchange of the Israeli 
pound is $1.) Top actors have been 
getting £81. 

With the cost of living rising pre- 
cipitously, minimums are now be- 
ing raised to about £100. Even 
so, the actors say they can’t get by, 
which is understandable, since 
prices on everything but rents are 
about the same as in New York. 
Most Habimah, Chamber and Ohel 
members do recital work and other 
odd jobs on the side to enable 
them to live. ; 

Theatre economics are even 
more strained than on Broadway, 
since top admission is £1'%4. De- 
spite sellout biz in large houses, 
and 45 to 50 performances 43 
month, the theatres can’t pile up 
sufficient reserve to avoid finding 
themselves with a deficit should 
they suffer two flops in a row. A 
new play costs between £7,000 and 
£8,000 on stage. 

Aside from the fact that admis- 


Same last week. 

Imperial, Nortown (FP) (3,373; 
959: 50-80) — “Sword’s' Point” 
(RKO). Fair $11,000. Last week, 
“Big Trees” (WB), $9.500. 

Loew’s (Loew) (2.748; 40-80)— 
“African Queen” (UA) (2d wk). 
Nice $10,000. Last week, $15,000. 

Odeon (Rank) (2,390: 50-90)— 
“My Six Convicts” (Col). Smash 
$17,000. Last week, “Return of 
Texan” (20th), pulled after four 
days for sad $5,000. 

Shea’s (FP) (2.396; 40-80)— 
“Song in Heart” (20th) (4th wk). 


Still lusty $12,000. Last week, 
$13.500. 

Tivoli, University (FP) (1,436; 
1,558; 40-80\—“This Woman _Is 
Dangerous” (WB). Fine $12,500. 


Last week, “Sailor Beware” (Par) 
(3d wk), $11,500. 

Uptown (Loew) (2,743; 40-80)— 
“Battle at Apache Pass” (U) (2d 
wk). Fair $6,500. Last week, $8,- 


| Picker Joins APC 


Hollywood, May 6. 





ican Pictures Corp., signed Leon- 





225 P.A.’s in April 


ard S. Picker as executive v.p., 


| starting May 12. 


Meanwhile, Picker will continue 
indie production unit, 


|with his 
Esla, in asso¢iation with his broth- | 
ers, Sidney, Bugene and Arnold. | 








Hollywood, May 6. 


April was a busy month for the | 


| Hollywood Coordinating Commit- 
tee, with a total of 89 motion pic- 


Albert Zugsmith, head of Amer- | 





onstage, okeh $17,000. 

Strand (Silverman) (2,200; 44-65) 
—‘Something to Live For” (Par) 
and “Yank in India” (Col). Opened 
Monday (5). Last week, “My Six 
Convicts” (Col.), fairly good $8,200. 


PORTLAND, ORE. 


(Continued from page 9) 
Fury” (UI) and “Calling Bulldog 
Drummond” (M-G) (6 days), $6,300. 

Guild (Parker) (400; 65-90)—‘“La 
Traviata” (Indie) and “Faust” (In- 
die). Slow $1,100. Last week. 
“The Lavender Hill Mob” (UI) (3d 
wk). $1,500. 

Liberty (Hamrick) (1,850; 65-90) 
— ‘Invitation” (M-G) and “Stage 
Struck” (Mono). Okay $7,000 
Last week. “Flaming Feather” 
(Par) and “Two Gals and a Guy” 
(UA), $7,200. 

Mayfair (Parker) (1,500; 65-90)— 
“African Queen” (UA) and “Cloud- 
burst” (UA) (3r@ wk) (m.o.). Big 
$5.000. Last week, $5,300. 

Oriental (Evergreen) (2,000; 65- 





90)—“At Swords Point” (RKO) and 


“Drums In Deep South” (RKO). | 
day ‘date with Orpheum. Good 
$3,800. Last week, “Pride of St. | 


Louis” (20th) and “Flight To Mars” 


$6.000. 
Orpheum (Evergreen) (1,750; 65- 
90)—“At Swords Point” (RKO) and 


“Drums In The. Deep South” 
(RKO), also Oriental. Good $6 
800. Last week, “Pride of St. 
Louis” (20th) and “Flight To 
Mars” (Mono), also Oriental, 
$8.800. 

Paramount (Evergreen) (3,400: 


65-90)—“Five Fingers” (20th) and 


, Re peng |“The Gre: >” (Lip). Fine | 
ture personalities making 225 per-) ot ite reat Adventure’ (Lip). Fine | 


Last week, “Las Vegas 


sonal appearances on 96 public) copy” (RKO) and “The Big Night” 


service, patriotic and fund-raising | 


missions. 


(UA). $7,100. 
United Artists (Parker) (890; 65- 





| wk). 


|—*‘‘Deadline 
| $8.000 and stays. 


| with $7,500 for 6 days. 


“Song in My Heart” at Loew’s Pal- 
ace surprised with a fine third week 
and is steady in its fourth session. 
Everyhting else okay. 

Estimates for This Week 

Capitol (Loew's) (3,434; 55-95)— 
“Singin’ in Rain” (M-G), plus 
vaude. Hefty $32,000 and will stay. 
Last week, “Wild North” (M-G), 
plus vaude, good $24,000 for nine 
days. 

Columbia (Loew's) (1,174; 50-80) 
—‘Fort Defiance” (UA). Satisfac- 
tory $5,600. Last week, “Raging 
Tide” (U), $5,000. 

Dupont (Lopert) (372; 50-85)— 
“Anything Can Happen” (Par) (2d 
wk). Big $6,000 after sock $7,000 
and stays indefinitely. 

Keith’s (RKO) (1.939; 50-85)—~ 
“Macao” (RKO). Firm $10,000. 
Last week, “Snow White” (RKO) 
(reissue) (3d wk), fine $8,000. 

Metropolitan (Warner) (1,200; 50- 
80)—“‘Okinawa” (Col). Panned by 
cricks and looks like slow $4,500. 
Last week, “Indian Uprising” (Col), 
okay $5,000. 

Ontario (K-B) (1.404: 44-74)— 
“Mutiny” (UA) plus “Vatican City” 
(MOT) (reissue). Sad $3,000. Last 
week, “Favorite Spy” (Par) (3d wk), 


(Mono), day date with Orpheum | Okay $4,500. 


Palace (Loew's) (2,370; 50-80)— 
“Song in Heart” (20th) (4th-final 
Okay $9,000 after surprising 
$13,000 last week, well above 
hopes. 

Playhouse (Lopert) (485; 50-$1) 
USA” (20th). Big 
f Last week, “5 
Fingers” (20th), nice $3,500 in 9th 
week. 

Warner 
“Red 
tory 
and 


(WB) 
Mountains” 

$11,000. 

Horse” 


(2,174; 

(Par). 
Last 

(WB), 


50-80)— 
Satisfac- 
week, “Lion 
below hopes 
Trans-Lux 


(T-L) (654; 60-$1)— 


| During the first four months of | 99)—“Singin’ In Rain” (MG) (4th | “Six Convicts” (Col) (4th wk). Satis- 


| 1952 film names have made 758 ap- 


sion taxes are not imposed, the! pearances on 274 programs. 


. 


wk). Swell $5,500. 
$7,300. t 


Last week, | 


istactory $4,000 after fine $6,000, 
and stays. 
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Clips From 


Powevers ~~ 228 eeeee iad 


NEW YORK 


Vv. & S. Amus. Corp., headed hy 
Joseph ahd Seymour Selig, took a 
91-year lease on the Rosedale rhe - 
atre, Bronx, at_an aggregate ren- 
tal of $275,000. Lessors are the 
Rosedale Engineering Corp. De 4 
set through Berk and Krumgold, 
theatre brokers. 

Number of man 
effected by Loew’s The 


agerial transfers 
atres in the 
Frank 


N. Y. metropolitan area. 

Doherty, formerly manager of 
Loew’s 86ih Theatre, moved to 
Loew’s Apollo in the same capac- 
itv. Allan Isaacs, previously at 
Loew’s Avenue B, switched to ef 
86th. Mrs. Bessie Dove assumec 


rth at the Avenue B. 


Isaacs’ old be at the Apol- 


vi tross, formerly 
a ae at the Victory. Larry 
Stark transferred from the Victory | 
to the Snooner. Jack Blum nr 
from the Spooner to the Boulevard. 
Leo Sidosky moved from the 
Boulevard to the 167th St., Joseoh 
Epstein from the 167th St. to the 
Burnside. Sylvia Scharfman, for- 
merly with the Burnside, is now 

t the Grand. ; 

" Carl Peppercorn, RKO Canadian 
returned to 


district manager, : 
Toronto following confabs here 
ith homeoffice execs. 
a ol J. Bamberger, RKO sales 
promotion menager, back at the | 
homeoffice from Minneapolis, 
where he addressed the North 
Central Allied convention. 
Independent Theatre Owners 
Assn.-at regu'ar meeting last week 
nominated fo!lowing officers: Harry 
Brandt, president; David Wein- 
stock. 1st v.p.; Max A. Cohen, 2d 
v.p.; William Namenson, 3d _ v.p.; 


4th v.p.; Leon 7% 
senblatt, treasurer; J. Joshua Gold- 
bare, secretary, and John C. Bolte, 
Jr.. sergeant-at-arms. 

Film Industry Golf Tournament, 
sponsored by Cinema Lodge B’nal 
B'rith, will be held May 22 at the 
Vernon Hills Country Club, 7 ucka- 


Julius Sanders, 


| 


hoe. N. Y. Chairman of the com- | 
mittee is Paramount sales chief 
Alfred W. Schwalberg. 

Leon Prandt. ad-pub head of 
Lopert Films Distributing Corp., 
will serve as promotion rep on the 
three films acquired from Lopert 
by United Artists for general re- 
lease. Trio consists of “Outcast of 
the Islands,” “Tales of Hoffmann” 
and “African Fury.” : 

Monogram putting on its_ first 
Annual National Drive-In Week 


sales campaign, May 24-30, as an 
inducement to ozone theatre oper- 
ators. 

Lippert Pictures obtained release 
rights to “The Return of Gilbert 
and Sullivan,” a 35-minute tinted 
featurette produced last year by 
Irving Allen. 

Monogram sending three 
tures into national release this 
month, starting with “Kansas Ter- 
ritory.” Cthers are .“Desert Pur- 
suit” and “African Treasure.” 

MINNEAPOLIS 

“Big Jim” Morton, describing | 
himself as “former Public Enemy | 
No. 1,” who finished an Illinois 
prison term for robbery three | 
years ago, here in interest of “My | 
Six Convicts” and delivering talks | 
on crime not paying, from RKO-| 
Orpheum stage, on TV and over 
radio. 


| 








jennie Berger, who until the 
past year was North Central Allied 
president during its entire ex- 


istence, missed a NCA convention | 
for the first time last week when | 
he went to Las Vegas to attend the | 
International Variety clubs’ annual | 
convention and the national Allied | 
States directors’ meeting at Den- | 
ver. Berger is Northwest Variety | 
club chief barker and a_ national 
Allied States director. 

Vet Metro salesman George 
Turner and circuit owner Clem 
Jaunich on vacation auto tour of 
far west. 

A'do Ray in town to make per- 


FOR SALE 


Franklin Theatre Property 
Oakland, California 


(Land, Building and 
Theatre Equipment) 














Address Alii inquiries To 


WARREN TUCKER 


1628 Webster St. 
Oakland, California 


Telephone: Templebar 2-3300 
(Exclusive Broker) 








‘ 





\ley United Theatres. 
|merly assistant manager of the 


pic- | 


Film Row 


sonal appearances at Minneapolis 





land St. Paul RKO-Orpheums open- 


ing day of “The Marrying Kind” 
in which he plays male lead. 
Aided by unseasonably hot and 
clear weather, most of territory’s 
drive-ins, bulk of which started 
their seasons during the past 10 
days, report better openings than 


‘a year ago. 





DALLAS 


Don Foster, former booking 
manager for Paramount exchange 
here, promoted to salesman, re- 
placing John Daumeyer. 

Fred R. Hansen named manager 


|of National Theatre Supply office 
| here. 
R. C. Frankenburger named 


manager of Twin Drive-In recently 


|opened at Victoria by Long Thea- 


tre Circuit. Ozoner has 1,000-car 


| capacity. 


Virgil Stephens sold his Gay 


Theatre at Kountze to Tom Easley, | 


who has moved there to take over. 
Cecil Scott named manager of 
the Caprock Drive-In at Slaton. 
William Harrison named man- 
ager of the Beverly Hills Theatre, 
local art house, operated by Row- 
He was for- 


Rosewin. 

Glen H. McLain heads a group 
which purchased the Long Thea- 
tre circuit properties in Cleveland, 
Tex. 
chain since late 1932. 

Audie Adwell named manager of 
th> new Fiesta Drive-In which 
opened at Midland. J. Howard 


| Hodge & Associates operate the 


550-car capacity ozoner. 

B. L. Wallace purchased the 
South San Theatre, San Antonio, 
from Clifton Brome. Wallace has 
also leased the Rainbow Theatre, 
Castroville, Tex. 


INDIANAPOLIS 


Tom Walsh, former city manager 
for Comerford circuit in Bingham- 
ton, N. Y., hamed general manager 
of the Greater Indianapolis group, 
succeeding Jack Keegan. 

Fountain Square group closed 
the Sanders, south side nabe, and 
will convert for commercial ren- 
tals, leaving only one house in com- 
munity that had three a year ago 

Manny Marcus now operating 
the Ritz, north side nabe, on one- 
a-night foreign film policy. Several 
nabes here closing two nights a 
week. 

Drive-in operators, favored by 
good weather, report biz 10% 
ahead of this time last year. 

New 1,000-car drive-in under 
construction on US 40 east of In- 
dianapolis by Jacob M. Smiler. 

Barney Brager, Republic branch 
;manager, set off “Hoodlum Em- 
| pire” drive with press luncheon 
and screening. 

Jack Flex, formerly Terre Haute 
manager for Alliance circuit, shift- 
ed to northern Indiana territory 
with office at Marion. C. . 
Mathews succeeds him at Terre 
Haute. 





KANSAS CITY 


World preem of “Wait Till the 
Sun Shines, Nellie’ is set for Hut- 
chinson, Kans., May 14, in the Fox, 
Midland and Strand Theatres. Per- 
sonal appearance troupe from 20th- 
Fox will include George Jessel, 
Jean Peters, Hugh Marlowe and 
Helene Stanley. 

Kansas-Missouri Theatre Assn. is 

attempting to stage its annual 
spring meeting to coincide with the 
“Nellie” preem. Exhib organization 
is lining up a special train for 
about 125 theatre men, and will 
hold the convention on the train 
_which leaves here May 14. 
; Community banquet, square 
| dance, parade and entertainment 
;are being planned for Larned, 
| Kans., on May 15 to honor John 
|Schnack, Electric Theatre, who 
| celebrates fifty years as an ex- 
| hibitor week of May 11-17. 


PITTSBURGH 


Larry Knee, with WB circuit 
many years, resigned as manager 
of the downtown Warner Theatre 
to run Stockland Furniture Store 
/on Route 51. Suceessor hasn't been 

named yet. 
_ Another WB pilot just resigned 
is Bernard Davis, of the Victor in 
McKeesport. He’s being replaced by 
John Petros, Jr., an assistant for 
Warners in Washington, Pa. 

The _ 1,000-car Westmont Drive- 
In in Johnstown sold by the West- 
mont Enterprises for $147,500 to 
County Amus. Co. of Somerset. 
owners of the nearby Richland 





ozoner Westmont built two years | 


ago at a cost of $230,000. 
Tar Onder, Penn Township 
schoolteacher and former Pitt. U. 


McLain has been with thet 


nd summer 


ball ‘star, will s 
Sone ose Drive-In 


vacation managing 
‘at Harrison City. 

New Blackshere Drive-In in 
Clackshere Park near Mannington, 
W. Va., will — May 20, Owners 
are Dr. and ‘Mrs. C. P. Church, 
operators of the Mannington Thea- 
tre, and David L. Rymer, also of 
Mannington. 

Warner exchange will celebrate 
Jack ‘Kalmenson Week in this area 
July 27-August 2. Kalmenson’s 
head of the Pittsburgh exchange 


WB. general sales manager. 


ST. LOUIS 


Ruby S’Renco, owner of Art 
theatre, convalescing at his home 
after major surgery. 

New ozoners under construction 
in St. Louis trade area include a 
350-car project near Louisiana, 
Mo., for the Armentrout Circuit, 
Pittsfield, Ill; a 300-car project 
near Thayer, Mo., for John 
Beck, owner-operator of the Beck 
in Thayer: one for the Turner-Far- 
rar Theatres, Harrisburg, Ill., near 
that town; one for Larflin & Davis, 
owners of the Strand in Ellington, 
Ill., near there; and a 200-car 
project near Paris, Mo., for Mrs. 
Edith Major. 

Lloyd Schmidt, Hiamgua, Mo., 
lighted his new 200-car ozoner near 
Mzrshfield, Mo. 

Paul Schroeder, lessee of the 
Alamo, a 350-seater, Lebanon, II1., 
shuttered the house for an indefi- 
nite period. 

J. C. Davenport, owner of the 
Warner, Salem, Ky., sold the house 
to Harold Schaer of Salem. 


PHILADELPHIA 


Esther Williams will make per- 
sonal appearance here last week 
in May, in conjunction with pre- 
miere of Metro’s 
at the Randolph. 

Goldman exploitation staff pull- 
ing a switch for local visit of Tony 
Curtis and Piper Laurie, at preem 
of U-I’s “No Room for the Groom.” 
Stars will make personal appear- 
ance in lobby of - Midtown Theatre; 
instead of customary stage bow. 

Motion Picture Preview Group 
accoladed top local industryites 
with luncheon and entertainment 
at Hotel Warwick 

Palace Theatre joined ranks .of 
the four all-night Market St. 
houses, when Stanley Warner 
closed the Savoy. 


Office Union 


Continued from page 7 

















| 


District 65, electing to maintain its 
hold in the publicists field, decided 
to concentrate in that direction and 
ns the white collarites go by de- 
ault. 


Following the signing of pacts 
for pub-ad staffers at 20th and U, 
expected shortly, union has indi- 
cated that it will launch its organ- 
izing attempt. This will not only 
include the white collarites but will 
‘be marked by an effort to regain 
the pub-ad units which have joined 
rival unions. Flacks, like the white 
collarites, underwent a period of 
internal conflict when UOPWA and 
District 65 leaders were accused of 
Communist sympathy. As a result 
of the warfare, Paramount, RKO 
Pictures, RKO Theatres, Metro and 
Loew’s units quit the body and 
made other affiliations. Paramount 
joined H-63, and both RKO units 
and Loew’s teamed up with the 
Sign, Pictorial and Display Union, 
Local 230, AFL. Metro remained 
unaffiliated. 


These unions, which entered the 
publicists field for the first time, 
are not expected to take District 
65’s_ organizing attempts lying 
down. Since the IA outfit already 
controls most of the white collar- 
ites, District 65 faces an extremely 
tough task in trying to pry them 
away. Latter’s approach may be 
to go after the white collarites at 
Metro, National Screen Service and 
United Paramount Theatres, all 
of which have no union ties. Mean- 
while, H-63 and Local 230, which 
have gained footholds in the pub- 
licists field, undoubtedly will try 
to expand their representation in 
this category. Since both are AFL 
unions, there will have to be some 
sort of agreement as to which one 
will eventually take over. Even so, 
their tasks will be difficult since 
District 65 has managed to obtain 
two-year pacts for the flacks it rep- 
resents. , 


_ Most serious problem confront- 
ing District 65 is ridding itself of 
the Communist stigma, a move that 
will reportedly be made at the At- 
lantic City convention. According 
to insiders, an attempt will be 
made to rejoin the CIO, which 
originally tossed it out because of 
the Red issue. 











“Skirts, Ahoy,” | 





€ 
Jap Licenses 
Continued from page 7 


that country, the MPEA companies 
feel that this amount is hardly suf- 
ficent to pay for the upkeep of the 
exchange offices they maintain in 
Japan. In addition to the 65 al- 
lowed the majors, indie filmites are 
| permitted to send 15 pictures to 
Japan. Feeling is that the overall 


and brother of Ben Kalmenson, | tota) of 78 is only a temporary | Representing the homeoffice 


quota adopted by the Japanese gov- 
ernment on an experimental basis. 
Future quotas, of course, depend 
on the financial situation of the 
country. 

Two representatives of the Mo- 
tion Picture Asn. of America are 
already in Japan. Col. Richard Mc- 
Donnell, ef the Washington office, 
is dickering to get some yen out of 
the country, and Herbert Erlanger, 
who has been in Japan for about 
six weeks, is working on the wind- 
up of MPEA activities, Latter was 
established to pool film sales for 
the majors during the occupation. 
With end of occupation and re- 
establishment of individual com- 
pany offices, activities of MPEA in 
Japan were no longer necessary. 


It’s quite possible that both Mc- 
Donnell and Erlanger will hold 
preliminary talks with Japanese 
officials on a new agreement to re- 
place the one which will expire in 
September. 











British Accents 


Continued from page 3 











the authenticity of the portrayal 


to cut down on accents. But at 
some they point out that the shoe 
is sometimes on the other foot. 
Excessive Blooklyn accents, for ex- 
ample, frequently can’t be under- 
stood by British audiences— but 
Hollywood isn’t doing anything 
about it.” 

Guest, here to line up a male 
lead to costar with Yolande Donlan 
in “Weather Man,” is optimistic 
about the future of British films. 
The outlook is constantly getting 
| brighter, he pointed out, and the 


} 
| 









for the home market we're trying | 





eastern publicity chief, and Jef 


Livingston, 
manager. 

Paramount sales executives 
opened a week-long sales confer- 
ence on Monday (5) to view 13 
films to be released between July 
and December and ta formulate 
‘sales policies for the U.S. and 
| Canada. 


Presiding over the meetings js 
A. W. Schwalberg, prexy of Para- 
mount Film Distribution Corp, 


eastern advertising 





| 
’ 
| 


|Barney Balaban, company ieee 
|E. K. O’Shea, Jerry Pickman and 
|Sid Blumenstock. Division man- 
| agers include George A. Smith 
J. J. Donohue, A. M, Kane. Hq’ 


Minskey, Hugh Owen, Gordon 
Lightstone and Joseph A. Walsh. 
| WB concluded a series of meet. 


| ings last week held in New Or- 
| leans, Pittsburgh and Chicago. On 
|Monday (5) Harry M. Kalmine 
| president and general manager of 
| WB theatres, held a meeting of 

zone managers at the homeoffice 
| Columbia and United Artists con- 
|cluded a series of regional sales 
| fests several weeks ago. 
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April Grosses 


Continued from page 4 
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| and “Bend of River” (U), fourth 
'in March, comprise this list. 


| Few big pictures loomed as the 


~, month ended aside from those al- 


ready placing among the winning 
grossers. Both “Convicts” and 
| “Marrying Kind” promise to be 
| heard from further. “Man in White 
| Suit” (U) and “Encore” (Par) both 
|loom sock, although obviously the 
bulk of their patronage is going 
to come from the arty theatres, 
“Mara Maru” (WB), new, was dis- 
appointingly weak on its initial 
two dates. 

“Wild North” (M-G), which fin- 
ished 12th one week, shows possi- 
bilities based on some nice show- 
ings the final week in the month, 
“Macao” (RKO), another newie, 
was inclined to be spotty. “Green 
Glove” (UA) was okay to good in 
some spots, but mild in others. 


“Jack and Beanstalk” (WB) 





number of independent producers 
is growing all the time. 

“Shooting space”, he added, “is 
ithe principal problem. Financing 
lisn’t easy, but after you finally get 
|an okay you've got to figure out a} 
schedule that conforms to stage | 
availability.” | 

Guest’s own firm, Conquest Pro- 
ductions, works in conjunction with 
the J. Arthur Rank Organization at 
Pinewood. Outfit recently com- 
pleted “Penny Princess,” which co- 
stars Miss Donlan and Dirk 
Bogarde. ‘Weather Man” has a 
July starting date at Pinewood. 
Story is based on the snarl] created 
by Britain’s freak snowstorm of 
some months ago. 

Search for an American star for 
the male lead is in line with the 
growing concentration of British 
producers on packages that can 
reap revenue in the U. S. Except 
for such packages and a few special 
pix, Britain has a comparatively 
small market here although its film 
revenues on the Continent are high. 
Germany, for example, has become 
a prime market, and the British 
output also is in demand in France, 
Spain and Italy. Even Japan has 
opened wp considerably for British 
pix in recent months. 

Guest, a former newspaperman, 
was writer-director of “Mr. Drake’s 
Duck,” which costarred Douglas 
Fairbanks Jr., and Miss Donlan, 
and wrote “Happy-Go-Lovely,” 
Technicolor tunefilm which co- 
and David 


| 


| 


rstarred Vera-Ellen 
Niven. 








Sales Parleys 


Continued from page 5 


Portland, San Francisco, Salt Lake 
City and Seattle. 
Universal’s Meets 

Universal will hold a series of 
top-level sales and promotion 
meetings of its homeoffice sales 
execs, district managers and pub- 
ad toppers in Chicago, Wednesday 
to Friday, May 14-16, to map sales 
and promotion policies on “The 
World in His Arms” and other 
product to be released during the 
summer months. Alfred E, Daff, 
global sales topper, and Charles J. 
Feldman, domestic sales chief, will 
head the group of sales execs at- 
tending the Chi confab. David A. 
Lipton, pub-ad v.p., heads the dele- 
|Sation of promotion toppers who 
include Charles Simonelli, eastern 





made a nice spurt around Easter, 


| with its appeal to kids, but slipped 


sharply after that. Film generally 
was very disappointing. “Hoodlum 
Empire” (Rep) collected some size- 
able coin with several excellent 
playdates, 


“The River” (UA) continued to 
handle some stout grosses. “Rancho 
Notorious” (RKO) and “Scandal 
Sheet” (Col) also came through 
with nice additional biz. “Sailor 
Beware” (Par) was in a like cate- 
gory, finishing 12th one week and 
top runnerup another. “Rasho- 
mon” (RKO) did nice to sock 
trade in arty spots. 


“Anything Can Happen” (Par) 
was a bit uneven at outset of its 
release. “Meet Danny Wilson” 
(U), which managed to finish sixth 
one week, just missed honorable 
mention rating. “Big Trees” (WB) 
mainly continued its mild ways, al- 
though runnerup one week. “Cap- 
tive City’ (UA) managed some 
nice showings where given strong 
bally. “My Son, John” (Par) 
started out mild to good, being on 
disappointing side so far. ‘‘Bugles 
in Afternoon” (WB), among the 
Golden Dozen in March, wound up 
ninth one week. 





few York 





eatres 





RAGIO CITY MUSIC HALL 
Rockefeller Center 


-ScARAMOUCHE” 
GRANGER * PARKER ° LEIGH ° FERRER 


Color by TECRMCBLOR - An M-G-M Picture 
plus SPECTACULAR STAGE PRESENTATION 

















pub-ad manager; Phil Gerard, 
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NEW YORK IS POINTING | 
TO THE “SLEEPER” OF THE 
YEAR FROM PARAMOUNT 


- “A ‘Sleeper’ 


—the surprise film of the year!"—Daily Mirror 


= “A ‘Sleeper’ 


—nearly explodes with exciting events!"—Herald Tribune 


- “A ‘Sleeper’ 


—Paramount has ... high voltage film!"—Times 


~ “A ‘Sleeper’ 


—has viewer mopping perspiration from face!"—Daily News 























mas The Number 1 Suspense Picture of.1952 


THE ATOMIC CITY | 


And The Public Is Discovering It Too As They Rush To Its 
FIRST ENGAGEMENT—MAYFAIR THEATRE, BROADWAY NOW! 


“The Atomic City” with Gene Barry @ Lydia Clarke @ Michael Moore @ Nancy Gates @ Lee Aaker 
Produced by Joseph Sistrom @ Directed by Jerry Hopper ® Written by Sydney Boehm 


A PARAMOUNT PICTURE 
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Rising TV Costs Cue Client Demand 
For 15-Min. Vidflm Shows—Barrett 





There is a growing demand for +— 


15-minute vidpix programs, due to 
the increase of time charges and 
live production costs, according to 
Halsey Barrett, eastern sales man- 
ager of Consolidated Television 
Programs. Cost factors are prod- 
ding bankrollers to seek out the 
quarter-hour stanzas. 

To answer this need, CTS is ped- 
dling “‘Best Things in Life,” a New 


World Productions package made | 


by Ted Robinson on the Coast and 
scripted by Bill Roberts. Telefilm 
series, of which a pilot film is 
available, emphasizes script values 
rather than name stars, and deals 
with solving psychological _prob- 
lems of everyday life. CTS is also 
handling “Cyclone Malone,* a 15- 
minuter which the outfit produced 
itself and which was screened in 
Los Angeles market. 

The possibility that the National 
Collegiate Athletic Assn. will keep 
tight restrictions on live telecasts 


of university gridders this fall is | 


hypoing sponsor interest in filmed 
football packages, 


Game of the Week” vidpic package 
CTS is syndicating for Sportsvis- 
ion, Inc. This stanza was beamed 


in the '50-'51 season with Pontiac | 


picking up the tab on 41 ABC-TV 
stations. 

This year “All-American” will 
cover the top grid games with four 
cameras, the action being edited 
down for a half-hour airer, includ- 
ng some slow-motion and _ tel- 


Barrett told | 
VARIETY. Barrett said that although | 
it’s still early in the year there are | 
hot queries on the “All-American | 


escopic lens footage. Prints of Sat- | 
urday’s game will reach stations by | 
Tuesday, and in some cases by 
Monday night, Barrett said. 

Consolidated is owned by. Nor- 
man Chandler, publisher of the 
Los Angeles Times. 


GOP’s Telepic As 








Washington, May 6. 
Video films of professional cali- 





Political Fodder 





‘Skating Theatre’ To 
Preem With ‘Goldilocks’ 


“Skating Theatre,” projected se- 
ries which will dramatize stories 
| for kids in an ice-show format, 
will get an airing, via pilot film, 
on WNBT, N. Y., Sunday (11) at 
| 12:15 p.m. Initial yarn is “Goldi- 
locks.” 

Package is property of Kenrich 
Productions, headed up by Hal 
Davis, Kenyon & Eckhardt v.p. 


MULL MEXICAN LENSING 
OF VIDFILM SERIES 


Hollywood, May 6. 

Crown Pictures’ International 
will take advantage of lower pro- 
| duction costs in Mexico and film a 
|new series of half-hour mystery 
vidpix south of the border. Maxwell 
J. Fenmore, CPI prexy and general 
counsel, laid the groundwork for 
the deal in a series of huddles with 
execs of Churubusco - Azteca 
| studios, 
| Inking of the deal is being held 
| up pending completion of negotia- 
tions with an American name to 
| star in the series. Fenmore plans 
|to make the films with Hollywood 
| personnel, ? 











Vidpix Chatter 
Hollywood 


Andy Clyde pacted by Interstate 
Television, Monogram vidpix sub- 
sidiary, for “Buffalo Bill” series, 
toplining Jimmy Ellison, and now 
rolling, with Lewis Collins direct- 


ing from a Joseph Poland script 
.. . Michael Steele set for role in 
Krasne-Gross’ “Big /Town” telepix 
at General Service studios... 
William F.° Broidy Productions 
gunned six more “Wild Bill 
Hickok” vidpix, with Guy Madison 
and Andy Devine .. . Gloria Paul 
cast in “Racket Squad,” shooting 
at Hal Roach studios... Ken 
Krippene, James Black and Robert 
Colison formed new vidpix com- 
pany, plan series of 52 13-minute 
telepix localed in South America, 
with Krippene director-writer ... 
John Archer stars in “America for 
Me.” Jerry Fairbanks TV-commer- 
cial-theatrical pic being made for 
Greyhound Following new 
policy of casting established names 
for ‘Fireside Theatre,” producer- 
director Frank Wisbar cast Jane 
Wyatt and John Shelton in “Love 











Without Wings,” shot at Eagle- 
Lion studios . . . Jameson Brewer 
inked to _ script first three of 


George Brent Productions’ upcom- 
ing vidpix series, “Address—Al- 
giers.” Brent also bought untagged 
series from Hal Conrad .. . Jack 
J. Gross and Phil Krasne shooting 
new group of six “Big Town” vid- 
pix at General Service studios, 
with Charles Haas and William 
Asher directing, and writers in- 





'cluding David Chandler, Lawrence 
Kimble and Fenton Earnshaw 





Welsch Talks Vidpic 
Deals With Top Stars 


Hollywood, May 6. 

Turning to television, film pro- 
ducer Howard Welsch plans to use 
as many as are available of stars 
who appeared in his pix, for up- 
coming dramatic series, and will 
begin talks with Ann Sheridan, 
Ginger Rogers, Marlene Diet=zich, 
Yvonne De Carlo, Joel McCrea, 
Jack Carson and others. 


ROLE I’D LIKE’ SERIES 
WITH TOP PIC NAMES 


Hollywood, May 6. 
Top pic names are being dick- 
ered by the newly-organized Tele- 
radio Production for 26-half-hour 
vidpix to be tagged ‘“‘Role I’d Like 
To Play.” 





up for the firm. 

Format calls for a living room 
scene, opening with the name star 
discussing the role he'd like best, 
with discussion dissolving into a 





drama. 























— as of Friday, May 2 


| TV Films in Produetion 











ATHENA PRODUCTIONS, INC, 
California Studios: Hollywood 
Three series of 13 chapter plays each 
“SON OF ROBIN HOOD” skedded to be- 
gin shooting latter part of May. 
Producer-director: Clifford Sanforth 
Associate producer: Al Westen 


| 
| Assistant director: Nate Barrager 


| Writer: Howard Laurence Field 


KTTV Studios, Hollywood 
| “RAMAR OF THE JUNGLE” 26 half- 
|hour jungle adventure telepix series - 
gin shooting May 1. Producers: Harry S. 
| Rothschild, Leon Fromkess. 
| Film Producer: Rudolph Flothow 
irector: Lew Landers 


BREAKSTON-STAHL PRODS. 
General Service Studios: Hollywood 
“SAFARI BILL” series of 26 half hour 


| ARROW PRODUCTIONS 


bre invaded the national political | telepix to begin shooting May 18. Location 


campaign with 
Republican Congress” 
Sunday (4) over NBC. 

The 30-minute film, originating 
in De C. and carried on 43 stations 
throughout the nation, has been 
turned out by the Republican Con- 
gressional Committee, working 
with the Republican Senatorial and 
the Republican National Commit- 
tee. It was the first of 17 showings 
already skedded. Film is expected 
to get plenty of wear over the na- 
tion’s TV outlets between now and 
next November's election. 

Film follows the general format 
of a courtroom, with three profes- 
sional actors and several leading 
Republicans in Congress getting 
together in a dramatic presentation 
of the story of accomplishments of 
the G.O.P. 80th Congress, and con- 
trasting this with what has been 
done under Democratic Congresses 
in recent years. 


Taking the witness stand in the 


courtroom to tell the Republican 


story are Senators Styles Bridges, 


the party’s Senate leader, and Karl 
E. Mundt; and Reps. Joseph W. 


Martin, G.O.P House 


Charles 


leader; 
A Halleck, Clarence J. 


Brown, Daniel A. Reed and Walter 


H. Judd. 


The professional actors include 
Maurice Franklin as the judge, 


Wilfred Lytell as 
counsel (Republican, 


the people’s 
of course); 


and Henry Hamilton as defense 
counsel (for the Truman Adminis- 


tration). 


Hamilton plays a some- 


what sleazy and fumbling lawyer 


in contrast with the fine, upright 
character portrayed by Lytell. 
The invisible jury, from which 
occasional questions are addressed 
to the witnesses, 
American public. 





Montreal — After 


represents the 


a five-year 


stint on CJAD’s “Musical Clock” 


program deejay 
bows out and Paul Allen, formerly 


George Bishop 


of CKOY in Ottawa, takes over. 


Bishop, who built this program to 
the best morning rating in Mont- 
real, leaves this week for the Coast 
as a freelance publicist. 


“The Case for @| shots to be filmed in British East Africa. 
launched | Martha Hyer heads cast, parts to fill. 


Producer-director: Breakston-Stahl 
Associate producer: Irene Breakston 
Technical executive: John R. Carter 


WILLIAM F. BROIDY PRODS., 
Sunset Studios, Hollywood 
“WILD BILL HICKOK,” half hour tele- 

pix series sponsored by Kellogg’s now 
shooting third series of thirteen. Guy 
Madison and Andy Devine head cast. 
Producer: William F. Broidy 
Associate groceeer: Mate | Barry 
Director: Frank McDonal 


—_—_ 


“AMOS ‘N’ ANDY” Hal Roach Studios, 
Culver City series of character comedy 
telepix now shooting. 

Sponsored Blatz Beer. 

Supervisors: Freeman Gosden, Charles 
orrell. 

Director: Charles Barton. * 

Producer: James Fonda 


JACK CHERTOK PRODS. 
General Service Studios, Hollywood 
“LONE RANGER” half hour series of 

videoaters begin shooting May 19, John 
Hart, Jay Silverheels set leads. 
Producer: Jack Chertok 

Associate Producer: John Morse 


COURNEYA PRODUCTIONS 
United Producers Studio 


Shooti “Noah Beery, Jr. Adventure 
Series,” 15-minute telepix. 
Cast: N Beery, Jr., Ann Saville, Jack 


Harris, Norma Fenton. 
Producer-director: Jerry Courneya 
Supervising film editor; Jimmy Moore 


BING CROSBY ENTERPRISES 
. RKO-Pathe. Culver City 
“REBOUND” series of half hour adult 
dramas sponsored by Packard Motor Car 
Corp. resumes May 65. 
Executive producer: Basil Grillo 
Producer: Bernard Girard 
Director: B. Girard 

Half hour series of adult drama films 
for “CROWN THEATRE” resume shoot- 
ing May 5. 
Producer: Richard Dorso 
Producer: Richard Dorso, Bernard Girard, 
John Nasht. 


DESILU PRODS., INC, 
General Service Studios, Hollywood 


“| LOVE LUCY” half-hour comedy se- 
ries for CBS-TV, sponsored by Philip 
Morris. Shoots to June. 

Cast: Lucille Ball, Desi Arnez; set leads 
with William Frawtey, Vivien Vance in 
support. No } mate to fill. 

Producer: Jess Oppenheimer 

Director: Mare Daniels 

Writers: Jess Oppenheimer, 
Pugh, Bob Carroll 


DONLEVY CORP. 
Republic Studios, North Hollywood 
“DANGEROUS ASSIGNMENT” half 
hour adventure series starring Brian 
Donlevy shooting two films a week, 32 
to be shot to June. 


Director: Bill Karn 
DOUGFAIR CORP. 


666 N. Rebertson Blvd.: Hollywood 
Resume shooting Mey 26 on “TERRY 


Madelyn 





AND THE PIRATES” 26 half-hour adven- 
ture telepix. 


Cast: John Baer, Mari Blanchard, William 
Tracy, Gloria Saunders, Jack Kruschen. 


Producer: Dougfair Corp. 
Director: Dick Irving. 


JERRY FAIRBANKS 
6052 Sunset Blvd.. Hollywood 


“THE GREATEST MOTHER.” half hour 
special program for Family Theatre pres- 
entation on Mother’s Day now shooting. 
Cast: Ethel Barrymore, Loretta Young, 


Ruth Hussey, Gene Lockhart. 
Producer: Father Patrick Peyton 
Director: Arthur Pierson 
Assistant director; Joe Boyle 


FRANK FERRIN PRODUCTIONS 


6528 Sunset Blvd., Hollywood # 
Casting: Virginia Mazzuca 


First five of twenty half-hour jungle 
“SMILIN’ ED‘S 
GANG” series to resume shooting mid- 
May. EdMcConnell, Nino Marcel head cast. 


adventure telepix in 


Producer-director: Frank Ferrin 
Associate producer: Ralph Ferrin 
Assistant director: Don Olsen 


FILMCRAFT PRODS. 





8451 Melrose, Hollywood 
' GROUCHO MARX starred in 39 half-hour 
audience part tion film productions, to 


made once a week, began Aug. 23 for 
Plymouth sponsoring. 


NBC. DeSeto- 

Producer: John Guedel 

Film producer: I. Lindenbaum 
Directors; Bob Dwan, Bernie Smith 


FLYING A PRODUCTIONS 
Sunset Blvd., Hollywood 


6920 
“ANNIE OAKLEY” new series of 52 
half-hour videoaters begins shooting April 
og Es Davis, Billy Gray head cast. Parts 
© . 


Producer: Louis Gray 
Director: Wallace Fox 


GROSS-KRASNE, INC. 
General Service Studios: 





Hollywood 
Now shooting “BIG TOWN” series of 26 
half hour telepix sponsored by Lever 
Brothers. Patrick McVey and Jane Nigh 


set leads. 


Producers: Jack J. Gross and Philip N. 


Krasne 
Director: E. A. Dupont. 


JOHN GUEDEL PRODS. 


600 Taft Bidg., Hollywood 
“LIFE WITH CINKLETTER,” gtarring 


Art Linkletter in series of 16 vid ha 
hour audience 


Director: Irvin Atkins 


HOLLYWOOD TELEVISION 


SERVICE 
ublic Studios, No 


Rep rth Hollywood 

“COMMANDO CODY-SKY MARSHAL 
OF THE UNIVERSE” series of 39 half- 
hour scientifiction telepix now shooting. 
owne head cast 


Judd Holdren, Aline 
with William Schallert in support. 
Producer: Franklin Adreon 
Director: Fred Brannon 


HOUR GLASS PRODS. 
5 Sunset: Hollywood 


652. 
Shooting “MAN OF TOMORROW” series 


of 15-minute telepix. 
Producer: Wanda Tuchock 
Director: George deNormand 


WERNER JANSSEN PRODS. 
California Studios: Hollywood 





First 10 ef a series of 100 3-minute 
telepix based en classical music, featur- 
ing the Janssen Symphony Orchestra of 
Los Angeles, conducted by Werner Jans-~ 


sen, now shooting. 
Producer: Stanley Neal 
Director: Sobey Martin 


LANCER PRODUCTIONS 
O-Pathe: Culver 


RK City 
“THOSE WERE THE DAYS” half hour 


telepix series starts shooting May 


3. 
Producers: Bernard Girard, Richard Dorso t 
“CORNY JOHNSON” series of half hour scheduled for May shooting 
Landr 


comedy pix begin shoeting May 5. 
Producer-director: Bernard Girard 


cipation show for 
eyery other week for 





EDWARD LEWIS PRCDS. 
Motion Picture Center, Hollywood 
Series of 52 vidpix “The Affairs of 
China Smith” roll in May. Dan Duryea 

starred. 
Producer: Edward Lewis 
Production manager: William Stevens 





PHILLIPS LORD PRODS. 
Visual Drama Studios: Hollywood 
“GANGBUSTER” series for NBC-TV, 
sponsored by Chesterfield, now shooting. 
Producer; Phillips Lord 
Director: Lew Landers 


LINDSLEY PARSONS PRODS. 


Studios: Hollywood 





KTTV 
“FILE OF JEFFREY JONES” series of | 
from the present twin-studio setup 


half hour adventure 
shooting May 12. 
Producer: Lindsley Parsons 

Associate producer: Warren Douglas 
Directors: George Blair, Lew Landers 
Assistant director: Rex Bailey 


ROLAND REED PRODS. 
_Hal Roach Studios: Culver City 
Now shooting “BEULAH” series of half- 

hour comedy telepix. 
Producer: Tom McKnight 
Director: Abby Berlin. 


aa +. PRODUCTIONS 
tudios: Hollywood 

Half-hour series of adult drama tele- 

Ez, aa shooting for Revue Prods. 

Producer: Revue Productions 

Director: Richard Irving, Norman Lloyd. 


ROY ROGERS PRODUCTIONS 


Goldwyn Studio, Hollywood 
ROY ROGERS now shooting ten oater 
telepix. Vidpix_ are half-hour each. Roy 
Rogers, Dale Evans topline, Pat Brady 
in support. General western parts to fill. 
Sponsored by General Foods for NBC-TV. 
Associate produce Tack La 
e ucer: Jac ce 
Director: Walker . 


1302 GREEN GEMS 

. Gower, Hollywood 
“CROSSROADS, U. S. A.” began shoot- 

ing April 23. Brown Holmes scripted, 

Produeer-direetor: Jules Bricken 

Assistant director: Eddie Seata 


. SCREEN TELEVIDEO PRODS. 
Eagle Lion Studios. Hollyw 

“ELECTRIC THEATRE” sores af held 

fame telepix shooting resumes 


telepix resume 


SHOWCASE PRODUCTIONS 
Studios, Culver City 
poy! tay ies now shooting 


cer: Hal R ; 
a + oach, Jr.; Carroll Case 


SNADER TELESCRIPTIONS 
177 8. Beverly Dr., Beverly Hills 

ty =e Lye 2 wehegurcottone featur- 
ar - 

Preducer: Louis-D. imc — 


ADRIAN WEISS PRODS. 
ai 655 N. Fairfax; Hollywood 
et sen NEOY-CRIMINOLOGIST” 
ries 
telepix shooting ne . 13 adventure 
¢ na ood, Sydney Mason, Le 
9 em set leads with general a 
Producer-director: Adrian Weiss 
Assistant director: Bob Farfan 


FRANK WISBAR PRODS. 

: Eagle Lion Studios: Hollywood 
“FIRESIDE THEATRE” se of half- 
hour adult dramas now shooting. 
Producer-director: Frank Wisbar 
Associate producer: Sidney Smith 


ZIV TV 
5258 Clinton St., Holl 
Four in “UNEXPECTED” hog half- 
hour telepix shoot in May. 
Seven “CISCO KID” half-hour telepix 





Director: Paul 
‘es, Eddie Davis, So 


bey 





Peter Godfrey will direct the | 
films, budgeted at $20,000 each. | web’s flagship, will be carrying 25 
Eddie Moran is producing. Wade/hours of film per week. 
Crosby is heading distributign set- | now airs 21 hours of film weekly on 
ja local, participating basis“ via its 





| work. 
|loosening some backlog product 


CBS Yens Celluloid in Cream Time 
As Summer Fill; Dearth of Product 


—+ Inline with the hefty ratings ana 


lucrative spot business being 
racked up by local TV stations with 
feature film oldies, CBS-TV has 
elected to program four hours per 
week of film in cream hiatus time 
this summer. With goed feature 
product becoming increasingly un- 
available, it’s expected that the 
web will encounter considerable 
difficulty in obtaining § sufficient 
product. 

CBS plans to fill its Tuesday 
night at 8 veriod, currently sus- 
taining, with film. Budweiser, 
which is retaining the Saturday 
night at 8 slot, also wants to use 
film as a summer replacement for 
the Ken Murray show, as it did 
last year. In addition, CBS plans 
to program with film from 9 to 11 
Saturday nights, replacing the half- 
hour Pepsi-Cola show and the hour- 


|and-a-half “Songs for Sale,” which 


is sustaining. Web will hold its 
complete station lineup for all four 
hours, which means the film must 
be good enough to warrant net- 
working. 

In N. Y. alone, WCBS-TV, the 


Station 
“Early Show,” “Late Show,” etc. 


David Savage, manager of WCBS- 
TV’s film department, has been 


| successful to date in obtaining film 


for the station, but it will also be 
his job to buy product for the net- 
Whether he’ll succeed in 


from one of the Hollywood studios 
remains to be seen. 


Coral Gables 
As Vidpix Center 


Miami, May 6. 
Ball TV Productions, first outfit 
with adequate financing to attempt 


establishment of a TV-film setup in 
this area, has started negotiations 
for extension of their facilities 





available to include the huge Coral 
Gables Coliseum which has been 
a sports and special events arena 
for the suburb. According to Fred 
F. Frink, prexy of the Ball group, 
it will make for the “largest set of 
sound stages in the country, out- 
side of Hollywood.” 


Privately backed, the Frink proj- 
ect is currently in the preparation 
setup on a strip show featuring 
Margaret Lindsay in “Carrie Wil- 
liams, Justice of the Peace.” Ac- 
cording to Addison Smith, former 
Paramount and radio  soaper 
writer-producer, the series will be 
shot in 260 15-minute episodes, 
totaling 65 hours of product. 
Smith’s brain-child — he’s produc- 
ing and writing—will approximate 
some 35 or 40 feature films, to be 
canned in some six or seven 
months. 


Other projects in mind led to the 
expansion idea. If the Coliseum is 
not feasible, either for sound or 
rebuilding, the firm will build their 
own set of sound stages. Ball TV 
has on schedule “Call of the Ever- 
glades,” an adventure series based 
on the wildlands fringing the 
glamour spots of the Florida coast, 
as well as several other afternoon 
show ideas. Shooting on the “Car- 
rie Williams” strip will be started 
in early summer. Director, ac- 
cording to Smith, will be Joe Ler- 
ner, currently filming indie pic, “It 
Happened in Miami,” with John 
Loder and Lili St. Cyr starring, 
also at the Ball Studios. 


LINKLETTER SETS 
KID VIDPIX SERIES 


Hollywood, May 6. 

Series of 104 quarter-hour kid 
shows with Art Linkletter has been 
contracted by Lushane Investment 
Co., recently formed by Maxweli 
Shane and Alfred and Sidney 
Lushing for the production of tele- 
vision shows. First block of 13 will 
be completed by Sept. 1. 

Contract covers three-year period, 
with John Guedel and Irvin Atkins 
associated with Linkletter in the 
venture, Shane produces and 








directs. 
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Rodgers 13-Hour TV Score 


When NBC-TV’s ambitious 


“Victory 
hour films preems in September, 


At Sea” series of 26 half- 
Richard Rodgers, who was com- 


missioned by the network to do an original score for the project, 
will have completed 13 hours of original composition. Thus far he 


has composed one-third of the music. 


doing the orchestrating. 


NBC video execs and members of the NBC Symphony Orchestra, 
“Victory 
on the basis of what they've heard,~ Rodgers’ 
represents probably his greatest creation to date. 
hearsals of the NBC symph for the scoring of the initial film series 
(six of the films are already in the can), 
chestra rose and applauded the score. 

RCA plans bringing out an album of the “Victory” 
lights next year and a full-blown performance is already scheduled 
by the NBC Symphony for the fall. 

“Victory At Sea,” which represents the most ambitious public 
relations job ever undertaken by the U. S. Navy 


who will play the score for the 


operating with NBC), 
network by Henry Salomon, Jr. 


run of the 26 installments. 


Richard Russell Bennett is 


The network radio rate 


At Sea” series, say that, | 
descriptive music 


At recent re- 
the members of the or- 
score high- | 


(which is co- 


is being produced and supervised for the 
The web has earmarked more than 
$500,000 for the series, which cannot be sold until after the initial 








NBC Stations Don't See Why They 
Should Play CBS Shows Day Later 


Situation of one major network+¢ 


playing back repeats of a rival 
network's afternoon radio  pro- 
gramming was brought to light last 
week at the NBC Station Planning 
Advisory Committee spring pow- 
wow in New York, when some of 
the NBC affiliate members serious- 


ly questioned the wisdom of such 
a practice, and in one of the rare | 
instances in network-affiliate rela- 


tions, threatened to lop off spon- | Freeman and Charles Farrell. 


sored programming. 

After protracted SSE, 
with Procter & Gamble, NBC suc- | 
ceeded a couple weeks back in oa 
suading P&G to buy two quart 
hour cross-the-board segments ‘a 
the network. P&G is installing in | 
these time periods two of mo cas 
afternoon soap operas—" 

Dr. Malone” and “The seaman 
Day,” 
backs of the previous afternoon's | 
stanzas. Thus the brace of P&G 





| 


1 


with NBC to get taped play- | 


shows will be getting a Pd ad 


ride on most of the major mar- 
kets throughout the country. 


In terms of programming costs, 


|ereased numbers by local TV out- 


it means a hefty saving to P&G. | 


Likewise, 
move on the basis that it will in- 
vite a new audience, despite the 
two-way ride in individual mar- 
kets, since the CBS slotting at- 
tracts afternoon listeners and the 
NBC repeat will invite morning 
dialers. 

Some of the NBC affiliate boys 
can’t see it that way and don’t see 
why they should be airing CBS 
shows of the previous day. 

Situation has few precedents 
in network radio. In _ isolated 
case, such as “Strike It Rich,” 
the TV version is heard on one 
network and the audio playback 
on another, while the Miles-spon- 
sored Curt Massey late afternoon 


show on CBS gets a next-morning | 


repeat on Mutual, but in the latter 
case the MBS spread penetrates 
smaller markets. 


NBC Symph Dirge 
On U.S. Steel Biz 


The nationwide steel impasse 
threatens to leave a programming 
casualty in its wake. Generally by 
this time of the year, NBC has a 
radio commitment from U. S. Steel 
for a summer sponsorship pickup 
of the NBC Symphony Orchestra 
as replacement for the Sunday 
night “Theatre Guild on the Air.” 

Thus far U. S. Steel, concerned 
With more vital issues, remains 
non-committal, and unless there’s 
an early settlement NBC is alerted 
to the prospects of sustaining the 
full hour this summer. 





the client justifies the | 








It's not expected, however, that | 


the strike will have any effect on | Kirk, 
UL. S Steel returning in the fall | agency, 
“Theatre Guild,” one of the | Gray 


wit! h 


| 





| 


é e 9 ‘ ’ I 
Margie’ Subs ‘Lucy’ 
Hollywood, May 6. | 
agency has chosen the sit- | 
uation comedy, “My Little Mar- 
gie,” as summer replacement for “I 
Love Lucy.” Series filmed by ‘al 
Roach, Jr., runs for 12 weeks after 
the last broadcast June 23 of the | 
Lucille Ball-Desi Arnaz farce. 
Starred in ‘‘Margie” are Mona} 


Biow 





TV Network Shows: 
Play Second Fiddle’ 
To Local Politics: 


Local and state election coverage. | 
political campaigning and other 
special events being aired in in- 





lets around the country 
fuing the TV networks’ program 
schedules in a manner never be- 
for experienced. CBS-TV sales de- 
partment, for example, handled 
more than 20 separate “release or- 
ders” during the last week for 
affiliates released from a network 
lineup in order to carry some local 
special show. 

Releases apparently don’t cost 
the webs anything but time and 
inconvenience, since the web bank- 
rollers merely don’t pay the webs | 
for the stations released and the} 
nets, in turn, don’t pay the stations | 
for the time. But, with most local | 
stations now selling political time, 
the releases are expected to mount 


are sna- 





steadily as the political conventions | Goodrich Tire buying the alternate | 


draw nearer and may total even | 
more between the conventions and | : 
the November elections. 


Illustrative of the webs’ ae 
lem is the record of WMAR-TV, 
CBS-TV’s Baltimore affiliate, dur- 
ing the last week. With the station 
devoting considerable prime eve- 
ning time to coverage of the Mary- 
lend primary returns this week, it 
cancelled out in one week CBS- 


(Continued on page 36) 


CARTER, DOLORES GRAY | 
IN BERLE SIT-OUT SLOT? 


An hour revue co-starring Jack | 
Carter and Dolores Gray may get | 
the nod for the every-fourth-week | 
spot on NBC-TV Tuesday nights, | 
8 to 9, under the new “play- -three- | 
lay-off-one” arrangement for Mil- | 
ton Berle and Texaco Star Thea- 
tre. 

Buick, handled by the same | 
agency, Kudner, as Texaco, has’ 
been negotiating for the once-a- 
month Tuesday slot, and Myron 
radio-TV director for the 

is envisioning the Carter- 
series as the alternate at- 








major and lucrative entries on the | traction on behalf of the auto com- 


NBC programming roster. 


patty. t 
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which has had the 
in a turmoil for the 


situation, 
| dustry 


responsible for AM’s 
in prestige, appears to 


passe. 


It's reported that CBS, as a fore- | 
|runner to-a scheduled slashing of | 


nighttime rates by 50% in the fall, 
inviting radio clients 
with promised slash 
rates for the fall—with any extras 
to on in the event 
further slashes. This 25° cut is 
reported as CBS’ contribution to 
the new rate formula, with the 
reportedly to be 
~ Bane remaining 25°% 
rapup of Procter & Gamble | 
mm a. renewal of its 45-minutes. of 
learly-evening cross-the- board pro- 
gr amming (Lowell Thomas, “Beu- | 
lah,” Jack Smith Show), plus last 
week’s signaturing of Campbell 
Soup's “Club 15” for another | 
year’s ride, is reportedly based on 
such a discount formula, with 
|1715% going off the time charges 
land the remainder, purportedly 
|made-up in talent contributions. 
| Similarly, it’s understood, Philip 
| Morris has* been wooed in under 


a 25% 


be added 


variations of the discount maneuv- | 


ering. 

CBS’ sudden _ announcement 
about 14 months ago that it was 
slashing nighttime rates from 10 
to 15° initiated the “new order” 
in network dealings, prompted by 
| advertising pressure. : 

Thus far NBC, it’s understood, 
has° done nothing to counter the 
CBS move. While it’s 
|}open trade secret that the net- 
works have been indulging in in- 
dividual bargain deals with clients, 
ithe anticipated 50°% 


work radio's current turbulent ca- 
reer. 


CBS’ B&A Parlay 
With ‘What's Line 
Next fall may witness a drastic 

reshuffle of the Sunday night CBS 

television schedule 

“Toast of the Town” periods, with 

likelihood of the Burns & Allen 

show moving to the Sunday 10 p.m. 

segment as the back-to-back at- 

traction with “What’s My Line.” 
The B&A show is currently slot- 
ted Thursday nights at 8 on alter- 


nate weeks for Carnation Milk. 
| Next season it goes weekly, with | 





iperiod. Goodrich now _ sponsors 
‘Celebrity Time” in the Sunday 
10 p. m. niche on CBS-TYV, but 


while it has given no indication of 
cancelling out, it’s anticipated that 
it will move B&A into the Sabbath 
period. 

Move would require an okay 
from Carnation, but since the lat- 
ter client isn’t too happy over the 
Thursday situation, 
B&A competing for adiences with 
NBC-TV's Groucho Marx show, it’s 
considered a certainty that Carna- 
tion will go along. 

The preceding Sunday half-hour 
on CBS, 9:30 to 10, is occupied by 
Pristol-Myers’ “Break the Bank,” 
but it’s reported the client may 
drop the Parks show for a new 
property. 





Miles Shoes Sponsors 
WNBT ‘Children’s Theatre’ 


Miles Shoes is picking up the 
tab on WNBT's 
tre,” 
attraction featuring kidpix. Spon- 
|sorship of the stanza, which has 
Ray Forrest as host, starts this 
Saturday (10) 

Hirshon-Garfield is the agency. 


in- | 
past 
j}couple of years and has been held | 
largely 
| cline 


de- | 
be | 
moving into a new and critical im- | 


in now | 
pe | 
in 


of | 


tapped | 


been an| 


slash by CBS | 
|; would write a new chapter in net- 


in the post-| 


which finds | 


“Children’s Thea-: 
a Saturday morning 9 to 10:30! 


CBS’ 50% RADIO RATE SLASH 








———+ 





BVD’s SOS 


In what's probably the first 
instance of a TV spot commer- 
cial being brought back at 
viewers’ request, the station- 
break BVD spot, produced 
four years ago, has been re- 
turned to video, Hirshon-Gar- 
| field, agency for BVD, has 
pacted to air it Wednesday 
nights on WCBS-TYV, key sta- 
tion of the CBS video web in 
N. Y., and it will probably be 
placed on other stations in the 
immediate future. 

Spot, a 20-second 
commercial, was 


| 
| 


singing 
produced in 
1948 by Ralph Cohn and Jiles 
Bricken of Screen Gems, Co- 
| lumbia Pictures’ subsid. It ran 


|} three years in a number of 
cities but was dropped by 
BVD last year as having run 


its cour rse. 


Nothing Funny In 
Gleason Price Tag 


As CBS-TV Comic 


New Jackie Gleason show which 
| CBS-TV is lining up for a Satur- 
|day night entry next fall will be 
the most expensive the web has 
|ever produced. In a presentation 
sent out this week to agencies and 











| 

| potential clients, the web listed 
| the hour-long variety program at 
|a gross talent and _ production 


budget of $66,175 for the full hour, 
or $33,500 for a half-hour. Time 
charges are not included, and es- 
l|ealators would bring the gross 
| budget up to $72,075 for the third 
year. 

| CBS-TV has tentatively 
marked the show for 
night 9 to 10 slot 


ear- 
its Saturday 
in the fall, 


night period, and with “Songs For 
Sale,” probably continuing from 
10 to 11, CBS execs think the 
parlay with Gleason will give them 
a chance to knock off NBC’s Sid 
Caesar-Imogene Coca display. 


Gleason himself reportedly is 


|for him, on the assumption that 
the NBC competition is too hefty 
for a starter. With no other hour 


ly reshuffles the rest of its pro- 
gram schedule, it’s believed the 
projected Saturday night setup 
| will go through. 

| In its presentation, CBS said the 
| show will be delivered as a com- 
plete package, with Gleason him- 
| self producing. 
for the first year will include, 





in 


video personalities as guests; a full 
cast as required by the script; 
Sammy Spear’s 18-piece  orch; 


bringing over from his DuMont 
“Cavalcade of Stars” as director; 


Rehearsal time is not to 
10 hours on camera and four hours 


(Continued on page 30) 


KPRC (& TV) PLANS 
NEW $400,000 CENTER 


Houston, May 6. 

A new $400,000 TV-Radio Cen- 
ter is to be constructed here by the 
Houston Post Co., operators of 
|KPRC and KPRC-TV, 
an announcement made by W. 
| Hobby, prez. Construction is ex- 
pected to start within the next sev- 
|eral weeks. 

The new building will be 215 feet 
long and 190 feet wide. It will 
have 31,250 square feet of space 
and will be a two story affair. One 
of the studios, 40 x 70 feet, will 








jhave folding aluminum bleachers, | work spread. 


according to 
P. | 


* 


, Citrus, 


in | 
an attempt to buck the high-rating | 
“Show of Shows” on the rival NBC | 
video web. With Ken Murray con- | 
tinuing in the 8 to 9 Saturday 


bucking CBS’ Saturday night plans | 


slot open, unless the web drastical- | 


Budget of $66,175 | 


addition to Gleason, top-name CBS | 


| clinched last week when the 


Looks Like Pat’ Weaver Has New 
Success Story; Today’ Into Black 


0 | 


slash | 


“Today's” manana in the scheme 
TV programming at NBC was 
early- 
morning two-hour cross-the-board 
showcase moved into the black ink 
phase of its operation for the first 
time 

Gross billings on the show have 
reached $1,250,000, with 35% of 


of 


| the sponsorship availabilities sold 


out. Now in its second cycle, “To- 
day” has improved 85°, billings- 
wise, since tonclusion of the first 
13 weeks. The program's promis- 
ing financial upbeat is in sharp 
contrast to its bleak outlook and 
dubious future when initially pro- 
jected on the TV screen. 

Unique aspect of “Today” as an 
ad medium ‘(and a major factor in 
its ascendancy as a permanent NBC 
fixture) is the multiple sales for- 
mulas promulg.uted by video chief- 
tain Sylvester L. (Pat) Weaver. (It 
was Weaver who went out on a 
limb on this early-morning “baby” 
| Which he created, taking the ini- 
tial brickbats in the face of some 
universal panning.) 

The multiple saturation buys 
(Florist Telegraph Delivery’s $20,- 
000 quickie plugs in advance of 
Mothers’ Day, etc.), the on-and-off 
Kaiser-Frazer $30,000 campaign; 
the inviting of such new TV clients 
as the Bauer & Black sargical 
dressing house, with limited budg- 
ets; the “open house”. for other 
media coming into TV, such as 
Ladies Home Journal, Saturday 
Evening Post, Newsweek, Life and 
Time, and_ Kiplinger's weekly 
néwsletter; the permanent sponsor- 
ship status of Knox Gelatin, Florida 
Regent Cigarets, Doeskin 
Tissues, Armour (buying the daily 
weather strip) —these are among 
the multi-faceted bankroll aspects 
that appear to be portraying “To- 
day” into “Pat” Weaver's newest 
success story. 


Fontaine’s CBS 36 
Standup Comedics 


CBS this week auditioned the 
new Frank Fontaine radio series 
on the Coast and so enthused is 
the web over the comic’s poten- 
tial that the show is getting prime 
Sunday time for the summer, Pro- 


| duction nut for the Fontaine stand- 


up comedics will run about $3,000 
a week, which is practically un- 
heard-of sustaining coin today. 
With Lucky Strike buying “FBI 
In Peace and War” as the Jack 
Benny summer replacement, the 
Sunday at 7 slot becomes vacant, 
with Luckies preferring the pres- 
ent “FBI” Thursday segment. Fon- 
taine will either get that Sabbath 
7 o'clock spot, or the 7:30 period, 
which opens up when Rexall takes 
a hiatusyon “Amos ’n’ Andy.” 
Fontaine show will get some full- 
blown production values, with Lud 
Gluskin’s orch, Harry Von Zell, 
singer Helen O'Connell, with an 
assist from four of Fontaine's eight 


| children. 


Frank Bunetta, whom Gleason is_ 





‘Vitamin Dickers Anew 


physical production, and rehearsal. 
exceed - 


For Heatter MBS Strip 


Vitamin Corp. of America is 
| gabbing with Mutual about a cross- 
| the-board five-minute news com- 


| mentary by Gabriel Heatter. 





VCA, for its Rybutol Division, 
has been bankrolling Heatter’s 
quarter-hour evening stanza one 
night a week, but went off last 
Wednesday (30). 


Nielsen Inks DuMont 


Chicago, May 6. 

A. C. Nielsen research firm last 
week inked the DuMont web as a 
subscriber to its national TV in- 
dex service and the New York TV 
rating reports. 

Surveying outfit previously 
snagged NBC as a video client and 
has been wooing CBS-TV and ABC- 
TV to give it an om “industry ret- 
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CBS Affiliates Flock to TY Clinic 
For Web's ‘Facts of Life’ Briefing 





Some primary affiliates of the 
various major networks, which are 
planning to enter television for the 
first time now that the freeze has 
been lifted, may have to seek TV 
affiliations elsewhere. That was 
one of the major points established 
at CBS-TV’s two-day clinic on TV 
station operations, which closed 
Friday night (2) at the Hotel Wal- | 
dorf-Astoria, N. Y. | 

With more than 250 TV and| 





radio affiliates attending from all | And that’s more than double the 


parts of the country, top network | 
brass pointed out to them that, on 
a strict dollars-and-cents basis, it 
would be extremely unwise for the 
web to ditch a TV affiliation al- 
ready established in order to sign 
on with an AM affiliate going into 
TV for the first time—particularly 
if that meant switehing from a 
VHF channel in a particular city 
to UHF. Sponsors and agencies 
could not afford to make the 
switch, and the web, for that rea- 
son, will have to string along with 
its established video affiliation in 
such markets, it was pointed out. 

Cited as one example of such a 
move was Cleveland. Web’s AM 
affiliate in that city. is WGAR, 
owned by the estate of the late 
G A. kiichards and now operated 
by John F. Patt, prez of Goodwill 
Stations. WGAR has already filed 
for a TV construction permit, but 
since no new VHF channels have 
been allocated to Cleveland, it 
must go for a UHF channel. CBS- 
TV, meanwhile, has been affiliated 
with WEWS, a Cleveland indie, for 
more-than five years. It would be 
impossible for the web to abandon 
the VHF audience established by 
WEWS for network shows in Cleve- 
land to join WGAR-TV in the gam- 
ble of opening up the virginal UHF 
audience. 

Top CBS execs, from  prexy 
Frank Stanton down, addressed the 
clinic, which was called by CBS- 


TV prez J. L. Volkenburg immedi- 
ately after the lifting of the freeze 
to apprise affiliates on costs and 
operation of a TV outlet. Van 
Volkenburg sketched the strides 


made by TV since the first CBS | ble’s Red Skelton show opposite it. | 


video clinic in March, 1948. Sales 
veepee Fred M. Thrower detailed 
how CBS has upped its gross bill- 
ings 95% while bringing the cost- 
per-thousand down to a new low of 
$1.79. Program veepee Hubbell 

Robinson, Jr., stressed the need for 

creative ability in programming 

and the steps being taken by the 
web to corner the market on such 
talent. 

. _ Stanton, addressing the group on 
Friday, told the affiliates that TV 
is the greatest mass communica- 
tions medium ever known and said 
that it has come along at just the 
right time in the nation’s economic 
picture. TV, he said, should play a 
vital role in mass distribution of 
goods at a minimum cost now 
being turned out by the nation’s 
increased plant facilities. 


‘Game of Day's 
1,879 Sponsors 


With the baseball season only a 
few weeks old, Mutual’s “Game 
of the Day” has racked up 1,879 








local co-op sponsors on 245 sta- 


tions, giving the web an all-time 
record of 4,485 co-op sponsors on 
all programs. Only half of the 
“Game” is available on co-op basis, 
since Falstaff takes 414 innings on 
a large list of stations. 

Web's lineup of co-ops has been 
increased to 25, with the MGM 
Radio Attractions (five shows) ac- 
counting for big spurt over last 
year’s co-op sked. Mutual co-op 
director Bert Hauser reports that 
the MGMRA shows have been 
picked up by 625 bankrollers. 

King of the co-ops is Fulton 
Lewis, Jr., who has 708 local bank- 
rollers on 368 stations. He’s fol- 
lowed by Cedric Foster with 320 
backers on 158 outlets. 

Newest co-op is Bert Bachrach’s 
“Men's Corner,” aired Wednesdays 
at 7:15. Novel sales gimmick on 
the show, which is backed mainly 
by haberdasheries, is that Bach- 
rach informs local retailers in ad- 
vance about men’s items he'll push 
on each show, and the local store 
can tell listeners during its cut-in 
that the merchandise is available 
at its counters. $e. G4 


‘LUCY’S’ 29,000,000 
TV VIEWERS PER WEEK 


Underlining again the hold the 
top-rated video shows have taken 
on the American public’s entertain- 
ment time, CBS-TV’s “I Love 
Lucy” is now seen by an average 
of 29,000,000 viewers each week. 


number of persons who see the 
average Hollywood A film during 
its total domestic first run. 

“Lucy” record is based on the 
latest American Research Bureau 
statistics, which reveal the show is 
the first one in TV to reach over 
10,000,000 homes regularly. ARB’s 
April report shows “Lucy” was 
tuned in by 10,600,000 homes. 
| ARB also estimates that an average 
lof 2.9 viewers now watch each TV 
screen, which gives a total of well 
over 29,000,000 viewers for the 
show each week. 

Record was made possible, of 
course, by the wide coverage the 
| show gets. It’s now aired in the 
| near-maximum number of 62 mar- 
| kets, including 26 live and 36 by 
kinescope, 


World Video To 

















HARRY SALTER 


MUSICAL DIRECTOR” 
Stop the Music—ABC 


Nets’ Overworking 
Of Staffers Basis 
Of RWG Threats 


Growing reliance of the net- 
works on their staff news and con- 
tinuity writers is pointed up by 
the threatened strike of Radio 
Writers Guild scribblers working 
for CBS, ABC and NBC in New 
York. RWG has issued a list of 











Board of World Video, Inc., one 
of the first television package firnis, 
|voted last week to suspend all 
| activities of the corporation. Vir- 
|tual demise of the outfit was due 
| to the fact that BBD&O, agency for 
| Goodrich on “Celebrity Time,” the 
|last of WV’s shows on the air, 
shifted production chores from the 
| indie outfit to CBS-TV. 
| Goodrich had been unhappy with 
| “Celebrity’s” rating, dipping since 
|the entrance of Procter & Gam- 





|CBS offered to “throw more into 
|the show” — contract playe.s, 
| scenery, production facilities, etc. 
[— it was given the production 
reins. 

BBD&O had obtained the right 
to assign the production chores fol- 
lowing various WV executive crises 
over the past three years—as WV 
prez Henry White moved over to 
Columbia, Dick “Gordon left to 


(Continued on page 34) 


326 BACK PAY MELON 
FOR WBKB DIRECTORS 


Chicago, May 6. 

Directors and floor directors at 
WBKB are splitting a $32,045 back 
pay melon handed out by the indie 
TV station after receiving an okay 
from the Wage Stabilization Board 
on the fee and wage structure of its 
pact with the Radio-TV Directors 
Guild. Stipends date back to last 
July, when the contract went into 
effect, but were frozen pending the 
WSB ruling. Eight directors and 
four floormen share the retroactive 
pay. 

RTDG negotiator Sanford (Bud) 
Wolff is currently working on a 
new WBKB pact, with the present 
paper expiring at month’s end. 

With TV pacts with the indie and 
ABC and NBC here, the union is 
now drawing an organizing bead on 
the WGN-TV cuemen. 





clinic last-week, predicted from 
“You're going to work harder 

all the time, anyway?’ 

who is that man?’ 


| gone highhat because you pass th 





| ing business in the world. 


and general all around savvy. I 


fun than you ever had fn your life.” 


Call It Quits: 





TV—Fun With Ulcers 


CBS-TV prez J. L. Van Volkenburg, after inviting the web’s non- 
video affiliates to plunge into the medium during the two-day TV 


life will be like after they get into TV. He declared: 


You're going to get into complications you never dreamed could be 
so complicated. Your wife is likely to say, ‘What do you do there 
And your children will be asking, ‘Mommy, 


“Your golf game will suffer, your old friends will think you've 


| ing them. And there may be some mornings when you wake up 
screaming. + But, if you ever get the time to ask yourself why 
you’re putting up with all this, the answer will come easy: 

“It’s because you're in the most exciting, creative and reward- 
It’s because you're daily giving every- 
thing you’ve got in experience, ability, tact, intuition, imagination 


more than 100 shows which are 
| being written by web staffers rath- 
| er than freelancers. 

| Reason for the increase in shows 
| being penned by staffers is eco- 
nomic, since the webs find it cheap- 
|er to hire writers who can work 
| on several shows for a set weekly 
figure. Some scribblers on staff 
} are doing as many as four or five 
| programs a week, ranging from 
| music continuity to hour-long dra- 
;}mas. Workload, of course, varies 
| from network to network. 

RWG claims that many of the 
| new documentaries, which combine 
| narration and tape recorded seg- 
ments, are being written by RWG 
members whose work borders on 
the directorial ana editing phases, 
and that this kind of work is in- 
creasing as radio goes in for more 
taped “actuality” airers. 

About 70 writers are involved 
in the dispute, one of the key is- 
sues of which is the RWG demand 
for commercial fees for staffers 
| turning out sponsored programs. 
| Among the shows which may be 
affected, according to the union, 
are: On ABC, “Mr. President,” 
“Newsstand Theatre,” “Opera Al- 
bum,” “Escape With Me,” “Ladies 
Be Seated;” on NBC, “My Secret 
Story,” “Hollywood Love Story,” 
“NBC Presents Short Story,” “Best 


(Continued on page 3C) 


Mary Kay-0 

Mary Kay, WNBT’s “sign-off 
gal” whose nightcap spieling com- 
manded as high as a 7 rating when 
the station was folding before mid- 
night, is going off. 

Now that her nightly chores 
don't come off until 12:30 or later, 
following “11th Hour-Theatre,” the 
ratings aren't what they used to 
be, with result that her sponsors 
have dropped out. It costs $1,000 
a week to sustain her nightcap ap- 
pearances, so WNBT, effective May 
19, will just say goodnight and 
let it go at that. 
| Besides, Miss Kay is having a 
| baby. 








his “own experience” what their 


than you ever believed you could. 


em on the street without recogniz- 


t's because you'll be having more’ 





Washington, May 6. 
Margaret Truman, a sideline ob- 
server to her father’s TV person- 
ally guided tour of the White 
House Saturday (3), was asked what 
she thought of him as an enter- 
tainer. 
Quipped the concert-radio-TV 
singer: “With three networks, how 
could he miss?” 
Miss Truman, home for a month’s 
visit before trekking the concert 
circuit again, carefully kept out of 
range of the cameras, though she 
stayed with the tour throughout. 





A two-piano White House concert 
looms as a possibility as result of 
a spur-of-the-moment inspiration 
on the part of the President during 
his video junket around the White 
House. 

As he demonstrated the tone of 
each of the pianos in the East 
Room, President Truman suddenly 
said: “I’d like some day to have a 
two-piano concert in this room with 
two of the world’s most famous 
pianists.” 

Asked if this would be before 
he left the White House, the Presi- 
dent curtly observed, “It would 
have to be, of course.” 





Local stations were left holding 
the bag when the Presidential tour 
clocked a little under 50 minutes 


Webs You Col 


rather than ‘the scheduled hour, 








What few knew, however, was that 
the show almost started two min. 
utes early. Margaret Truman came 
down the steps just before her 
father, who had gone up to make 
his camera entrance. The lensers 
thinking it was the President. start. 
ed grinding, but were stopped in 
time. 





Exponents of educational Ty 
have reason to gloat over past Sat. 
urday’s performance. The educa- 
tional impact of the President’s 
stint, with its frequent and inter. 
esting historical side comments, is 
being widely touted as a victory 
for teaching via video. 





A reference to motion pictures 
was one sidelight of the tour. 
Pointing to a picture of Calvin Coo- 
lidge, the President recalled an 
incident which resulted in reshuf- 
fling of the Coolidge and Hoover 
portraits. 

“One time we were having a 
cloak and dagger movie down- 
stairs,” he chuckled. “Mr. Coo- 
lidge took it into his head to fall 
down at that very moment and 
half scared us to death.” 

Taking it as a sign that the 
“cloak and dagger boys were after 
us,” the picture of the two Presi- 
dents were switched. 








Pity VHF Prospector 


Columbus, May 6. 

Was the lift-freeze allocation 
plan a “bonanza” for the exist- 
ing VHF licensee? Here’s how 
FCC Commissioner Robert F. 
Jones described it in his ad- 
dress here last week before 
the Ohio Assn. of Broadcast- 
ers: 

“The FCC has opened a new 
era. Gone is the pioneer who 
trekked across the desert from 
the prosaic East to the adven- 
turous get-rich-quick sands of 
Sutter’s mill. Gone is the pic- 
ture of the venturesome soul 
leading his ‘ass’ loaded down 
with pick and shovel, skillets 
and pans, and food and water, 
This lonely old character, 
dramatized in still pictures and 
movies for a century, is now 
replaced by the 20th Century 
TV pioneer who for 3% years 
sits—need I complete the de- 
scription?—while the FCC on 
its own initiative stakes out 
bigger and better claims in his 
name, works the ‘lode’ and 
comes out with a refined prod- 
uct better than you dared to 
dream you'd possess.” 


TT 


P&G's ‘100 Years’ 


Faces Video Axe 


Procter & Gamble’s “First 100 
Years,” the first television soap 
Opera, may be axed from its pres- 
sent cross-the-board daytime slot 
on CBS-TV at the end of the 
current cycle. P&G will give up 
the CBS time period but plans to 
buy a quarter-hour directly pre- 
ceding the Kate Smith show on 
NBC-TV for a video version of its 
“Welcome Travelers,” now aired 
mornings on NBC radio. 

_ While “100 Years” has been 
listed among TV’s top 10 daytime 
entries, P&G reportedly feels that 
the 2:30 to 2:45 p.m. strip cannot 
draw the audience desired. Bank- 
roller now has the opening quarter- 
hour segment of Miss Smith’s show 
on a cross-the-board basis, so put- 
ting “Travelers” into the preceding 
quarter-hour would give it a half- 
hour block of NBC daytime video. 

100 Years” is packaged by Benton 
& Bowles, which handles P&G’s 
Tide account on the show. 

TV version of “Travelers” would 
originate from Chicago, where the 
AM show is localled, and presum- 
ably would preserve the radio 








format. 





Jones Brands TV Allocation Plan 
As Lollapalooza From 


Lilliputia’ 
Columbus, May 6. 

Federal Communications 
missioner Robert F. Jones, in a 
scathing indictment of the lift- 
freeze television allocation report, 
charged the agency with foisting on 
the nation a plan of assigning sta- 
tions which “throws the heaviest 
financial burden upon those least 
able to pay,” and branded the plan 
a “lollapalooza from Lilliputia.” 

Addressing the Ohio Assn. of 
Broadcasters here last week, Jones 
followed up his vigorous dissent 
to the April 14 report by asserting 
that the Commission pulled “a 
new rabbit out of the hat” in order 
to justify its original assignments 
of VHF. channels to the large 
cities. The assumption that VHF 
can cover the rural areas better 
from the largest cities, he said, 
“is about as sensible as measuring 
the depth of a well by the length 
of the pump handle.” Such reason- 
ing is “fallacious” from an engi- 
neering standpoint, he added, “be- 
cause either group of channels, 
VHF or UHF, can be made to cover 
wider areas than the other.” 

The engineering standards adopt- 
ed for use of the channels, Jones 
charged, “have as little relation- 
ship to efficiency as tossing poker 
chips upon the maps and drawing 
circles around them.” 

-Among the faults Jones found 
in the allocation plan were that: 

“It cheats many cities out of 
having any local TV facilities” by 
confining service to the 1,274 .com- 
munities specified in the table. | 

It assigns only one station in 


(Continued on page 30) 


Miles Stands Pat 
On Strip Shows 


Chicago, May 6. 

After hearing pitches from four 
networks last week, Miles Labora- 
tories has decided to stick with 
its present quintet of strip radio 
shows riding on NBC, CBS and 
Mutual. Status of its alternate 
week sponsorship of NBC-TV$ 
“One Madn’s Family,” outfit’s lone 
video entry, is still up in the alr, 
dependent upon the web's success 
in lining up a new co-sponsor now 
that Manhattan Soap has checked 
off the Saturday night half-hour. 

AM offerings getting an endorse- 
ment are NBC’s “News of the 
World” and “One’s Man's Family, 
back-to-back  quarter-hour  str'Ps; 


Comés 





CBS’s “Hilltep House” and “¢ urt 
Massey Time,” also quarterhours: 
and Mutual’s replay of the Massey 
strip. ' 

Miles billings are handled by thé 
Geoffrey Wade’ agency. *’ 
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Churchill, Queen Mary Say No 


NBC’s ambitious TV film project designed to leave for posterity a 
half-hour visit with the lives of great men who have made a notable 
contribution to world culture, politics, art, sports or, for that mat- 


ter, 
18, 


any facet of living, will premiere on Sunday afternoon, May 
in the 5:30 to 6 p.m. segment. 


The initial installment will 


be on Lord Bertrand Russell, with the release date coinciding with 


his 80th birthday. 


(Russell has also agreed to permit NBC-TV to 


re-release the telefilm on the day of his death.) 
Film was shot in London and although done in the form of an 


interview with Romney 


Wheeler, 


who is in charge of NBC’s 


London office, actually Russell is on screen virtually the entire 
30 minutes, telling about his childhood, what life has meant to him, 


etc. 


NBC-TV program exec Davidson Taylor in blueprinting future 


episodes, has thus far encountered two turndowns. 


Churchill nixed 


the offer, claiming the burden of duties while in office was too 
heavy and exhausting. BBC, on behalf of NBC, approached Queen 


Mary. 
it. 


She expressed interest, but said her health wouldn’t permit 








Peabody Ceremonies Held ‘Best Yet’ 
As Murrow, Menotti, et al., Sound Off 


Peabody Awards ceremonies at+¢ 


the N. Y. Radio Executives Club 
luncheon last week (1) marked a 
high point in the annals of the an- 
nual event. Not only was it the 
largest turnout ever, but winners 
selected by the committee were 
generally applauded by the trade 
and the speeches themselves were 
distinguished by good taste. 

There was CBS Ed Murrow’s 
timely warning that radio and tele- 
vision are not being as vigilant in 
their defense of their right to ac- 
cess to the news as they should be, 
and his criticism that the broad- 
casters are depending on the “print 
media” to defend this right. 

A highlight was Alistair Cooke's 
dissertation of the differences be- 
tween American and British radio. 
Yank attitude, the BBC corre- 
spondent said, is that “people de- 
serve to get what's coming to 
them,” while the British concept 
is that “people deserve to get what 
you think they should have coming 
to them.” 


Noting the American tendency 
to keep the radio playing in the 
background, Cooke quipped, “You 
regard radio as audible wallpaper.” 
English listeners tune in to get 
weather reports and classical mu- 
sic, and they like to sit back with 
a pipeful and hear a man express 
his ideas. “In short,” Cooke com- 
mented, “the American listener sits 
forward and the British listener 
leans backward.” 

He remarked that he is “spon- 
sored” — by the British people, 
“who pay a tax so they can hear 
me once a week beat them over the 


(Continued on page 36) 


Mex’s ‘No Dubbing’ 
On NBC-TV Pickup 


Emilio Azcarraga, Mexico’s “Mr. 
Radio” and owner of XEW, the 
Mexico City station which has fre- 
quently been called the world’s 
richest outlet, left New York for 
home over the weekend after near- 
ly a month’s stay. He departed 
after completion of negotiations 
whereby XEW becomes an NBC-TV 
affiliate, which will involve an ex- 





change of programming _ that 
> wre into effect almost imme- 
lately, 


Azcarraga said he will use kines 
of some of NBC-TV’s top shows 
and negotiate in Mexico City 

(where practically all the major 

S. agencies have offices) for the 
same clients to ride along with the 
Mex pickups. However, there will 
be no Spanish dubbings, since the 
NBC shows will be channeled spe- 
cifically for the 400,000 within 
range of Azcarraga’s station who 
Understand English. This repre- 
sents 90% of those owning sets in 
the District. 

By August, Azcarraga will also 
preem his newest station, XEQ, lo- 
cated at Cortez Pass, which is 
at 8 15,000 feet elevation, will per- 
mit for beaming 300 miles away. 
That probably sets a new distance 
mark, anywhere, on a regular 
transmission basis. 


—~s 





Award Playback 


The major Peabody awards 
last week added up to a play- 
back of VARIETY’s § annual 
Showmanagement presenta- 
tions announced a month ago. 

The reprised accolades in- 
cluded the Ed Murrow “See It 
Now” show on CBS-TV; “Cela- 
nese Theatre” on ABC-TV; the 
CBS Radio documentary series, 
“Nation’s Nightmare,” and the 
NBC-TV Opera Theatre’s pres- 
entation of “Amahl and the 
Night Visitors.” 


Duffy Runs Into 
Pile of Trouble 
In TV Conversion 


Hollywood, May 6. 

Four days’ shooting of “Duffy’s 
Tavern” for “All Star Revue” 
brought disappointing results, so 
NBC and three agencies involved 
agreed to a postponement from 
May 31 to June 21. A fresh start 
will be made. 

Understood network production 
execs after gandering the footage 
completed by Ed Gardner, recom- 
mended the postponement. Agency 
reps, not permitted by Gardner to 
see completed film until after 
laughs were dubbed in at audience 
runoff show, are scheduled to view 
it Friday. Two of the agency reps 
here, attendant at shooting, voiced 
disappointment in teletypes_ to 
homeoffices, one of them advising 
unacceptability of show in its pre- 
sent form. 

Show, budgeted at $40,000, re- 
portedly already cost $55,000, runs 
91 minutes. “Duffy” is an hour 
show. 

Among chief complaints are that 
show never moves out of saloon 
and that script would be more 
adaptable to radio. Music is sup- 
plied only by piano although Jean- 
ette MacDonald is singing guestar. 
Rudy Vallee, also guesting, is said 
to have had speaking part reduced 
to monosyllables. Final decision 
will be made by NBC after laugh- 
track is integrated into film. Top 
agency men repping Kellogg, Pet 
Milk, Snow Crop, and either Pat 
Weaver or Fred Wile will fly here 
to pass judgment on completed 
film. 


Ford Mulls Wally Cox 
As NBC-TV Summer Sub 


With Ford deciding to retain the 
9:30 to 10 p. m. Thursday TV 
franchise on NBC, despite the fact 
it has cancelled out on James Mel- 
ton, the auto company’s agency, J. 
Walter Thompson, is on the prowl 
for a substitute show for the sum- 
mer. 

Client has been considering the 
new Wally Cox program auditioned 
by the network last week. It’s a 
situation comedy titled “Peppers.” 

















Kine was produced by Fred Coe. 
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TUNING UP FQ 
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Bloomington, Ind., May 6. 

An updating of the Sarkas Tar- 
zian saga, anticipating the post- 
freeze era of 2,000 new television 
stations with all the component 
materials that go into them, would 
require the “unfreezing” of a flock 
of new figures. Only 18 months 
ago VARIETY, in championing Tar- 
zian’s contribution to the TV in- 
dustry, was hailing the Armenian- 
born electronic wizard as a “One- 











Man Industry.” Today, on the 
threshold of a new career in 
UHF, this midwest approximation 
of a minor-league RCA dynasty 


goes double. 


The facts and figures attending 
Tarzian’s parlaying of his Bloom- 
ington TV station from a small- 
town experiment into a major phe- 
nomenon is matched only by the 
scorecard for the manufacturing 
end of his enterprises, which en- 
compasses a $15,000,000 annual 
gross output of: TV tubes, the 
Tarzian tuners (he still makes 
most of them in this country, with 
virtually all of the TV manufac- 
turers as his customers), plus his 
4,000,000 selenium rectifier units a 
year. Today this electronic em- 
pire adds up to a $2,000,000 net 
business a year, with a five-plant 
spread in midwest and eastern 
states. 


Already Tarzian is at work on a 
UHF converter (he calls it a trans- 
later) adaptable for both UHF and 
VHF, which has been reduced to 
match box size for his initial UHF 
client, Westinghouse—and it’s con- 
ceivable that this new operational 
sphere in UHF tuners may project 
Tarzian into an even more en- 
viable role as Bloomington’s elec- 
tronic miracle man. 


40G to $3,000,000 


It’s far cry frém the Tarzian 
who, quitting his RCA job here 
back in 1944, stayed on, invested 
his $40,000 life savings to go into 
business, and started with an out- 
put of 50 tuners a day. Today his 
annual payroll exceeds $3,000,000. 


The real excitement, however, 
started for Tarzian when, in No- 
vember, 1949, he “premiered” 
WTTV in the smallest TV com- 
munity in the country, 


Today it’s not only a model for 
successful smalltown video opera- 
tion that has made a community 
TV-conscious, but even more re- 
markable is the inroads it has 
made in the metropolitan Indian- 
apolis TV market in audiences and 
sponsors. 

Visiting broadcasters hopeful of 
a stake in the future UHF horizons 
come to Bloomington in weekly 
carloads for the lowdown on “the 
Tarzian way,” up to and including 
inquiries whether he can turn out 
for them the same “economy-size” 
TV station package. (Tarzian will 


(Continued on page 37) 


’ 
There’s an NBC Future 
For Tallu, Engelbach, 
. 4 . - . 
Despite ‘Big Show’ Exit 
Virtually all the regular com- 
ponents of the NBC “Big Show,” 
which permanently faded off the 
airlanes couple weeks back, will 
have a future stake in NBC pro- 
gramming. That goes for Tallulah 
Bankhead, who will probably head 
up her own TV show in the fall, 
along with a half-hour situation 
comedy radio series; Dee Engel- 
bach, who will retain his producer- 
director status on the Bankhead 
shows and, pending their preem, 
will assume an executive produc- 
NBC program 
veepee Charles H. (Bud) Barry. 
Meredith Willson, “Big Show's” 
musical director and one of the 
program's major entities, will con- 
tinue his late night disk jockey 
show, his daytime strip and will 
also baton the new Bankhead TV 
stanza. The writers will be integrat- 
ed into the web’s programming 
rosters, 





TARZIAN SWINGS ON UHF LIMB 








4 . 
The Town’s Jumping 

New York was _iiterally 
jumping with visiting broad- 
casters last week and from 
Monday to Saturday it looked 
like “NAB Week.” 


From all parts of the coun- 
try the video hopefuls came for 
some briefing at the two-day 
TV Clinic set up by CBS. Run- 
ning day-and-date with the 
CBS conclave was the NBC 
Promotion parlay, which also 
attracted broadcasters from all 
parts of the country. As the 
latter arrived, the NBC Station 
Planning Advisory Committee 
departed. Also last Thurs- 
day’s Peabody Award presen- 
tations cued an influx of broad-. 


casters. 
And reported hiding out 
during it all was the NBC 


affiliate Rump Committee led 
by Walter J. Damm, of WTMJ, 
Milwaukee, which would like 
to settle some scores with the 
network. 








Some Cities May 
Tune in Up To 


31 TV Channels 


Ultra high frequency stations 
will give tele set owners a much 
greater selection of channels than 
generally expected, a Crosley TV 
exec said last week at the demon- 
stration of the firm’s new “Ultra- 
tuner,” adaptor permitting UHF 
reception on conventional sets. 

L. F. (Len) Cramer, assistant 

general manager in charge of elec- 
tronics for the Crosley division of 
Avco Corp., said that although a 
half-dozen stations may bé assigned 
to a community many more outlets 
than that may be received in these 
‘areas. For example, viewers in 
Wilmington, Del., could potentially 
get seven VHF and 24 UHF sta- 
tions, or a total of 31 channels; 
San Francisco-Oakland _ territory 
might be able to get as many as 
30 UHF and VHF channels, Indi- 
anapolis, 27, and Atlanta, 25. 
.The reason for this great selec- 
tion, Cramer said, is that viewers 
in many cities will be able to pick 
up stations in other localities. UHF 
will have wide propagation, he de- 
clared, because stations will be 
able to go up to 1,000 kw. and 2,000 
foot in antenna height. 

Cramer’s emphasis on this point 
was to underline the “advantages” 
of continuous tuning sets as com- 
pared with “step-by-step” 
tuning. He said that the insertion 
of a “strip” in turret-type tuners, 
enabling the set to receive a UHF 
channel, might result in the sacri- 
fice of a present VHF channel, 
could cause complications when a 
set is moved (from the city to the 
country, for example) and might 
not be as sensitive (due to space 
limitations) as the “Ultratuner.” 
With “strips” some _ step-by-step 
tuners would be able to get a max- 
imum of 12 stations (both UHF 
and VHF), “but the public will 


(Continued on page 37) 


Hormel’s TV Debut 


Chicago, May 6. 

“Hormel All Girl Review,” cur- 
rently riding on CBS radio under 
the auspices of the Hormel pack- 
ing firm, will make its video debut 
this fall via the film route. Kling 
Studios here starts lensing the 
femme vocal and instrumental dis- 
play May 28, when the first batch 
of eight half-hour shows goes into 
production. 

According. to present plans, the 
meat company will place the pix 
on a spot basis rather than using 
a network. 








| which 


or turret | 





Pitt's ‘Swing Shift Theatre’ All-Nite 
TV Piles Up Ratings, SRO Clients 


Pittsburgh, May 6. 
WDTV's ail-night “Swing Shift 
Theatre” operation; the first and 
still the only one of its kind in 


television, is drawing ratings at 3 
and 4 o’clock in the morning which 
better those of many shows aired 
during daytime hours, Program, 
comprising entirely film from mid- 
night to 7 a. m. five nights weekly, 
has been SRO and operating at a 
profit since it took the air and now 
has a waiting list of more than 10 
bankrollers wanting to buy in, ac- 
cording to Harold Lund, general 
manager of the DuMont o.&o.’er. 


Station, which buys all the film 
its uses oh fhe show from Matty 
Fox's Motion Pictures for Tele- 
vision outfit, sells the time at a 
package rate approximating its C 
time charges. Lund declined to 
reveal the total weekly billings, 
but said the first feature screened 
each night, the only one sold to 
a single bankroller, goes at $475. 
Rest of the program is sold on a 
participating basis. Station pays 
MPTV an estimated $10,000 per 
week for the product. 

Lund disclosed that operators of 
a number of other TV _ stacions 
around the country have queried 


whim on the all-night operation and 


predicted that outlets in at least 
the top 10 video markets wili peeem 


their own “swing shifts” before 
the end of the year. (It’s been 
reported that both DuMont’'s 


WABD and NBC's WNBT, N. Y., 
are contemplating such round-the- 
clock programming.) 

Ratings, of course, can be taken 
only by diary or recall methods, 
since coincidental phone calls 
would be impossible during pre- 
dawn hours. Pulse has just come 
up with its first study of the show, 
discloses that it starts at 
midnight with a 20.0 and then dips 
gradually through the remainder 
of the evefiing. At 1 a. m. the 
rating is down to a 9; at 2 it’s a 5.8, 
and at 4 it’s a 2.8. Latter figure 
still tops the ratings of a number 

(Continued on page 37) 





‘Studio Miner’ At 


40G Too Costly? 


Prospective clients are appar- 
ently shying away from NBC-TV's 
$40,000 asking price for the new 
Worthington L. (Tony) Miner hour- 
long dramatic series, which the 
web would like to spot in the 
Wednesday night 8 to 9 segment, 
which Kate Smith is exiting: NBC 
prexy Joseph H. McConnell, as one 
of the major items on the business 
agenda, has been concentrating on 
pitching the show up to Reynolds 
Metals, which has been splurging 
heavily in NBC AM-TV attractions 
for the past year. However, Reyn- 
olds is reported to have nixed the 
outlay (which would also entail a 
$49,000 weekly expenditure for 
time.) — 

Lacking a client for the Wednes- 
day segment, NBC has settled for a 
sustaining replacement _ starting 
June 18. It will be a musical series 
titled “Heritage,”” emanating from 
Washington. 


Granik’s Palm Beach TV 
In Application Bid 


Palm Beach, Fla., May 6. 

Palm Beach TV, in which Tkheo- 
dore Granik is one of the major 
stockholders, has been formed to 
apply for Channel 5 in West Palm 
Beach. Attorney William H. Cook 
is prez of the outfit, and J. Robert 
Meachem, owner of WEAT, Lake 
Worth, is veepee and general man- 
ager. 

Group plans to affiliate with 
NBC-TY if it is granted the chan- 
nel. Coaxial cable to Miami passes 
through W. Palm Beach, to which 
has been assigned VHF channels 
5 and 12, as well as two UHF 
channels. 
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98TH KENTUCKY DERBY 
With Bryan Fiel#, Sam Renick, 
Phil Sutterfield, Pete French 
Producer: Judson Bailey 
Director: Sandy Sanders 
30 Mins., Sat. (3), 4:15 p.m. 
CBS-TV, from Louisville 
First time for a network _ tele- 
cast of the famed Kentucky Derby 
came off. successfully. Technical 
setup functioned smoothly, and 
narrators, technicians, even the | 
weather man, cooperated to give | 
viewers coast-to-coast a sound and} 
picture account of the great race, 
which in some respects was better 
then that afforded to in-person | 
patrons at the famed Churchill } 
Downs oval. 
Technical details were handled | 
Jocally by the WHAS-TV crew, 
headed by Orrin Towner. Four 
cameras were mounted at different 
points of vantage, two on the roof | 
of the grandstand (Clubhouse) | 
overlooking the track, one on the | 
judges’ white cubicle in the in-| 
field, and one atop the Clubhouse | 





roof overlooking the Clubhouse en- | 
closure, rock garden, etc. 


Sanders, WHAS-TV camera direc-| 


tor, used good judgment in mak- 
ing the camera switches, and CBS- 


TV producer Judson Bailey was on | 


the spot supervising technical de- 
tails of the big event. 

Sam Renick, CBS narrator, gave 
essential details of the race, crowd 
description, all crisply delivered 
for good effect. Traditional play- 
ing of the national anthem and 
“My Old Kentucky Home,” with 
the tenseness of witnessing the 
horses being lined up in the start-| 
ing gate at the quarter pole, all | 
made for one of the thrilling mo-| 
ments in sports, just before the | 
ery, “they’re off.” 

Bryan Field, who has called the 
race many times over radio, gave 
the race a good call. It’s a difficult 
job to follow the horses partic- 
ularly when they are bunched, and 
Field with the aid of powerful bi- 
noculars called ‘em accurately, 
even when the pack was coming 
down the stretch head-on. Got 
slightly jumbled in identifying the 
show horse correctly, but gave a 
clear, correct call on the winner, 
Hill Gail, and the place horse Sub 
Fleet. Cameras got good shots of 
the tote board, which gave viewers 
a gander at the standing at the 
finish, odds paid, etc. 

Four cameras with long-range 
lenses brought the horses into the 
picture clearly, and likewise were 

able to sweep the tremendously 
large racing plant to bring to the 


‘communities of the country, 





Television could use more of the 
hard hitting, courageous scripting 
that went into last week’s install- 
ment of “Ellery Queen” on ABC- 
TV. Within the framework of the 
half-hour production, which gen-| 
erally hews to the standardized, | 
pedestrian cops-and-robbers formu- | 
la, producers Irving and Norman | 
Pincus, writer Henry Misrock and | 
director Donald Richardson, aided | 
and abetted by star Lee Bowman 
and such capable TV thespians as 
Vaughn Taylor, detoured into sel- 
dom penetrated video avenues for | 
a vivid exposition of bigotory and | 
intolerance as practiced in some | 
sectors of the United States. 

Inspired by recent accounts of | 
floggings and attacks of minorities | 
by masked marauders in — 
this 


Sandy |“Ellery” episode had something im- 


portant to~depict, and did it with | 
commendable forthrightness and 
honesty. It told of a reign of hooded 
terrorism in a small town, led by the | 
mayor and sheriff, ostensibly to rid | 
\the community of “foreigners” but | 
actually motivated by the +town’s | 
vested interests bent on retaining 
itheir filling stations, hardware 
istores, etc., when competition 
| threatened to move in. 

| It was not a pretty picture, which 
\spanned the gamut of the tar-and- | 
|feather brand of terrorism to ac- 
tual lynchings. All concerned ac- 
quitted themselves in. fine style— 
with the single exception of the 
Bayuk cigar (Phillies) sponsors, 
|with over-accented spiels and a 
\closing filmed commercial (featur- 
ling Bobby Clark’s cigar-wielding 
| comicalities) that was so out of 
|tempo with the half-hour stanza as 
to make the whole thing ludicrous. 

Rose. 


Samson Raphaelson’s “The Jazz 
Singer” has made the grade as a 
legiter (starring George Jessel. 
11925) and as a film (starring Al 
Jolson, 1927). In its vidrama form 
as the third of WOR’s cross-board 
“Broadway TV Theatre” it must 
suffer inevitable comparisons. This 
is so because the Warren Wade- 
produced series claims ultra fideli- 
ty to the originals, with little or no 
|adaptation, and then only where 
forced by the time element in this 
90-minute pattern. 

Why, therefore, was “Jazz Sing- 








viewers nation-wide a clear view|er” updated in spots to give the 


of the crowds, in the grandstand, 
clubhouse area, and in the infield. | ¥¢ 

Phil Sutterfield, WHAS-TV an-| {aithful, 
nouncer, and Pete French, handleé 


of the owner, and other personali 





color descriptions and interviewed | §°" had pegged Ait? 
celebs before the race. After the | doubt that Jewish orthodox  re- 
race, and during presentation of |/i8ion, even as reflected on New 
the cup and wreath of roses, French | X°Tk's lower east side, has been 
interviewed the owner, trainer, wife | through a number of transitions 


ties usually accorded admission to 


impression of a current slice of 
Jewish life instead of remaining 
as per pre-preem prom- 
: | ises, to era around which Raphael- 
| There is no 


and breast-beatings in the quarter 
century or so since Raphaelson put 


the charmed winner's circle. Lads | 5/S,tribal treatise on paper. 


both handled their assignments in 


top style. 


Commercials were films, and the 
While the 


usual Gillette plugs. 


But this fielder’s choice criticism 
aside, the incandescent theatrical- 
ism of the basic work was almost 
totally obliterated, so much so that 


horses were being put in the gate the climactic chanting of the sacred 


for the start, an old film commer- 
Corum, prez of 
plugging the 
cons. was inserted. Seemed a 
ittle on the corny side to spot the 
oldie commersh just before the 


cial with Bill 


Churchill Downs, 


start of the big race. Wied. 


OPERATION NEW HORIZONS 


With Norbert Hruby, Rev. James 
T. Hussey, Rev. Theodore Hes- 


burgh, Ralph Steetle 
Producer: Sterling Quinlan 
15 Mins.; Mon.-thru-Fri., 2 p.m. 
Sustaining , 
WBKB, Chicago 


Extent to which some of the 
commercial TV outlets are coop- 
erating with educational groups 
ambitious for stations of their own 
is demonstrated by this daily quar- 
ter-hour set aside by indie WBKB 
for use by the school men to tell 
their plans for the utilization of 
It’s a straight 
talk show, using slight production 
and visual dressup but it at least 
gives the educators an opportunity 


Chi’s Channel 11. 


to get their message across. 


Edition viewed (2) boasted a top- 
lineup and was 
tied in with the American Council 
convention being 
held in the city. Entire week's strip 
Was programmed by Loyola Uni- 
versity with Prof. Norbert Hruby 
Guests 


notch, articulate 


On Education 


moderating this segment. 
were Loyola prexy Rev. James T 
Hussey, Rev. Theodore Hesburgh 


Notre Dame exec veepee and chair- 
man of the ACE’s TV section, and 
Ralph Steetle, director of the Joint 


Committee On Educational TV. 


Guest trio obviously was bullish 
on the future of teaching by video 


and succeeded in projecting their 
enthusiasm via their detailed dis- 
cussion of the potentialities of the 
medium. All in all, it was a good 
effort in a meaningful pub-service 
series by the indie. Dave. 


Kol Nidre on the eve of Yom Kip- 
pur—that Day of Atonement which 
is the most solemn and majestic in 
the Jewish calendar—was shadow 
without substance. Vocally, includ- 





Tele Followup Comment 


POCCe eee. 1 ns ann aaaaaaabhhahiiie 


so prominently in the Broadway 
and. celluloid presentations, the 
TV’er was a dud. 

On the other hand, the dramatic 
portions measured up, marked by 
an unusually good first act in 
which all the establishing factors 
and customs were richly punctu- 
ated. The middle stanza was al- 
most equal in impact, but the final 
act seemed to come apart in a 


lwelter of confusion and uneven 


performances. 

Over the whole route as caught 

in final performane the acting was 
first-rate. Celia Adler, of the w.k. 
Yiddish theatre family, all but ran 
away with thesping credits in_ the 
quietly emotional role of Mrs. 
Rabinowitz, wife and mother, with 
equal honors for Will Kuluva as 
her diehard cantor husband steeped 
in the tradition of his fathers. Li- 
onel Ames, making his TV debut, is 
a tall, goodlooking lad who, in the 
lead part of the fifth generation of 
cantors turned blackface chahter 
and then reverting to type, did his 
chores acceptably, perhaps too 
placidly at times, and was fair in 
the singing portions. He rates 
other opportunities. The veteran 
Howard Smith acquit himself 
capably as the producer, and Rubin 
Goldberg gave a fine characteriza- 
tion as a friend of the Rabino- 
witzes. Betsy Palmer was attrac- 
ive and poised as Ames’ discoverer, 
champion and girlfriend. Richard 
Barr directed with knowledgeabil- 
ity and the sets and lensing were 
okay. 
The two-way commerciais, by 
General Tires and Cavalier ciga- 
rets, were spaced out on the half- 
hour breaks, as usual. Trau. 





Lucille Ball, whose vidpic series 
is topping the Nielsen parade, did 
a live guest shot on NBC-TV’s “All 
Star Revue” Saturday (3) with Ed 
Wynn. She did two sketches, one 
so-so and one socko. The click was 
a reprise of the “silent film” num- 
ber, written by Leo Solomon, Hal 
Kantor and Seaman Jacobs, in 
which Miss Ball made her tele 
debut three years ago on Wynn’s 
CBS-TV layout. It held up beauti- 
fully. Turn spots the gal as a Mata 
Hari, in brunette wig and torrid 
trappings, trying to part Wynn 
from some military secret. Her 
come-hither slinking from love-seat 
to love-seat and some masterful 
business with title cards helped 
put over a topdrawer item. 

Not so good was her first bit, as 
an overweight dame trying to re- 
duce in Wynn’s gym. It was purely 
a case of inferior material. The 
shoving around she got from some 
heavy distaffers was lowbrow stuff, 
with only occasional flashes of fun, 
as when she goldbricked on her 
exercises by virtue of an oversized 
suit that concealed her real move- 
ments. 

Snakehipped Ben Wrigley pleas- 
ed with his rubber torso didoes. 
These were nicely integrated into 
a haunted house skit complete with 
revolving panels, mummies and 
similar comic horrors, The Duncan 
Sisters, vaude vets, reminiscing 
with Wynn on his 50 years in show 
biz, did “Side By Side,” “Double 





ing the pop song end that figured 
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hand. Also in the song depart- 
ment, the Whippoorwills gunst 
did nicely by “Balling the Jack. 

Wynn’s concentration on complex 
gags—many of them based on puns, 
such as his riding on a train (of a 
wedding gown) or having a new 
groom” sweep clean —. gave his 
show a sense of unevenness. The 
content was thin and contrived, and 
there seemed to be no target for 
his jibes. When he was teamed 
with Miss Ball in the spy satire, 
however, where the script was 
strong, his ability to clown pro- 
jected. Joséph Santley is producer- 
director, with Artie Stander and 
Sid Dorfman scripting and Lou 
Bring directing the orch. Bri. 





Three of Jackie Gleason's trade- 
marked characterizations supplied 
about half of Ed Sullivan’s “Toast 
of the Town” hour on CBS. last 
Sunday (4). The big guy of. the 
boundless energy opened the show 
with his “The Poor Soul” panto, 
was in the trey with “The Honey- 
mooners” and in next to closing 
sixth slot with his “Fenwick Bab- 
bitt” role. The first was a good 
laugh-getter based on his shenan- 
igans in the gallery of a picture 
house. In the second sketch, paired 
with his regular, Pert Kelton, on 
domestic tribulations, the situa- 
tions Were skillfully timed for large 
yocks, cinched by a clinch finish. 
But it was in the third skit that 
Gleason & Co. made with the big 
torpedo—a “Can You Do This?” 
quiz lampoon in which Gleason dis- 
played his familiar helter-skelter 
acrobatic exercises that continue to 
be one'of his best comedy weapons. 
Regular Art Carney assisted as 
quizmaster. 

Program was loaded with other 
comedic elements. Pearl Bailey 
shuffied over from the Paramount, 
N. Y., to click over her “Nothin’” 
and “Toot, Toot, Tootsie,” latter 
with those timeouts and terp-ola- 
tions plus such toss-ins as “Folks, 
I'm steaming tonight.” This is a 
lady who can give the proper 
punctuation to any variety layout. 

Another fun-making session was 
provided by Linon, European tramp 
wire artist deploying a ladder as 
mala-prop and meantime putting 
over some corking straight didos 
on the slack rope. The stanza was 
keyed to Gleason’s “Poor Soul” 
mood and utilized the identical 
music. Maybe this was by design, 
but it tended toward sameness in 
pitch, 

At the midway point, Sullivan 
interviewed Nate Eagle's troupe of 
lilliputians and Ted Evans, the 
English giant, appearing in the 
Ringling circus sideshow at the 
Garden. He drew them out on 
their problems in wardrobe, etc., 
for an interesting fillip. Show’s 
closer was Italy’s Luciano Taijoli, 
troubador-styled tenor in a Neapol- 
itan ballad in Italo and English. An 
extremely pleasant chanter, too bad 
they didn’t give him a follow num- 
ber since one song is no adequate 
showcase. Trau. 





Bud Abbott and Lou Costello, 
for their season finale on NBC- 
TV’s “Colgate Comedy Hour” Sun- 
day night (4), slipped back to the 
stodgier pace of some of their 
previous shows this year. Comedy 
team revived a number of their old 
routines which, while still amusing, 
have been Seen too often to sustain 
impact. Vera Zorina, in a guest 
ballet spot, looked as though she 
hadn't rehearsed her dance suf- 
ficiently and singer Tony Bavaar, 
while good on his single tune, 
wasn't used enough. As a result, 
it was up to the Ashtons, a spec- 
tacular risley act from Australia 
making their TV debut. to provide 
what little flash the show had. 

_ Program had a miniscule story 
line, with Abbott taking Costello to 
France for singing lessons — for 
what purpose was never explained. 
As a result, the o ening scene was 
set at an ocean liner's pier, with 
the two comics going through their 

Baccigalupe” routine and Costello, 
as usual, getting banged sporadical- 
ly on the head. There was also the 
old business about climbing into a 
hammock aboard ship and a final 
courtroom scene with the usual 
slapstick and telegraphed payoff. 
Costello got some laughs by team- 
~ — Morgan, the dog 
lesson P Sanana,” for a singing 

iss Zorina, in an interpretive 
dance, seemed to have lost her 
touch. Bavaar scored solidly with 
his tune, but then was wasted as 
the singing bailiff of the court. 
Ashtons, however, must have 
brought viewers to the edge of 
their seats with some jet-paced 
foot-flipping and acro-tumbling. It’s 
undoubtedly one of the best acts of 
its kind in the business and should 
be much in demand for vaude, 


(Continued on page 36) 





HAT IN THE RING 


(Case for a an Con 
With Senators ie 
E. Mundt, Richard M. Nixon: 


Bro 
ter H. Judd, others 
Producer: Ad Schneider 
Director: Ted Ayers 
30 Mins.; Sun., 2 p.m. 


Sustaining 
NBC-TV, from New York 

The pattern in which television 
will be used to shape the course of 
the Presidential nominating con. 
ventions and the November elec. 
tions has not yet emerged. Yet 
there are facets of the subject 
which are clear: chief, of course, 
is that video will play a key part 
in- influencing the voters. It’s evi- 
dent, too, that networks are scru- 
pulously trying to maintain an 
equal balance between the two ma- 


jor ‘parties (although the amount 
of time that will be apportioned to 
the minor parties is still an uncer- 
tain quantity). It’s apparent, fur- 
ther, that the webs will allocate 
a good proportion of their time to 
political discussion, but what is 
done with the time and facilities 
made available is something that is 
yet to be hammered out. And here 
a key question is how much the is- 
sues will be discussed and how 
much production gimmicks will be 
relied on. 


On “Hats in the Ring,” NBC-TV 
is donating a Sunday half-hour to 
“legally qualified Presidential can- 
didates of the major parties.” What 
is beamed is primarily determined 
by the party organizations, with 
the network then helping them get 
it on the air. The first two editions 
are being devoted to the two par- 
ties’ cases in the campaigns for 
senators and representatives, with 
the GOP getting the kickoff spot. 


Edward Ingle, AM-TV director 
of the Republican National Com- 
mittee, wrapped up an impactful 
show on film Sunday (4), lensed in 
Washington with a courtroom set- 
ting. A “prosecuting attorney” pre- 
sented his brief for a Republican 
Congress, calling on three senators 
and five representatives—all from 
the GOP delegation—to give evi- 
dence on his points. The audience 
was the jury. 

_ This format gave the presenta- 
tion a dramatic flavor, and thus 
may have attracted viewers who 
would shy from straight polemical 
harangues. Pie was done with pro- 
fessional touch, and the solons 
(who, as non-pros, might have 
flopped) came over as articulate 
spokesmen via the cross-examina- 
tion. Three pro actors were used. 


Nevertheless, there is a question 
of whether the glitter of the story 
and production trimmings doesn't 
take the viewer’s eye off the fac- 
tual political ball. us, the cari- 
eature of the “defense counsel” 
for the Administration, as a snide, 
contemptuous slouch squirming 
under the weight of the GOP at- 
tack, was devastating—but it was 
the technique of demolishing a 
straw man. Some citizens may feel 
that emphasis on razzie-dazzle may 
be an inadequate substitute for 
square the issues. In 
fairness to the ublican entry, 
however, it did tackle most ques 
tions in forthright manner. 


Bril. 





NEWSREEL 

With Ted Baughn, Tony Carvell 
15 Mins.; Mon.-thru-Fri., 11 p.m. 
CHEVROLET DEALERS 
WRGB, Schenectady 

News program, handled live by 
Ted Baughn (director of production 
for WRGB, and narrated on film 
by Tony Carvell (WGY announcer), 
gives adequate coverage of the 
day’s grist, international, national, 
state and local. Spotted at an at- 
tractive hour, it has built a sub- 
stantial audience. Baughn’s service 
is longer and larger than Carvell’s, 
although the latter brings to the 
show one of the best, deepest 
voices heard hereabouts. 

Baughn, with his prematurely 
grey, wavy hair, is distinctly photo- 
genic—resembles a younger Ne!son 
Eddy. Speaking pipes are cca, 
but tone is rather hard. If Baughn 
developed a warmer camera per 
sonality, he could be outstanding. 
Handling of commercials is co™- 
petent, albeit on one shot viewed 
Baughn broke out in a ras! © 
fluffing. The telenews portions “ it 
never win honors for sharpness ‘1 
projection or ease on eye. Car el 
does not appear on the screc" 
Baughn tabs at the outset. - 
halos around and reflections © 
Baughn’s head sometimes beco™€ 
distracting. Problem of elimina'in8 
them has not been licked. 

Program is set in a news rooms 
with four clocks for the differe" 
time zones and a revolving sphere 
of the world. Exposure of scanners 
to the name “Chevrolet” is ©o® 





stant during live segments. Jacd. 
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Wednesday, May 7, 1952 


VARIETY 


TELEVISION REVIEWS 





L AROUND THE TOWN 

ith Mike Wallace, _ Cobb; 

various audience gues 

r : Rai Purdy 
$¢ : 
PEPSI-COLA 
CBS-TV, from New York 
(Biow) 

Mike Wallace and Buff Cobb, 
husband-and-wife team who've 
been disporting in an afternoon 
CBS-TV cross-the-board show for 
some time, stepped into Faye 
Emerson’s spot for Pepsi-Cola on 
the same net Saturday (3). After 
Miss Emerson exited the time slot 
several weeks ago the beverage 
outfit filled out the half-hour even- 
ing segment with film subjects. The 
Wallace-Cobb duo, who-are packag- 
ed by CBS Network, reportedly will 
hold down the niche until expira- 
tion of the sponsor’s time contract. 
It has six weeks to go. 

For their initial performance 
under the Pepsi banner, Wallace 
and Miss Cobb elected to take 
viewers on what was literally a 
guided tour of Chambord Restau- 
rant, swank eastside eatery. When 
not too busy waxing poetic over 
Chambord’s history, cuisine and 
what-have-you along with generous 
mentions of that. “more bounce to 


the ounce” drink, the couple in- 
troed a round of celebs. In this 
instance they included actor Regi- 
nald. Gardiner, songstress Jane 
Morgan, agent Barron Polan, au- 
thor Cornelius Vanderbilt, Jr., and 
Renzo Cesana (“The Continental’’), 
among others. 


It was all quite reminiscent of 
CBS-TV’s remotes from the Stork 
Club with the same clink of glassés, 
the same sea of white tablecloths 
and people indulging in small talk. 
Miss Cobb, or should we say Buffy? 
flitted hither and thither busily 
buttonholing. And Wallace, like- 
wise, scurried about grimly intent 
upon missing nothing. However, to 
the couple’s credit, they have a 
fiair for adlibbing and future 
stanzas should iron out some of the 
confusion and undue hustle and 
bustle that permeated the a 

ilb. 


TELEVISION STARBEAMS 
With Bill Vaughan 
Producer-Director; Bill Donovan 
15 Mins.; Fri. 9:15 p.m. 
ADAMS DAIRY PRODUCTS 
WDAF-TV, Kansas City 
( Valentine-Radford) 
Scheduling of this show on 
WDAF-TV last Friday night is| 
something of an event here, for it 
brings to video one of the veteran 
and revered departments of the 
Kansas City Star. “Starbeams” has 
been a standard feature in the Star 
for many years, and in recent years 
as written by Bill Vaughan it has 
been a column of pithy paragraphs 
in the vein of wry and dry humor. 
Vaughan has more than made 
his mark as a humorist and has de- 
veloped a firm following among 
Star readers. This session aims at 
visualizing Vaughan and the qual- 
ities which have endeared him to 
the reading public. Generally, the 
show succeeds fairly well, albeit 
there were plenty of first-time 
rough spots in the quarter hour. 
The setting introduces bespec- 
tacled, sober-miened Vaughan. in 
his shirtsleeves at his typewriter, 
from which he turns to gab about 
the subjects of the day. He turns 
his attention op various items, 
there being few limitations on his 
comments and cracks, and adds a 
few visual props for the benefit of 
viewers. As a performer, he ap- 
peared a bit ill at ease, and no 
doubt will overcome this as he 
learns to relax and pace himself 
with more programs under his belt. 
Commercials devoted to Adams 
milk and ice cream, a product sold 
in supermarkets in the area, were 
handled by big Dick Gillham of 
the studio staff. These, too, showed 
much first-show roughness, and 
will take a deal of smoothing. 
Basically, show has the ingredi- 
ents for a steady humor entry on 
the WDAF-TV schedule, and un- 
doubtedly Vaughan will be around 
for some time to come on video. 
in. 


Nesbitt ‘Passing Parade’ 
As CBS-TV Summer Fare. 


Hollywood, May 6. 
New half-hour television series 
based on John Nesbitt’s “Passing 
Parade” may preem on CBS-TV 
this summer as a _ replacement 
Show. Nesbitt, who produced a se- 





CITIZENS’ VIEW OF ’52 

With Estes Kefauver, Harold E. 
Stassen, W. Averell Harriman, 
Robert S. Kerr, Paul G. Hoff- 
man. Earl Warren; John Daly, 
emcee; Dennis James, announcer 

Producer: Richard Neale 

Director: Joseph Scibetta 

60 Mins.; Thurs. (1), 8 p.m. 

P. LORILLARD 

ABC-TY, from Cincinnati 

(Lennen & Mitchell) 


This was heralded as a historic 
occasion without precedent since 
the Lincoln-Douglas debates, but 
the gathering of five aspirants to 
the Presidency (and a representa- 
tive of a sixth) on the same stage 
to answer questions before tele- 
vision cameras did not register 
with the impact that might have 
been expected. However, the 
kingsize forum did come across as 
probably the biggest that’s likely 
to be set up for some time. 

One weakness was the time limit; 


another that not all the candidates | 
appeared. Gen. Dwight D. Eisen- | 


hower, of course, is abroad and 
was represented by Paul G. Hoff- 
man (on leave as Ford Foundation 
prexy). Sen. Robert A. Taft 
(RO) and Sen. Richard B. Rus- 
sell (D.,Ga.,) declined invitations. 
Candidates of the minor parties 
weren't invited. 

The politicos were each given 
about four minutes to answer a 
question picked as the most press- 


MEDICINE AND THE MIGHTY 
ATOM 

With Ben Grauer, others 

Producer: John Mills 

Director: Jack Dillion 

Writer: Budd Fishel 

30 Mins., Sun. (4), 1:30 p.m. 

NBC-TV, from New York 
NBC, in association with the 

American Medical Assn., 

forces Sunday (4) to put on an un- 

usual 30-minute video documen- 





'the Brookhaven National Labora- 
| tory, the atomic energy station lo- 
cated at Upton, L.I 


Marking the first time that mo-| 


joined | 


| tary. The program originated from | 


| bile TV cameras have penetrated an | 
atomic energy installation, “Medi- | 


cine and the Mighty Atom” gave 
home viewers the rare experience 
of witnessing experiments with 
new radioactive isotopes, with sci- 
entific authorities demonstrating 
the use of atomic medicine in prac- 
tical application to ° patients. 

_ Thanks to a particularly effec- 
| tive and clarifying commentary by 
|Ben Grauer, the program simpli- 
| fied and made understandable to 


project which ordinarily would bg 


| Grauer was ably aided and abeted | 


| by the TV cameras and the staff of 
' Brookhaven experts, both medical 
| and scientific, who were surpris- 

ingly at ease and adept in their 
| extra-curricular assignment. 


| he used only one film clip and that 


ible tO| pay off with equal results. 
the average layman a scientific | 

news 
| beyond his comprehension. In ‘this | 


ing - issue wn gt en of Rg In a swift-moving documentary | 
League of Women Voters, at whose | virtually packed with drama, the 
convention the telecast took place. Brookhaven TV tour was awe-in- | 
Key domestic question, according spiring in its glimpse of the atomic 
to the LWV ballot, Rat ni aes | Spteatiete in the realm of medi-| 
Ietticlonty tx Govermment?” Top | penditure mecemary nt 
cocstan ag peed in the LWV | re, Me 8 _ bE mise? ws into | 
poll was: “Would you increase or | the “hot lab” (the radioactive sec- | 
reduce the amount of economic aid | tion); the quickie tour of the bio- | 
to foreign countries?’ logical lab; the actual climax show- 
Panel tackling these queries | ing the treatment of a patient with 
comprised W. Averell Harriman, | radioactive infusion; the intense | 
Mutual Security Agency director; | precautions practiced by the doc- | 
Sen. Estes Kefauver (D., Tenn.), | tors and nurses coming in contact | 
Sen. Robert S. Kerr (D., Okla.), | With the new and miraculous medi- | 
Gov. Ear] Warren (R., Cal.), Harold = eet sae = science both | 
E. Stassen, former Governor of | Gramatic and exciting. 
Minnesota, and Mr. Hoffman (for| Here, too, were the fruits of. 
Ike). The eaten a — spenking — et Esoorem, Srestited | 
was determine y lot and each | in a form that he 0 ope for 
gave “a straight presentation of his | humanity in contrast to the recent 
views, without cross - discussion. | Yucca Flat nuclear performance. 
Speakers had been informed of the | Rose. 











| DREW PEARSON 
| Director Bob Massell 
Producer: Willis Meel 
15 Mirs.; Sur. 11 9m. 
CARTER PRODUCTS | 
ABC-TV, from Washinston 
(Ted Bates) 
A staple on ABC radio for many 





years, Drew Pearson is now dou- 
bling on the web’s videolanes in a 
late Sundav evening slot. Although | 


not an effective gabber by any 
means, Pearson has managed to} 
build his AM _ audiences. with} 


drematizations of the news via his 
exclusives, predictions and cru-| 
sading appeals a’ainst corruption 
in high places. He’s working the 
same formula on TV and it should 


This. TV series has a straight 
format in which Pearson 
purveys his various scoops and 
speculations from behind an office 
desk. On his kickoff stanza (4), 


one wasn’t particularly timely or 


modest. The clin showed General | 
Eisenhower’ giving Pearson a | 
“Father of the Year” award sev- 


eral years ago. It was a cozy way 
of establishing a relationship be- 
tween the General and Pearson 
but the latter admittedly had noth- 
ing new to offer about Eisenhow- 
er’s plans. 

Pearson came up with a hot 
story in his unveiling of a secret 
1945 memorandum sent by the 
Chinese Nationalist government to 
its attaches in this country asking 
them to collect information on new | 
U. S. weapons. He also disclosed 
some behind-the-scenes info on 
the steel situation as well as mak- 
ing a prediction on how the Su- 
preme Court will act on the Gov- 
ernment seizure of the mills. An- 
other important exclusive involved 
the use of economic pressure by 
the Democratic: Party machine 
regulars on primary delegates sup- 
porting Senator Estes Kefauver in 





Ties of shorts for Metro under that 
Utle for a number of years, is the 
Packager, 


questions 
read their replies. 
the program there was enough 
time left over for one additional 
question addressed to one of the 
office-seekers. 


The format permitted a fair (if | 


sketchy) presentation of the can- 
didates’ views, without confusing 
verbal fireworks. It gave the au- 
dience an idea of where the men 
stand on some problems, and a 
chance to see tk@m in action— 
Kefauver taking a note or polish- 
ing his glasses; Harriman straight- 
ening the things on his table pre- 
cisely; Stassen listening intently, 
etc. Harriman, who has had little 
campaign experience, seemed least 
familiar with the intricacies of 
video performing, while Kefauver, 
Stassen and Warren seemed most 
at ease before the cameras. Emcee 
John Daly, incidentally, did a good 
job in that department. 
Productionwise the show lacked 
ss. Lighting was poorly 
handled and shadows of the cam- 
eras were visible—even that of a 
cameraman motioning to Harriman 
to look at the other camera. Con- 
sidering the VIP status of the par- 
ticipants, more cameras should 
have been used and the affair 
staged with a surer hand. Use of 
more. experienced technicians, 
flown to Cincy from Gotham or 
other production centres, would 
have helped. 


Program was staged with the as- | 


sistance of Life mag: Idea devel- 
oped partly as a promotion for the 
Robert Montgomery show on NBC 
radio, which Life bankrolls, and a 
radio edition was aired later 
Thursday night (1) at 10:35 p.m., 
immediately after the Montgomery 
gabcast. Life got cuffo plugs via 
dummy covers planted around 
Daly’s desk and offer of a booklet 
reporting on the forum. 

Old Gold commercials weren't 
of the best. Sponsor rightly sought 
to use an institutional type of 
message, but with Dennis James 
puffing on the cigaret as he spieled 
these came over as Sales pitches 
instead of the distinguished men- 
tion. Also, the placarding of Old 
Golds’ name over Daly’s desk 
seemed ap over-commercialization. 





Radio Pioneers to Elect 


New York chapter of Radio Pio- 
neers will elect officers at dinner 


meeting next Wednesday (14) eve- | 


ning at Henrik Hudson hotel. 
Nominees are Dorothy Gordon, 


beforehand and most | 
In each half of | 


CBS-TV Coast veepee Harry | for prez; Patt Barnes, first v-p.; 
Ackerman is also studying a new/| Frank G. Silverrail, second v.p.; 
Panel show idea, submitted by | Bruce Robertson, secretary; and 
Writer Hal Kanter, as a possible | Charles A. Wall, treasurer. Other 
Summer entry. Kanter would su-| nominations may be made from 
Pervise its production. the floor. 


HOSPITALITY HOUSE 
With Kay Lande, John Mounteer, 

Frank D’Armand Trio 
Directer: Bill Mulvey 
15 Mins.; Tues., 10:45 p.m. 
UNION-FERN FURNITURE CO. 
WRGB, Schenectady 

( Hevenor ) 





A new cast entertains for the 
furniture chain in the removal of 
“Hospitality House” from Sunday 
to Tuesday evening. Kay Lande, 
featured singer, won an Arthur 
Godfrey talent competition. John 
Mounteer is an 
jockey at WXKW, Albany. Frank 
D’Armand, pianist-leader, formerly 
served as director for WGY and 
then for WPTR, Albany. 

Show caught had good musical 
p meer thin story line, fair pro- 

uction and smooth message pres- 
entation, but missed a little on in- 
tegration and identification. Miss 
Lande, a cute blonde, opened lilt- 
ingly and bouncily with “Easter 
Parade,” followed with light-touch 
warbling of “My Wife Won't Let 
Me”—latter under a street light. 
Cameras moved to- D’Armand’s 
threesome, which played expertly 
a brisk number, not clearly an- 
nounced. Mounteer bounced off 
that set to keep an “appointment” 
with the vocalist, this seguing into 
|a long commercial. Finale spot- 
| lighted Miss Lande, cassock 





announcer-disk | 


Participating 


Ohio. 

The Arrid commercial, with its 
shot of under-arm perspiration. is 
in the worst possible taste. The 
plug for Carter’s Little Liver Pills 
is only a slight improvement. 

Herm. 


REYNOLDS ON SPORTS 

With Frank Reynolds 

Director: Bill Taylor 

15 Mins.; Tues., Thurs., 10:45 p.m. 


WBKB, Chicago 

After grooming as an understudy 
to Joe Wilson who has switched to 
Mutual for its “Game Of the Day” 
baseball airers, Frank Reynolds has 
now emerged as WBKB’s chief 
sportscaster. A smooth spieler with 
a good voice, he stacks up as a 
welcome addition to the Windy 
City AM-TV sports fraternity. Only 
handicap and one that could easily 
be eradicated is his tendency to be 
a little cool and diffident during 
the interview segments of this new 
late-evening quarter-hour, Also, 
since the station has sort of a 
working relationship with the Sun- 
Times it might be possible to latch 
onto some late sport pix to spice 
the show. 

Formatwise, the program ven- 





| with the spot news and finaling 
-garbed,| With a chin session with visitors. 


|in “The Lord’s Prayer,” to off-| 


| screen organ accompaniment. 

| Jaco. 
| MIDWESTERN HAYRIDE 
| With Bill Thall, others 
'Producer-director: 
| Vaughan 

| 60 Mins., Sun., 3 p.m. 

| NBC-TV, from 
“Midwestern Hayride’ returned 
to NBC’s TV web Sunday after- 


|noon (4) with a fast-paced. corn- 


Charles 


its trademark since it was launched 


| With Robert Wilson, Margo Hen- 


| 





|cocted variety stanza that’s been | 


on WLW-T, Cincy in 1948. The)! 


| 
| 


| comedy are belted out with enough 


alfalfa styled songs, dances and, 


|spirit and amiability to please the | 
| web’s urban viewers as well as the | 


| cornbelters. 


| 


Hour-long show is knit together | 


by emcee Bill Thall whose festive | 
j}introes set the mood for the rest 


of the program. The quips and 


sketches have a crackerbarrel qual- | 


ity that’s pleasing and which Thall 
sells with ebullience. His easy-go- 
ing manner should win him lots of 
fans. 

The hayseed entertainers 
rounding Thal! include square 


; 
i 


dancers, yodelers, harmonica play- | 


‘ers, barnyard animal impression- 
ists, etc. 
ments with an infectious gaiety 
Acts move in high gear all the way 
keeping the stanza at a steady cli 
Direction and camera help sustai 
pace. Gros. 


|son (of the act Kemp & Henderson), 


gur- | 


All handle their assign- | 


D.| 
n/| cut act with the tang of the heather 


| were aboard session seen (24). 


tures on to no new trails, sticking 
to the usual gadgets, leading off 


A couple of apprentice jockeys 
Dave. 
ON STAGE IN MANCHESTER 


derson, Alec Finlay 
Producer: Eric Fawcett 
20 Mins. 
BBC, Manchester, England 

This bright all-Scottish stanza, 
telecast from the British Broadcast- 
ing Corp.’s radio and TV exhibition 





at Manchester, England, shows | 
what colorful Scotch acts can 
achieve. With ample use of kilt! 


and Scot songs, they add up to very 
favorable TV entertainment. 

Robert Wilson, Scot tenor, dress- | 
ed picturesquely in Highland cOs- | 
tume, sang Scot songs, including his | 
own new composition “Gaye Gor- | 
dons.” Wilson, with a good appear- | 
ance, is sure material for video and 
has already televised in the States. 

Surprise hit was Margo Hender- 


| 
making her TV bow in very pleas- | 
ing style with songs at the piano' 
and impressions. Here's another | 
Scot act with strong video poten- | 
tialities. Alec Finlay, Scot come- | 


Pres. Truman in Personal Triumph 


As Showman on White House TV Tour 


+ 


By HERMAN A. LOWE 
Washington, May 6. 
Vhen the President of the 


United States and his First Lady 
hold a state reception for 1,506 
people its success can be chalked 
up as a tribute to the technical 
skill and know-how of the White 
House staff. When the President 
was “at home” to an estimated 
30,000,000 televiewers last Satur- 
day (2), success and smoothness of 
event must be attributed to the 
technical skill and know-how of 
an entire industry. To this must be 
added the very personal savvy of 
the Chief Executive himself, plus 
a warmth and informality which 
undoubtedly charmed a nation. 


The video tour of the Executive 
Mansion had all the impact of the 
precedent-shaking, pattern-making 
event it was. But, mostly, it 
emerged a personal triumph for 
the man, Harry Truman. The audi- 
ence impact of seeing the refurb- 


WHITE HOUSE TOUR 

With President Truman; Commen-. 
tators Walter Cronkite (CBS) 
Bryson Rash (ABC), Frank 
Bourgholtser (NBC) 

Producer: Three webs combined 

50 Mins., Sat. (3), 4 p.m. 

Narrator: Stuart Finley 

Sustaining 

NBC, CBS, ABC, Washington 


—EEEE 





ished White House under the guid- 
ance of the present occupant is 
almost awesome. But the fabled 
folksiness and “common man” 
touch of Mr. Truman, so often 
last on his more formal TV stints, 
supplied the personal element in 
a sock manner. Sum total, de- 
spite some technical quirks, adds 
up to a new height in TV achieve- 
ment. 


Teeing off with the Prestdential 
“at home” card flashed on the 


screen, cameras panned across im- 
pressive exterior of White House, 
took viewers through the main 
door, where the White House reps 
for each of the three participating 
webs awaited the President as he 
descended the big staircase in the 
remodelled state hall. From then 
on, with only one hiatus, first Wal- 
ter Cronkite (CBS), then Bryson 
Rash (ABC) and finally Frank 
Bourgholtzer spelled each other in 


carrying a portable mike to catch 
the Presidential comments. Func- 


tion of the trio of commentators 


was to steer the Truman running 
narration, to ask leading questions 


and to keep the show “tight” and 
orderly. Actually, although all 
three—old hands before the cam- 
era as well as in quizzing the Pres- 
ident — performed their chores 
smoothly, Mr. Truman carried the 
sightseeing ball almost without 
prompting. 

' As star of the show, President 
Truman gave a natural, human per- 
formance, varying his_ straight 
“guide” chores with humor, sol- 
emnity, a touch of drama, and even 
a display of musical virtuosity. 
Latter, coming unexpectedly in re- 
sponse to Bourgholzer’s request 
that he be permitted to strike a 
few notes on one of the pianos in 
the East Room, formed a high spot 
in the Presidential performance. 
Typical of his ad lib, impromptu 
style, the President responded to 
the commentator’s request by piay- 
ing a few bars of Mozart's Ninth 
Sonata, then impartially striding 
across the great ballroom to t'e 
new Baldwin to strike a few chords 
on that, too. 


Pride of the Manor 


Besides impressing as a consum- 
mate showman, President Truman 
varied his role with that of proud 
home owner, historian, sentimen- 
talist, and, finally, a citizen with 
a deep sense of pride in his coun- 
try’s possessions. Time and again 
he showed his kinship with any 
man-of-the-house, such as when he 
pointed to the Sargeant portrait 
of Theodore Roosevelt, with the 
comment, “That's the most expen- 
sive picture we have.” Time and 
again he recalled the histurica] 
background of the rooms and its 
furnishings, frequently chuckling 





dian, sang and danced, played the| over an anecdote. With a sense of 
ag _ Met om seehtly | the solemnity of his recollect:ons, 
ina, Bagged, and i00ked spri YY} he inted to the chair i: which 
|a la Sir Harry Lauder. With better | FDR had made his “fireside cists,” 
| joke material, he'd register more | 244 reminisced that the East Room 
strongly, for he has a clean, clear- | scene of White House weddings, 


hills about it. Gord. (Continued on page 37) 
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After Four Years of Televiston- 


What’s Happening to 


Radio is building early momentum 
for one of the biggest seasons in its 
history -—for 1952-1953 


The Fall schedule of the CBS Radio Network is 
getting set months ahead of previous years. It's 
already 80 per cent as far along a last year's 
schedule was on September Ist. And it’s aglitter 


with such magic-name stars as... 


JACK BENNY (in his 21st year of radio, a greater 
showman to listeners and critics than ever)... 
ARTHUR GODFREY (marathon host and salesman — 
with three of radio’s top-rated shows)... 

MARIE WILSON (blonde beauty and shining dim- 
wit of “My Friend Irma’)... — 

ART LINKLETTER (nimble emcee and sure guaran- 
tee that “People Are Funny’)... 

ALL THE HOLLYWOOD CELEBRITIES Of “Hallmark 
Playhouse,” “Suspense,” and “Screen Guild The- 
-atre”...As well as EDWARD R. MURROW, ERIC 
SEVAREID, LOWELL THOMAS, ROBERT TROUT—and 
more than 25 other top newsmen —reporting the 
drama of an election year. 

With a new season a half-year away, sponsors 

too are off to an early start. On CBS Radio— 
PROCTER & GAMBLE Will continue its 10 shows — 


and its 911-week sponsorship... 


Details of computations in this advertisement available on request 


WESTINGHOUSE -will present a get-out-the-vote 
series —and CBS Radios election coverage... 
PHILIP MORRIS Will start a second half-hour show... 
And sales reports show Fall contracts for AMrr- 
ICAN TOBACCO...R. J. REYNOLDS..; LEVER BROTHERS 
,..PILLSBURY MILLS...HORMEL..;TONI... MARS — 


among other bellwether advertisers. 


All these pre-season signs are a tribute not only 
to CBS Radio—but to the values of all radio. 


For there's a conviction about radio that's 
spreading all through business; a prominent 
agency executive says—“In the face of the liveliest 
competition I can remember, radio has proved 
itself, all over again, the best way to create volume 


sales—at lowest cost—everywhere in the country.” 





There’s a new radio listening pattern— 
that assures continued low cost 


Listeners today are buying more than a half mil- 
lion new radio sets every month....They keep on 
buying new radios to match listening habits with 
living habits. 

In addition to 36 million living room radios, 
they've bought 41 million “secondary” sets—for 
kitchens, bedrooms, bathrooms, and dens...and 


23 million sets for automobiles. 
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(Clock radios alone are selling at the astonishing 





rate of 100,000 a month. One manufacturer has 
already sold more than two million.) 
The result: More than half of all radio listen- 


ing is outside the living room. ... And in total lis- 





tening, people spend more time with radio than 





with any other medium. 





This is the hasis of radio's continuing economy. 


The choices that face advertisers 
today favor radio 


In terms of audiences, a mass advertiser today 
may choose to spend a dollar for 944 radio listen- 
ers...or 365 television viewers...or 334 maga- 
zine readers...or 240 newspaper readers. 

In terms of advertising frequency, he may 
choose to reach a given number of prospects once 
in newspapers...or 1.3 times,in magazines...or 
1.5 times in television .. . or 3.9 in radio — at no 
difference in cost. 

With other media rates still on the rise, the con- 
tinuing low cost. of radio has new appeal for 
advertisers. For it offers the numbers of people 
that support volume that secures profit. And it 
permits frequency of advertising impressions—the 
pre-selling repetition that is today’s best stand-in 


for clerks in self-service stores. 


THE CBS 


Network leadership is established 
more clearly than ever 


Advertisers find the advantages of radio greater 


on CBS Radio than on any other network: 


CBS Radio has the biggest average audience: 


“2,525,000 








sed on Nielsen-Ratings, Oct. ‘$1-March (ist report) ‘52 


CBS Radio has most of the top programs — more 


than all other networks combined: 





*Based on Nielsen-Ratings, Ocf, ‘Si-Jan. ‘52 


CBS Radio offers the lowest cost-per-thousand: 





Pe 


* Averages, Advance Nielsen-Rating basis, Oct. ‘$1-March (Ist report) ‘52 





Next season give your product the support of net- 





work radio—in all seasons the most efficient force 
in mass distribution. On CBS Radio, give it more 
of what radio can give it best. 











RADIO NETWORK 


Where America Listens Most 
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VARIETY 





VALENTINO 
With Barry Valentino 


THE ETERNAL LIGHT 
(Stephen Wise—A Voice for Jus- 


Producer: Vincent Lopez tice) 
Director: Robert Greiner With Norman Rose, Paul McGrath, 
Writer: Arlene Wood Anne Seymour; Joseph de 


25 Mins.; Mon.-thru-Fri.,~2:35 p.m. 


eC, teuun thaw Yok Santis, narrator 


Producer: Milton E. Krents 


ABC has come up with radio’s 
answer to The Continental in its 
new cross-the-board series simply 
billed “Valentino” and pretentious: | 





Director: Edward King 
Writer: Mare Siegel 

20 Mins.; Sun., 12:30 p.m. 
Sustaining 


ly sub-billed “Prisoner of Ro-| NB€. from N. Y. 

mance.” Show is aimed to bring! Last Sunday’s (4) “Eternal 
love and romance into a hausfrau'’s| Light” segment, a drama-biogra- 
dreary afternoon but it’s destined|phy of the late rabbi, Stephen 


to destroy any thoughts of amour 
in the constant dialer. In its at-| 
tempt to blend sentimental melo-.| 
dies with a saccharine script, pro- 
gram succeeds only in building the 
kind of ersatz romance that’s found 
in pulp mags. 

Barry Valentino, the “prisoner,” 
is an effective singer who delivers 
a love ballad with impact, but he | 
doesn’t let it go at that. He pre-| 
faces each number with a hokey | 
remembrance of things past such | 
as “Do you remember that night | 
on Lake Como?” or “I was _long- | 
ing for you in Rio.” He sells all | 
this in a deep, serious voice that’s | 
marked by a slight accent. It's) 
supposed to develop intimacy, it'll 
probably create animosity. 

If Valentino concentrates on the 
songalog and minimizes his gab to} 
something that resembles reality, | 
he could develop into a sock radio | 
personality. His renditions of such | 
tunes as “You Belong to My Heart,” | 
“Begin the Beguine,” “Because of 
You” and “Temptation” on the 
preem stanza Monday (5) are a case 
in point. But, if he continues along 
simi'ar script lines, he'll probably | 
end up with a handful of frustrated 
femme fans. Gros. 


BASEBALL WITH CLAY BRY- 
ANT 

With Clay Bryant, Russ Rose, Mar- 
tie O'Neill, Joe Hennessy, Bill 


Wise, proved to be a very moving, 
inspiring pro?ram, and a credit to 
the Jewish Theological Seminary 
of America and NBC, who jointly 
sponsored it. 
a great religious and civic leader, 


A stirring tribute to 


a unique figure in America and 
smong American Jewry, it proved 


to he good entertainment as we!l 


as fine public service, always af- 
f-ctine and sometimes eloauent. 
©crinting was punchy and realistic 
to keep the yarn down-to-earth, 
while performances were expert 
and choice. 

Provram gave the highlights in 
the late rabbi’s life, his bold par- 
ticipation in social and civic issues, 
often on the unpopular side; his 
earlv. recognition of, and fight 
avainst, Hitler; his struggles for 
the Nazi's victims: his fight for 
Zionism. which ended in the cre- 
ation of-the state of Israel, and 
his successful efforts in founding 
the Free Synagogue in N. Y. 

Program could easily have been 
stuffy and moralistic, but wasn’t. 


| Joseph de Santis was a_ skilled, 


sympathetic narrator, while Nor- 
man Rose proved an impressive 
robbi. Paul McGrath, as President 


| Wilson, and Anne Seymour, as the 
_rabbi’s loyal wife, gave fine sup- 
| nort. 


This airer was fitting tribute 
to a great citizen. Bron. 


YOUR INVITATION TO MUSIC 
With James Fassett 


Kane 
Producer-Director: Martie O’Neill Producer: Fassett 


30 Mins.: Sun., 8:30 p.m. 90 Mins., Sun., 2:30 p.m. 
MIDWAY NAT'ONA], BANK & CBS, from N.Y. 
AMERICAN FURNITURE CO. Returning for its third vear on 


WIN, Mpls.-St. Paul | CBS, to replace the departed N.Y. 
During the fall and winter Uni- | Philharmonic, “Your Invitation to 
versity of Minnesota football and | Music” filled 90 minutes Sunday 
basketball head coaches and such | *fternoon (4) with good talk and 
a stellar hoop artist as George | fine music, Stressing the human 
Mikan of the Minneapolis Lakers | 'nterest approach to music, com- 
world’s championship basketball|!™entator James Fassett built the 
team have had their own locally | !onehair disk jock airer around a 
roduced radio and TV shows here. | Children’s program, focused on a 
But Clay Bryant, former big league | Visit to N.Y.’s Central Park, with 
stellar twirler and new Brooklyn|™usic based on parks, zoos and 
Dodgers’ owned St. Paul American | fairy tales. — 
Assn., baseball team manager, is Intermission was filled with a 
the first personality associated with | Somewhat overlong, and a bit stilt- 
hi< sport to hit the kilocycles. |ed, self-conscious description of 
Thus, the initial Twin Cities|the noted park, with its background 
ether baseball show, “Baseball|in music, its band concerts, lakes, 
With Clay Bryant” looks like a|!awns and of course, zoo. But sub- 
cinch bet to enlist a sizable audi-| ject-matteg was of sufficient inter- 
ence of the diamond game follow- | e*t to overcome a little heavy word- 
ers. Primarily aimed at the St.| age, while selections Fassett chose 
Paul public, of course, inasmuch|to play were very choice. His in- 
as the discussion centers mainly |troductions to these, too, were 
around the St. Paul club’s perform-| short, to the point, and informa- 
ances and because its co-sponsors | tive. 
are St. Paul concerns, the show| Program opened most appropri- 
nevertheless also is calculated to| ately with Harl McDonald’s charm- 
appeal to Minneapolis and other}ing “Children’s Symphony,” con- 
Minnesota fans. The reason for/| tinued after the intermission talk 
that is not only because many peo-| With the delightful Saint-Saens 
ple outside of St. Paul follow its | “Carnival of the Animals,” with no 
team’s fortunes, but also because | less than Noel Coward as narrator, 
important baseball happenings gen- | and concluded with the evocative, 
erally are touched upon, games|Zraceful Ravel “Mother Goose 
other than St. Paul's get attention | Suite.” A fine substitute for the 
and the day's big league and other | orchestra concerts, and a most 
A.A. scores are. announced. . 
There's a permanent panel com- | ing. 











ron. 


'nleasant Sabbath afternoon listen-’ 


RALPH EDWARDS SHOW 

With Claire Phillips, Jack Demp- 
sey, audience participants; an- 
nouncer Charles Lyon 

Writers: Mort Lachman, Paul Ed- 
wards, Tom Adair 

Producer: Ralph Edwards 

Director: Ed Bailey 

30 Mins.: Sat., 8:30 p.m, 

Sustainizg 

NBC, from Hollywood : 

Spotted In a Monday-thru-Fri- 
day dayime segment this year, 
NBC’s “Ralph Edwards Show” 
preemed Saturday (3) as a half- 
hour nighttime airer, long his tra- 
ditional stamping ground. Tran- 
scribed in Hollywood, the stanza 
retains its familiar audience par- 
ticipation and contest format. 
There's hardly any sophistication 
or glamor in the program’s con- 
tent. However, the simple down- 
to-earth approach still has ample 
grassroots appeal. 

On the Saturday inaugural Ed- 
wards came up with what he 
labeled as his 1,002nd contest. This 
called for a. vacationing Tulsa 
grocer to shout names at Jack 
Dempsey. “If you aggravate him 
enough,” Edwards told the partici- 
pant, “you get a $100 defense 
bond.” Announcer arles Lyons 
was posted outside the ex-heavy- 
weight champ’s house to check the 
results via a tape recorder. 

For his “fabulous folk” portion 
of the show Edwards interviewed 
onetime Americe. spy Claire Phil- 
lips in connection with her war- 
time experiences in the Philip- 
pines. Her reward for appearing 
on the program was a Cresiey TV 


set. Curiously, no mention was 
made of the Monogram film, “I 
Was An American Spy,” which is 


based upon Miss Phillips exploits, 
In more than 10 years on the air 
Edwards has shown that he has a 
loyal following. No doubt there 
are still plenty of dialers around 
who'll get a chuckle out-of his 
amusing contests and homespun 
humor despite the growing compe- 
tition of TV for the public’s atten- 
tion. Gilb. 


THE BITTER AND THE SWEET 
With Sid Caesar, Robert Montgom- 
ery, Joan Loring, Leon Janney, 

Sen. Herbert Lehman, others 
Director: Himan Brown 
Writer: Millard Lampell 
Music: Elliot Lawrence 
30 Mins., Wed. (30), 10 p.m. 

NBC, transcribed 

The United Jewish Appeal’s third 
network show of the season, Wed- 
nesday (30), was a lighthearted 
stanza that mixed vignettes of the 
sorrow and joy that went into the 
building of fhe new country of Is- 
rael. At times the yarns seemed 
a bit more vaude-vintaged than Is- 
raeli but they were all handled 
with taste and delivered in an ef- 
fective serio-comic vein. 

The blending of bitter and sweet 
fables was scripted by Millard Lam- 
pell who rates ‘plaudits for making 
all the stories, old and new, fit into 
a neat pattern. Robert Montgom- 
ery,.aS emcee, set the scene for 
each vignette in a straightforward 
manner which aptly complemented 
the quip or sketch that followed. 
Sid Caesar garnered yocks in each 
segment in an earnest, deadpan ap- 
proach that came across solidly. He 
was capably assisted in the sketch- 
és by Joan Loring and Leon Jan- 


ney. 

a Herbert Lehman handled 
the closing UJA pitch in a brief 
but sincere statement which hit 





home. Gros. 





prising Martie O'Neill, WMIN|~ 
sports head and haseball game 
broadcaster; Joe Hennessy, St. 
Pal Pioneer Press snorts editior. 
and Bill Kane, a red hot fan. one 
of the co-svonsor’s partners, and 
which directs its questions at Brv- | 








matters generally. Pro manager 
o performer when answering! mercial features and local selling 

10se 
teners are invited to send in. When | campaigns, 
S* .Paul's traveline, Mel Jones, the tions and baseball 

club's general manager, will pinch- ‘ ; 
hit for Bryant. 
Fach show also will have a base- 
ball celebrity guest, the first of 
whom was Russ Rose. the Saint’s 
new shortstop, whom Bryant ques- 
tioned about his career and his re- 


picked up by 365 stations. 


queries and others which lis- | introduced, -helping the local outlet sell local advertisers on 


Inside Stuff—Radio 


World Broadcasting Svstem signed 42 new subscriber-stations in the | 
ant about his team’s play and his| ™onth following the NARTB convention in Chicago, bringing the total 
generalship and about baseball] | Number of subscribers to over 900. 

- Robert W. Friedheim, general manager of World. said that the record ' 
handles himself like a veteran ra- number of new subscribers inked in a month was due to the new com- 


campaigns the library service has 


Two new features, for example, are based on the elec- | 


Fiection series is “The People Choose,” 13 half-hour shows with 
scripts reviewing highlights from past national conventions and elec- 
tions, discussing parties and candidates. 
173 outlets. “Get a Hit,”quarter-hour weekly baseball stanza, has been 


It has already been sold on 


Judy Canova is doing a new show for World. “Country Fair,” for 


act‘ons to playing in the A.A. as Which sales material and audition disks have been mailed to sub- 


compared to the lower classifica- | S¢Tibers. 
tion league in which he performed 
la+? season. 

With all the show participants 
krowing their onions, O'Neill and 
Hennessy smooth moderators and 
Brvant the possessor of a topnotch 





Getting its own licks in at last week’s two-day CBS-TV video clinic 
held in New York, CBS Radio took a full-page ad in the N.Y. Times 
Friday (2) so that affiliates would not forget radio. 
detailing “What has happened to radio” 


With the ad copy 
during TV’s new ascendancy, 


radio voice and an ability to ex- YeePee Lou Hausman had 200 copies distributed at the TV elinic as a 


press himself concisely and well | ®#&: 
and not inclined to dodge any aue:-| That the gag, as well as the ad, 
tions, the proceedings never draz, | 2dopted by the affiliates 


1e paid off was seen in the resolution 
praising CBS for its stand on radio. 


Intro- 


It's all in a pleasanily informa! duced by Allen Woodall, manager of CBS’ Augusta, Ga., affiliate, the 


and extemporaneous vein. Rees. 





consolidated operation.” 


Salt Lake. City—Mildred Baker, | 


KDYL assistant program director’ | Alfred L. Hollender, 


resolution lauded CBS for “aggressively 





partner and exee v.p. of Louis G. Cowan, Inc., 


has been upped to head the pro- 44% been appointed AM-TV director of Citizens for Eisenhower. 


s m department. She replaces 

smerson Smith, who resigned on Of Eisenhower's Abilene 
May 1 to join George Baker Ad- for 
vertising agency as a partner, lage. 





He'll prepare material for use in various 


states, supervise coverage 


(Kan.) speech June 4, produce network shows 
Eisenhower and do preliminary planning of the convention cover- 


special | 


Selling all segments of its | 
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From the Production Centres 


IN NEW YORK CITY... 


ABC prez Robert E. Kintner, v.p. Ernest Lee Jahncke, Jr., and AM 
stations director William Wylie attended the web’s regional affiliates 
meeting in Fort Worth, Tex., Monday (5)....Dancer-Fitzgerald-Sample ra- 
dio tele chief Adrian Samish to the Coast for a week, returning Monday 
(12)....WWRL staged an all-day marathon for the St. Charles Schoo} 
in Harlem....Lee J. Cobb will play the role of Abe Lincoln in the 
American Theatre Wing’s production of a Norman Corwin script on 
WNEW next Sunday (11) afternoon... .Martin Starr, WINS legit critic 
elected to the Drama Desk, organization.of top N.Y. drama editors _’ 
Jan Miner into NBC’s “Counterspy”....Jim Hardy, who was assistant 
director on the NBC “Big Show,” recuperating at University Hospital 
following surgery, result of recurrence of war injury. 

John Derr, CBS Radio sports director, back from week in Louisville 
for the Derby. ...Don Blauhut, ex-Peck agency, has joined Emi! Mogu] 
as radio-tele director. ...Harry Fleetwood added to WQXR announcery 
...-Richard Sassenberg named supervisor of WOR traffic department 
....The Hal Davises (he’s a Kenyon & Eckhardt v.p.) are expecting an 
addition in July....‘*M-G-M Musical Comedy Theatre of the Air” wil] 
wax “Two Girls and a Sailor” on Friday (9). Last week the Meiro 
outfit cut “Luxury Liner” with Audrey Totter, Igor Gorin, Doretta 
Morrow, Paul McGrath and Lyn Duddy choir. .. Kathi Norris has 
added a guest-interview stanza, “Anybody Home,” on NBC (except 
WNBC) Saturdays at 9:30 a.m.....WCBS’ John Henry Faulk addresses 
Gagwriters Institute today (Wed.) on sectional humor... .Stanley RB. 
Wood, ex-Ruthrauff & Ryan and Cecil & Presbrey, new account exec 
for WOR Recording. 

A. Frank Reel, AFRA exec secretary, back this week from his trek 
to the Coast....Assn. of National Advertisers has added John M., 
Royal, ex-Dow Chemical, and John K. Lee, ex-Gates Rubber, with the 
latter to serve as secretary of the AM-TV steering committee Hume 
Cronyn to narrate “Hidden Cjty,” mental health show on Mutual Mon- 
day (12) evening....Sid Gross, the BBC disk jock now doing a jaz 
record show for ABC network, moves to a new time Saturday (10), 
4:30-5 p.m.....Marget Stevenson, Roger de Koven, Leon Janney and 
Linda Carlon Reid added to “Lorenzo Jones”. Abby Lewis and Rich- 
ard Newton with “Our Gal Sunday”....Ara Gerald and John Stanley 
with “Just Plain Bill”....Peter Capell into “Front Page Farrell” ; 
Ross Martin with “Strange Romance of Evelyn Winters”....N. Y. Daily 
News’. Ben Gross “crashed” the Congressional Record last week, with 
Sen. Johnson’s inscription and eulogy as “dean of radio-TV critics.” 


IN HOLLYWOOD ... : 


Jerry Lawrence and Robert Lee have their work cut out for them 
this summer. They’ve been commissioned by “Railroad Hour” to turn 
;out 18 original stories for musicalized half hours to serve the talents 


of Gordon MacRae, coming into his fourth consecutive 52-week season 
for the railroaders....KBIG, town’s. newest radio station soon to un- 
veil its transmitter on Catalina, staffed up with foyr disk spinners: 
Larry Berrill, Carl Bailey, Gene McGehee and John (ier wal ... Larry 
Finley, KFWB deejay, will have his Philco-sponsored program short- 
waved from Hawaii for a week....ABC took on Joe Maggio as director 
of display advertising and aide to C.. Merwin Travis, sales promotion 
jboss on the division....BMI-So. Cal. Broadcasters clinic drew the 
heaviest turnout of any previous meeting of the minds. George Allen 
of KNX best summed it up when he said, “we'd all be better off if we 
put to work what we've heard”... John Guedel, who is more the pixie 
than his business partner, Art Linkletter, let out all stops as emcee of 
the very chi chi Las Florista Head Dress Ball. There'll be no stop- 
ping him now....There were scarlet kissers at the festive ceremonial 
| for 20th anni of “One Man’s Family,’ which. NBC’s John K. West 
‘hosted. Big moment was to come while the,pouring subsided when 
the special broadcast was to be piped in. . Wouldn't you know that 
someone would grab the wrong tape and play it for the celebrants, 
complete with sponsor?... Robert Kintner moved into town from 
Texas for a session with ABC’s western affiliates....Ed Cashman ts so 
smitten with the sunshine that he refuges to go indoors. He's on short 
leave from his N.Y. labors at Foote, Cone & Belding....Harry Koplan 
and John Christ audition their “Children Should Be Heard” for CBS 


summer radio. It’s a new twist, with the little shavers interviewing 
the big shots. 


IN CHICAGO ... 


Dean Linger, Chi ABC prometion manager, ankles the post to take 
over as promoter at KNX#, CBS’ Los Angeles tele adjunct. New 
assignment starts next weck....AFRA looking into the circumstances 
surrounding the sudden dismissal of staff gabber Dick Elliot at WCFL 


tot ee commentator Clifton Utley added another award to his long 
string, receiving the U. of Missouri School of Journalism’s distin- 
| guished service kudo: ...Del Ward, WGN’s femme disk spinner, preem- 
ed another 15-minute evening platter session... Sun-Times -columnist 
| Irv Kupcinet’s nightly chatter show on WBBM now bankrolled by 
Junex, Same firm has also picked up Daily News columnist Tony 
| Weitzel and frau’s noontime interview show from the Conrad Hilton's 
| Park Row aired on WMAQ.... WBBM spieler Fahey Flynn and missus 
vacationing on the Coast with Hal Stark subbing on Flynn’s numerous 
| airers....Gard Industries account, with $500,000 set aside for radio-TV 
jane newspapers, has moved from Henri, Hurst & McDenald to Ross Roy 
|....Miller Brewing Co. has renewéd its nightly quarter-hour slice of 
| Sam Evans’ disk show on WGN... Eddie Cantor here making a series 
of blood donor Appeals, guesting on Tommy Bartlett’s “Welcome Trav- 
elers” today (Wed.) on NBC....WBBM farm director Harry Campbell 
| off on a fishing jaunt this week with Ed Scott and Jack Taylor subbing 
= -WFJL newsman Frank Plath, only Chi radioite covering the Yucca 
| Feats A-Bomb blowup, airing his tape coverage on the FMer this week 
Ca sales veepee Ade Hult out for the annual spring pitch 

0 Miles Labs. . NBC commentator guestspeaks at the West Ridge 
|Community Club next Tuesday (13)....For the first time since the 
| daily show bowed five vears ago, emcee Tommy Bartlett failed to make 


/an appearance on NBC's “Welcom } re ; ocked out 
all last week with a viru e Travelers.” He was knoc 








++ 





IN WASHINGTON ... 


Two local stations boasting public service awards this week 
ww DC-Mutual copped National Safety Council's “Public Interest 
Award” for second consecutive year, and suburban station WGAY 
‘Silver Spring, Md.) given Montgomery County Safety Board's “Safety 
Award Citation” for ’51.... Mike Hunnicutt, WOL-Liberty d.j, did 4 
— ringing job on his all-night show past week in collecting funds for 

ood victims. ...WGAY saluting Irving Berlin’s birthday with a special 
tribute on its regular “Music in the Air’ show next Sunday... .CBS 
Radio News and Publie Affairs Department here broadcast more special 
vite ae reat April than in any month since end of World War 1, 
ingt 20 varied shows added to regular schedule... .‘Pentagon-Wash* 
ngton,” Department of Defense weekly telecast over DuMont, ce!¢- 


brates its first anni this week... John E. Ghilain switches from NBC S$ 
where he has been named assistant ' 


local outlets to WMAL-ABC, 





program director and director 


of advertising and publicity. 
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THE DEVIL'S 
BACK AT 
HIS OLD 





ADDRESS 


Remember that the, 
outstanding examples 
of radi ebtana= 


response — Miss Hush, 


ing Man—all 
hap ened when 
Ralph Edwards was heard 
at 8:30 to-9:00 p.1 
Saturdays on NBC. 
Now that magic 


a ‘ ayo : 
ee} aetepestce nis DACK in 


Beelzebub, is working 
his wry shenanigans on 


an adoring pub 


a 


again precisely 


tC man 


NBC 


RADIO NETWORK 








One of America’s greatest salesmen, Ralph Edwards, is here 
inspecting a part of over 100,000 letters he received from a one-shot 
“Jigsaw City” contest on his recent daytime show. 
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Television 





Chatter 





New York 


Sandy Becker signed as new an- 
nouncer on WNBT’s “lith Hour 
Theatre” film shows...WCBS-TV 
designated next week (11-17) as its 
“PAL Week,” when it will toss a 
number of free plugs on the air 
for the Police Athletic League 
Vincent McConnor upped from the 
post of script editor to producer 
of Goodson-Todman’s “The Web” 
(CBS-TV). Herbert Hirschman, 
continuing to alternate with Lela 
Swift as director, also becomes as- 
sociate producer...NBC  feteing 
Ted Granik with a luncheon at the 
Essex House today (Wed.) on the 
24th anni of his radio-TV “Ameri- 
ean Forum of the Air”...Garry 
Moore vacationing from his CBS 
daytime show this week, with Billy 
Gilbert subbing...Karen Hale, 
daughter of the late actor, Alan 
Hale, makes her TV dramatic bow 
today (Wed.) in a feature role on 


“Angel Street” on WQOR-TV’'s 
“Broadway TV Theatre” next week 
(12-16). 

George Heller, executive secre- 
tary of Television Authority, rest- 
ing for another week in Mount Si- 
nai Hospital after successful ulcer 
removal .. . David Street, baritone, 
formerly on NBC-TV’s “Broadway 
Open House,” started his own 
show on WJZ-TV yesterday (Tues.) 
at 6:45 p.m. .. . NBC-TV producer 





Caroline Burke addresses first class 
of students getting masters de- 
grees in TV at Syracuse U. today 
(Wed.) She’ll also be honored at the 
Ad-Sales Execs Club’s. annual 
ladies day Monday (12) and ad- 
dresses the American U. AM-TV 
Guild on May 28 in D. C.... Lee 
Tracy arrived in Gotham Sunday 
(4) prior to taking over Lloyd No- 
lan’s “Martin Kane” role. 


Hollywood 








CBS’ “Egg and I”...Radio, TV, 
Stage and Bandleaders division of 
the United Jewish Appeal citing 
Ed Sullivan with a_ testimonial 
luncheon May 20 at the Hotel As- 
tor. United Paramount Theatres 
veepee Robert M. Weitman will 
toastmaster.. . Julie Bennett set for 
a feature role on NBC’s “Martin 
Kane, Private Eye” tomorrow night 
(Thurs.). 


Celia Johnson, star of the British 
pic “Brief Encounter,” visits U. S. 
© appear on “Celanese Theatre’s” 
production of “Distaff Side” May 
14... ABC-TV launches Burton 
Turkus, prosecutor of Murder, Inc., 
as “Mr. Arsenic” tomorrow (Thurs.) 
at 8 p.m.... Victor Jory, Lola Mon- 
tez and Melville Cooper star in 
















; 


of the four TV 
winning 


1952 PEABODY 


presented 





|with Stempel - Olenick agency, is 
| prepping a video series for the fall 
|... R. Hill Carruth named account 
exec at KTTV ... Ted Rich ap- 


duction facilities department. . 


Co. renewed 
man” for 52 weeks on KTTV... 





REPEATS.. 


Shows 


AWARDS 


the two requiring special costumes 


“COSTUMES EXECUTED BY EAVES” 


So it is with pride 


as well as pleasure 


that we join 


in conoratulatin 


g 


everyone concerned with 


“THE CELANESE 


and 


THEATRE” 


“AMAHL AND THE NIGHT VISITORS” 


EAVES COSTUME COMPANY 


Thomas and And 


rew Geoly 


15] West 46th Street 


New York City 





+| break next year, with kudos for 


Charles Winninger, who inked | traffic safety. No fix. 


pointed manager of KNBH’s pro- Atlass at CBS here, and WBBM 


James E. Wemple new sales exec| WNBQ, Nash dealer Paul 
with KNBH ... Larus and Brother} Hauser will bankroll WENR-TV’s 
“The Plainclothes-|remate telecast of the Tuesday 


Buddy Ebsen ankled KNXT after|way Stadium... 
dispute with sponsor, Leurs, and| chief John McPartlin in Gotham 
station over format of his show,| this week on a selling mission... 
beefing it lacked form because “it| WBKB launched a farm show in 
was compromise between a joke|the Tuesday and Thursday 4:30 


contest and a variety revue 
Frank Puglia to N. Y. for video 
shots ... Jee Santley, NBC-TV 
director, and “Theatre World” edi- 
tor Daniel Blum plan production 
of TV show tagged “Theatre 
World” . .. Tennessee Ernie re- 
turns to his spot on KLAC-TV’s 
“Hometown Jamboree” following 
week’s date in Seattle . . . Dick 
Contine made professional fare- 
well before entering Armed Forces 
on Spade Cooley’s KTLA show 
... Charles Ruggles named chair- 
man of the membership committee 
of Academy of Television Arts and 
Sciences, with new members in- 
cluding John K. West, Jimmy Du- 
rante and Sid Caesar. Others 
named to head committees include: 
Exec committee, Norman Black- 
burn; writers, ‘Charles Shows; 
awards, Hal Hudson; _ technical, 
Harry Lubcke, film, Guy Thayer, 
Jr. Awards structure being re- 
vamped to give local channels 


them in separate category... 
Trent Christman, who directs L. A. 
police department public service 
show, “The Thin Blue Line,” on 
KNBH, drew a: ticket for going 
through a red light. Show stresses 


Chicago 


Ken Craig, exec assistant to Les 


program director Al Bland attend- 


(Bud) 


night stock car races from Speed- 
WNBQ _ssales 


p.m, period ... School kids science 
fan clubs tied in with NBC-TV’s 
“Mr. Wizard,” conducted by Don 
Herbert, are sprouting rapidly 
with 75 groups already chartered 
... First quarter earnings for Ad- 
miral Corp. were $1,515,506 on 
sales of $43,970,356 ... . Frank Rey- 
nolds’ WBKB sports session ex- 
panded cross the board under the 
sponsorship of Trim-O-Seal... 
Pontiac Dealers shelling out $3,- 
850: weekly via WENR-TV with 
Jack Drees at the mike .. . Gab- 
ber Earl Nightingale working. a 
Sunday night commentary on 
WENR-TV for Bell Savings & 
Loan . .. Picking up the Friday 
segment, Kroger now has a tri- 
weekly identity on WNBQ’s “Home 
Cooking” . . . Monday version of 
Russ Reed’s ‘‘Top O’ the Weather” 
on WENR-TV bankrolled by the 
Temperature Equipment Co, 


KPHO (AM & TY) 
$1,000,000 Sale 


Phoenix, May 6. 

Meredith Pubiishing Co. of Des 
Moines, has purchased KPHO and 
KPHO-TV, Phoenix AM.and TV 
stations, for $1,500,000. Pact was 
negotiated by E. T. Meredith, v.p. 
and general manager of the pub- 
lishing company, and officers and 
stockholders of the Phoenix Broad- 
casting Corp. and Phoenix Tele- 
vision, Inc. 
Both stations had been on the 
block for some time, but stock- 
holders of the radio-TV unit turned 
dewn several offers within recent 
months, including one bid of $1,- 
250,000 from Loretta Young and 
Irene Dunne. Station operators re- 
portedly were holding out for 
$2,000,000 but decided to slash 
price following lift of TV freeze 
and subsequent rash of applica- 
tions for local video channels. 


A separate contract was signed 
With general manager John C. 
Mullins naming him as managing 
director and consultant under the 
new setup. Also contracted to re- 
main as consultants are tie pres- 
ent officers and stockholders, John 
B. Mills, chairman of the board; 
Der J. N. Harber, secretary-treas- 
urer; Erskine Caldwell, v.p., and 
Riney B. Salmon, veepee. 

Meredith publishes Better Homes 
and Gardens, nationally circulated 
monthly, and Successful Farming, 
agricultural mag. For the past 
three-and one-half years it has 
owned and operated WHEN-TV 
in Syracuse, and last year bought, 
WOW, AM and TV, in Omaha. 

Phoenix sale is subject to FCC 
approval. 

Phoenix station has been in 
operation for two and a half years, 
and is the only video outlet in 
Arizona. TV channel is affiliated 
with all four networks. 
















Jones 


Continued from page 22 


each of 889 communities, “not- 
withstanding the fact that the 
touchstone of the Communications 
Act is competition.” 

“It prejudices the introduction 
of UHF with no circulation of re- 
ceiving sets versus the VHF with 
a circulation of 17,000,000 VHF- 
only receiving sets.” 

It assigns UHF “by and large” 
to small cities, wasting “the natu- 
ral potential of UHF over man- 
made noise” by not assigning these 
channels primarily to the biggest 
cities. 


existing VHF stations whether they 
“work the mine efficiently or rock 
along with the old machinery.” 

It enables existing VHF oper- 
ators to select transmitter sites, 
increase power and _ antenna 
heights “which will forever keep 
competition out of each other's 
service areas.” 


RWG 


Continued from page 22 gaa 
Plays” and “Bill Stern’s Portrait 

















Rubey_Cowan of Mitch Hamilburg : i A 

agency to N. Y. on biz... Bill|ed the web’s TV clinic in New| in Sports,” on CBS, “Treasury 
Welsh launched new 15-minute| York last week . . .’ After cutting| Bandstand” and “Music By An- 
sports program on KTTV .. .|back his feature film spread on tonini;” and on WCBS, “This Is 


New York” and “Margaret Arlen 
Show.” 

Additionally, there are some 20 
shows put out by RCA Thesaurus, 
which are written in the NBC 
scriptery. There is also over 25 
hours of sponsored newscasts a 
week which would be affected by 
a walkout and about 10 hours of 
sustaining news shows. Should a 
strike materialize, freelancers not 
covered by eentracts might also 
withhold their scripts. 











aqua, Continued from page 21 


without facilities, plus 30 hours in 
rehearsal hall and two days in the 
theatre. 

Web claims the show will have 
all the production backgrounding 
of a “Ziegfeld Follies,” including 
14 gals (the June Taylor dancers 
and Conover models). In addition 
to Bunetta, Gleason is also bring- 
ing over to CBS with him his sup- 
porting players from “Cavalcade,” 
Art Carney, Pert Kelton, Jerry 
Bergen, Zamah Cunningham and 
Joyce Randolph, plus announcer 
Don Russell, Larry Storch, inci- 
dentally, has been signed to re- 
meee Gleason on the “Cavalcade” 
show. 











Kansas City—John Schilling, 
general manager, and Henry Gold- 
enberg, chief engineer, were guests 
of honor at a party given as a sur- 
prise for them by staff members of 
WHB, Kansas City. The event cel- 
ebrated the 30th anni of the two 
men on the air with the same sta- 
tion in the same city. 
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Best 4/5 buy in Philly these 
days isn’t 90 proof. It’s WFIL’s 
share of the city’s radio audience 
—and it’s 100 per cent proved! 


Says Broadcast Measurement 
Bureau’s latest survey: four- 
fifths of Philadelphia radio own- 
ers regularly set their dials to 
WFIL at 560 kilocycles. 


That means when you sched- 
ule WFIL, 1,400,000 people are 
listening in the city alone. That 
means people with $3 ,682 ,770,000 
in disposable cash hear your pitch. 


And if you want to spread 
around a bit, count the ears lent 
to WFIL outside the city—in all 
the 14-County Retail Trading 
Area. Here are a million more 
prospects ... another $3 billien 
in buying power. 


And then there’s the huge 
bonus area beyond... but why 
go on? Just remember, you’re 
first on the dial in America’s 
third market when you sched- 
ule WFIL. 








It gives “squatters’ rights” to the | 


FCC Rejects Bids 
For KC. Stations 


Kansas City, May 6. 

Two applications seeking new 
radio stations in Kansas City were 
rejected by the FCC in Washing- 
ton, April 30. Both sought a new 
station on 1,380 kilocycles. 

One applicant was Kansas City 

Broadcasting Co., of which the Rev, 
Wendell Zimmerman, pastor of 
the Kansas City Baptist Temple, is 
principal stock-holder and presi- 
dent. He proposed a location in 
Kansas City. 
The other was the Reorganized 
| Latter Day Saints Church, which 
proposed a station in Indepen- 
dence. The commission ruled that 
it could not grant the R.L.D.S. per- 
mission because one member of its 
joint council is a citizen of Aus- 
tralia, while the communications 
act restricts radio station owner- 
ship to American citizens. The 
grant was denied the K. C. Broad- 
casting Co. on the grounds it had 
|made a substantial change in of- 
ficers and directors after the hear- 
ing on the application, and thereby 
disqualified itself. 





Dallas—Terry Lee has been pro- 
moted to assistant station manager 
of WFAA-TV and announcer Jay 
Watson has been upped to program 
manager, station manager Ralph 
W. Nimmons has announced. Wat- 
son replaces Lawrence E. DuPont, 
who resigned to devote full time to 
radio and TV writing. Latter’s 
short play, “No Shoes,” has bee 
played five times via NBC-TV saa 
was included in the “Best Televi- 
sion Plays of 1950.” 

neers - 














25h 
Eileen BARTON 
GUEST APPEARANCE 


LUCKY STRIKE 


“HIT PARADE” 
“ee 


Coral Recording Artist 
Directions MCA 





5th Ave 41 (11th St.) large 

1, room, unfurnished pent- 
house, bath, kitchenette. Huge terrace 
top of modern 16 story apt. building. 
Magnificent view. Flooded with sun- 
shine. ideal for artist, writer, play- 
wright or dreamer. Rent $175 mo. im- 
mediate poss. Supt or Wi 7-0327. 














560’s the Rave Wave 
On WFIL-adelphia Sets! 
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An ABC Affiliate 
First on the Dial 
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Hoppy ‘Lassoed’ 
After Ziv Hassle 


NBC-TV, staving ‘off attempts of 
three rival outfits to lasso Biil 
(Hopalong Cassidy) Boyd for a new 
series of television films, succeed- 
ed this week in pacting the cow- 
boy star to a new 10-year exclusive 
deal. Under terms of the pact, 
Boyd is to lens a series of 52 half- 
hour films, during the next two 
years, which -will be syndicated to 
stations throughout the country by 
NBC’s TV film syndication depart- 
ment. 

Details of the pact were not re- 
vealed, but it’s believed that NBC 
will share in financing the vidpix 
and also get a distribution fee for 
syndicating them. Pix will mark 
the first new ones that Boyd has 
made since 1943, since all those 
on which he established his TV 
reputation were re-runs of feature- 
length product he made originally 
for theatrical release. 

CBS-TV, Matty Fox’s Motion 
Pictures for Television and the 
Frederic W. Ziv Co. had all been 
pitching for Boyd. NBC-TV sales 
and operations veepee Edward D. 
Madden learned several weeks ago 
that the oater star was close to 
signing with Ziv. As a result, he 
and John B. Cron, head of-the syn- 
dicution department, rushed in to 
wrap up the new deal for NBC in 
all-night session which rang up a 
hefty phone bill between N. Y. and 
Los Angeles. 

Hoppy was first syndicated for 
TV and then bought on a nation- 
wide basis by General Foods for 
sponsoring on NBC. When GF 
picked up the new Roy Rogers 
show at the start of this year, NBC 
tossed the Hoppy films back into 
syndication .and they are now 
sponsored locally or regionally in 
a number of markets. It’s expect- 
ed that the incumbent bankrollers 
will get first crack at sponsoring 
the new series of vidpix when they 
preem in Ogtober. 


‘Meet Champ’ Status 
Still in Doubt; ABC-TV 
‘Super-Circus’ Stays On 


ABC-TV will keep “Super-Cir- 
cus,” Sunday afternoon hour, on 
through the summer, although 
Mars candy, which has the 5:30-6 
p.m. half hour, is taking a 13-week 
hiatus. 

Canada Dry, which had been al- 

ternating with Peter Shoe in the 
5-5:30 spot, hasn’t decided yet on 
its hiatus status, but it looks likely 
the soft drink will stay on through 
the summer. Peter shoe has given 
up its participation. However, 
there are several sponsors inter- 
ested in. picking up a portion of 
the show, with General Mills 
among those looking: 
_ American Tobacco is still mull- 
ing the situation on its “Meet the 
Champ,” beamed Thursdays at 
9:30 p.m., with no decision yet as 
to staying on through the suzamer, 
taking a hiatus, or cancelling alto- 
8ether. Armed forces have been 
plugging for retention of the show, 
which tours service bases with 
amateur fighters. Cycle doesn’t ex- 
Pire until end of June and a de- 
Cision is expected in about a week 
Via BBD&O agency. 


WBAP’s 30th Anni 


Fort Worth, May 6. 

Quietly and with no fanfare, 
WBAP celebrated its 30th anni last 
Friday (2), . 
During this 30-year period, 
WBAP has grown from a shaky 
10-watter to a powerful 50,000 
clear channel station. 











Dooley Exits WFIL 
Philadelphia, May 6. 

Joseph E. Dooley, publicity di- 
rector of the WFIL stations for 
the last six years, is leaving to join 
the Lewis and Gilman Advertising 
Agency, May 12, 

Dooley will be succeeded by 
John J. Hyland, a WFIL' staffer 
for two years, Edward J. Uhler, 
Who joined the WFIL organization 
4st November, has been named to 
Succeed William E. Bennett as di- 
rector of merchandising.‘ Bennett 
is leaving May 26 to study and 


- An undergraduate ‘scholarship 





travel in Europe. 


". 


RCA’S ‘FRANK FOLSOM 
SCHOLARSHIP’ AT ND. 


for students majoring. in pure sci- 
ence or engineering was. estab- 
lished today by the Radio Corp. of 
America at the University of Notre 
Dame. Dr. Charles B. Jolliffe, vee- 
pee and technical director of RCA, 
announced that “the award pro- 
vides an annual grant.of $800 and 
will be known as the Frank M. Fol- 
som Scholarship in honor of the 
president of RCA:” 





“For several years Mr. Folsom 
has been interested in higher edu- | 
cation as a trustee and board mem- 
ber of various colleges and univer- | 
sities,” Dr. Jolliffe stated. fie | 
added that the president of RCA| 
is a member of Notre Dame’s Ad | 
visory Council for Science and En- | 
gineering. 

Candidates for the Frank M. Fol- | 
som Scholarship will be selected | 
by academic officers of Notre Dame | 
and recommended to the RCA Ed- | 
ucation Committee for considera- 
tion. The first recipient of the 
award will be announced during 
the fall of. 1952. 

Other RCA Scholarships are of- | 
fered, on a competitive basis, to 
outstanding undergraduate science 
students at 17 universities through- 
out the U. S. 





Ruth Lyons’ Flood Plea 
Cincinnati, May 6. 
Five-day plea on the NBC-TV 
Ruth Lyons’ 50 Club show from 
WLW-T here brought $20,800 for 





American Red Cross flood relief 
fund. 


EN AE SA A A TRIN STE 


Hyde’s New FCC Term 
: Ww on, May 6. 
President Truman 


Idaho, to a full seven-year term on 
the agency. Hyde was appointed 
six years ago to fill out unexpired 
term of late William H. Wills, who 
died in office. The term ends 
June 30. : 


entered the service 28 years ago, | noff, board chairman. He also pre- 


Hyde joined Federal Radio Com- 
mission, predecessor to FCC, i 
1928 as an attorney. He was gen- 


commissioner. In event of a Re- 


publican victory in’ November, it| remainder of the year td offest the | 


is expected that either Hyde or 
Commissioner Robert Jones will 
be named chairman. 





Freedom Foundation 


Cites KLZ for ‘Essays’ 


Denver, May 6. 


today (6) 
nominated FCC Commissioner Ro- 
sel Hyde, Republican member from 





| crease RCA’s 


Sarnoff Sees Int’ TV Within 5 Years — 
In Annual Report to Stockholders 


Number of new electronic de- or 80c pet common share, for the 
vices, which should greatly in-| first quarter 6f 1951. 


3 business volume, 
| were revealed at the company’s an-| 371.331, compared with $185,590,- 


Company 
showed gross sales for the first 
three months this year at $163,- 


| nual stockholders’ meet yesterday | 755 for the same period last year. 
A Government career man who/! (Tues.) by. Brig: Gen. David Sar- | Gen. Sarnoff attributed the dip to 


| dicted that international TV will 


} 
good for increased sales during the 


stump in net profits of the first 
quarter. 
Among the new RCA develop- 





|for printing. 


be a reality within the next five} 
eral counsel , prior to becoming | Years and said that prospects are | 


ments, Gen. Sarnoff cited an auto-| cutting 
matic electronic color corrector, | said the company cannot dictate 
which reduces by at least 50% the | 
time required to make color plates | 
He said this will | 


KLZ, CBS affiliate here, has re-| soon make it possible for daily | 


ceived a special certificate of recog- 
nition from Freedom Foundation 
for its series of “Freedom Essays” 
last year, in which a number of 
political, religious and civic leaders 
of Colorado participated in writing 
and broadcasting their own ideas 
on “What Democracy Means to 
Me.” 

Citation lauded KLZ’s “outstand- 
ing achievement in bringing about 
a better understanding of the 
American way of life during 1951” 
via the series, which was aired 
nightly for three months. 








newspapers to print pictures of 


| the day’s events in color and for} 


weekly magazines to print entirely 
|in color. He also listed an elec- 
| tronic inventory control 
mew uses for electronics in medi- 
cine, RCA’s new 


with transistors and a new magnet- 
ic sound-recorder for film. 


RCA topper reported first quar- 











This Is H 








— oienneeteeaniian 


/} own system, 


system, | 


“walkie-lookie” | 
TV camera, the company’s work! 


| a decline in TV set sales combined 
| with earlier scare buying, which 
| abnormally increased inventories. 


Record Attendance 


Meet was attended by an esti- 
mated 1,000 shareholders, _re- 
portedly a record for the com- 
pany. In a question-answer period 
‘ollowing Gen. Sarnoff’s report, 
prexy Frank Folsom declared that 
RCA is powerless to control price- 
in record retailing. He 


prices to retailers and cannot stop 
selling to those who cut prices. 
Company also cannot lower its 
production costs on disks. 


Gen. Sarnoff said that subscrip- 
tion TV is technically feasible and 
noted that RCA has developed its 
But, he said, in his 
opinion, such a system of video is 
years away, since it would in- 
troduce a “public utility element” 
into broadcasting which would re- 
quire some form of Government 
supervision. He declared that thea- 
tre TV assumed the status of a 


| mass-audience entertainment me- 


| 
} 
| 


dium during 1951, and noted RCA’s 


ter earnings this year at $7,076,520, current work in providing for con- 
equivaient to 45c per common) version of existing big-screen sets 
share, as compared to $11,901,542 ' to color. 
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of steady buyers! 





When Hollywood Playhouse hits the screen 


at 2 o'clock TV tune-ins really jump. Here is a 


show that literally , 


captures audiences. It has 


become an afternoon habit with thousands of TV 


fans. We can give you one success story after 


another of advertisers whose products are sold 


on Hollywood Playhouse. 


on request. 


Complete details 
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Television Baltimore 


WBAL-TV 


NBC in Maryland 


Nationally Represented by EDWARD PETRY & COMPANY 2 
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All prevailing trade winds point 
straight to the Plus Network... 





A Se an NN a SSO IN 


Mutual is the one radio network iu 








with a plus in client billings. After ied 
the only full-year gain in the j 
industry (’51 over ’50), Mutual ih | j 
Network time sales for the first t 


quarter of ’52 are 11% ahead of ’51. 


Mutual is the one radio network 





with a plus in share of audience, a 
_ Latest Nielsen data reveal the only 

increased share in the industry: 

Jan.’52 is 138% ahead of Jan.’51. 


‘Mutual is the one radio network / 
with a plus in station facilities..Our 


12-year pattern of “the most stations 





in the most markets” now inspires 





imitative efforts by all other networks. 





All prevailing trade winds point 
straight to the Plus Network... 





where the most sales-productive 
fields in all U.S. advertising | 
await your plowshare—and where 


the lowest costs prevail, too. 





the MUTUAL network of 
550 affiliated stations 


east, west, north, south 





vans 


Fie 9 a on, Omari 
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Educ n 


Council Juggles Electronic 


Plum; Explores Entry Into TV 


Chicago, May 6. 

The educational bonanza dumped 
in their laps by the FCC's stake-out | 
of 242 non-pro television channels | 
has the nation’s school men twid- | 
dling their Phi Beta Kappa keys in | 
pleased—if slightly bewildered— 
anticipation. 

That the educators recognize the 
electronic plum presents them with 
complex problems close to Einstein 
proportions was indicated by the 
attention given video at the annual 
American Council On Education 
conclave held here last week. The 
ACE is the pedegogues’ top “trade 
association,” comprised of college 
prexies and divers organizations in 
the teaching field. 

Besides discussing such matters 
as how the individual educational 
stations are to be financed and pro- 
grammed, the TV section centered 
much attention on the FCC’s one 
year time limit on the reservations. 
There was some talk of formally 
working to get the agency to ex- 
tend the period during which the 
set-aside channels can go unchal- 
lenged by commercial applicants. 
Subsequently kickaround, however, 
by the resolutions committee elim- 
inated any hint of complaint of the | 
12-month period of grace. It was 
argued that the “urgency” over- 
tones supplied by the FCC’s time | 
limit may actually aid the educa- 
tors in their search for funds, either 
from state legislature appropria- 
tions or private foundations. Also 
it was figured that it’s unlikely the 
commission would slap on an arbi- 
trary shut-off date that would 
squeeze out those educational | 
_channel seekers who have 
significant starts toward filing. 

Upon recommendations from 
the video committee, ACE dele- 
gates did okay a series of resolu- 
tions designed to throw 
weight of the organization behind 
the potential wedding of the young 
communication medium and the 
educational process. The group 
vdted the establishment of a na- 
tional. TV commission, to embrace 
top level educators and interested 
laymen, with the overall assign- 
ment to promote education a la 
television. The group will also con- 
cern itself with the procurement of 


| 




















Now starring on NBC’s 
ALL STAR REVUE 


Saturday's 8-9-am., EDST 
Mgt.: 





William Morris Agency 


| dience 


made | 


'WJZ-TV Sets Franklin’s 


the full | 








funds for the pending stations and 
will survey thé programming re- 
sources of the teaching and allied 
fields. 

To stir up grassroots enthusiasm 
for the overall venture, the Coun- 
cil will organize regional task 
forces to “sell’’ the public on the 
value of the non-commercial out- 
lets to the local communities. And 
there will be set up one or more 
national centres which will serve 
as clearing houses for the develop- 
ment and distribution of film 
and/or kine educational programs. 

ACE put its stamp of approval 


lon the activities of the Joint Com- 


mittee On Education Television 
which under director Ralph Steetle 
spearheaded the drive for the edu- 
cational frequencies incorporated 
in the FCC’s final jigsaw. 

Only industry rep taking part 
was Davidson Taylor, NBC-TV’s 


tively _blueprinted his. network’s 
philosophy and activities along the 
educational ‘ine. His detailing of 
NBC-TV’s “covert” teaching ap- 


| proach by the incorporation of in- 
| formational and cultural items into 


popular shows brought out the 
basic divergence between commer- 
cial telecasters and their mass au- 
targets and the future 
teaching telecasters and their spe- 
cialized goals. 

Taylor’s recital of the web’s pres- 


lent and projected ‘education pro- 
|grams obviously impressed the TV 


section and he won a hand as he 


\finaled with “the hope the time 
|never comes when commercial 


sta- 
tions think they can relinsuish the 
responsibilities in these areas.” 





‘Spotlight to Stardom’ 


Joe Franklin launches an hour- 
long talent hunt on WJZ-TV, N. Y., 
on Monday (12) in the 10-11 p. m. 


slot Titled “Spotlight to Star- 
dom.” the Harry ‘Solow-Charles 


Stark package, will have winners | 


of the first five programs compete 
on the sixth, with a jackpot win- 
ner of the 13th program to get a 
minimum of $1,000 worth of pro- 
| fessional bookings. 

Franklin, besides doing the “Rec- 
ord Shop” on WJZ, an “antique 


KPRC’s ‘Here’s How’ 


Houston, May 6. 

In a striking demonstration 
of the public service potency 
of radio and television, KPRC 
and KPRC-TV here, which 
conducted an all-out campaign 
to hypo interest in the pre- 
cinct elections last week, are 
credited with getting out a 
vote that was 50 times bigger 
than in 1948—the biggest 
turnout in the area’s history. 

An interesting sidelight is 
that for the first time in the 
memory of any Texan, Repub- 
lican voting at the precinct 
level was. greater than the 
Democratic voting. 


Uniformity Status 
Key Issue as Nets, 











Directors Talk 


Radio Television Directors Guild, 
which is demanding a national con- 
}tract in its negotiations with the 
| AM and TV webs, has been offered 
|a compromise by the chains. The 
networks are offering the union 
“national recognition,” which 
| would mean that RTDG would be 
| recognized at all network owned- 
| and-operated stations, but that sep- 


| general production exec, who effec- 


| arate pacts would have to be nego- | 


| tiated with each of the o-and-o out- 
\lets. Bargaining is still going on, 
land another session was held yes- 
| terday (Tues.). 

| A key issue raised by the RTDG 
at its membership meeting Monday 
(5) night, and which may be a 
touchy issue in the talks, is the 


demand for a clear-cut definition4 
| of the duties of directors, associate | 


| directors and floor managers 
| television. The duties performed 
| by these persons differs from one 
|} network to another, and RTDG 
| wants a uniform classification. 

| What may make this a ticklish 
| question in some cases is that di- 
| rectors’ functions at one chain 
| may include functions performed 
| by members: of other unions at 
|}another web. However, it’s antici- 
| pated that these minor difficulties 
| will be ironed out without any 
| jurisdictional wrangles. 

| Involved in the talks, which have 


in | 





World Video 


Continued from page 22 


Foley, ete. The agency also had 
picked up right to the show’s title 
(which ‘originally was “Riddle Me 


year to produce the series. Rich- 
ard Lewine, producer, and Herb 
Hirschman, director, continue on 
the stanza in the same capacity. 

WV is still in existence as a 
legal corporation and retains most 
of the properties it once had on 
the air. WV shows included “Ac- 
tors Studio,” “Front Page,” 
“Couple of Joes,” “Eddie Condon 
Show,” “Kyle MacDonnell Show,” 
“Patricia Bowman Show” and the 
Faye Emerson and Ilka Chase gab 
stanzas. 


Alan. Anderson, son of play- 
wright Maxwell Anderson and for 
the past three months WV’s v.p. in 
charge of program development, 
has formed his own packaging out- 
fit, Alan Anderson Enterprises. 
WV had been without a prexy 
since the end of last year, when 
| Arnold Michelis left the 
Among the stockholders was John 
| Steinbeck, Robert Capa and RKO 
foreign chief Phil Reisman, al- 
though they 
recently. 


Although WV didn’t earn back 





making money during the last year 
or so, had paid off its debts and 
| was realizing some return to the 
backers. 





Chevvy Rides Through 


pacted wit;h Local Chevrolet 
Dealers Assn. for a 13-week re- 
newal on its 10-minute news show 
|six nights each week. Renewal 





order means the show continues 
through the summer. 

Deal represents part of the 
$400,000 which WCBS-TV has 


pacted during the last two months. 
| Agency for the Chevvy dealers is 
Campbell-Ewald. 





| (CBS-TV Ayem Shuffle | 


| 
| With CBS-TV moving “Your 
| Surprise Store” into the 10:30 to 
| 11:15 a.m. slot Monday through 


| Thursday starting May 26, “Bride | 


disk” show, also has staged various | been proceeding smoothly over the | and Groom” will be moved back 


events at Carnegie Hall, such as| Past two weeks, are CBS, ABC, | 45 


ithe Al Jolson memorial and Eddie 
Cantor’s one-man show. Show will 
be directed by Paul Burggraf. 





Cushing’s Citation 
Detroit, May 6. 

George W. Cushing, moderator 
of WJR’s “In Our Opinion” pro- 
gram, has been announced as the 
winner of the 1951 “Better Under- 
standing Award” of the English- 
Speaking Union of the United 
States. 
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exclusive with 





WGAL-TV 


AWN a al: 


Only TV station in—only TV 


station seen — 


R, PENNA. 3 


in this large 


rich Pennsylvania market Grea 


Clair R. McCo 


j 


Represented by 


ROBERT MEEKE 


New York Los Angeles 





R ASSOCIATES 


San Francisco Chicago 


NBC, DuMont and WOR and WOR- 
TV (N. Y.), with both AM and TV 
covered. Union is asking for wage 


-|inereases and, for the first time, a 


welfare fund. 

At Monday’s meeting the nomi- 
nating committee presented its 
slate, which includes at least two 
candidates for each office. In ad- 
dition, several names were added 
from the floof, so that for some 
offices three or more candidates 
are running. Election takes place 
June 2. Vying for the presidency 
aré Frank Schaffner of CBS-TV, 
and Fred Weihe, NBC radio. 

RTDG, expanding with the 
growth of tele, last month char- 
tered a new local in Qeveland. 


WDTV’S 1256 PALSY 





Pittsburgh, May 6. 

Fourteen-hour telethon over 
WDTV Saturday night and Sunday 
morning for benefit of Cerebral 
Palsy had accounted for $125,000 
at last count, but money was still 
coming in as late as last night 
(Mon.) and figure was expected to 
go well over that. It was by far the 
biggest teevee benefit, in point of 
= that has been staged here 
yet. ‘ 

Joey Adams came on from New 
York to m.c. the affair, chair- 
manned locally by Maetsro Bernie 
Armstrong, and did a classy job, 


minutes. Now aired from 
10:30 to 10:45, “Bride” will go! 
from 11:15 to 11:30 Mondays 
through Thursdays, and from 11 to | 
11:30 on Fridays. | 

Friday schedule is slightly dif-| 
ferent, since on that day Arthur! 
Godfrey does his CBS morning | 
radio show from his farm, which 
does not permit a simulcast in the | 
10:15 to 10:45 segments as in the | 
other four days. “Surprise Store” | 
is a new audience participation | 


emcee. 







join (and later leave) George | 


This’), but kept WV for about a 


Bisignano, Linked With 
Big Six’ Mob, Slaps 
Suits Vs. KSO; Others 


Des Moines, May 6. 

Al (Babe). Bisignano, widely. 
known restaurant operator, and 
Cassons Market, Inc., of which 
Bisignano is president, have filed 
damage suits totaling $240,000 in 
district court here 4s follows 
Bisignano against Hal Gurner, c ny 
| didate for the Republican nomi- 
| nation for sheriff, and the Murphy 
| Broadcasting Co., operator of KSO 
Des Moines, for $80,000: Casson. 
Market, Inc., against Gurner and 
the broadcasting firm for $80.000 
Bisignano against Pinkie Georce 
Des Moines sports promoter. for 
| $80,000. 
| In 





| 
| 


for 


the suit against Murphy 
Broadcasting Co. and Gurner 
Bisignano alleges that Gurner 


made “false and defamatory” state- 
ments about him in a radio pro- 
gram over KSO on April 25, stat- 





|}an organization called “The 
post. 


Summer on WCBS-TV | 


| 
WCBS-TYV, flagship station of the | 
CBS-TV web in N. Y., this week | 


ing that Bisignano is a member of 


gale - ore Big 
Six, alleging it is an underworld 
organization controlling Polk coun- 


| ty; alleging that if you don't be- 
al-| long to the organization you wil! be 
had not been active 
alleging that to sell beer and liquor 
|in the county you must buy meat 
for its investors all the coin they} 
put in it, the firm reportedly was | 


raided by the 


sheriff's office: 


from Cassons; alleging that Bisig- 
nano owns and controls Cassons 
etc. 

In the suit against Pinkie George 
the plaintiff alleged George 
“caused to be published and dis. 
tributed last March a certain col- 
umn entitled ‘In This Corner’ in a 
wrestling program, in which he 
suggested that Bisignano was a 
member of the ‘Big Six’ and ar- 
cused Bisignano of corrupting 
sports and engaging in a con- 
spiracy with alleged members of 
the ‘Big Six’ to violate liquor and 
gambling laws.” 





Furman to WHEE 
Boston, May 6 
Norman Furman, prexy of Fur- 
man, Feiner ad agency, was elected 
veepee-general manager of WHEE 
here, at the last board of directors 
meeting of the Friendly Group 
Furman has taken a leave from 
the agency to manage WHEE 











RADIO-MUSIC QUIZ: 


Who does the music for 
“EVELYN WINTERS”’—Heard 
Daily on ABC? 


SEE PAGE 36 
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show starring Lew Parker + 





Your Top TV 





PLEDGES IN TELETHON 





being on continuously from 10 p.m. 
Sautrday (3) until noon the next | 


day. Adams was assisted by Al! 
Kelly, and locally by dozens of 
others, including Bill Hinds and 


David Burns, of “South Pacific,” | 
who brought over a crowd from 
that show early in the morning. 





KPRC’s 115G Telethon 
Houston, May 6. 
Telethon beamed by KPRC-TV 
here amassed pledges totalling 
over $115,000 for the cerebral palsy 
fund, after all the mail was in. 
Georgie Price and Lou Holtz 








headlined the 16-hour event. 
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Theodore Newton as Tony’s doctor, 


‘the former supplying some of the 
'“comedy” elements in a play al- 
‘most devoid of straitlaced humor. 


Tele Followup Comment 


Continued from page 24 


arifully presented drama that was 
excellently enacted. The story line 
wasn't essentially strong, but skill- 
ful treatment by director ‘Gordon 
Duff made it interest bearing. 
Story revolves aboyt a member 
of a formerly tightly-knit family 
who’s discovered making diver- 

















ieee 


niteries and vaudeo after their up- 
coming stint at the Latin Quarter, 
N. Y Stal. 





For its eighth and final show of 
this season, NBC-TV “Television 
Opera Theatre” last Thursday (1) 





gave a brilliant production of Puc- 


sions from his brother-in-law’s till. 


Howard’s widow appeared in the 
pre-unfolding to announce in ad- | 
vance that “Celanese Theatre” had 
| won the Peabody Award for drama. 
| “They Knew What They Wanted 
| received the Pulitzer Prize in 1925, 
the playwright’s only PP accolade. 
|Celanéese’s alternation with “Pul- 
litzer Prize Playhouse” seems to| 
|merit a playdown in the case of} 





| Celanese scripts which have been} 


ee, 


Inside Stuff—Television | 


ic 
Although last Saturday’s {2} epoch making Presidential tour 

White House has been officially attributed to requests from the “tele. 
vision industry,” informed sources give’ Edward R. Murrow credit fo, 
the idea. Murrow is said to have approached the White House fo; the 
personally conducted toyr for his “See It Now” CBS-TV show. Th, 
President, though pleased with the idea, felt the usual impartial Dat. 
tern of all executive radio-TV appearances would have to be followeq 
with all nets sharing equally. 


of the 





Esso Standard Oil, by sending its own plane 400 miles out to one 


i er: : : | last Friday fas ak to give viewers in the metro it: car 
“Giann! Sel veel Wor! which The brother, a weak character who | PP nay gr toa! bh nat oe | gk Rag a Bo newsreal of the aircraft Siavlec We : king 
“Gianni Schicchi.” Work, whic ' ne ye. omy indg | fusion. or the public at large, | xclus ee ae - é eee asp making 
was presented on this series last nae ag ee | however, the fact of such award | her way back to N.Y. — Cer atts hake ee Hobson WPIX. 
year, was flawlessly executed by a} retuge iti tely persuaded by his |would appear to have some pub- | on which Esso bankrolls a nig 4 ele Ge rs the film at 8:30 
solid cast headed by Ralph Her- | but is ultimately p ” | licity potency. Trau. | p.m. Friday night. Esso later made the pix available to the five other 


bert, in the title roe, Virgin‘a Has- 
kins and Robert Marshall. English 
lyrics were handled with careful 
articulation for easy understanding 
of the yarn ‘while the staging and 
camera work supplied the neces- 
sary pace. ; 
Qu-stionable judgment guided 
the web during last week’s show 
when a news bulletin crashed into 
the opera about midway. The bul- 
letin was about the steel strike 
and despite the crucial aspect of 
the bulletin it unfortunately jarred 
the continuity of the opera. Herm. 











“Foreien Intrigue,” series of 
balf-hour vidpix produced abroad 
by She'don Reynolds, came up with 
ore o* the better stanzas it’s had 
roventiy Thursday night (1) via 
WNBT, NBC video’s N. Y. flagship. 
Where some of the last few films 
is. the series have been slow and 
draggy, this one, dealing with a 
group of espionage agents at work 
in an enemy country, was loaded 
with action, suspense and good 
p2r ormances. Ballantine’s, which 
bankrolls the pix in a number of 
markeis through: the J. Walter 
Thompson agency, recently renew- 
ed them and it looks as though 
the renewal made for-an improve- 
ment in their quality. 

Reynolds, a triple-threater since 
he also writes and directs the films, 





had a good story here. Jerome 
Thor, only American in the cast, 
was in his standard role as an 
American correspondent. Secret 


sorvice in a friendly, unidentified 
country, convinced him he was the 
only man to be smuggled into the 
enemy country (also unidentified) 
in order to bring back some new 


sister to face the music. 
Moulding of the brother’s char- | 








acter was told via childhood flash- | 
backs. A fairly good reason for | 
the present actions of the Alden 
family was presented via_ that 
technique. Although this militated 
against any plot surprises, it helved 
mould and strengthen the charac- 
ters. 

Enactments were generally on a 
high level. Dorothy Elder as the 
strongest of the children was a 
pivotal character in the yarn. 
James Gregory, as the brother-in- 
law; Tom Palmer, as the brother, 
Polly Rowles and Joan Wetmore 
contribute handily to one of the 
better efforts on this series. 

Don MeNeill, one of the Philco 
hirelings (“Breakfast Club”) chim- 
ed in with the commercials stress- 
ing giveaway merchandise. Jose. 











The televersion of “They Knew | 


What They Wanted” on ABC-TV 
last Wednestday (30) stacks up fa- 
vorably with some of the better 
Celanese Corp.-Playwrights Co. 
productions on “Celanese Theatre.” 
Considering the sterling quality of 
past performances, the TV'’er of 
the late Sidney Howard’s Theatre 
Guild hit of 1924-25 reflects credit 
upon the production team of Alex 
Segal and A. Burke Crotty—not 
alone in reasonably good fidelity to 
the original but in preserving the 
drama’s basic power within the 
|capsule framework of an hour. A 
bow here to the adaptation by Don 
Ettlinger. 

Betty Field was more than equal 
to the difficult role of Amy, the ex- 
waitress mail order bride, the role 
created in the original by the 





atomic secrets uncovered by a 
friendiy scientist held prisoner by 
the enemy. After making contact 
with the scientist, he was discov- 
ered by the enemy’s secret police. 


His outwitting them in order to|} 
flee back to the Allies was clever- | 


ly contrived and held top interest. 
As usual, Reynolds took advan- 
tage of his foreign locales and for- 
eign actors to give the story al- 
most a documentary treatment. His 
direction, which had become some- 
what static, was also much better 
paced in this stanza. He himself, 
pulling an Alfred Hitchcock, ap- 
eared in one scene as an extra. 
eynolds used the story to play 
tribute to the espionage agents in 
various countries who do their 
work, war or no war, to protect 
our interests, and it added up. Bal- 
lantine blurbs, with Pierre J. 
Huss pitching the middle one, were 
okay. Stal. 





“Philco Playhouse” with its dis- 
play of Sumner Locke Elliott's 
‘We Were Children” Sunday (4) 
on NBC-TV, had a well-constructed, 


late Pauline Lord, done in revival 
| by June Walker, Carol Stone, et 
|al.. and twice on the screen—by 
| Vilma Banky opposite Edward G. 
| Robinson and Carole Lombard vis- 
a-vis Charles Laughton. 

As Tony, her grape-growing hus- 
| band, Frank Puglia caught the 
|}spirit of the Italo manner and 
idioms (he’s a Sicilian by birth) 
and rose to full volatile stature in 
the tremendous third-act climax 
wherein Amy, with parallel effec- 
tiveness, revealed that the hired 
hand, Joe, had fathered her forth- 
coming child. While comparisons 
are often odious, there was no 
doubt of Puglia’s fitness for the 
role alongside such forerunning 
counterparts as Richard Bennett, 
Paul Muni (legit) and the men- 
tioned screen leads. 

Of equal strength and complet- 
ing the threesome was Robert 
Stack’s Joe, gearing the part to the 
essential restraint in his con- 
science-stricken stance. 

The lesser but vital roles were 
filled capably by Prank McHugh as 
the priest, Father McKee, and 
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Peabody 
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head.” They pay the tax, although | 
they are not forced to, Cooke 
added humorously, “because it’s 
the decent thing to do.” 

Irving Gitlin, producer of the 
“Nation’s Nightmare,” said that 
the industry should remember that 
networks are a two-way street. He 
stressed the fact that the docu-| 








mentary series had been made pos- 


sible by the contributions of 200 
stations, many of which had sup- 
plied material or information to the 
crime expose. 

Menotti on Middle Comml’s 

Gian-Carlo Menotti, composer 
of “Amahl and the Night Visitors,” 
lauded Hallmark cards, sponsor of 
the program, for breaking with the 
“barbarian custom of interrupting 
artistic works for commercials.” He 
quoted George Bernard Shaw’s 
point “An audience must fight to 
get what it likes or it will have to 
like what it gets.” 
Mrs. Iphigene Ochs Sulzberger, 
of the N. Y. Times, accepting the 
award for WQXR, N. Y., paid 
tribute to the late George Foster 
Peabody, who founded the award 
which the U. of Georgia admin- 
isters. She cited the inspiration 
“that rare individual—a banker 
with a heart,” had given her as a 
child. 

List of Awards 

The winners were: 

Radio educational program: 
*“Nation’s Nightmare,” CBS. 
Radio youth program: “New York 


Radio’s contribution to interna- 
tional understanding: Alistair 
Cook’s “Letter from America” on 
British Broadcasting Corp. 

Radio entertainment (non-musi- 
cal): Bob Elliott and Ray Goulding, 
NBC. . 

TV educational program: “What 
in the World,” WCAU-TV, Phila- 
delphia (CBS-TV). 

Television news and interpreta- 
tion: Ed Murrow and “See It 
Now,” CBS-TV. 

Television entertainment (mu- 
sic): Gian-Carlo Menotti, “Amahl 
and the Night Visitors,” NBC-TV. 

Television entertainment (non- 
ee “Celanese Theatre’ ABC- 

Vv. 

Meritorious regional public serv- 
ice by AM and TV: WSB, Atlanta 
(NBC) for “The Fears’ Study” and 
“Our World Today?’ 

Meritorious regional public serv- 
ice by’Radio: KPOJ, Portland, Ore. 
(Mutual) for “Careers Unlimited” 
and “Civic Theatre.” 


Second Fiddle 


Continued from page 21 
TV’s “Lux Video Theatre,” “Clau- 





dia,” “Longines Chronoscope,” 
“Celebrity Time,” “Stork Club,” 
Perry Como show and “Man 


Against Crime.” Other stations 
cancelling shows this week because 
of local political coverage include 
WKY-TV, Oklahoma City, and 
WMBR-TV, Jacksonville. 


Other stations, meanwhile, are 
cancelling shows on a one-time 
only basis for other special local 
coverage, with those in single-sta- 
tion markets who get some network 
shows on a kinescope basis espe- 
cially forced to follow this pro- 
cedure. WDTV, Pittsburgh, for ex- 
ample, dropped CBS’s “Police 
Story” Saturday night (3), aired via 
kine, in order to cover a local cere- 
bral palsy benefit. KSD-TV, St. 
Louis, which carries “My Friend 
Irma” by kine Saturday afternoons, 
cancelled last week (3) to pick up 
the pool telecast from the White 
House. And WJIM-TV, Lansing, 
which airs CBS's “Big Top” Satur- 
day afternoons, shifted the show 
to an earlier time this week in 
order to carry the web’s Kentucky 
Derby pickup. 








Times Youth Forum,’ WQXR, N.Y. | 


TV stations on which it bankrolls a nightly newscast. 

Plane carried WPIX newsreel cameraman Frank Hurley: Kevin 
Kennedy, who narrates the Esso news show, and still photogs from the 
N.Y. Daily News. 





Vivian Blaine, who is bowing out as co-star (with Pinky Lee) on the 
NBC-TV “Those Two” series, says that, far from “getting her notice” 
on the program, as previously reported,-she was quitting the show of 
her own volition, much to the regret of Procter & Gamble, the sponsor 

Miss Blaine, who is appearing in the Broadway “Guys and Dol\s" 
musical smash and fs also invoived in film commitments, says the 
overtaxing chores are too much for her; that medicos have advised her 
to give up the TV show. Martha Stewart replaces her May 26. 





New plan to develop original TV package ideas and to provide a 
laboratory for new talent was launched Monday (5) by indie TV writer. 
director A. Burris King and a group of his associates. Outfit staged 
two new half-hour plays, each contemplated as the first in projected 
| new video series. Shows were staged in legit style, with casts largely 
composed of tyro actors. 





New York State Boxing Commission has ruled that Fort Hamilton 
| bowl, which is on an army post in Brooklyn, is not subject to the com- 
migsion’s rules, which will permit WOR-TV, N. Y., which has a contract 
| with the arena, to depart from established practices in televising box. 
ing and wrestling from that stadium. As an example, the indie outlet 
could switch starting time of the main bout to another time. 

Decision came_after WOR-TV asked the commission why DuMont 
network is being permitted to televise a show from Eastern Parkway 
arena on the same night, Monday, that WOR does. Since DuMont is 
networking its bouts on a co-op: basis, it is able to spend about seven 
times what WOR is paying for TV rights and the local indie felt it was 
unfair competition. However, the boxing commission told WOR-TV 
sports director Bob O'Connor, after two hearings on. the matter, that 
arenas on military posts are not subject to commission rules. Fort 
Hamilton doesn’t pay taxes on its receipts, while Eastern Parkway does 
kick in to the state tax coffers. 

WOR will probably start its main bouts on Monday by 9:30-9:45, 
stealing a march on DuMont, which won't get its feature attraction on 
until 10 p.m. 





Unusual instance of a TV show being aired over two stations in the 
same city came to light this week with the pacting of WABD, Du- 
Mont’s N.Y. flagship in New York, to carry the National Assn. of 
Manufacturers’ film series, “Industry on Parade.”” While WABD airs 
the films on Sunday afternoons, the same films are aired the preceding 
day on WNBT, NBC’s key N.Y. outlet. 

WNBT screens the pix each Saturday from 1 to 1:15 p.m., while 
WABD transmits them Sundays from 5:45 to 6. Films’ format is on 
how things are made, with each reel including at least one trip behind 
the scenes in an American industrial plant. Pix were brainchilded by 
G. W. (Johnny) Johnstone, NAM’s radio-TV chief, and are produced 
and directed by Frank McCall. 





Intensifying his move to set up DuMont’s N.Y. flagship, WABD, as 
an autonomous operation, network chief Chris J. Witting this week 
separated the local sales staff from the network sales department. 
WABD salesmen henceforth will report directly to Richard E. Jones, 
recently-named manager of DuMont’s 0.&0. stations, with the web 
Salesmen continuing to report to web sales chief Ted Bergmann. 

Eventually Jones will also supervise directly the operations of sep- 
arate programming and administrative personnel for WABD. Mean- 
while, George Monaghan, formerly with WOR, N.Y., joined the sta 
tion’s sales department and was assigned to develop local retail sales. 


WGN’s ‘Suburban Web’ 
For Baseball Telecasts 


Chicago, May 6. 
Something in the fashion of the 
| AM baseball. networks, WGN-TV is 
developing a junior-size video 
skein for its exclusive coverage 
of the White Sox and Cubs games. 
The Chicago Tribune station start- 
ed piping some of its diamond 
pickups last weekend to WHBF- 
TV, Rock Island, and WOOD-TY, 
Grand Rapids, Mich. 
WHBF-TV is taking the Satur- 
day and Sunday home games of 
whichever team happens to be in 


MURRAY ROSS 
town, and WOOD-TV is using the 


Saturd is organist for “EVELYN WINTERS” 
aturday games. The WGN-TV heard - ABC—3:45 p-™ 

feed goes to Rock Island via cable he in lc eT 
ieee ee 





and hop skips to Grand Rapids via 
microwave relay. 

Both stations are selling the 
games locally and paying WGN-TV 
an origination fee. 


HARPO MARX 


NBC-TV 


RCA-VICTOR 
Mgt.: GUMMO MARX 


oe 

















Answer To— 


RADIO-MUSIC QUIZ: 
















LOCATION COMMERCIALS? WE'RE EXPERTS! 


We've photographed so many poses, 

Of folks blowing smoke through their noses. 
From New York to Natchez 

There's no one can match us 

Shooting anywhere, anyone shows us! 


Called PLaza 5-2340. 


GEORGE BLAKE PRODUCTIONS, Inc. 
270 Park Avenue, New York 17, N° Y.- 
“The Finest-in Film" 
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VARIETY 


RADIO-TELEVISION 





The Evils of Money 


Crosiey engineers broke into 
a cold sweat last Wednesday 
(30), when they were setting 
up a demonstration of their 
new “Ultratuner,” gadget 
which permits a conventional 
tele set to pick up UHF sta- 
tions. Prior to the actual test 
for the press and dealers, the 
technicians’ were rehearsing 
the new tuner, picking up the 
lone experimental UHF sta- 
tion in Bridgeport, Conn., 
which merely re-broadcasts the 
programs from WNBT, N. Y. 
Everything was working beau- 
tifully until the set sudaenly 
went dead. Electronics men 
worked feverishly but they 
still couldn’t bring in a sig- 


After 19 Years McNeill 
Nurses ‘B’fast Club’ Show 
Like a New AM Entry 


Radio’s values may have fallen 
off at night, but Don MeNeill, 
emcee of ABC’s “Breakfast Club,” 
doesn’t feel the pinch on his cross- 
the-board 9 a. m. stanza. McNeill, 
whose program is SRO (Swift has 
a half hour and Philco and Gen- 
era! Foods each have 15 minutes), 
not only enjoys a healthy rating 
picture on the 49-year-old property, 
put also finds that musicians “who 
once considered the earlybird pro- 
gram a windjammer’s Alcatraz are | 
now fighting to get on.” nr 

Nevertheless, MeNeill told Va: | Finally, someone decided to 
nity last week, he isn’t taking any! call the experimental outlet. 
chances. The show is being heav- They found that the technician 
ily promoted and merchandised who operates the Bridgeport 
(as in its tieup with food chains), setup had gone out to cash a 
the annual spring tour was extend-| ¢heck at “fe bank and had 
ed this year to cover six cities, and| turned off the station. 
the program itself is getting some 


added attractions. 
oe de 
Some Cities 


New talent booked for “Break- 
Continued from page 23 














fast,” starting this week, includes 
the Beaver Valley Sweethearts, a 
vocal twosome which once was on 
the WLS Barn Dance. They'll be | want to get more than that,” Cra- 
aired once or twice a week on days | Set 

when Fran Allison isn’t skedded. |™®* S4e. . ~ 
Another addition is Clarence Piet “Ultratuner,” he declared, “is 











zell, who once did the Uncle Flet-| adaptable for all UHF channels, 
cher character on “Vie ‘n’ Sade.” | can be used on all Crosley receiv- 


During McNeill’s summer layoff |, __ she 
Peter Donald will handle the show. ers, has & bafit-in antenna and can 


muna nne 
i 


Cornelia Otis Skinner 
Prepped for CBS Radio 


Cornelia Otis Skinner, currently 
starring in her one-woman show 
on Broadway, “Paris ’90,” may do 
a similar stint on CBS Radio next 
fall. CBS program veepee Lester 
Gottlieb revealed this week that 
he’s dickering with Miss Skinner 
and the William Morris. office, 
| which agents her, for a half-hour, 
once-weekly series, which tenta- 
tively would originate from the 





;} next fall. 
Gottlieb envisions the sho'v as 
;}something akin to what the late 


| Alexander Woollcott did on radio.” 
Miss Skinner would give commen: 

| taries, readings, interview guest 
| celebs and perhaps spin occasional 
| records. Series would tie in ‘vith 
| the current stress on legit readings, 
such as the First Drama Quartet’s 
“Don Juan in Hell” and Emlyn 
Williams’ Charles Dickens read- 
ings. Show wold be taped so as 
|not to interfere with Miss Skinner's 
| legit dates. 


30th Anni for KOWH 


Omaha, May 6. 
KOWH, Omaha’s only daytime 
| Station, is celebrating its 30th an- 
|niversary this week. Station was 
| organized and began operating in 








cities in which she tours her show | 





i 
| 





|1922 under ownership of the 
| Omaha Grain Exchange. 





had also held the bodies of dead 
Presidents as they lay in state. 


A brief rest period was provided 
for the famous guide while still 
pictures of some of the rooms in 
the family quarters, traditionally 
kept for the private use of the 
First Family, were flushed on the 
screen. Actual route of the tour 
lay through the rooms and pass- 
ages used in public sightseeing 
jaunts and in state receptions. The 
rooms used by the Trumans—the 


Truman White House Tour 


Continued from page 25 





private dining room, the bedroom 
suites, the upstairs study, etc., were 
not shown. 

At the end of the TV tour, the 
President escorted his network 
“guests” through the front portico, 
where the cameras picked up the 
general view from the front door, 
fading away against the commen- 
tary of NBC's Stuart Finley and 
winding up with the National An- 
them. It was a cénventional ending, 
but one cCeeply suited to the occa- 
sion and moving by its very sim- 
plicity. 

More than 30 technicians, with 
seven TV cameras plus five news- 
reel cameras, made this pooled ef- 
fort possible. A TV camera mount- 
ed on a dolly, towéd by three 
men, preceded the President by 
five feet, with the portable mike 
in. the hands of the commentator- | 
of-the-moment. Despite what must 





| good, 


= 





have been a scene of some confu- 
sion, the projected picture was one 
of quiet and calm, with only the 
President ind his interviewer, plus 
the inevitable mike. Occasionally, 
a Secret Service man or attendant 
flitted in the background. If any 
criticism were to be made, it might 
be that absence of the fanfare 
one would expect of the Presiden- 
tial presence—the ever-present Se- 
cret Service, White House staff, etc. 
“was conceivably disappointing to 
Mr. and Mrs. John Q. At that, lat- 
ter got their money’s worth by 
any standards. 

Technically, effect was generally 
with some spottiness and 
fuzziness when cameras. tried to 
pan an entire room. . Limitations 
of the TV camera showed up in 
contrast to the still pictures of the 
upstairs room. Latter were clearer, 
and could give an entire room view 
at one time. 

Kudos to the three networks, the 
large staff involved, and, above all, 
to the President of the United 
States for a milestone in TV and 
in practical politics. 





Detroit-—-wWWJ and WWJ-TV 
have received the 1951 Public In- 
terest Award given by the National 
Safety Council. This is the fifth 
vear WWJ has been so recognized. 
The non-competitive award is made 


McNeill is taking his vacation in 
two parts, two weeks in June and | 


be installed by the untrained set- 
owner in a few minutes.” 


Crosley demonstrated the device 


for exceptional service to safety. 
. ———s 








: P | 
the month of August, which will | : ; 
permit him to stay in Chicago dur- | (which was shown in a hand-made 
idg July to participate in ABC's | Model just one year ago) to “reas- 
coverage of the Presidential con- | sure the jublic that UHF, as it de- 





ventions. 

Emcee wants to confine his tele 
activities to guest shows. In ’50 
and 51 he did a nighttime video 
stanza for ABC-TV, but dropped 
it as too tough a chore. He feels 


that the nighttime TV audience ; 


wants a different approach—a fast- 
er, slicker pace—than daytime per- 
sonalities use. The only daytime 
AM-er who has clicked in “wham- 
bam nighttime TV,” McNeill said, 
is CBS’ Arthur Godfrey. 

He is interested, however, in 
simulcasting the AM “Breakfast” 
sessions, which wouldn’t require 
much in special work on his part. 
Cost of such a two-way 
would be high and it’s not an im- 
mediately possibility, he said. 

On his eastern swing (which fol- 
lowed a southern trek earlier this 
year), McNeill and -his troupe of 20 
visited Boston, Hartford, Washing- 
ton, Baltimore and Philly for one- 
day stands, th hit N. -¥. for five 
broadcasts last. week. They played 
to some 20,000 fans. 

Junket is an’ expensive: opera- 
tion, since auditoriums have to be 
rented and 18 musicians hired in 
each city, but it’s -weli-worth the: 
promotional payoff, McNeill feels.. 
He returned to homebase in Chi on 
Sunday (4), from where he did a 
live eut-in for one of his sponsors, 
Phileo, on NBC-TV's “Television 
Playhouse.” It’s another aspect of 
the promotional push. 


KLEE Now KLBS 


Houston, May 6. 

With the approval of the trans- 
fer of KLEE from the W. Albert 
Lee interests to B. R, and Gordon 
B. McLendon, who with local oil 
man H.R. Cullen own and operate 
the Liberty Broadcasting, call let- 
ters have been changed to KLBS. 
Outlet will be flag station of the 
Liberty web. 

McLendon has announced that 
headquarters will be moved here 
from Dallas. 

Ray Lewis, general manager of 
the McLendon owned stations, will 
be supervisor of KLBS. Tom Cava- 


hagh has been named general man- 
ager. 











Pittsburgh — Cy. Tomashoff, who 
graduated in 
‘negie Tech in 1950, is now on 
ABC-TY's technical staff, design- 
Ing for “Space Cadet” and “The 
Arthur Murray Party” 


> nena 


COTTAGE 
FOR SEASON 


"necticut (Candlewood Leke) 
45 miles, modern, feur reom fur- 
tithe, screened perch, beautifui 
Wounds, eutdeor fire piece, picale 
table, beat, privete deck. Week- 


“eye IN 2-8461, Weekends, Dea- 
bay 8-31 96, 





























spread | 


architecture from | 


| vefops, ‘Will not obsolete the mil- 
llions of receivers in American 
homes; that, in fact, it will enlarge 
the service of these receivers wher- 
ever stations go on the air.” 

|’ At the demonstration the “Ultra- 
i tuner” in Rye, N. Y., picked up the 
signal from experimental UHF sta- 


tion KC2XAK in Bridgeport, 
Conn., 40 miles away. Reception 
was excellent. 

‘“‘Ultratuners” will sell for 


| $39.05. Crosley won’t push them, 
but is making them primarily as “a 
service to our customers,” a com- 
pany spokesman said. 














| Tarzian 


Continued from page 23 








“put them on the air,” transmitter 
‘and all; for $150,000.) 


WTTY¥,- now- among the more 
successful TV operations in the 
‘country (with a basic pickup of 
‘NBC-TY. -shows because the In- 
dianapolis station is a CBS affili- 
ate), plays to 210,000 sets within a 
vTange: offering a: petential- viewing 
audience of 2,000,000. In Bloom- 
ington alone there are 19,000 sets 
(in a town that only boasts.of a 
permanent population of 28,190)— 
so video-minded have Tarzian and 
his manager and major factotum, 
Bob Lemon, made the populace. 

Out of the single studio at the 
station’s new location, on a 40-acre 
hilltop on the outskirts of Bloom- 
ington, come 44 live shows a week, 
programs of all types, varieties 
and sizes. And with WTTV’s cov- 
erage penetration extending into 
57 counties within a  75-mile 
radius, the rate card is going up 
in September from $200 to $500 
an hour. The station’s advertisers 
are convinced that even at the two- 
and-a-half-times hiked fee, it’s still 
|'a choice buy. 

At the $500 per hour rate Tar- 
'zian is confident of a $1,000,000 
| billings year in '53. For a town 
;of 28,190, that’s the Hoosier 


{miracle of television. 
' 








Pitt ‘Swing Shift? 


Continued from page 3 jee 
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|of network daytime shows. Pitts- 
burgh’s Guidepost took a different 
reting, discovering that at 1:45 
}a, m. the show draws 10.8% of all 
|TV homes in the area, while at 4 
|@. m. more than 2% of the homes 
| are tuned in. 

| While all the film now being used 
|on the show is first-run in the Pitt 
| avea, Lund foresees no product 
| shortage.. He pointed out that, 
lsinee the show draws the swing- 
| shift workers who can see no other 
| video, it will be possible to use 
features subsequently which may 
| have beep aired previously during 
the daytime They would still be 
| plaging to a new audience, he said. 


























Means Sales 


Don't judge all morning television by the static, uninspired programming you see in 





























some cities. Morning TV really means something to viewers in the three city 
market of Cincinnati, Dayton and Columbus—because WLW-Television led in programming 


the morning hours with fresh, bright shows that attract big audiences. 


People in WLW-Telecity watch WLW-Television morning programs—advertisers prove it 
every day with sales. When you plan your advertising campaign, consider 


the potential of this great morning market with an effective buying income of © 


over $51/ billion. Your quickest, most effective way to reach this market 





is through the three-station network of WLW-T, WLW-D and WLW-C, 
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| |Jocks, 


Louis Prima Orch: “The Bigger 
the Figure’-“Boney Bones” (Co- 
lumbia). In “Bigger the Figure,” | 
Louis Prima.comes up with his | 
most potent novelty side in a cou-}| 
ple of years. Tune is a. travesty 
on a familiar aria from the opera, | 
“Barber of Seville,” and sells via| 
solid comedy lyric and Prima’s in- | 
fectious delivery. Surefire juke} 
fare. Reverse is in a conventional 
rhythm groove with fair impact 

Alan Dale: “Here in My Heart”- 
“I’m Sorry” (Coral). 








ficiently schmaltzy veneer to click 
in the current market. Alan Dale 
projects with suitably overcharged 
tremolo pipes which have also 
gained widespread acceptance. Re- 
verse side is effectively pitched up 
by Dale in the same style, Ray 
Bioch backing up with rich ar- 
rangements on both sides. 


Jukes and Disks 


By HERM SCHOENFELD. 


“Heart” is in} 
the big ballad category with a suf-| 





set showcases May's style in a va- 
riety of tempos. Band plays slick 
reedy arrangements in _ highly 
polished style with a good, but not | 
too exciting beat. It’s music, how- | 
ever, that’s designed for dancing 
and easy listenability. -Set in-| 
cludes the standards, “You're | 
Driving Me Crazy,”: “When Your 
Lover. Has Gone,” “Perifidia,” | 
“Diane,” “Please Be Kind” and) 
“Tenderly.” 








Platter Pointers 


Capitol Records has packaged a\| 
firstrate jazz set featuring jazz by | 
|small combos fronted by Benny | 
| Goodman, Buddy De Franco, Red 
| Nichols, Julia Lee, Nat Cole and 
Big Sid Catlett .. . Guy Lombardo 





| has a firstrate coupling in “Kiss of 
| Fire’ and “Delicado” (Decca) . . . 
| Another good version of “Kiss of 
|Fire” by Les Baxter odrch with 





Ella Mae Morse: “Oakie Boogie”-| pick Beavers vocalling (Capitol) 
. .. . Elliot Lawrence orch belts out 
Ella Mae Morse has mediocre ma-|, neat instrumental in “A Little 
“Oakie Boogie,” a rou-| Wake-Up Music” (King) . 
tine eight-to-the-bar item with a|ny Desmond has a big-sounding 
It's a letdown from her) side in “How Much Will I Miss 
“Blacksmith Blues” side, although | yoy” (Coral) 
Miss Morse socks this number over| the Graham Prince combo 


“Love Ya’ Like Mad” (Capitol). | 


terial in 


fair lyric. 


with considerable drive. Flip is a 
straight rhythm entry with no spe- 
cial distinction to help it step out. 

Bell Sisters: ‘“Rutza, 
“Boo-Hoo” (Victor). “Rutza,” a 
hora reminiscent of “Tzena Tzena 
Tzena,” gets a colorful, even if 
slightly noisy, interpretation in 
this slice by the Bell Sisters and 
Henri Rene’s orch and chorus. 
Good juke and jock material for 
specialized situations. The Voices 
of Walter Schumann give “Rutza” 
a more polished, but less vigorous 
rendition for Capitol. On the Vic- 
tor reverse, the Bell Sisters handle 
the oldie in cute style. 


Trudy Richards - Artie Shaw 
Orch: “I May Hate Myself in the 
Morning”-“I Waited a Little Too 
Long” (Decca). Trudy Richards, 
who is riding with a current mod- 
erate hit in “I Don’t Mind,” is 
rapidly developing into one of the 
most consistent producers of fine 
wax in the femme. vocalist con- 
tingent. In “Morning,” she works 
out on a solid tune with an excel- 
lent style and with some important 
backing from an orch under Artie 
Shaw’s baton. The Lancers, a vo- 
cal combo, also give this tune a 
fine ride for Capitol. On the Decca 
flip, Miss Richards delivers a 
torchy item with mannerisms that 
echo those of Johnnie Ray. 

Helen Grayco: ‘Walkin’ to the 
Mailbox”-“To Be Loved by You” 
(Mercury). Helen Grayco (Mrs. 
Spike Jones) is a good vocalist but 
she can do nothing with ‘“Mail- 
box,” a Latin tune mismatched 
with a poor English lyric. ‘To Be 
Loved by You” is a pleasing side 
with mid-hit possibilities. 

Frank Sinatra: “My Girl”-““Walk- 
ing In The Sunshine” (Columbia). 
“My Girl” is an appealing ballad 
tailormade for Sinatra’s crooning 
attack. It’s a quiet side, maybe too 
quiet for current disk appetites, 
but it stands up under repeated 
Spins. “Walking” is a rhythm en- 
try with a cute lyric which Sinatra 
belts in catching style. Good jock 
and juke potential. 

Perry Como: “Why Did You 
Leave Me” - “Lonesome — That's 
All” (Victor). Perry Como doesn’t 
have much chance to break through 
with this lacklustre’ coupling. 
“Leave Me” is a slow-moving bal- 
lad on which Como seems: to exag- 
gerate his vocal mannerisms. Como 
is more relaxed on the reverse 
tune but it’s a corny melody. 

Nat (King) Cole: “What Does It 














Take To Make You Take To Moc”- 


“Somewhere Along the Way” (Cap- 
itol). Tongue-twisting topside title 
has cute idea which Cole bounces 
out in light rhythmic style. Side 
is slated for okay impact via this 
rendition. Reverse is more in the 
recent Cole ballad groove and has 
the quality to take off in the hit 
lists. Cole’s selling talent on a 
difficult tune is strikingly display- 
ed on this side. 

Gene Krupa Trio: “Stardust’- 
“St. Louis Blues” (Mercury). Al- 
though neither of these sides is 
destined to make much noise in the 
pop market, they are topflight 
etchings in the small-combo genre. 
Krupa’s new crew, with Charlie 
Ventura on sax and Teddy Napo- 


leon on piano, generates a big, | 


driving sound unusual for this size 
combo. “Stardust” is excellent 
while “St. Louis Blues” is some- 
what marred by an elaborate ar- 
Tangement. 


Album Reviews: 
Billy May: “Big Band Bash” 
(Capitol). Billy May's orch has 
been in the spotlight for the past 
several months as thé outstanding 
new band combination, and this 


have a 
cute side in. “You Can’t Make 
Honey” (Cadillac) . . . More stand- 


it.| out harp sides by Bobby Maxwell 
Rutza”’-| in “Limehouse Blues” and “Plink, 


.. John- 


.. . Sue Evans and 


Plank, Plunk” (Mercury) . . . 
Mindy Carson has a pleasing side 
in “Ho-Ho” (Victor) . . . More 
tasteful jazz slices by Johnny 
Hodges’ orch in “Who's Excited” 
and “Below the Azores” (Mercury) 
_, . Mantovani has cut a flock of 
standards for London, including ag | 
Love You Truly,” “At Dawning,” 
“My Moonlight Madonna” and 
“Mexicali Rose” ... On the same 
label, Vera Lynn comes up with a 
fine version of “Be Anything” .. . 
Deep River Boys have good side in 
“All I Need Is You” (Beacon). y 

Standout western, folk, blues, 
rhythm, religious, polka, _ etc.: 
Leroy Jenkins: “Tennessee Sun- 
shine” (Columbia) . . . Wesley Tut- 
tle: “Devil’s Heart’ (Capitol) . .. 
The Treniers: “Hadacole That’s 


All” (Okeh) . . . Le Fevre Trio, 
“Working On The _ ~-Building” 
(Bibletone) Earl Williams, 


“Lost Without You” (Okeh) ... 
Chris Powell, “Darn That Dream” 
(Okeh) . . . The Blenders, “Just a 
Little Walk With Me” (Decca)... 
Country Paul, “One More Time” 
(King). 


Larry Adler Clicks 
In Town Hall Recital 


Larry Adler drew a near-capac- 
ity house at Town Hall, N. Y., Sat- 
urday afternoon (3) for his first 
U. S. appearance since 1948. The 
harmonica virtuoso, who had been 
touring abroad and had recently 
concertized for the United Nations 
troops in Korea, received an en- 
thusiastic welcome from an audi- 
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ence which had a strong show biz 
representation of producers and 
thesps. 

Accompanied by the Little Sym- 





phony Orchestra, under the direc- 
tion of Daniel Saidenberg, Adler 
scored effectively with a flock of 
selections ranging from the world 
preem of Vaughan Williams’ ‘“Ro- 
mance for Harmonica and Orches- 
tra” to themes from the opera, 
“Carmen.” In the first half of the 
program, Adler, who was backed 
by Lee Dell’Anno at the keyboard, 
gave the first U. S. performance 
of Mare Lavry's “Israeli Suite for 
Harmonica and Orehestra” and the 
standard “Roumanian Rhapsody.” 
Aud held him for three encores. 
Gros. 





Carle Band Grosses 


$865 in Canada 1-Niter 


London, Ont., May 6. 

Frankie Carle’s engagement here 

at the London Arena last week (28) 

drew 800 paying customers with a 

| disappointing gross of $865. 

; Ralph Flanagan is due in on May 
3. 





Alan Dale to Coral 


Singer Alan Dale has _ been 


'subsid label, Coral Records. 

Switch was made after favorable 
reaction to the old Dale masters 
which were held by Signature Rec- 
ords and currently released by 
Coral under a recent deal. 





} Wally Schuster, plugger for May- 
- Music for the past two years, 
|is leaving the firm for a partner- 
|ship deal in another pubbery with 
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ASCAP Gets Bid for ‘Young Blood 
In Leadership as Elections Near 


With elections for officers of the¢ 


American Society of Composers, 
Authors and Publishers slated for 
this week at a special board meet- 
ing, a group of influential writers 
have begun to advocate “young 
plood” for the ASCAP leadership. 
Reference to the need for “young 
blood” by a couple of board mem- 
bers is seen as an implied stand 
against the reelection of Otto A. 
Harbach, incumbent prexy who has 
served for two consecutive one- 
year terms. 

While Harbach’s work for the So- 
ciety during nis two-year tenure is 
unanimously praised, some writers 
are opposed to regarding him as 
“the indispensable man” for the 
prexy post. In short, these writers 
on the board will be opposed to re- 
voking an ASCAP resolution which 
bans any president from serving 
more than two years in a row: 

Despite this opposition, how- 
ever, Harbach may be asked to run 
by the majority of the board, de- 
spite his known inclination to re- 
tire from the ASCAP officialdom. 
No other. possibility for the prez 
spot commands aS much support as 
Harbach at the present time. 

Advocates for more youthful 
officers are generally credited 
with having a good idea but no 
candidates. Younger members on 
the ASCAP board either have in- 
dicated they would refuse to run 
due to pressure of their owh work, 
which has been Oscar Hammer- 
stein 2d’s reason for not running as 
prexy, or they lack the stature to 
command the support of sufficient 
writer and publisher members of 
the board. 


By tradition, ASCAP has always 
named a writer to the post of 
prexy. Several former _prexies, 
such as Gene Buck, Deems Taylor 
and Fred E. Ahlert, have also been 
mentioned as strong possibilities to 
serve again but no candidate to 
date has stepped out with a com- 
manding lead. 


Decca ‘Blue Tango’ 
Slated to Go Over 
Million Sale Soon 


Although the accent in recent 
years has been on vocals, Decca 
Records has come up with the top 
current hit via an instrumental, 
Leroy Anderson’s slice of his own 
composition, “Blue Tango.” Side 
is slated to go over the 1,000,000 
mark within a few weeks after 
building slowly but steadily since 
its release nearly six months ago. 
_ Other instrumental sides show- 
ing strength in the present market 
are Hugo Winterhalter’s versiom of 
“Blue Tango” for RCA Victor and 
Percy Faith’s cut of .“Delicado” 
for Columbia. LeRoy Holmes, 
M-G-M Records maestro, has been 
getting action on his instrumental 
of “In a Persian Market.” 

Major diskers have been giving 
Tenewed interest to their instru- 
mental releases ever since the Bill 
Snyder orch clicked with its revival 
of “Bewitched” on the indie Tower 
label two years ago. More recent- 
ly. Montovani’s orch, British outfit, 
hit big with its slice of “Char- 
maine” on London Records, while 
Anderson had another big number 
ast year in another of his compo- 
sitions, “The Syncopated Clock.” 


Decca Net Off 


Falling off last year’s pace, 
r ‘ca earnings dropped 25% for 
© quarter ended March 31 in a 
ae kbolders’ report issued yester- 
ay (Tues.). Consolidated net was 
the er equal to 30c per share on: 
176,650 shares outstanding: 
hn quarter of 1951 earnings 
re. $314,375, equivalent of 40c 








T share. 





‘Grand Ole Opry’ Troupe 


San Antonio, May 6. 

The “Grand Ole Opry” troupe 
which is touring the state has been 
playing to sellout crowds at most 
stands. The group consists of 
Whitey Ford, Ernest Tubb and his 
Texas Troubadors, Hank Williams, 
Carter Sisters, Mother Maybelle, 
Annie Lee and Danny & Lew 
Childre. 

In Corpus’ Christi and in Beau- 
mont, instead of the three shows 
originally scheduled, the group 
put on four shows. The Del Mar 
Auditorium at Corpus holds 1,800 
and each time it was filled to ea- 
pacity. At Beaumont, some 5,000 
crowded into an auditorium which 
has a capacity of 2,500. 


Jobbers Vex Pubs 
By Over-Ordering 
On Music Sheets 


Music publishers, most of whom 
are trying to cut costs in prépara- 
tion for the slow summer season, 
are burning at the consistent prac- 
tice of some jobbers to over-order 
sheet music. Since the copies are 
sold on a consignment basis with 
a 100% return privilege, these job- 
bers take no risks in inflating their 
orders “beyond normal require- 
ments. These jobbers stock up on 
copies as if each number was des- 
tined to become a smash hit. 

In some eases publishers have 
received back 3,000 to 4.000 copies 
on a 5,000 order with the bundles 
not even untied. Since the returns 
are made when the songs are dead, 
the copies represent a total loss to 
the pubs who have to foot the bills 
for paper, printing and packaging. 

Some firms hav. been cutting off 
jobbers who have shown such a 
regular tendency to order more 
than they can sell. Most jobbers, 
however, operate within reasonable 
estimates of sheet musie sales. 


BUILD ‘BAND BATTLE’ 
ONE-NIGHT PACKAGE 


Hollywood, May 6. 

New series of “Battle of the 
Bands” one-nighters tees off Fri- 
day night (9) at Long Beach Mu- 
nicipal Aud with Big Jay McNeeley 
pitted against Georgie Auld. Plan 
is to build a regional wheel for 
the one-nighters and eventually 
trek east with the same pitch, pair- 
ing different types of orchestras 
against each other. 

Package is being shaped by Ne- 
vada hotelman Morey Brodsky, 
George Liberace and 7g drney John 
Jacob Jr. Battles will be refereed 
by Liberace, 88’er and brother of 
George Liberace. 


Ray to.Do Benefit For 
Cerebral Palsy Center 


Albany, May 6. 

Johnnie Ray has agreed to per- 
form for the Cerebral Palsy 
Center Mardi Gras at the State 
Armory here May 24. Louis Ra- 
mundo, a graduate of the local 
Cerebral Palsy school, is producing 
the show. . 

The tab will be $2, the proceeds 
going to the Cerebral Palsy Cen- 
ter now under construction. 


Charioteers Switch Labels 


After more than 11 years with 
Columbia Records, the Chario- 














Mops Up in Texas Tour | 


TOP SONGSMITHS 
PREPPING SGORES 


The coming 1952-53 Broadway 
season will see a bumper crop of 
tunes from legit musicals hitting 
the market. Although songs from 
legituners haven't had much im- 
pact in the music market in the 
past few years, the impressive 
number” of legit scores due for 
release is expected to be a strong 
factor in reversing the downbeat 
trend. The _ publishing firms, 
which’ll handle the scores, are 
gearing themselves for a big push 
jon the upcoming entries. 
| The return to the songwriting 
i scene of some of Tin Pan Alley’s 
top songsmiths is also expected 
to add impetus to the showtune 
hypo. Heading the list are Cole 
Porter with “Can Can,” Irving Ber- 
lin with “The Works” and Richard 
Rodgers-Oscar Hammerstein 2d, 
who are working on an untitled 
musical. 

Also in line for production next 
season are musicals by Alan Jay 
Lerner and Frederick Loewe, cur- 
rently represented on Broadway 
with “Paint Your Wagon,” and 
George Forrest and Robert Wright, 
who penned “Song of Norway.” 
Such vet tunesmiths as Frank Loes- 
ser, Harry Revel, Leo Robin, Ver- 
non Duke, Sammy Cahn, Bob Hil- 
liard, Johnny Burke and James 
Van Heusen are also skedded for 
a Broadway musical showcasing. 

Burke and Van Heusen are col- 
labing on “Carnival in Flanders,” 
Hilliard and Robin are prepping 
“Hazel Flagg,” and Cahn and Duke 
are due with “Casey Jones.” Duke, 
incidentally, will also be represent- 
ed with “John Murray Anderson’s 
Almanac,” which he penned with 
Ogden Nash. “The Baker’s Wife” 
will have a score by Frank Loes- 
ser, while Harry Revel is expected 
with “Saddle and Go.” “Between 
Two Rivers,” a revue, will have a 
score by Harry Ruby and Bob Hil- 
liard and Leo Robin is penning 
the tunes for “Hazel Flagg.” 

Season will also display the 

(Continued on page 44) 


RCA Victor To 
Press in Italy 


G. A. (Joe) Biondo flies back 
to Rome after an extended stay in 
New York huddling with RCA 
prexy Frank M. Folsom on the pro- 
jected RCA Victor pressing plant 
in the Italian capital. It starts 
later this year. Biondo is head of 
RCA merchandising operations in 
Italy and frequently commutes to 
the U. §. 

The RCA Victor record pressing 
plant is forerunner to RCA’s pro- 
posed new factory in Spain, with 
an eye to utilizing the Iberian pen- 
insula as a focal manufacturing and 
shipping plant for RCA’s business 
with the Middle and Near East. 

Meantime, George Marek, head 
of Victor artists and repertoire, 
flew over to London to huddle with 
His Master’s Voice .on utilizing 
more HMV (British affiliate of 
RCA Victor) pressings for the 
American market. It is essentially 
a merchandising idea. Marek also 
makes a quickie detour to Italy 
from England. 

In line with Folsom’s extended 
merchandising plans for RCA and 
its affiliated industries, the new 
home airconditioning units have 
gone on the market, as part of his 
idea to add more “white goods” 
(appliances) as a natural adjunct 
to RCA dealers handling television, 
radio, records, etc. 

RCA Victor will also merchan- 
dise its own tape-recording equip- 




















ether plans for electronic gadgets 
and kindred merchandise. 





| neff will probably go abroad this 
}summer on a two months’ survey, 
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ment later this year, along with | 


RCA board chairman David Sar- | 


Dropping of BMI Copyright Appeal - 
Seen Having Wide Industry Effect 





Chi Nitery Projects 
‘Songs for Sale’ Idea 


Chicago, May 6. 

Amateur song writers may be 
getting a break if plans for Chi- 
cago southside bistro work out. Al 
Fenston, owner of the Nob Hill, is 
working out details with schools 
at present, but expects that the 
general public will also want in 
later on. ° 

Each Monday night orchestra 
will play compositions of the 
novices and special arrangements 
will be. given the composers. In 
addition, contact men and station 
representatives will be present to 
pick up any tunes. 


Vet Disk Names 
~ Mull Personals 
As Sales Hypo 


In a move to take the play away 
from the = sizzling newcomers 
who’ve been dominating the wax 
market for the past couple of 
years, vet disk artists are mulling 
personal appearance treks to ac- 
quaint themselves with the new 
crop of platter buyers. The tours 
are being planned at the sugges- 
tion of agencies and record com- 
pany execs who claim that the vets 
have lost touch with the young- 
sters in the 10 to 16 age group, 
which comprises almost 85% of 
the disk buying market. 

According to several diskery 
execs,, who've been squawking 
about the small return on the vet's 
high guarantees, the top singers of 
five or more years ago have be- 
come just a myth to this group. 
Although many of the vets have 
successful video and radio shows, 
and have appeared in films, the 
kids are brushing off their disks 
in favor of the wax newcomers 
who they’ve seen at a local pres- 
entation house. It’s already been 
evidenced that TV doesn’t have 
the same impact on record buying 
habits as an in-theeflesh appear- 
ance and big name singers have 
decided to hit the road to win back 
the disk buyers. by 

The disk jockeys ‘around the 
country are also confirming need 
of a back-to-the-road trend. The 
deejays claim that they give equal 
spinning time to the vets’ etchings 
as they give the new artists but 
the former’s disks continue to 
move slowly on the retail level. 
Jocks admit that they prefer to 
play the quality etchings but over- 
whelming requests for the new 
voices and gimmicked disks indi- 
cate the sympathy of their record- 
buying audiences. 

In planning the treks, vets are 
being advised by publishers and 
diskers to concentrate in the mid- 
western territory, which they con- 
sider the biggest record buying 
area in the country. 





of 





+ Decision by 


| catalog 
/had either written or collaborated 


Broadcast Music, 
Inc., last week to withdraw its long- 
standing appeal from a seven-year- 
old N. Y. Supreme Court decision 
involving the ownership and as- 
signment of song copyrights is ex- 
pected to have far-reaching conse- 
quences for the music business in 
Beneral and the £. B. Marks Music 
firm in particular. 

Originally mede by then-Judge 
Ferdinand Pecora; the decision 
ruted that the Marks firm was not 
the sole owner of the songs in its 
catalog and that BMI could not 
have the sole performing rights to 
tunes written by members of the 
American Society of Composers, 
Authors & Publishers. The origi- 
nal’ case stemmed from Marks’ 
switch from ASCAP to BMI affilia- 
tion with subsequent claims by 
ASCAP to some tunes in Marks’ 
which ASCAP members 


in. Marks and BMI brought suit 
to counter ASCAP claims. 

While only three compositions 
were involved in the BMI-Marks 
action, these formed the basis for 
a test case involving a number of 
other tunes in the Marks catalog. 
The bulk of the firm’s catalog is 


| not affected by the case since these 


songs were written by cleffers who 
were not ASCAP members at the 
time they were published. Deci- 
sion of BMI to withdraw its appeal 
now leaves the door open for other 
ASCAP writers to deny Marks any 
right to transfer their share of the 
performing rights to their songs 
to BMI. That could theoretically 
involve about 3,000 tunes in Marks 
catalog of 20,000 mumbers, al- 
though no movement in this direc- 
tion has been evident up to now. 
With the Federal antitrust con- 
sent decree having been imposed 
on ASCAP since the Pecora deci- 
sion was handed down, it's believed 
that BMI and Marks are now sat- 
isfied with non-exclusive owner- 
ship to the tunes written by 
ASCAP members. That was the 
original proposal made by BMI and 
Marks to ASCAP as an out-of-court 
settlement bur the latter turned 
the 50-50 proposition down and de- 
cided to battle B ond exclusive rights 
all the way. e consent decree 
eliminated exclusivity two years 


ago. 
Pecora, incidentally, has since 
joined the firm of Schwartz & 


Frohlich which represented 
ASCAP in the 1945 suit. 


Merc Sets ‘Open House’ 
A&R Policy for Pubs 
In Move to Hear ’Em All 


Following along the “open 
house” lines initiated by the artists 
and repertoire departments of 
most other major diskers, Mer- 
cury’s a. and r. topper, Joe Carlton, 
has set aside Monday and Tuesday 
of each week to see all publishers 
and writers. Move was made to 
forestall brushoff squawks coming 
from the small pubs and to stream- 
line Carlton’s interviewing and 
pressing schedule. 


Although Carlton will see the 
bulk of pubs and tunesmiths on 
the allotted days, he'll also be 








AFM MAY DUMP 


open to special appointments dur- 


|ing the latter part. of the week. 


jecting to the “open house” policy 


The bigger pubs, who've been ob- 
5% VIDPIX BITE: 


Hollywood, May 6. 

After hearing pitch from local 
47 execs and members on dumping 
5% pix-to-video format, American 
Federation of Musicians prez 
James C. Petrillo agreed to “take 
matter under advisement” and con- 
sult with the AFM exec board. 
Meantime, Petrillo indicated he 
may send his tele assistant, Clair 
Meeder, to Coast May 21 for a 
survey and huddies with union 
execs and producers. 

Union members beefed format 
has cost them jobs in that it dis- 


| because they don’t want to be 


grouped with the indie writers, are 
expected to stick to the special 
appointment system. 

Diskers, however, claim that they 
can no longer afford to give the 
unrepresented writer or smalltime 
pub the go-by in favor of the big 
league firms. Recent crop of disk 
clicks which have developed out 
of left field has pointed up the 
necessity for the a. and r. chiefs 
to see all comers and listen to all 


| tunes. 











vocal combo, inked a two-|and then Folsom plans going to 
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115, Masters to Hypo Jap Disk Biz: 
Western Music Leads Platter Sales 


Tokyo, April 29. 





Japanese record biz, on a steady 
upveat, for the past couple of years 
largely because of western imports, 
will be hypoed the next few months 
by a new influx of U. S. masters for 
local pressing. Optimism stems 


? re word from the U. S.|:; ; . “pass 
from recent |in barring American musicians 
that copper masters are no longer | 


subject to export licensing, a pro- 
cedure that has kept the flow of 
masters to Japan at a trickle for 
the past several months. 

Western music, mostly from the 
U. S., accounts for a good slice of 
platter sales for the nation’s lead- 
ing diskeries. It’s reported that 
about 50% of Japan Victor’s gross 
sales are imports, while Nippon 
Columbia elaims 30 to 40% of its 
output are western recordings. Ma- 
jority of local pressings of imports 
are pop tunes, but longhair disks 
also are in steady demand. 

Japan Victor, former subsid of 
American Victor, handles that com- 
pany’s product in Japan. Nippon 
Columbia, also a one-time subsid, 
has a deal with Columbia Records 
in the U. S. and recently made a 
pact with M-G-M Records. Other 
native diskeries which have joined 
the import bandwagon are King, 
which markets Capitol label, 
Teichiku (Decea) and Taihei (Mer- 
cury). Royalty rates are under- 
stood to be about 3% of retail 
price, currently 280 yen (75c) for 
10-inch platters and 420 yen ($1.15) 
for 12-inchers. 


U. S. Pop Leaders 

Among the American recording 
artists currently enjoying a popu- 
larity boom in Nippon via locally 
pressed disks are Doris Day, Jo 
Stafford, Rosemary Clooney, Frank 
Sinatra, Frankie Laine and Les 
Brown orch on the Columbia label; 
Perry Como, Tex Beneke and 
Ralph Flanagan on Victor; Bing 
Crosby, Gordon Jenkins, Jerry 
Gray, Andrews Sisters and Ella 
Fitzgerald on Decca; Stan Kenton, 
Les Paul, Ray Anthony orch and 
Kay Starr and Tennessee Ernie on 
Capitol; and Vic Damone, Patti 
Page, Georgia Gibbs and Johnny 
Long orch on Mercury. Only 
local M-G-M release so far is the 
“Show Boat” album. 


Latest production figure for the 
Nipponese disk industry, for month 
of February, shows more than 
1,500,000 platters turned out. 
Breakdown showed Nippon Colum- 
bia with 652,544, Japan Victor 
355,433, Teichikt 227,837, King 
186,384 and Taihei 80,000. 


Barclay Allen Emulates 
Froman’s Comeback Saga; 
RCA Issuing 2 New Sides 


In a show biz saga paralleling 
Jane Frohman’s comeback after an 
airplane crash, pianist Barclay 
Allen, who was severely injured in 
an auto accident several years ago, 
is reentering the music field via 
the forthcoming RCA Victor re- 
lease of two of his recent etchings. 
The two sides, “Cherokee” and 





‘ “After You’ve Gone,” will hit the 


Market May 23, 


Allen, whose spine was severed 
in two places and who suffered a 
broken neck when his car ran over 
a cliff near Reno, independently 
Waxed the masters while working 
from a wheelchair. With Victor 
Picking up the masters for general 
release, it will be Allen’s first show 
biz effort since the accident two- 
and-a-half years ago. Sides, which 
Were cut via the multiple sound 
technique, have four different 
Piano soundtracks superimposed. 
Bass and drums were dubbed in. 
C Allen, a member of the Lutheran 

hurch in North Hollywood, 
Credits his belief in religion for 
pulling him through. When he 
clit picked up at the bottom of the 
cid almost five hours after the ac- 
pent he had no will to live, but 
™ ough the efforts of his wife, his 
to omy and his church, he was able 

; iit the comeback road. During 


a? 


British U.S. Tooters Ban 





Brings Protest Meeting 
London, May 6. 


A public protest meeting against 
the policy of the Musicians Union, | 


from working in Britain, is to be 
held in London next Monday (12). 
Meeting has been organized by 
band agent James Godbolt, who'll 
preside. 

He says this isn’t an anti-union | 
meeting, but a demonstration | 
against the MU’s “shortsighted and 
destructive policy in regard to im- 
portation of foreign musicians,” 





Diskers Digging 
For Old Masters 
In Revival Kick 


With the music biz currently on 
a revival kick, record company 
execs are digging into their vaults 
for old pressings that could click 
on the comeback trail. That the 
vocalist or instrumentalist may no 
longer be pacted to the diskery has 
not deterred it from reissuing the 
platter. 

In recent weeks Mercury Rec- 
ords has released a flock of disks 
and albums by Frankie Laine and 





Erroll Garner, both of whom are | 
currently pacted to Columbia. | 
Garner, incidentally, has been 
waxed by about 30 other labels 
and they too have been reissuing 
some of his top keyboard workers 
of fave oldies. Although Louis 
Armstrong is now etching on the 
Decca label, Col recently brought 
out a successful long play album | 
series of Armstrong’s earlier clas- | 
sics. M-G-M has reissued some of | 
Sarah Vaughan’s old Musicraft 
slices despite her current affilia- 
tion with Columbia. Jimmy Dor- 
sey is now clicking on three labels 
via the Col etching of “Wimoweh,” 
the Coral waxing of “I Hear a 
Rhapsody” and the M-G-M reissue 
of ‘Moon Over Miami.” 

Disk execs aren’t squawking 
about the mix-up in Artists’ label 
identity since they figure if the 
oldie can break through it’ll spark 
sales of their artist’s new releases. 
On the retail level situation hasn’t 
caused any confusion yet since the 








buyer is interested in the number 
and artist not the label. 


New T.D. Vocalist 


« Houston, May 6. 
Mariette Cox will join Tommy 
Dorsey orch as featured vocalist, 
replacing Frances Erwin who 
leaves the band to join Don 
McNeill’s “Breakfast Club” show 
on ABC. 

Mis Cox was appearing here on 
KPRC-TV in “Matinee” and “Star 
Room.” She was also formerly 
with the Art Mooney band. 


Tony Bennett In 
Col's Top Click 


Tony Bennett, Columbia Records 

vocalist who rode with several si- 
multaneous clicks last year, has 
come up with the diskery’s current 
bestseller in “Here In My Heart,” 
a tune recently launched on a small 
indie label, BBS, by Al Martino. 
Col pressed 80,000 platters on the 
first run of the Bennett version 
but upped the figure to 140,000 late 
last week’on the basis of distribu- 
tors’ and retailers’ reaction. 
_ Martino, meantime, has _ been 
inked by Capitol Records as a re- 
sult of his indie waxing. The tune 
is getting wide coverage with 
Decca releasing an Alan Dale ver- 
sion. Sid Lippman and Sylvia Dee, 
co-cleffers of last year’s hit ballad, 
“Too Young,” are repped on the 
Columbia reverse side with an- 
other ballad, “I’m Lost Again.” 


Qmaha’s Peony Park ° 
Lines Up Big Band 
Roster for Summer Biz 


Omaha, May 6. 

Continuing his announced policy 
of name bands for the summer, Joe 
Malec, operator of Peony Park, 
has gone out for still more names. 
Added to Joy Cayler, Vaughn Mon- 
roe and others, he has signed Ray 
Pearl, Lawrence Duchow, Tiny 
Hill, Russ Morgan, Jimmy Palmer, 
Dick Jurgens, Les Brown, Paul 
Neighbors, Frankie Carle, Henry 
Busse, Ray Anthony, Jan Garber, 
Tex Beneke, Blue Barron, Chuck 
Foster, Clyde McCoy, Shep Fields, 
Ralph Marterie and Ralph Flana- 
gan. 

These will play mostly one and 
two nights on week-ends in the 








| park’s Royal Grove if the weather 


is good or in the Royal Terrace in 
the event of rain. Roster repre- 
sents the biggest mass signing of 
name bands in the history of 
Omaha’s ballroom business. Malec 
believes that it takes names to get 
business during the summer. 





Starlight Songs chartered to con- 
duct a music publishing business 
in New York. Capital stock is 200 
shares, no par value. 


Retailers Go for Lower-Priced 
Net Up as They Get Full 40% Markup 


41 
LP’s, 





Howie Richmond Opens 
Fifth Firm Under BMI 


Howie Richmond added another 
firm to his string of pubberies last 
week with the formation of Melody 
Trails, Ine. New firm’s catalog, 
which’ll be licensed by Broadcast 
Music, Inc., will include country 
songs and folk tunes only. 

Capital stock is 100 shares, no 
par valué;. Richmond’s other sub- 
sids are Cromwell, Ludlow, Dart- 
mouth and Folkways. 


AFM Convention 
Just a Siesta; No 
Major Issues Up 


With the annual convention of 
the American Federation of Mu- 
sicians set for June 9 in Santa Bar- 
bara, Calif., the conclave is shap- 
ing up as one of the quietest in 
years. Opposition to the leader- 
ship of prexy James C. Petrillo is 
nowhere to be seen and although 
the union is again facing its chronic 
problem of unemployment, no im- 
portant issue. which can split the 
membership is on the horizon. 

This convention is only distin- 
guished from ones held in the last 
couple of years in that there are 
no rumors of Petrillo’s stepping 
down as prexy. Up to now, that 
has been an annual report circu- 
lating among the delegates as a 
teaser until Petrillo tossed his hat 
in the ring. ‘ 

At last year’s convention in New 
York City lack of opposition among 
the delegates resulted in such bore- 
dom that Petrillo had to stir up the 
conclave with a slashing attack 
against a so-called “elite class” 
among musicians who resisted his 
settlement with the radio net- 
works. That “elite,” which was 
held to be mostly a figment of 
Petrillo’s imagination by some 
delegates, is nowhere to be seen 
in the current situation and it’s ex- 
pected that the AFM prexy will 
have a tougher time this year in 
arousing the delegates’ interest. 


Carle to MCA 


Frankie Carle has signed a five- 
year deal with Music Corp. of 
America, effective July 1, shifting 
from Associated Booking. 

—— also signed Henry Jerome 














_vanrety 1} Best Sellers on Coin-Machines Week of May 3 


1. WHEEL OF FORTUNE (12) (Laurel)......scesscecseseees 
2. BLUE TANGO (11 (Mills)........... scccecccccccecoocces: 
3. ILL WALK ALONE (2) (Mayfair)......... ,oseaeseer nel 
4, PITTSBURGH, PENNSYLVANIA (4) (Oxford).......sse0005 
5. A GUY IS A GUY (5) (Ludlow).............+. ovecedasestus 
6. KISS OF FIRE (1) (Duchess)...... sodedcde bevecseebeauenen 
7. BLACKSMITH BLUES (7) (Hil-R)........0sceeeeeeceeceees 
8. FORGIVE ME (2) (Advanced)..... idsicdict¥isbvicseuen 
‘eS... ON Laer Pererrrrr rie scoekeuteee 
10. “THAT’S THE CHANCE YOU TAKE (1) (Paxton)...... staess 


ANYTIME (14) (Hill-R).... 
AT LAST (6) (Feist)........... 


BE ANYTHING (2) (Shapiro-B).. 
GANDY DANCERS BALL (Disney).. 


I HEAR A RHAPSODY (Broadcast)... ..ccccssescssevesscesesese Frank Sinatra rv eenes- Columbia 
CRY (15) (Mellow) eeoeoeveveeveeeoene0006808 eeeeeeeereeereeeeeeeeseoweres Johnnie Ray weceeses- Columbia 

Four Aces ....+000.-.-- Decca 
TELL ME WHY (16) (Signet) “se eeee eeeeereeeeeseeeereeeeeeeeereee | Eadie Fisher TSS 
AY-ROUND THE CORNER (Frank)... ..--sessseseseceressceveees Jo Stafford s+ eeeeeee- Columbia 
TENDERLY (&. H. Morris)... oe ee ee Seed dcescaconedes -Geeeee Eaeenen ...Columbia 
COME WHAT MAY (7) (Shapiro-B)........ occ gcecccbd cesses cccs | PE pep cesuersdaee Mercury 

{ Rosemary Clooney ....Columbia 
BE MY LIFE’S COMPANION (1) (Morris) “e#eee eractseoesoolades ) Rimmm Bros. eked scéeh. Decca 
BROKENHEARTED (5) (DeSylva-B&H).....cceereceesevscvesess Johnnie Ray cecoecede GCOMEDIS 


Second Group 


eeeeeeeeeeereeeeereereeeeeeeeeeeee 


eee eeeeeeseeeeere ee eeeereeeeeeee 


eeeeeee eee ereeeeeeeeeeeeeeee 


Kay Starr .....++e+0+--Capitol 
Leroy Anderson cevecde see 
Les Barter .....++++.+.-Capitol 
Don Cornell ..... asiteeccOate 
Guy Mitchell-M, Miller .Columbia 
Doris Day ..... sees. Columbia 


Georgia Gibbs ........Mercury 
Ella Mae Morse .......-Capitol 
Eddie Fisher ...++see+++Victor 
Four Ace8 ...eeeeeeee-.-.Decca 
Eddie Fisher Sy OA 


Eddie Fisher ...- Victor 
Ray Anthony ..++++--. Capitol 
Eddy Howard ........-Mercury 


Frankie Laine ..s-....Columbia 





With the continuing price war 
in the long-play platter market cut- 
ting profit margins to the bone, an 
increasing number of retail outlets 
and department stores are switch- 
ing to the promotion of the lower- 
priced LP disk labels. Reason be- 
hind the move is that the full 40% 
markup can be made on the low- 
priced disks, on which nobody, as 
yet, has been giving discounts. 

Net take on the low-priced disks, 
such as Remington, Royale and the 
Plymouth label, has been so good 
in some spots that department and 
furniture stores, which previously 
carried only small disk depart- 
ments, have been accenting these 
platters in their advertisements. 
Not only have the disks been solid 
profit-makers, but they have been 
effective in getting customers into 
the stores for other merchandise. 

One of the most lucrative opera- 
tions in this field has been devel- 
oped by Ludwig Baumann’s stores 
in the New York area. Via exten- 
sive spreads in national Sunday 
supplements, the store has created 
a big turnover for the low-priced 
disks at the list price. Sam Goody, 
one of the prime movers in the 
current disk price.war, is also 
pushing the low-priced labels, in- 
cluding the recently-formed Plym- 
outh Records. 

Other furniture stores, spurred 
by the Ludwig Baumann click, 
have been making inquiries about 
setting up record departments 
along the same lines. All of the 
low-priced firms have developed 
classical catalogs containing most 
of the standard longhair and show- 
tune repertories which have been 
in great demand since the advent 
of LP. 





Boston Pops Recruits 
Sidemen to Sub For 


Travelling Regulars 


Boston, May 6. 

Although the Boston Symphony 
Orchestra is currently on concert 
tour of Europe, Hub’s Pop Con- 
cert season got under way last 
week with maestro Arthur Fiedler 
batoning a competent group of 
subs. While majority of members 
were recruited from ranks of 
Hub’s Local 9, AFM, four or five 
first-chair men were brought in 
from outside locals and eight for- 
mer BSO musicians that had either 
retired or transferred to other 
symphs rallied to the call for the 
month’s engagement. ° 

Among the newcomers are 10 
femme musicians—during the war, 
bassoonist Anne DeGuichard filled 
in, but this is the first time the 
orchestra has had more than one 
distaff musician. Also on the ros- 
ter are two husband-wife teams, 
and a Chinese, Ma Si Hon, who 
was concert master at the Berk- 
shire Music Center last summer, 
currently holding down a first vio- 
lin chair. ~ 

Ordinarily, Pops concerts are 
presented nightly with a change of 
program each night, but durin 
the interim schedule concerts wi 
be given from Thursday through 
Sunday, with the same program of- 
fered weekly. Another switch is 
billing the concerts as “Symphony 
Hall Pops,” with title reverting to 
familiar “Boston Pops” when the 
first stringers return from their 
European junket. 


Pluggers Set Pension 
Talks With BMI Firms 


Music Publishers Contact Em- 
ployees’ pension plan activities will 
begin rolling after May 16 when 
the union launches a series of 
huddles with the Broadcast Music, 
Inc., execs. The BMI clinics will 
keep the execs busy until then. 

BMI execs, _ representing the 
member firms, will discuss terms 
of the plan, which calls for a 3% 
assessment of a $100 weekly wage 
from both pub and plugger, with 
the MPCE pension committee. 
Meantime, Bob Miller, MPCE prez, 
is huddling with American Society 
of Composer, Author and Publisher 





{ Don Cornell sevseecees+-.Coral 
) Eddie Fisher ....+e0.....Victor 


Ames Bros. ..+eeeseess+-- Coral 
I WANNA LOVE YOU GUBUID .. -2 co reqsencveseserenesessess 


” years of his recovery Freddy 
do Ttin, in whose orch Allen played, 
hated royalties on several disks 


firms individually. 
Film Music, firm which’ll syn- 
ffects 


I'M YOURS (Algonquin).........---- on 300 00605$0s00as3C4seesers 














im end last year Capitol Rec- Kay Starr ....+0+0+e0+.-Capitol chronize music and sound e 
ords released a platter of an old Johnnie Ray Okeh to pic and video fi has been 
het master, “Jazz Pizzicato,” LITTLE WHITE CLOUD (13) (Spier)....--+--++eererrerececers ohnnie Ray ..... wie es} formed ib Alfonso rellt and 
King’ by “Halls of the Mountain Figures in parentheses indicate number of weeks song has been in the Top 10) ta hewn a —_ pbs ed by 
en Wen cee aes SAPEEEEEEEFEEFFEFEEEEEEFEESEEFTT TT PEPER EET TEEPE EE640046-0040004444444" British composers. 
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Mack Clark, King Records’ pub- 


licity 
ona 


with singer Dick Brown . . . Peggy 
Barrett is new thrush with the 


Billy 
Trio 


Corgi a ss ' 
disk promotion for the Jose Melis 
Trio .. 
Three Rivers Inn, Syracuse, N. Y., 


Frida 
orch 


string of one - niters winding in 


Asbu 


Wlinois Jacquet orch into Birdland, 


1, Ae # 


opens at the Paramount Theatre, 


ws 


- On the Upbeat 


Leonard Kobrick currently in a 
New York two week stand in the Southern 
Mansion Lou Stoner, Ellen 
Dennis and Lou Wills, Jr., into 
Nicollet, Minneapolis, after doing 
a fortnight at Eddy’s here. The 
Weavers diie in at Eddy’s for two 
weeks beginning May 16... Jimmy 
Tucker orch into the Latin Villa 


topper, head. out this week 
New England promotion tour 


May orch ... Dolph Traymon 
pacted by General Artists 
Milten Karle handling 


Guy Mitchell into the 


y (9)... Vaughn Monroe 


: . ith ain at the 
working its way east with a| 6 with Harry Duncan ag e 


helm .. 
one-nighter at Pla-Mor 
May: 3 <b: 
European violinist, and trio open 
at Putch’s May 12... Harl Smith 
orch in the’ Kansas City-€lub .. 
Gene Meigs and Cheshire Cats (3) 


ry Park, N. J.. May 31.,.. Ballroom 


, May 15... Nat (King) Cole 


. May 14... Erroll Garner 


for a month . .. Coleman Hawkins | 
opened at Tootie’s Mayfair May 2 | 
.. «Fairyland Park, outdoor amuse- | 
ment, opening for the season May | 


. Johnny Coon orch in| 


Bernard. Weidman, | 





| 


er is “ aa Tdaieate: ooahe opened at Buster’s Club, Orange, | 
opens at the Apollo Theatre, N. Y., oun? Apry are a i eam 
May 23... Erskine Hawkins orch | *T at ©ircie Club, eta, ha. 

into the Regal Theatre, Chicago. ——_—_—_—____— 

May 16... Savannah Churchill ‘ 

opens at the Suburban. Club, Chicago 


Brooklyn, May 23. 


mote Patti. Page-Frankie Laine 

, stand at Civic Qpera House May 

Pittsburgh © . joer oR sg vege eh wl 

Stan Kenton booked for one-|°¢Y ™ ay <)s e ee 

nighter at West View Park May 20 repacted with GAC » office .. . 

Fva Sanchez is back at Carni- Freddie Schaeffer set for two 

val Lounge as Luis Morales’ weeks at Lakeside, Denver, May 

vocalist, replacing Lois Framan, 4 ses Billy Williams group into 
who has gone on the road with an | * Our Dukes, Detroit, July 4 


open 
Grill 


Randall left Chuck Foster’s band 
to join the Larry Faith outfit at 
Vogue Terrace .. 


hle’s 
for 
How 


definite stay .. 


orch 


Cress Courtney in town to pro- 


Martinis sing at the Rice Hotel, 
Houston, May.29 after completing 
dealer tour for Chevrolet... 
Georgie. Goebel has a two-weeker 
at Schroeder, Milwaukee, May 29. 

Ralph Sterling, singer, joined 
David P. O’Malley office as a 
booker ... Tommy Reid inked for 
Walled Lake Casino, Mich., June 
18-26. . . Paul Neighbors plays 
Peony Park; Omaha, June 10-22 


the Theatrical 
DeLoris 


ing date at 
in Cleveland . . 


. Jimmy Gam- 
band returns to Bill Green’s 
week on Monday (12), with 
dy Baum following for an in- 
. Walter Gable’s 
stays at Ankara-until May 31, 





Songs With Larsest Radio Audience 


Survey Week of April 25 


The top 30 songs of week (more in case of fies), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
Director. Alphabetically listed. 


A Guy toca Gee. 55 FO CGE. idee seendes ... Ludlow 
Am I I Love—i“Son. of Paleface”........eeeeee0: Famous 
Anytime... .a<:« PreV ECR 6 cieccebasennd babe 0S + bs'e5 Hill & R 
At Lest...%5 4 paises Cake aa iak edhe Rien a Veackecess Feist 

Be Anything (But Be Mine)...........eee0+. s.... Shapiro-B 
Be My Life’s Companion.....c.ccecccccssessvecde Morris 
BISGKSMICH BiMOS. oo. ha ot cccccceedeccWetocetoude Hill & R 
Biase Tam kkk ap eek skids HA GN es Ode 4 Cee RO ESE Mills 
Branen: FOarseG .. S35... § cow cn obo bg VCC CEU VERS ese es DeSylva-B-H 
For the Very-First Time... ccceccccccssscsccseces Berlin 
Forgive Me Ie ka iniey ct ROE Ue ewes terues Advanced 
Gandy Dancers’ TAU. oss iine cd sdsins clsnccveevds Disney 
Glorita : Life 


then Baron Elliott goes in for sev- 
. Dave Betcher back 
into Green’s Cocktail Lounge on 
. Johnny Pineapple 
unit and band extended for addi- 
at Colonial 
Manor... drummer Tommy Man- 
ailing Red 
an- 
other heart attack, in Luke Riley’s 


eral weeks... 
the organ .. 
weeks 


tional four 


drus replaced the 
French, recuperating from 


house band at. the Casino. 


Kansas City 


‘Sammy Walsh will do a one- 
night club date at El Casbah here 
May 10... Ernestine Mercer with 





LS TE 


Show 
for five days ... 


and then goes into. the Nagshea 





NEW MEX VICTOR PREZ 
Mexico. City, May 6. 


of RCA Victor Mexicana. 





Detroit on business. 











. . Griff Williams sparks Home 
at LaFayette, Ind.; June 11 
Leo Pieper re- 
turns to Cavalier Hotel, Virginia 
Beach, Va., June 13 for two frames 


d 


Casino, Nagshead, North Carolina. 


Joseph P. Toole is the new prez 


He succeeds Rodrigio Azcarraga, 
who died recently while visiting 











SN 





SINGIN’ 
IN THE 
RAIN 


THE 





MGM 11189 
F 11198 








TEX BENEKE 


And His Orchestra Play 


THE WEDDING 
OF THE 
PAINTED DOLL 





78 RPM 
45 RPM 


MGM RECORDS 














Goin’ On a Hayride—*“Three Wishes For Jamie”. . Chappell 
Homing Pigeon.............. br gi ask Bina wane & Wee bat “e Shapiro-B 
SOE, WP REN... w aac coc: ak la gabeweiaes’ Lion 
A ee a a ey een ee ere eee Pet Life 
I Hear a Rhapsody—7“Clash By Night”............ Broadcast 
If Someone Had Told Me ...... ...:........ ..+. Witmark 
I'll Walk Alone—?*“With a Song In My Heart”.... Mayfair 
Kiss of Fire : ends ete street . . Duchess 
Love Where Are You Now. ..<..ccccccncewqepes. TBC 

Gre EAUTO CAmGie .. obo cae ced eSeo veevedaesenecs Leeds 
apie - 3 ae i> 4 ke chee 0 <4%.0 (U0 8 om 0 6 ORh ee 8 Peer 
re TH, Sco onc ee wee to 2 6 Se ens So eae « Weiss-B 
Singin’ In the Rain—7“Singin’ In the Rain”....... Robbins 
Tell Me Why ee ae eee SG pass ole Rake bees Signet 
ple Bio 8 ge RRR Py PSA ee Remick 
Rie Ue. CIE IED. onc s 0.5 ue see b'cndioh 60 Gee 09.04 pa Life 
een ae WO ns ok 5p sk cua bao BU Vie eee p OO 0d bE Laurel 
Would You—t“Singin’ In the Rain”...........6+- Robbins 

Second Group 
After T Say Tm Gerry... cs eecks cab iChe akacce ee 
CUE MS 58s a %osss di BS ue 9050 abe s ada ta neh sarees ee Fox 
Ay-Round: the Corner: ..scrccecccccccccsccvcesece Frank 
California Rose......... Pata wie ciiasccasesar4 tas Famous 
So A OE Se LE DG TA re Bourne 
COG COGN... . kes veh be ead cv de vec site 605s .....DeSylva-B-H 
DEE OE RUUD i bese nadosccticvivecsctoasn VEEN y 
NN RP Pe, ee ee ji Sebakeeaes Algonquin 
Life Is a Beautiful Thing—i“Aaron Slick”......... Famous 
BO os canes cbt bs-68 oc) ceeeed ... Marks 
Be SUNS TRL DEUS inc soc sas be $6 Vi tw oseeeese BVC 
Pittsburgh, Pennsylvania... .......-cccccsccceosces: Oxford 
en NSU Nese SS. yas ae eebedee Ve eete Ridgeway 
Ra en SBN sais. Jide o's Seb w dances Essex 
That’s the Chance ‘You Take..............66- «+..-Paxton 
There’s a Cloud In My Valley of Sunshine........ Famous 
PE SR EMO os coe. occa osc levcedecéee Disney 
Why Did You Leave Me........... ee eoakewaee’s « Roncom 
MME Foi 2G Bal, weVinalic wi teeweesdvccdetbenseeede Midway 
Seis) pele eee DCTS s ibd ee bwededeseseeuees Republic 
You’re Not Worth My Tears..............eec00- Marks 
Top 10.Songs On TY 

APTA EE So cic cc ckeckeabeccbece Frank 
Be My Life's Cottipamion. . in... ccc cc ccecccccces Morris 

|} Blacksmith Blues......... Seekers wsccere Ku tsddcers Hill & R 
COP TSG WUC Garba wb eheseedee Gare Wer re: ky 
WOrWive MO. Fel ea ciked chs vecececsccccdeesdesceccs AUVRENCOO 
PEE WRI UOUN eS a ce ckdesdedscrcccce ewee sab eaees Mayfair 
I’m Yours......... Pe Phe gy REIT eee .... Algonquin 
Please Mr. Sun......... ROPES Chie US ON 6 oe k bees -++-. Weiss-B 
Singin’: Bh ANS TAB FE Fea a sGe ek ee ees eee .... Robbins 


Wheel of Fortune........ TZ ORE PORRT Oe Pree re. TE Laurel 





BONE SOON ns oan tias vache epson bs nerdevcss »«+.. Robbins 
Fine and Dandy........... Fase 6 40'6 0 69000 + heat Harms 
SR on 6 Ri Ve nec as PP PERT TET eT yr ee Marks 
Smoke Gets In Your Eyes..............:. ‘eae Harms 
Thunder and Blazes.......... Naess ou Gu athe he owes: i ee 
t Filmusical. *Legit musical. 





LOCAL 47 BOUNCES 2 
FOR NON-UNION TOOTING 


Hollywood, May 6. 

AFM Local 47 bounced two 
members for playing with non- 
union bands and placed two other 
|tunesters on the unfair list for 
| other violations in a new e 
iment drive, 
Expelled tooters 





nforce- 


are Paul R. 
| ¥Ybave, who was also fined $100 
| for playing with a non-union crew 


at the Million Dollar Theatre and 
Henry L. Medrano, who was fined 
$250 and placed on the unfair list 
| Union's exec board put non-mem. 
ber Oscar S. Saldana on the unfair 
| list for using a large band at vari. 
jous Mexican affairs and censured 
Dan Platus for non-union 
ities. 


‘Lombardo Cleared 
| In Auto Fatality 


| Guy Lombardo, currently ap. 
| pearing at the Hotel Roosevelt 
|N. Y., with his band, was cleared 
in a New York City court of re. 
| sponsibility for an accident in 
| which his auto struck and killed a 
| man in Queens last December. 

| Magistrate Corning G. McKen- 
nee ruled there was no evidence of 
negligence on Lombardo’s part. 


actiy- 








| Seattle Symph Fund 


° ° 

Drive in Slow Teeoff 
Seattle, May 6. 
Current.drive for funds by Seat- 
| tle Symphony orchestra isn’t going 
| well, and recent week-long tour of 
|city by the “Symphony Band- 
wagon,” in which symph musicians, 
radio and television stars and 
| Others did shows, was a dismal 
| flop financially, 

| Both Arthur Fiedler, conductor 
| of the Boston Pops Orchestra, who 
|} conducted here last season, and 
Leopold Stokowski have sent back 
contracts to the Seattle Symphony 
for guest appearances next season, 
but neither will be signed up un- 
less the drive for. funds picks up, 
according to symphony president 
Wallace H. Campbell. 


a 
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Inside Orchestras—Music 


Orin Blackstone, former Variety mugg from Shreveport, La., has 
| Published the first section of a revised edition of his “Index To Jazz,” 
| originally published six years ago. Blackstone is attempting to list 
| every record issued to date in the whole field of jazz and blues, in- 
| cluding dance bands with jazz instrumentalists. First section of the 
/index covers some 1,100 artists and 15,000 titles. Second section of 
' the index will be issued this summer. 





Further pointing up the lengths to which singers and orch leaders 
_ will go for a diskery tieup is the recent six-side waxing session financed 
by maestro Tony Acquaviva. Acquaviva shelled out $7,700 to etch the 
masters which he hopes to peddle to a major diskery. He conducted 
a 55-piece orch on six tunes, two of which were penned by singer Bob 





| Haymes, whom he manages; two by his brother Nicholas, and two | 


| which he penned himself, 





| W. C. Handy, “Father of the Blues” who is now 78 and blind, re- 
| cently cut a long-play documentary disk on which he recorded his life 
| and works. Handy narrates, sings, plays the guitar and trumpet on 
the platter, which will be issued by Audio Archives, an outfit specializ- 
| ing in off-beat releases. Also featured on the Handy disk are the com- 
poser’s daughter, Katherine Handy Lewis, pianist Dr. Charles L. Cooke 
and the N. Y. Choral Ensemble under Dr. Karl Adler’s baton. 





Pointing up influx of foreign originated tunes in the U. S, market 
Peer Ioternational. and its affiliate, Southern Music, are curréntly 
plugging a four-country song parlay. Tunes are “Mandolino, Mando- 
lino,” from Germany; “Pretty Bride,” from France; “Tonight 1 Am In 











Heaven” (“Usted”) from Mexico; and “A Mother As Lo 
: vely As You,” 
adapted from a Mayori (Australia) folk song. : . 


CURA 


Now appearing 


in person 


COLONY CLUB 


McClure, Ill. 





Current release 


“DESIRE” 


“BLUE BOY” 


Record No, 5856 and 
§856x45 
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e . e “4 
PAUL NEIGHBORS ORCH (14) e 
With Dorothy Olen, Ralph An- " = ze 
thony, Three Neighbors VARIETY S . g - 3 
Hotel Statler, N. Y. ‘| ae & 3 |3 § 5 
Paul Neighbors orch, which has | Survey of retail disk best - ; a s - a 
b touring tt h the midwest | sellers.‘ based on reports ob z sisiz Fa © ¢ £ 
een ae 1roug ~ tained from leading stores in 8 7. Ss “a 5 F ~ S&S 7; - a] 
and the-Coast for the past thre® 12 cities and showing com P\Zla2lisin. 8 g 8 Be 6 8 a z 
years, looms as a good bet to: re-| parative sales rating for this s CS oe ee . 0 eg} > : 
peat his out-of-town clicks: in its and last week. L E & 5 ¢ 8 5 5 a = & < A 
initial New York appearance at the | 2 OisieliAics 5 < = & = L 
Hotel Statler’s ee acter: 3 soe i W k E a 7 E } =x 2 i! 5 é | £ | 
which debuted Monday (5), is set | , Be £s- J 2 - ; | P 
for a four-week’ stand and from | National ee n ing # 7 =. a e 3 Ife 9 s 4 oO 
opening night indications, it looks | Rating 3 sis¢i|uls i a2 3 5 | i = | 
like it’ll draw a hefty trade. Band | May >» | § =a|s|s|8 2 5 £lslin 
has the kind of appeal that’ll pull | Bi Sie] 3 : FE —“iSieis = |= T 
in the grassroot visitors as well | This Last : P e\/eie]= o Slsisis x g lz | § 
as the hometowners. Crew is wk. wk. Artist, Label, Title ZIOCim (OTE #2If2IiD'®# = ot 
geared for dansapation, listening <a aR, 
and viewing, delivering in all de- KAY STARR (Capitol) ois os 
partments with top showmanship 1 1 “Wheel of Fortune”—1964...... i 2-5 1 2 4:32 33 
values. THEREON a) 
Major asset is maestro’s genial LEROY ANDERSON ae cc as 9 2 tee Fees ees aoe | 
personality. Neighbors not only 2 3 Blue Tango”—40220 sail 
sparks the band in its gay, | GEORGIA GIBBS (Mercury) : ‘ . : 9 —% . 
rhythmic renditions but he pro}-| 3 8 ‘Kiss of Fire”—5828 teonou Sa 
ects mood to terpsters and tablers | ELLA MAE MORSE (Capitol) 
oe _ gage homecaat 4 2 “Blacksmith Blues”—1922 rat oe Se i S:. 9.4 2 2 48 
gab clicks with the statier clientele | —-OMELT IM MILLER (Col. vag 
and they’re with him throughout | G. MITC ae M. ae (Col.) 2 s 4 6 2 4 4 43 
each set. He’s in continuous ac- | 5 5 Pittsburgh, Penn.”—39663 ---- 
tion on the bandstand and delights | DON CORNELL (Coral) . . pe 93 
the crowd with his uninhibited | 6 8 “Pll Walk Alone”—60659........ 10 ee, SL 5 
manner. lumbia) 
Musically, the orch is tasteful on "A 4 -pyrnd er Gar 30873. he: 4 .. 9 6 Vee. 3: & 
the ballads, bright on the novel- - oi) 
ties and driving on the rhumba: | PERCY FAITH (Columbia ‘ : . ‘ 39 
samba workovers. Comprised of 7B 8 £“Delicado”—39708 .. 2 er — 
five brass, four reed, one string ar DON CORNELL (Cora!) - 
and three rhythm with Neighbors 70 14 “I’m Yours”—60659...........-. 4 5 4 9 1 ‘ 
coming in occasionally on the tim- = ; 
bales, band provides a rich, full 3 aes ogee oe pal . . . 2 aeteesie pe 
sound that draws the tablers onto 8 7 Anytime | — 20-2009 22-2 = 
the floor. Arrangements are ear- EDDIE FISHER (Victor) . ‘ os 
appealing and book displays a neat 9 16 “I’m Yours”’—20-4680........... 6 ee 
blending of standards, pops and EDDIE HOWARD (Mercury) ? 
Latino tunes. 10 11 “Re Anything” —5815 SC Se a 6 5 7 ae 8 9 10 10 22 
Sideman Ralph Anthony gets the AY (Columbia) 
bulk of the vocal assignments JOHNNIE R Colum “3 ‘ i : oe 
which he handles in firstrate style. 11 10 What’s the Use”—39698........ Tee 
In strong baritone style he han- FOUR ACES (Decca) 
a we sar as “At A. pl and | 12 “Tell Me Why”’—27860.......... .. --. 3 | SP 16 
“Manhattan” for a ig score. | , : i ) 
Neighbors. projects nicely in his ate a tae ante aa 3 8 10 8 15 
vocal workovers of several light 13 6 orgive ° wise. + - : 
items and the Three Neighbors, RICHARD HAYES (Mercury) i 
vocal combo comprised of Neigh- | 14 15 “Junco Partner”’—5833........ ; Bae 3 
bors, Anthony and sideman Loren | HUGO WINTERHALTER (Victor) 
Holding, are also effective. Thrush 15A 13 “Blue Tango”—20-4518.......... 2 9 
Dorothy Olen supplies okay eye BAXTER (Capitol) 
appeal and sells her songalog with | 4 LES > ” ae 2 9 
neat rhythmic styling. Complete 15B 15 Blue . Tango” —196 RESET SKERES. 
orch gets into the act occasionally RAY ANTHONY (Capitol) 
a a choral renditions of such 16A “At Last”—1912 ......,000-ssee. 7 8 7 
ave oldies as “I Wish I Had a| ; STAFFO! i 
irl” “Dar ; JO STAFFORD (Columbia) 
at, aad “Darktows Strutters |] ip .. “Ay-Round the Corner”—39653.. °. .. _.. _--_‘6 te Sa 
—_ ‘ 1 2 | 3 é 4 
SINGIN’ IN THE |WITH A SONG ‘IN| JOHNNIE RAY AMERICAN IN | GUYS AND DOLLS 
I FIVE TOP RAIN . MY HEART ALBUM PARIS Broadway Cast 
Hollywood Cast Jane Froman Columbia eet Decca 
M-G-M + Capitol CO-6199 > a ! 
ALBUMS | w-c-mi BDN-309 nan E-93 DA-825 
K-113 KDF-309 "4 K-93 9-203 
E-113 L-309 B-2-88 M-93 DLP-8036 
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FLAPPERETTE 


COLUMBIA #39666 
PAUL WESTON and ORCH 


MERCURY #5756 HARMONICATS 
(Mills Music) 














Bumper Crop 


Continued from page 39 





TT enemeneedll rs 
works of several new writers. 
Among them are Albert Hague and 
Albert Gamse with “Look Ahead,” 
William Roy with, “Maggie” and 





George Lessner and Alice Ham- 
|merstein with “Gumbo Ya Ya.” 

| Upeéming schedule is in sharp 
leontrast to the 1951-52 season 
| which produced only three new 


musicals, one revue and three re- | 


vivals. New season will tee off 
early with ‘Wish You Were Here” 
due for a June preem. Show’s score 
was penned by Harold Rome. 

With record company execs veer- 
ing from cornbelt tunes and nov- 
elty concentration to quality songs, 
the showtunes are expected to get 
top diskery coverage. The diskers 





another BMI pin-up ait! 
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Published by Algonquin 
Recorded by 
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TON! ARDEN 
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are already pitching for rights to 
wax original cast albumns as evi- 
denced by the quick grabbing of 
“Casey Jones” by Capitol Records. 
Cap, by the way, dominated the 
1951-52 season with Broadway cast 
etchings of “Pal Joey,” “Top Bana- 
na,” “Three Wishes for Jamie” 
and the forthcoming “Of Thee I 
Sing.” RCA Victor waxed “Paint 
Your Wagon” and “Music in the 
Air,” while Decca came up with 
“Two on the Aisle.” Columbia, 
meantime, has been releasing sev- 
eral wax versions of previous click 
musicals. 











Best British Sheet Sellers 


*Week ending April 26) 
London, April 29. 


Unforgettable . .. Bourne 
Cry Teer ey ll 
Slow Coac ...... Sterling 
Always Our House. .Connelly 
Tell Me Why.......... Morris 
Mistakes .....Wright 


Won't Live in Castle Connelly 
Little White Cloud..... Spier 
Be Life’s Companion. . Morris 
Ay-round The Corner... .Dash 
Saturday Rag . ... Fields 
I Wanna Say Hello. ., Sterling 


Second 12 


Wheel of Fortune.... Victoria 
Please Mister Sun...Chappell 





2) rr Pickwick 
MU Nise vesenedens F.D.&H. 
At End of Day...... Chappell 
Why Worry . .Macmelodies 
BP. ince se .... Leeds 
Lovliest Night, Year. .F.D.&H. 
OS eee . Sun 
ge Eee Victoria 
Enchanted Eve. Williamson 
Charmaine .....Keith Prowse 


Meyer Davis Gets SS U.S. 
Contract, Sets 3 Orchs 


Meyer Davis has been appointed 
musical director of the new deluxe 
liner SS United States, and will 
bave three orchs on the ship per- 
manently. Craft's maiden voyage 
is July 3, 

Davis is due in White Sulphur 
Springs Saturday (10), when he’ll 
personally conduct for the anni- 
versary ball cannected with the 
Greenbrier Hotel’s spring festival. 


Chas. Paul’s Concert 


Charles Paul will conduct the 
N. Y. Philharmonic Symphony 
Orchestra in a George Gershwin 
program at Carnegie Hall, N. Y., 
Saturday (10). 


Hazel Scott, Todd Duncan and 
June McMechen will be the fea- 
tured soloists. . 








Selvin’s Song Prowl 
London, May 6; 


Ben Selvin, general manager of 
Southern Music, arrived in Lon- 


don last week on the prowl for | 


likely British song hits, 

He’s scheduled to spend a week 
here, after which he begins a con- 
tinental tour embracing~ Paris, 
Milan, Rome and Switzerland. 


GOA 


a2 


ree 


Werner Named Regular 
Prez of Det. AFM Local 


Detroit, May 6. 
Eduard Werner was elected to 
his first full term as president of 
‘the Detroit Federation of Musicians 
| last week. Formerly veepee, Wey. 
| ner had moved into the top spot 14 
/months ago when Jack Ferentz lest 


Detroit to become assistant to the 
junion’s national prexy James 


Petrillo. Jack Cooper was electeg 
veepee, Howard Greene, treasure; 
and George Clancy was re-elected 
| secretary. 

Re-elected to the board of direc. 
tors were Andy Izzo, Art Black, Ar. 
|thur (Buddy) Fields, Russ Weave, 


and Bob Turner. Also named to 
;the board were Jack Weick and 
|Carl Austin. Terms run for two 


years. 


All-Around Switch 

Barbara Nelson pulled a trade 
and record company. switch last 
week when she ankled her post as 
secretary to Dick Linke, Capitol 
Records eastern publicity manager, 
to sign as warbler with the Buddy 
Morrow orch. 

Morrow waxes for RCA Victor. 





Dallas Dates 


Dallas, May 6 
The Ames Bros. vocal group 
opened here at the Mural Room 


of Baker Hotel. They will be fol- 
lowed on May 15 by the Ted Lewis 
band and revue. 

Xavier Cugat band has been 
| booked into the spot on May 30 
| through June 7, followed June 9-21 
by the Continentals 





Trianon Terpery Reopens 
Regina, Sask., May 6 

Trianon ballroom here, which in- 
{curred $80,000 damage in a fire 
Dec. 22, was reopened last week 

Spot. has been completely reno- 
| vated, and features three bands, 
| Bud Spence for the straight terp- 
| ing and Ernie Lang and Slim Wil- 
| son for the rustic tempoes. 




















HAVE YOU HEARD? 


DAY PROGRAMMING 


FOR MOTHER'S 


LEO FEIST, INC 








AUDITION 
RECORDS 


High Fidelity Dise and 
Tape Equipment 
Steinway Grand 

Studio and Tape 
Facilities . .. $12 per hr. 


| GMS Recording Studios 
11 WEST 18th STREET 
New York 11, WN. Y. 


OR 5-2317 
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Cantor's Pint-Sized 


SRO for Red Cross in Key City Trek 


Plasma Pitch 





Buffalo, May 6. 

Eddie Cantor shuffled into Buf- 
falo Saturday (3) for an overflow 
matinee performance of his one- 
man show biz cavalcade at Klein- 
pan’s Music Hall, for the benefit 
of the Red Cross Blood Bank. The 
veteran comic turned up looking 
fresh as a daisy and pressing strong 
in his charity plasma pitch. Tour 
is reported to have corraled 34,000 
pints of blood to date, with several 
thousand more on the line from 
future donors. ; 

The 60-year-old Cantor was in 

top fettle all the way, stating that 
when he started on the circuit in 
Boston he was fatigued but that 
the inspirational reception by the 
public all along the line now found 
him refreshed and ready for 60 
years more. 
“It was a typical weekend crowd 
out for peak expectations, and 
Cantor met and conquered them 
head-on. Admitting his 43 years 
on stage this coming May 18, Can- 
tor recited the numberless names 
of stage notables living and dead 
who were and are his pals and ac- 
complices. His early American 
harkback rib-tickled the mob, and 
his natural combination of top tal- 
ent and grassroot humility cap- 
tivated them at once. 

The performance was a remark- 
able tribute to the showfolk of 
Cantor’s generation which should 
pay off doubly in good will as an 
outstanding public-spirited contri- 
bution to an important cause, and 
in dignifying and raising the acting 
profession in the eyes of many in 
an audience like this who are non- 
regular theatregoers. 

Tribute to Greats 

High in the performance were 
Cantor’s tributes to Florenz Zieg- 
feld, Will Rogers, Irving Berlin 
and FDR. At intermission, he did 
a smacking plug for his latest 
interest in Welch Wine, which 
should easily return the cost of 
the tour, and- at the close he told 

(Continued on page 50) 


Jerry Rosen Back %-ing 
After Bean-ing by Union 


American Guild = of Variety 
Artists has. restored the agency 
franchise to Jerry Rosen which, 
was revoked recently. because of 
an alleged violation of union rules 
relating to his contracts with comic 
Orson Bean. However, execution 
of the revocation had been stayed 
pending Rosen’s appeal to the 
AGVA convention next month in 
Los Angeles. 

Union revoked the percenter’s 
license claiming it was illegal for 
him to have signed an exclusive 
agency deal with the comic while 
Rosen’s wife, Ruth, had an exclu- 
sive personal management contract 
with Bean. Union stated that pact- 
ing of Bean to a p.m. deal by Mrs. 
Rosen was a subterfuge because in 
reality, Rosen would be both his 
agent and personal manager. . 

Rosen appeared before the N. Y. 
executive board last week together 
with his attorney, Alan Saunders, 
and produced affidavits stating 
that he had released Bean from an 
agency pact and his wife had done 
the same with her personal man- 
agement paper. At the same time, 
Rosen agreed that he would not 
sign to an exclusive agency deal 
any act with which his wife held a 
personal management contract. He 
also produced an affidavit from his 
Wife stating that she would not 
sign to a personal contract any act 
with whom her husband has an 
agency deal.’ 

Rosen is currently in a Boston 
hospital undergoing surgery and is 
expected to be away from.his desk 
for three weeks. 


Cipango, Dallas, Sold 

Dallas, May 6. 
John A. Erhard, local attorney, 
ind Eddie Zimmerman have pur- 
thased the Cipango Club for 
ora The sale includes the 
Iding, its ‘contents and one and 
one-third acres of groun@. The 
property had been under lease 
Tom Lewis & Lambereth, general 
Contractors. The new owners will 
whe, the property to the club, 
hich will continue to be operated 
> a officers and board of gov- 


7 ethard is ee of the spot and 











mMmerman vee and man- 
‘ger. No personnel changes. are 


Planned, 


Dicker Arnold, TV Cisco 
For Houston Stock Show 


Maggie Whiting Package 


Hollywood, May 6. 

Margaret Whiting heads a spe- 
cial vaude unit of Capitol Rec- 
ords’ stars which Music Corp. of 
America has packaged for a series 
of dates. Shdw bows May 16 at 
the Chicago Theatre, Chicago, for 
a fortnight. Only other date set 
thus far is a one-weeker, starting 
June 6, at Loew’s Penn Theatre, 





é Houston, May 6. 

Eddy Arnold and his radio 
troupe and TV’s “Cisco Kid and 
Pancho” are being mulled for the 
1953 Houston Fat Stock Show, 
opening next February. Duncan 
Renaldo is Cisco and Leo Carrillo 
plays Pancho. 

An incomplete audit shows the 
last cattle opera netted $90,000, 
while the previous year’s net was 
$29,000. Roy Rogers headlined this 
year’s event with Dale Evans. 


Cuffo Talent Ban 
On Cafe DJ ers 
Begins June 23 


American Guild of Variety Art- 
ists has set June 23 as the effective 
date for a ban on cuffo perform- 
ances on  cafe-originated disk 
jockey shows. Ban declares that 
no performer shall appear on any 
show emanating from a cafe unless 
paid. Club-date minimums will 
prevail. 

AGVA President Georgie Price 
said that he-hoped that the Ameri- 
ean Federeation of Radio Artists 
would adopt the same attitude on 
cuffo appearances. 

Price also stated that waivers 
may be granted for certain types 
of shows. He cited as an example 
a program such as “Luncheon at 
Sardi’s,” an afternoon show ema- 
ating from  Sardi’s_ restaurant, 
which never had a floorshow, and 
comes at a time when it doesn’t 
compete with cafe shows where ac- 
tors are gainfully employed. 

Price declared that, although it’s 
claimed the ban is primarily aimed 
at New York cafe disk jocks, such 
is not the case. He says that in 
many out-of-town spots, he couldn’t 
go into a beanery for a sandwich 
for fear of having a mike thrust in 
front of him and then “suckered” 
into doing his act. “And they hate 
you if you don’t,” said Price. 

He declared the situation is ‘im- 
possible” in many places and that 
New York was one of the cities 
where the evil was least prevalent. 


JUDY SMASH $56,200 | 
IN SECOND L.A. STANZA 


Los Angeles, May 6. 

Judy Garland racked up a 
smashing $56,200 for the second 
week of her four-week stand at the 
Philharmonic Aud, grabbing an- 
other $30,000 net as her share of 
the take under her 70% deal. 
Though slightly under the first 
week’s dollar figure, tally actually 
represents a bigger audience, 
since first frame’s total included a 
sellout opening night at $6 top 
against the $4.80 norm. 

At the other end of the scale, 
“For Land Sake” skidded in its 
second week at the 400-seat Las 
Palmas, registering a woeful 
$1,200. Gross is about $750 under 
operating costs. Musical holds at 
least through this week. 


Elected Mpls. Mayor 
On Juve-Drink Issue 


. Minneapolis, May 6. 

John Daubney, 32-year-old new- 
comer to politics, who made the 
sale of liquor to minors in niteries 
one of his main issues and speci- 
fically attacked city authorities for 
not revoking the license of the 
St. Paul Flame after latter's con- 
viction for selling to juves, has 
been elected St. Paul mayor. He 
defeated the two-term incumbent. 

Daubney also assailed his op- 
ponent’s alleged ppooting of tax 
money at a nightclub and for hotel 
parties. He cited vouchers showing 
expenditures from the mayor’s con- 
tingent fund at the Covered Wag- 
on nitery—$26.65 and $16.40 for 
“balances due.” 











, 


George R. Burke, former head of 
General Artists Corp. legit depart- 
ment, has opened a poe man- 
agement office in New York. 





Pittsburgh. 

Others in the unit are Joe 
“Fingers” Carr and the Four Aces. 
Latter are Decca artists. 





' 
| 


‘Louisville Cafes 
Jockey for Coin 
In Derby Disnlays 


Louisville, May 6. 

Local niteries went all out Derby 
weekend (3-4) to provide extra- 
curricular 
}visitors in town for the premier 
sports event. Most of them splurged 
with shows and names. Big major- 
ity of local night spots playing 
jacts usually have small combos, 
| organ and the like. It’s likely that 
{some of the places which having 
| been hanging on to reap the Derby 
| bonanza will fold after the race 
|meet. ‘Meanwhile, they’re making 
strong pitch for the influx of 
spenders who come to town for 
annual Derby spree and stay over. 

Club Trianon, town’s newest 
suppery headlined Gracie Barrie, 
with Angie Litz, Jay Wray, .and 
Pat Patton’s orch. Iroquois 4 
Gardens Derby show had Joe Fris- 
| co, with Rosita Royce Birds, Paul 
|Carlton, Jerrilyn Jones, Winnie 
Hoveler Girls, and Eddie Camden 
orch Stumple Inn showcased Prin- 
cess Chlo, Olga Tarnova, Ray Haig, 
and Johnny Alberding band while 
5 O’Clock Club came forth with 
Lois de Fee, Carmen Hope, Danny 
Spruce, Phillis Miller, and Bill 
Merrill’s orch. 

Club Sahara’s Derby show was 
headed by Dick Gale, supported 
by Bobette, 3 Royal Rockets, 
Joyce Baylee, John Gatewood, and 
Bob Summers crew. Club Neon 
made strong pitch with Smiling 
“Gylspo” Joe Trio, featuring 
Alonzo Stewart; Rosewood Club 





show topped by Leila Chan, 
Suzanne, Larry’ Randell, and 
Esquires combo; New Skyline 


Club, Renee & Escorts heading, 
with Ann Simms, sepia vocalist, as 
extra feature. 

Log Cabin Club led with Bubbles 
Darlene, surrounded by Frankie 
Capri, Johnny O'Leary, Ginger 
Kinney, and Larry Lloyd’s Society 
Music. Dixieland Club girl show 
spots exotic dancer Dreamie Dar- 
nell, also Delilah Wilde. Other 
clubs added acts to their regular 
band standbys, these including 
Club El Rancho, Gordons Lounge, 
Club Kenwood, Arch Club, with 
Patsy Bloor all-girl show and Bud- 
dy Brock’s orch, and Parkmoor 
with Ray Bahr band. 


JUST RETURNED YANK 
ON BRIT. VS. U.S. VAUDE 


New York. 





Editor, VARIETY: 

Having returned recently from 
a three-year tour in England, your 
editorial re the Palladium and 
the Palace was of particular in- 
terest. The fact that the Eng- 
lish drive on the left and we on 
the right should explain the situa- 
tion. 

Although if still gasps and grows 
deathly ill at times, vaudeville 
never died in Britain. Week after 
week, the same acts stagger from 
one stage to the next. You'd think 
a regular variety house patron 
would tire of the same acts, but the 
Britisher is bred on repetition. For | 
example, at 8 a. m. only the BBC | 
home service is on the air. I’ve 
picked up the same broadcast no 
less than nine places on the dial. 
The same is true of the better (us- 
ing the term loosely) shows. That 
ts, they are repeated as many as 
three or four times during a week. 
So the radio listener, since there is 
only one BBC with two outlets, is 
exposed to the same thing over and 
over, week after week. He gets to 
where he doesn’t mind seeing the 
same acts in variety. 

As a rule, British comics are 


To Avoid Acts’ 


Steel Pier's By-Passing of MCA in ’52 
2-Day ‘Out Clause 





Tony Bennett Pacted 


For Cleve. Vogue Room 
Cleveland, May 6. 
Tony Bennett goes into Hollen- 
den’s Vogue Room May 26 for two 
weeks on his first downtown nitery 
appearance. Deal was set by 
Merle Jacobs, hotel’s entertain- 
ment director. Singer recently ap- 
peared here in a vaude unit at 
Loew’s State and had to close tour 
because of throat trouble. Spot 
has inked Beatrice Kay for May 12. 
George Sterney’s new 
piece ‘orch, specifically organized 
for the Vogue Room’s summer sea- 
son, has moved in to replace 
George Duffy's crew. 





diversion for host | Palace Sets Bills 


For 8-Act Grind; 


Vary Bow Days 


Palace Theatre, N. Y., will open 
with an eight-act bill Saturday (10), 
one day after Betty Hutton closes 
the two-a-day policy. It was orig- 
inally hoped that Miss Hutton, 
normally scheduled to depart Fri- 
day (9), would stay over for Satur- 
day and Sunday trade, and thus 
give the house plenty of time to 
get the screen and lobby box- 
office set up for a Thursday preem. 
However, state of her voice is such 
that she feels it would be taking 
too much of a chance to hold over 
for the extra period. 

As a result, the Palace will ex- 
periment with opening days. 
Signed for the first Saturday lay- 
out are Cabot & Dresden, Artie 
Dann and June & Martin Barrett. 

Next bill, also a Saturday opener 
(17), will include Tommy Hanlon, 


Three Chocolateers and Steve} 
Evans. 

The May 24 bill will be for six 
days. Signed so far are Prof. 


Keller’s Lions, Lee Davis, Buster 
& Jeannette, Jimmy Jamai and 
Jackie Bright. The opening day 
after that will be on Friday (30) 
with Ken Whitmer, Lee Marx and 
Gilbert & Russell signed so far. 
Should the RKO toppers want fur- 
ther experimentation to determine 
the best opening day, there will be 
more six-day bills. 

During the summer, circuit 
execs will attempt to line up a 
complete schedule of names for the 
fall in order to insure two-a-day 
operation. Theatre brass fee] that 
intermediate names cannot carry 
boxoffice weight at two-a-day, and 
the house cannot make any money 
by remaining closed while waiting 
for suitable talent to make them- 
selves available. Thus by devoting 
the cream fall and winter months 
to $4.80 operation, it will be easier 
to get the desired performers to 
come in and house will be in a 
s'g 2rior bargaining position. 


HUTTON-PALACE 396 
IN 3D; TOTAL 1426 


The two-a-day at the Palace, 
N.Y., is still scoring terrifically, 
with a $39,500 gross for 10 per- 
formances during the third week, 
Bill headed by Betty Hutton has 
been a consistently high lure. First 
week the house record was broken 
with $59,000. Following week hit 
$43,500. Total racked up so far is 
$142,000. 

Miss Hutton’s show winds up 
Friday (9) and four-a-day starts 
Saturday (10) for the summer 
months. 








Stripper, Mgr. Post Bail 
Hollywood, May 6. 

Burlesque stripper Betty Row- 
land and New Follies Theatre man- 
ager Maurice Rosen were freed on 
$1,000 bail each following appeal 
of sentences of 120 days each for 
lewd performance. Cops stopped 
the show last January and pair 
were convicted after a jury trial a 
month ago. 





real cornballs. All British humor, 

with dialectic stuff excepted, is 

basically American. I'm told that 
(Continued on page 50) 
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Municipal Judge Byron J. Wal- 
ters, in passing sentence, classed 
/ the striptease with 


seven- | 


“lewd art,, 
| pornographie literature.” 


7 


Booker Al Rickard, who pacts acts 
for the Steel Pier, Atlantic City, has 
lined up a complete season of 
names for that spot without buying 
from Music Corp. of America. 
Rickard declared that he avoided 
MCA headliners although there 
were many he would have liked 
to use. Reason, he said, was the 
29-day cancellation clause in MCA 
talent contracts. He said that when 
this is invoked, he’s placed in 
an extremely awkward position. 
Clause permits performers to can- 
cel up to 29 days previous to start- 
ing date. 

Rickard stated that there were 
several occasions last season when 
the 29-day clavse was invoked on 
the last day. He was thus hard- 
pressed to find a headliner on com- 
paratively short notice. 

Another obstacle, according to 
Rickard, is that with the cancella- 
tion notice clause, attractions could 
| not be advertised. Thus the thea- 
| tre or cafe could not get full value 
}out of the name, 

MCA, of course, put in the clause 
on the assumption that an impor- 
tant film, legit or tele commitment 





may come up at any time and 
wants its’ performers to be i a 
| position to take it. It app ies 
|mainly to performers who are 


under contract to -picture studios 
and who are subject to studio recall 
in 30 days. MCA said it needed 
the extra day to expedite matters. 
Without. that clause, MCA feels 
that it would be spending a great 
deal of time in the courts, since a 
performer could then be in a posi- 
tion of having to work for two 
employers at the same time. 

The William Morris, Agency on 
its video and film names makes its 
deals on the premise that a head- 
liner who may be recalled for film 
| and video work can give four to 
six weeks’ notice. This, a WM 
spokesman stated, is done with the 
booker’s consent. General Artists 
Corp. spokesman stated that the 
office generally knows what a head- 
liner will be doing for about three 
months in advance. They prefer 
not to make any but firm deals for 
their attractions. 


Blondell Subs Gypsy 
In IBEW’s 2d Revue 


Minneapolis, May 6. 

Because Gypsy Rose Lee is re- 
maining in Europe longer than 
originally planned, the Internation- 
al Brotherhood of Electrical Work- 
ers, AFL, has substituted Joan 
Blondell for her as the star of its 
second stage revue. Latter is being 
presented in the Twin Cities and 
some of the other towns that are 
part of the Northwestern Bell Tel- 
ephone Co. system. 


Purpose of the revue, with six 
to eight standard acts and a line of 
girls, is to woo NBT employees 
away from the CIO union, which 
now represents them, to the AFL 
union. Admission is cuffo to the 
telephone companies’ workers and 
between acts the audience listens 
to a brief talk on AFL membership 
in preference to CIO. 


Revues are produced in Chicago 
and routed out of there. First. of 
them, offered here a fortnight ago, 
had Beatrice Kay as its star. More 
shows are scheduled to follow the 
current one which also features 
Jayne Manners, among others. In 
Minneapolis they play one-night- 
ers in the Lyceum, local legit 
house. ; 








Seattle Clears Carnies 
If Part of Civic Setup 


Seattle, May 6. 

The City Council here has eased 
the ban on carnivals playing inside 
the city, but with reservations. The 
| ban, in force for the past 13 years, 
| was changed to allow “community 
| celebration” licenses. 
| The new ordinance contains a 
provision that community celebra- 
tion licenses shall be granted only 
for the year commencing June 1, 
and purely as an experiment, be 
limited to bona fide community 
groups, one to a community in any 
one year, and none for longer than 
six days. 
/ Strict provisions designed te 
eliminate gambling and other ob- 
jectionable features are also in- 
cluded, along with designation of 
types of entertainment permitted. 
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Night Club Reviews 


Copacabana, N. Y. 
‘Jules  Podellack __Entratter 
spring revue, starring Billy Daniels 
with Benny Payne, featuring Bobby 
Sargent, Harbers & Dale, Madills 
(2), Betty Johnson, Peter Hanley, 
Line (8), Mike Durso and Frank 
Marti orchs;. production, Doug 
Coudy; costumes, Grace Houston; 
music and lyrics, Joan 
and Lyn Duddy; $3.50, $5 
mums. 


mini- 





Billy Daniels is working that old 
black magic at the Copa, where he 
teed off Thursday (1) to follow 
Johnnie Ray’s smash three-weeker. 
The Daniels booking should be 
strict y money in the bank for Po- 
dell & Entratier and, coincidenta!- 
ly, bring a new evaluation of the 
singer as one of the prime show- 
men extant. 

Daniels’ 10-part songalog in car- 


rying the last half of the cafe’s 
n2w spring stanza was a series 01 
showstops when caught. The en- 
gaging go n~s-on preceding him 


simply gave the show an all-around 
click: without him, a very good 
show indeed; with him, a perform- 
ance in the 21-gun salute class, 
Daniels comes on after some 40 
minutes have elapsed and proceeds 
to take command with an opening 
“You're the Top.” That the com- 
mand is not one way can be ered- 
ited to the free-wheeling chirper’s 
arranter and accompanist, Benny 
Payne, to whom Daniels pay fre- 


quent obeisance, and rightiy so. As 
a tandem, they are terrific, while | are 
giving consideration to the socko 


Edwards | 


in the. hush passages. Midway, 
Daniels adds umbrella and derby for 
his London Palladium-inspired edi- 
tion of “Sunny Side of Street,” 
with Payne in -twin piano-vocal 
assist that earns the initial begoff. 

Daniels precedes “Love for Sale” 
with a vignette on its history as an 
insert in the old “New Yorkers” re- 
vue, and in rendition itself comes 
lacross with his patented employ- 
ment of snapping fingers and facial 
mobilistics that complement the 
downbeat, aging lyric. High point 
lis marked here with Payne, con- 
|ducting Mike Durso’s_ sidemen, 
| kudosing the crew in oo-la-la pan- 
|tomime denoting personal thanks 
|for a salvo job to musicians work- 
ing in anonymity, 

Daniels goes real gone in “Bye, 
| Bye, Blackbird,” with nifty orch 
backing and a Payne me-too lifting 

| the tune beyond its normal potent, 
| stopping the show cold. In a quick 
| switch comes the inevitable “Yid- 
dishe Momma,” in cantorial chant 
| and schmaltzy violin support; some 
| of the lyrics in the Yiddish idiom 
| are shared between singer and ac- 
|comp; again a loud mitt. . For fin- 
ish, there’s nothing in the Daniels 
log that’s better than his “Old 
Black Magic,” non-tailored version, 
a tour-de-sex that sends Daniels & 
Co. away amid a tumult of ap- 
plause. 

Pre-Daniels production is gay 
and tuneful, with an appropriate 
springtime score from the Joan Ed- 
wards-Lyn Duddy manufactory, 
which is nicely fronted by produc- 
tion singers Betty Johnson and 
Peter Hanley. The two betwixt acts 
bowed in by Hal Harbers & 
Georgia Dale, a handsome duo op- 








singing-showmanship of Daniels as |erating in the ballroomology trough 


so'oist. 
“If I Should Lose You” is 


Is Gone,” 


in 
slow-beat. stylishness, serving as a 
prelim to a sizzling rhythmic ex- 
cursion into “After You've Gone,” 
with Payne,chiming in, that brings 
the best mitt up to this point. Al- 
tering the pace, Daniels works en 
his throaty trill-diller, “The Thrill 
demonstrating prowess 


with a fine admixture of four stan- 
zas. Best of their set are a Dixie- 
medleyed terp with whirlaway 


finale and an opening one-arm but- 
terfly that draw fitting reaction. 
The comedy niche is berthed by 
young Bobby Sargent, who is 
sometimes superior to his material. 
His patter is generally weak, but 
his characterizations get him over 











the mark, particular 
routine and Groucho 


not an es 
Three 
garbed by Grace Houston, 


in stunning seasonal tints. 
mer Symphony” and 


this connection. 


authority. 


Herb Jeffries, 


$2 minimum. 





the 
later in the 


nitery bow at Ciro’s, 


Sunset Strip Jeffries’ 


doesn’t generate sufficient 


voltage as a solo offering. 
He’s in conventional 


last appearance. 
entire floorshow. 

Jeffries 
“Jump My Heart,” 
rinevitable “Flamingo.” 


his rich baritone. 




















his Slavic 
arx longie. 
His modern be-bop disk jockey is 
eng exit. 

numbers are pen go> 

and the 
eight Copacuties are ogleful 
some audacious inventions set off 
“Sum- 
“1 “Rockaway 
Beach” .tunes are hypoed via the 
graceful straight and acro hoofing 
of the Madills, a boy-girl team of 
considerable strength as an indi- 
vidual turn and worth watching in 
Mike Durso ex- 
perts the showbacks in cue-perfect 
style, and Frank Marti operates the 
rhumba sessions with —s 
rau. 


Mocambo, H’wood 
Hollywood, April 29. 
accompanied by 
Dick Hazard; Edgie Oliver Orch 
(7), Felix Martinique Trio; $1.50, 


boxoffice 


Chances are the Mocambo will find 
singer little competition for 
Josephine Baker who moved 
week for her Coast 
just down 
stint 
pleasant enough; it’s just oS 
.0. 


dinner 
jacket this time around, dropping 
the “beefcake” getup that touched 
off a ringside controversy at his 
His singing 
good but short—a seant 17 min- 
utes opening night serving as the 


makes his entry with 
“Bayou,” and slides neatly through 
“Old Man 
River,” “St. Louis Blues” and the 
He sells it 
all excellently, making good use of 


Accompanist Dick Hazard gu/des 
the combined Eddie Oliver and 
Felix Martinique crews in a neat 
jokh of showbacking and the two 
groups split the dance chores. 

Kap. 


in 


Riviera, Ft. Lee, N. J. 
(FOLLOWUP) 


Legends and traditions are al- 
ways associated with achievements 
long since past, and perhaps that's 
where Jane Froman has achieved 
some measure of good fortune. The 
good fortune lies in the fact that 
Miss Froman, in becoming a show 
biz legend of courage, is able to 
enjoy that status while still at the 
peak of her career. 


Jane Froman retains, probably, 
the greatest legit voice of the 
femme popular singers around to- 
day. And at Bill Miller’s Riviera, 
where she opened for a 10-day 
date last week following a week’s 
postponement, Miss Froman_ is 
dishing out a flock of standard 
tunes that, more or less, have been 
identified with her. Her .opening 
at the Riviera was coincidental to 
her 20th-Fox filmbiog closing at 
the Roxy on Broadway. 

With a vibrant voice, beaut 
looks, tasteful gowning and groom- 
ing, Miss Froman is a click all the 
way at this Jersey roadhouse. If 


There’s no_ special there is some captious comment 
magic in this third return date for) about her lack of special material, 
Herb Jeffries within a year! jet it be stated for the record that 


Froman fans are not the type look- 
Oring’ for special material; they’re 
IN| just content to listen to her belt 
out such standards as “Singin’ in 
Nithe Rain.” “Begin the Beguine,” 
iS|“*Night and Day,” “Love Sweeping 
the Country,” ete. It’s a voice 
with nifty phrasing, breath control 
and a flair for gettting meaning 
out of the lyrics. Even for those 
with an ear for something “differ- 
ent,” Miss Froman makes at least 
is}one concession, “Southern Cali- 
is| fornia Blues,” a lyrical kidding of 
the Coast’s amusement stronghold. 

Comedian Phil Foster heads the 
bill (reviewed last week) held over 
from the Riviera’s opening week, 
when Jimmy Durante went in to 
play just the first night for Miss 
Froman when she became indis- 
posed following a plane crash in 
which her husband was injured. 
The rest comprise the Cabots, 
two boys and a girl in interpreta- 
tive dancing; the Rivera Quintet, 
two Cuban boys and two girls in 
Latin song and dance, with costum- 
ing to match, plus the terrific Bassi 
unit of two boys and a girl foot- 








balancers. 











MEMO: e e @ ee @ eTo MAX LIEBMAN 


The Walter Nye and Pupi 
Campo orchs are nifties for the 
show and dancing. Art Johnson is 
the production singer and emcee, 

Kahn, 


Pigalle, London 
London, April 30. 
Mary Meade, Bill ’Connor, 




















Although we've loved every minute of the 


27 weeks we spent on "YOUR SHOW OF SHOWS" 


this season—and now STANLEY MELBA wants 


us to visit with him at the COTILLION ROOM 


beginning MAY 6—Then WILLIAM WYMETAL 


asked us to pop in to PITT STADIUM for 


"High Button Shoes" and "One Touch of 


Venus "—wWe want to ask one question, This 


is a vacation? 


With Love and Gratitude 


To You and the Gang, 


Nelle Fisher 
and 


Jerry Ross 


P. S. Our New Management, Jack Vaughan and Peggie 
Gates, can be reached at MU 7-3799. 


Maureen Clarke, Patty Sinnott, 
George Baron, John Blysdael, Ann 
Olliver, Dancers (12), Showgirls 
(6); music and lyrics, Ian Grant 
Lew Stone, Bruce Merryl, Ted 
Grouya, Berkeley Fase, Gcobirey 
Parsons; production, George Car- 
den; costumes and decor, David de 
Bethel; Lew Stone Orch, Roberto 
Taylor Rhumba Band; $2.50 mini- 
mum ($3.50 Sat.), 





Last year, the Pigalle broke new 
gues when it opened the West 

nd’s first popular priced cafe, 
offering the only full-scale cabaret 
production in addition to dancin 
facilities. It was a bold experi- 
ment, but has undoubtedly paid off 
by attracting a new nitery public 
which is drawn mainly from Lon- 
don suburbs and ra pene tour- 
ists. This is no ritzy spot lurin 
the elite from the Continent an 
America, but specializes in giving 
top value for money in the shape 
of food, dancing and entertain- 
—~ 

or. the knockdown price of 

$2.50, the Pigalle provides a satis- 
factory meal and the most elabo- 
rate floorshow in town. Normal 
pattern is to hold each show for 
six months, and current produc- 
tion is the third since last spring’s 
opening. 

In most respects, the format is 
unchanged, but all the productions 
are distinguished by their ambi- 
tious. staging and expensive costum- 
ing. Mary Meade, in the solo 
cabaret act at the same-owned 
Society, stars in the new revue 
and is allocated four major spots. 
The ,, most Parisian of all Ameri- 
cans” is elegantly gowned and is 
a blonde looker. These two factors 
are a vital art in her success as 
her material does not always do 
her justice. Much of the act fol- 
lows the pattern established in her 
Society routine, but her participa- 
reo men ys a with more ready 

nse in s 
— ess sophisticated 

Apart from Miss Meade, the 
show does not®succeed in devel- 
oping other personalities, with the 
possible exception of Bill O’Con- 
nor whose voice could be used 
more profitably and it is sadly 
lacking in comedy, The two prin- 
cipal male dancers, George Baron 
and John Blysdael, set the pace 
but they are always ahead of the 
very average dancing line. Ann 














| Olliver does a neat job as a strip- 








per, Patty Sinnott has an effective 


| or minimum. 





a 


solo dance, and a G 
ber. s.osigutel. Gage Um 
th 


unding by 
Stone orch revealed familiar acy 
mt qecects which will undoubt. 


y rectified. With 
Roberto Taylor rhumba band thee 
alternate the terping music. 


Myro, 


Desert Inn, Las Vegas 


_ Las Vegas, Apri] 29 
“Copa City Revue,” with Jack 





Carter, Betty Reilly, Les Di 
(4), Bill Russell, Lee Lindses 
Copa Girls (8), Copa Men (4)' 


Carlton Hayes Orch (11): 


nO COver 





Although marqueed as a rey 
this package from the Miami 
Beach is no different from stand. 
ard nitery formats, touting head. 
liner Jack Carter, with  trush 
Betty ~Reilly, fymnasts’ _ Les 
Diagoras and Copa line of gals and 
guys. Since packets have made 
this spot their chief stopover point 
and heretofore have proved to be 
excellent draws, there’s no reason 
to underate this one’s potentia] 

Jack Carter abounds with zest 
and determination to set the 
house afire with his brand of com. 
edy. That he falls short most of 
the time would be exaggeration 
but his TV and Florida boite emi- 
nence is not too apparent here, 
He is not overly steady, and when 
his material lays, makes much ado 
about “not being the regular 
crowd,” a vastly overworked slap 
at tablers. Apes certain contem- 
poraries in forms of “insult” 
comedics which are long overdue 
in limbo. 

However, when Carter has his 
audience with: him, he foregoes 
the noxious blasts at ringsiders, 
and slays ‘em. Material, by and 
large, has been around these parts 
befofe, which is no slap at Carter 
directly, but toward a genre of 
comics who keep harping on the 
same old subjects. Even the 
switches have switched back to the 
original stuff from the files. 

Above par are Carter’s various 
impressions. Even they sometimes 
border uncomfortably close to in- 


(Continued on page 48) 










ONE YEAR! 


Playing at the 
Mote Van Cola 
Schenectady, N.Y. 


To the Management, Stof, 
end all my loyal friends 
— Thank youl 


eee 


Hotel Van Curler Tap Room 
Nightly except Mondoy 


WSNY ° Schencctody 
Mendey throvgh Seturdey 





PAUL 


BENSON 


“THE LAFF 


AUCTIONEER” 


© HELD OVER ° 
Loew’s Capitol Theatre 


Washington, D. C.” 


Thanks: 
ALLEN ZEE 
ABE FEINGOLD 
LEO COHEN 
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THANK YOU, ROBERT Q ~ 


for backing up my judgement in choosing you to head our biggest show of the 
year during Variety Clubs International Convention . . . you have smashed all re- 
cords for all times at the Thunderbird. 


Hal Braudis 


VARIETY 


"Clever songology coupled with clicko personality put him over big . . . has 
a kind of naivete that captivates audiences’. . . Halleluja finish panics audience 
requiring a begoff . . . the wide variety of top stuff coupled with his clicko, the 
owlish-looking humorist should be received in like manner no matter where he’s 
booked.” 


HOLLYWOOD REPORTER 


*" Robert Q. Lewis, making his initial nitery debut, was a solid click from be- 
“ginning to end .. . has the audience rocking with laughter . . . he’s a new sen- 


/ 


sation in show business.’ 


DAILY VARIETY 


“ Completely disarming in approach, hitting upon gab to emphasize his songs, 
comic carries headline spot with ease and builds into begoff.”’ . 


\ 
Exclusive Representation - Ted Ashley Associates 


Press Representation - Solters, O'Rourke and Associates 


“‘The Name's The Same” ABC-TV 
“Robert Q’s Waxworks” CBS Radio Network @ MGM Records 
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Night Club 


Desert Inn, Las Vegas 
sulting the perpetrators. Home 
ground is reached during kidding 


of war pix and familiar newsreel | 
which includes shots of Churchill} 





and Truman. 
Betty Reilly emerges as really 
first-class performer with this 


showcasing. Prior appearances in| 
Vegas have left a lull deeply felt | 
by the thrush. Recent refurbishing | 
of all material in conjunction with | 
her accomper, Bill Russell, has| 
succeeded in emergence of practi- 
cally a new personality. Here she | 








Continued from page 46 
proves her ability to ease from a 

















* 
* 
* 
Swimming Pool— * 
Restaurant — Cock- 
tail Lounge — 400 
Modern Kitchenette * 
Apts, and Sleep- 
ing Rooms (all with 
Tub and Shower) * 
—Modern Appoint- 
ments—Overiooking 
Lake and Park. * 
SPECIAL 
PROFESSIONAL 
RATES 


Lawrence & Kenmore Avenues at Sheridan Road 








tention, being a foray into “Good 
Old Timey Songs” with yellow and 
white coler scheme and flicker il- 
jumination -eye-catcher: for its 
finish. 

Carlton Hayes picks up all 
musical tabs with top batoning and 
orchsters respond without ‘a 

ill, 


Reviews 


Latin kick to hiilhilly to torch— 
and all good. Primes with *“Jal- 
isco,” and “I Get Ideas” with Latin 
and English linguistics, to chirp 





Ciro’s, Hollywood 
Hollywood, May 2. 


Ha 
Stabile Orch (8), 
Rhumband (5). 
ing night, $5). 








La Vie en Rose, N. Y. 





away oncoction 

| called es Or elvene In Charlie Farrell, Jana Jones, Pat 
this. a hilarious rib on current} Morrissey, Van Smith Trio; $5) 
novelties, Miss Reilly weaves | minimum. 

Sarah Vaughan, Bette Davis, and —_—_ 

Margaret Truman song mimes into Monte Proser will - probably 


nay teen ith the current lineup 
Atop the Steinway with single| .18 tne currei D. his 
spot ninpointing the interlude, she | Show, he’s leaning heavily on h. 
continues with “Babalu” and | gredients that jelled in Florida. 
“Cry.”” Jumps centre for a wild | Charlie Farrell, who is partner of 
“Cymbanchero,” pulling an ova-|the late Chic Endor made up one 
tion which continues into follow-|f the top saloon teams during the 
ing line number Prohibition era, has _— away 
4 ‘ ay 

Les Diagoras wow with super ncn P stg’ a tg 5 
gymnastics. Team of three 8uyS| New Acts column. Another Florida 
and femme assistant go into acro import -is Pat Morrissey (New 





control stuff seldom gandered. Acts), a chantoosey who similarly 
Constant applause comes up aS/) 
. : ooks like a potent turn, 

combinations of hand to hand, The holdover item here is Jana 
head to head, lifts and balances|;,..- one of the more interesting 
| are put pe by bee and sarees. finds of the intimery season. She’s 
|Gasper is headstan on rubber|. : aca - : 
Pt valanced yrs pate of under-| an impressive singer with a highly 
lstander. Then, sans handholds, | developed style. Arrangements are 


topmounter whirls rings as partner | 
on floor juggles tenpins. On see- 
saw contraption placed on table, 
husky understander begins windup 
in precarious stance. Partner takes 
a  one-hand topside elevation, 
meanwhile pinwheeling rings on 
mouthpiece, arms and feet. Terrif 
reaction greets this exit display. 
Copa line steps out gorgeously 
caparisoned. Eight femme lookers 
lightly terp, but accent in choreos 
falls upon four guys. Lee Lindsey 
chants production tunes, breaks 


freshness and yet accentuate a sexy 
note. 

Miss Jones,°*at this point, shows 
a tendency to overdramatize. More 
control of the hamola would ulti- 
mately work out to her advantage. 
As it is, this youngster has a tre- 
mendous start and already has 
made headway in this important 
talent centre. Her reception here 
is big. 

With this bill, the Proser hospice 
had one of its biggest preem 
nights. Apparently those who have 























Chicago 40, tlinois LOngbeach {-2100| away in each to solo effectively.| made a ritual of attending the 
orprrerpeenigin Midway rorutine receives best at-| park Avenue, Miami Beach, felt it 
—— ——— opportune to get another gander 

—_ at Farrell within a taxi ride of 


HERBERT. 











Lyrics: MATT DUBEY 








Now Appearing: 


Columbus, Ohie 











| 1740 BROADWAY 


ae 


AFTER 
HOURS 


A NEW DESIGN IN NIGHT CLUB ENTERTAINMENT 





Starring 


Seven Young and Talented Broadway Performers 


Musical Director: JAY BROWER 


Deshler-Wallick Hotel 


Available for Bookings 


|. Proceedings open with Norman 
| Lee and his tooters presenting 





home, at the same time, La Vie en 
| Rose, with this program( steps 
|down temporarily from the aura 
lof an exclusive dining spot. The 
| down-to-earthiness of both Farrell 
|and Miss Morrissey is not exactly 
| chichi, but it’s still boxoffice. The 
Van Smith Trio provides excellent 
accompaniment. 

Another added starter here is 
Nat Harris, former manager of the 
Latin Quarter, N. Y., and _ boni- 
face at the now defunct Harem. 
He’s one of the managers here. 

Jose. 


BERGER’S — 











Chase, St. Loo 
(CHASE CLUB) 

St, Louis, April 30. 
Beachcombers (4), Duke Dor- 
| rell, Samia Gamal, Norman Lee 
Orch (12); $1-$1.50 cover; no mini- 
mum, 


| 
| 








Music: HAROLD CARR 





bill- 
amal, 


_ Although she receives to 
ing, the redhaired Samia 


swank west end hotel comes out 
third in a three-act show. She 


Beachcombers and Duke Dorrell. 

Miss Gamal displaying more 
epidemis than probably any other 
femme to appear at this nitery 
(and what is not openly shown is 
thinly veiled by. a diaphanous 
blue skirt) presents the “Dance of 
the Nile” which consists of torso 
twisting with a few modified 
bumps thrown in. The only dif- 
ference from a strip routine is no 
peeling. 

The Beachcombers, with the gal 
a tiny Hawaiian who looks like a 
doll among the three stalwart 
males, captures the mob at the tee- 
off. She’s attired in a yellow, 
tight fitting off the shoulder gown 
and wears a corsage of pink or- 
chids and a rhinestone necklace 
which, together with her jet black 
hair, presents an eye-filling pic- 
ture. The gal has swell pipes and 
lead the lads with a new treat- 
ment of “Hawaiian War Chant,” 
the closing number, and cops a de- 
servedly heavy mitt. 

Quartet also scores solidly with 
interp of “Million Dollar Baby,” 
“Mandy,” “Lucky Old Sun” and 
Skip To My Lou,’ with the whole 
gang teaming up for a comedy 
square dance on this last ditty. 





F | Dorrell, a comedy violinist, un- | 
corks more methods of playing the | 


instrument in unorthodox style 
than could scarcely be imagined. 
He scores the bow in his ear, be- | 
tween his thighs, on his knee, un- | 
der his.chin and between his teeth | 
lfand, using both hands, manipu- | 
lates the instrument with telling 


May 12th: effect. He also manages to make 
5 i} it sound like a banjo as he aban- 

C K U 8 o Y S |dofs the bow and plucks the 
| strings with deft digits. Then to 


| demonstrate that his talent is not 
}| confined to comedy, Dorrell socks 
,over his versions of ‘Mystery of 
| Life” and “Tico Tico.” 


Camden, New Jersey 





“Clarinet Unlimited” and the skin- 
beater doing some nifty work with 
the sticks. Orch backs the acts 


NEW YORK 











ee 








| in okay style. Sahu. 


|continue to do rope’s up business | 
With this | 


expert and bring out her essential | 


making her local bow at this/ ph 


is topped by other newcomers, the | gs, 


problem—who’s going to follow 


new cover record for Ciro’s, 


spite upped prices. 


cessfully 
|letdown provided by 


He was quickly replaced and for 


the several routines Miss 
does in the regular show. 


Loves Have I’ windup and the La- 


tune “Felicidad,” Miss Baker is 
offering mostly new material in 
this Coast nitery bow Even the 


neyed downtown in months past to 


parade includes “Paris,” “Amour,” 
“Trois Mayens,” “Minuit” and the 
“Te Me Vol Ben” begoff. It’s a 
\socko blending of savagery and 
sophistication, 





tines by director-manager William 
|L. Taub bringing constant salvos, 


| Conductor-arranger Fred Stam- 
mer at the piano guides the Dick 


Stabile crew in an excellent job of 


nate with Bobby Ramos on the 
dance chores. Kap. 


Saranac Lake 


By Happy Benway 
Saranac Lake, N.Y., May 6. 
When Herman Burl, mainten- 
ance manager and projectionist, left 
the job here, there was no one to 


ville, W.Va., theatres (whose prog- 
ress is an o.k. item), stepped in and 
is now doing an emergency job of 
filling in until an operator is hired. 

Helen Davis motored in from 
Elkins, N.C., for weekend vacation 
to chat with William Joyner, own- 
er-manager of Mt. Gilead, N.C., 
theatres, who is progressing while 
on observation. 

A real treat is to see many for- 
mer bedders who were thought to 
be on their last mile taking daily 
exercise on the hospital grounds 
before receiving their final go- 
ome papers. Among them are 


Eddie (IATSE) Stott, Charlie Grif- 
fith, Ted Brenner and Grace David- 


on. 
Write to those who are ill. 








PATRICE JAN 


HELENE and HOWARD 


Currently 


Radio City Music Hall 
Dir.: M.C.A. 
Per. Mgt. TOM SHEILS 


JAY MARSHALL 


Manufacturer 
of Fine Quality 
Cigarette 
Ashes 

















Management: 


MARK LEDDY 








Josephine Baker, Fred Stammer, 
Edson, Bob Hopkins, Dick 
Bobby Ramos 
$2 cover (open- 


They'll be hanging from the raft- 
ers here for the next fortnight and 
boniface HA. Hover has only one 


Josephine Baker? Current stand is 
a top example of nitery showman- 
i ship and will probably ring a a 
e- 


First-night crowd got an added 
demonstration of Miss Baker's 
high-voltage offerings as she suc- 
overcame the stage-wait 
the stale} 
comedy purveyed by Bob Hopkits. 
the duration of the stand, the pe- 
riods when she’s changing, the 
“window dressing” will be filled by 
trumpeter Harry Edson, whose tor- 


|rid tooting now enhances one of 
Baker 


Save for the trademarked “Two 


wardrobe is new, bringing added 
gasps to ringsiders who had jour- 


catch her two local vaudates. Song 


slickly staged rou- 


backing and the Stabile men alter- 


run the twice weekly pic. Charles | 
Griffith, owner-manager of Burns- | 


Babs Scott’s Toronto Home 
Robbed of 25G at Teeoff 


Toronto, May 6. 
; Family home here of Barbara 
Ann Scott, ex-world figure skating 


champ and star of “Hollywood Ice 
Revue,” was ransacked during 
opening night of show’s Toronto 
engagement at. Maple Leaf Gar. 
dens. Theft of furs and jewelry to- 
taled some °$25,000 but also in- 
cluded brooches and bracelets of 
sentimental value presented to her 
by many international civic 
cials and press clubs, 
Thieves, however, did not touch 
the glass cabinet in the living 
room containing tHe medals and 
decorations of the skating star’s 
|late father, Col. Clyde Scott. 


offi- 












ideal for projecting song slides 
and advertising slides in thea- 
tres, drive-ins, hotels, resorts 
and night clubs and for visual 
education and training subjects in schools and 
colleges, 


Projects @ clean, sharp, clearly defined pic- 
ture, even on largest sereens, with motion pic- 
ture brililancy attained on sereens up to 22 
feet wide. 


Projects an intense, quiet, Gickeriess spot with 
a sharp edge from head spot te flood. Fast 
operating 6-slide celer boomerang. 


Piugs inte any 110-volt outlet. Ne heavy ro- 
tating equipment necessary. Adjustable, seif- 
regulating transformer is an integra! part of 
the base. Automatic are control. Trim of 
carbons burns 80 minutes, 


Write for Free Literature and Prices 
THE STRONG ELECTRIC CORPORATION 


74°City Park Avenue ® Toledo 2, Ohio 
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LINDSEY 
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DESERT INN 


LAS VEGAS 
Nevada 
Personally Maheged by E.M.C. 
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COMEDY MATERIAL 
For All Branches of Theatricals 


|| ccasows. FUN-MASTER 


GLASON’S. 
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WHEN IN BOSTON 
It's the 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 


THE ORIGINAL SHOW BIZ GAG FILE 
(The Service of the Stars) 


35 ISSUES $25 00 
First 13 Files $7.90. All 35 issues $25. 
Singly: $1.05 Each IN SEQUENCE Only 
(Beginning with No, 1—No Skipping’ 
@ 3 Bks. egy tt oad book $10 @ 
Fat Sa ere 
. » @a. bk. 
HOW TO a hae anemone 
reissue ‘ 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thouse” 
c.0.D.’S 
PAULA SMITH 


| 200 W--54 St., New York 19 Dept. 
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- by Popular Demand! 


MONTE PROSER’S 


AVIEEN ROSE 
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Cantor’s Plasma Pitch 


Continued from page 45 ~ 





the classic yarn anent a competing | swelled 3,500-seat Music Hall with 


engagement between himself and 
Jolson in Chicago. 
Henry Tobias and Martin Fried 
were ear-tingling at the twin pia- 
. nos and the Congressional Medal 
Korean vet, Joseph Rodriguez, 
made’ a touching plea for more 
blood ‘for the boys. 

It was a stunning performance 
for the ever-youthful Cantor and 
the oldsters in the audience found 
it as nostalgic as a December morn. 


Show business is sufe to gain -:n-| 


creased stature in the eyes of the 
public irom projects such as this 
and other stars should and prob- 
ably will emulate Cantor in simi- 
lar efforts for other charities. 
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\standees Friday night (2) after 
| Cincy embraced him like a native 
'son. His idea of exchanging old 
| jokes for new blood, as he put it, 
| hypoed the local drive, Red Cross 
| directors said, by setting records 
for donors on two successive days 
shortly before his visit. 

His one-man show, with Martin 
Fried and Henry Tobias doing dou- 
| ble piano accompaniment, ran a 
full two and a half hours. Sketch- 
ing his pear 43 years in show biz 
with 20 or so songs, stepping, gags 
| and stories of personal experiences 
he recounted many of his engage- 
| ments here. . 

Cantor was introduced by Mayor 
Carl W. Rich and presented with 














Pitt’s No. 1 Ham 
Pittsburgh, May 6. 

When Mayor Lawrence in- 
troduced Eddie Cantor at the 
second of the two Red Cross 
blood donor shows the comic 
was forced to give last Thurs- 
day night (1) at Syria Mosque, 
His Honor turned to Carl Do- 
zer of the committee and said: 

“At last I’ve realized a life- 
long ambition—playing two-a- 
day with Cantor.” 


neil 








a special Award of Merit by John 
H. Clippinger, Red Cross chapter 
chairman. 

Upon arrival by plane from 
Pittsburgh, the comic was greeted 
by civic leaders and a highschool 
band. A press party, special radio 
programs on three stations and a 
dinner filled out the day. “Maybe 
I should sell chewing gum at in- 
termission to keep aw&ike,” Cantor 
remarked before starting his solo 
performance, 

To newsmen Cantor quoted Jim- 
my Durante as saying he would 
do a similar tour following a trip 
to Europe, and also that Danny 
Kaye, Martin & Lewis, Dinah 
Shore and Jack Benny had indi- 
cated desire to do shows for blood 
| donors. 
j 








Extra Show in Pitt 
Pittsburgh, May 6. 

Rush of Red Cross blood donors 
who wanted tickets for Eddie Can- 
tor’s show at Syria Mosque last 
Thursday night (1) was so great 
that committee realized couple of 
days before the performance they 
were oversold and requested Can- 
tor to dq an extra stint. Entertain- 
er promptly agreed and instead of 
working just two hours stayed on 
for nearly four. 

First show jampacked the 3,800- 
seat Mosque. After it was over, 
Cantor asked the crowd to file out 
and make room for those on the 
outside who were waiting to get 
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in. There were about 2,000 for the 


second performance. 


Cantor was presented with the 
keys to the city. by Mayor Law- 
rence, who prociaimed it Eddie 
Cantor Day, and also with a plaque 
by Tent No. 1 of the Variety Club 
for his “devotion to humanitarian 
causes.” Plaque was turned over 
to him at a Variety Club cere- 
mony by Carl Dozer in the absence 
of Chief Barker Bill Finkel, who 
was in Las Vegas attending the 
convention. 





Jampacked Hub 
Boston, May 6. 

Eddie Cantor kicked off his 
week-long tour, corraling blood 
donors for the Red Cross, at Hub’s 
Navy Recreation Auditorium in 
South Boston last Tuesday (29), 
pulling an overflow crowd of near- 
ly 5,000 with several hundred more 
unable to squeeze in due to local 
fire laws. Tickets were distributed 
by local Red Cross with admission 
price a pint of blood, given within 
the past month or pledged for im- 
mediate donating. Stunt received 
neat bally via local dailies, radio 
and TV plugs with disks, cut by 
Cantor, aired “frequently over 
WBZ, WHDH and WMEX, but the 
terrific turnout was a solid tribute 
to the indefatigable entertainer. 

He teed off his two and a half 
hour solo flight, reminiscing about 
his first holdover engagement, 
when as a kid of nine, his allotted 
time at summer camp was extend- 
ed due to his click as an entertain- 
er. This contact with benefits of 
show biz convinced him it was his 
forte, with the rest history. 

Balance of stint consisted of 
songs, “Ida,” ‘Ma,’ “Harrigan,” 
etc., anecdotes regarding his and 
his contemporaries’ experiences in 
show biz, all wrapped in typical 
Cantor style, comedy, interwoven 
with seriousness. 

Section of last stanza was de- 
voted to-answering questions writ- 
ten by customers and picked at 
random by comic with one query, 
“Are you the only actor who be- 
came successful without sex ap- 
peal?” prompting the squelcher, “I 
have five daughters and I’m sure 
they didn’t come from grapefruit.” 
Also answered “When are you go- 
ing to retire?” with a firm “Never.” 
Winding with his w.k. radio and 
TV trademark, “I Love to Spend 
This Hour Witk You,” Cantor re- 
ceived salvos for his arduous and 
terrific stint. 

Spotlighted during the stanza 
were Sgt. Joseph Rodriguez, Con- 
gressional Medal of Honor winner, 
who added his pitch for blood do- 
nors, and a local woman who has 
contributed 74 pihts of blood since 
the start of World War II. 

Cantor also revealed he plans 
to recruit at least 100 entertainers 
to travel the “Blood Donor Circuit” 
in attempt to hypo the lagging do- 
nations. 





50,000 Pints from Tour 
Chicago, May 6. 

Eddie Cantor last night (Mon.) 
wound up a whirlwind drive for 
blood donors here with declaration 
that over 50,000 pints of blood 
would result from the seven-city 
tour. He estimated that similar 
shows, by big names can pull over 
250,000 pints. Revue, done at his 
own expense, broke a 35-year tra- 
dition here, with the Chicago 
Board of Trade giving its facilities 
for the second time to an outside 
organization. The first was to 
Mary Pickford for a Liberty Bond 
drive in 1917. Group built a spe- 
cial stage for the show. 

Cantor appears at a Heart Assn. 
rally in St. Louis tonight (Tues.) 
and then trains back to tht Coast. 





Cleve. Sellout, New System 
Cleveland, May 6. 

Eddie Cantor played to capacity 
2,100 at Severance Hall last Satur- 
day (3), 
future contributions for Cleveland 
chapter of Red Cross Blood Bank. 
Ernest S. Dowd, local general 
chairman, injected a new twist into | 
Cantor’s fine recruiting work by | 
having pasteboards distributed on | 
reward basis. They were given to | 
200 members of “gallon or more” | 
donors club, to chairmen of in- 
dustrial plant campaign units, and 
1,000 frequent blood contributors | 
whose names were pulled out of 
files at random. 

Dowd's staff worked out the sys- 
tem after hearing of headaches en- 
countered in cities that oversold 
idea of giving a free ducat for each 
new pint of blood donor, and 
didn’t have enough theatre seats 
to handle unexpectedly heavy 
crowds. Merit tickets for past 
services brought far more satisfac- 
tory reactions here, Cantor agreed 





during much kudosed program. 








building good will and) 





one guy, who shall be nameless, 
makes regular trips to the States to 
pick up new material. Then he 
sells it, not ta. one, but to all the 
comics, so al] have the same mate- 
rial. All of which causes some 
American acts, using their own 
original material, to lay big bombs, 
especially in places like Sunder- 
land, where there is only one vaude 
house. This has spread even to 
disk jockeying, of which there are 
few and most are very reserved. 
Notably successful for an unusual 
approach is the old bandman Jack 
Jackson, who corns up the Satur- 
day night late watch with material 
lifted bodily from Rayburn & 
Finch, Ted Brown and other N. Y. 
jocks. To the British, who never 
heard anything like this, Jackson 
is fresh and, so it seems, original. 


The Palladium is the epitome of 
British variety. Only the best are 
headliners there. Since there are 
few top local acts, the choice is 
spread thin. America has so many 
good turns, with so many ways of 
projection (radio, TV, night clubs, 
combined film and vaude) that it 


is hard to select a troupe with one | 


boffo after another. A second-rate, 
but very good, performer from 
here can lay them in the aisles at 
the Palladium, simply because he’s 
new. He can’t stay too long, though, 
because his material immediately 
finds its way into the old acts that 
complete the circuit every few 
months. Another minor point 
might be the monetary angle. For 


example, I could have viewed Judy | 


Garland from a choice seat in Man- 
chester for 65c. 
decided to see her 
Palace, where we paid $4 to sit 
near a side exit. The Stateside 
headliners may draw good dough 
at the Palladium but the lesser acts 
probably get paid off mainly in 
prestige. 

It all boils down to the fact that 
that can be no accurate compari- 
son between the Palladium and 
the Palace. 
ent worlds, separate and distinct. 
Max Bygraves, whom I thought to 


be the freshest of British comics, | 
laid an egg in his first appearance | 
He fared better when he got | 


here. 
some new material, but in England 
he could have carried on for a long 
time with a stale routine, warmed 
over between hamlets. 


Britain has the BBC Light Pro- 
gram (WNYC and often 
WNBC after midnight) and the 
home service. They have one tele- 
vision station and no money with 
which to provide good programs, 
writing or even lighting effects. 
They have few, if any, locally 
originated standard shows. From 
the States they have “What's My 
Line?” “20 Questions” and such 
shows as “Ignorance Is Bliss,” com- 
plete with similar characters, para- 
—_—_————— 
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Yank vs. British Vaude 


—— Continued from page 45 
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phrased from our “It Pays to Be 
Ignorant.” In short, without Amer- 
ican ideas and material, their va- 
riety and other forms of light en- 
tertainment would be far worse 
than it is. 

Needless to say there are quite 
a few British acts which are orig- 
inal but dialectic, life’ Monsewer 
Eddie Gray, which are fine over 
there but would flop here. By the 
same token, Herb Shriner might 
lay an atomic bomb at the Palla- 
dium without a change of patter. 
Most American humor can be 
easily converted for English con- 
sumption but unfortunately, for 
them, anyway, the reverse is more 
difficult. More American enter- 
tainers can click there than the 
comparatively few Terry-Thomases 
they have. 

Capt H._E. Swinney, 


(USAF-AFPS). 
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Would like te exchange 20 weeks 
on the road for ten minutes in 
New York. 


JAY SEILER 
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CONRAD HILTON HOTEL 
What the critics say:—Unbeliev- 
able, priceless, tacet and deter- 
mined. 

What Seiler says:—I! thought they 
were my friends. 
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Brit. VAF Launches Campaign 
To Put Foreign Acts on Quota 


A 





London, April 29. 


Having campaigned unsuccess- 
fully for more than two years to 
establish a quota for foreign caba- 
ret artists working in the West 
End, the Variety Artists Federa- 
tion is preparing to launch a new 
attack, and will use as its main 
ammunition details of all the 
British acts available. 

As first move in the new cam- 
paign, the VAF has taken a full 
page in its official journal, The 
Performer, requesting details of 
all British acts suitable for West 
End cabarets. Full particulars of 
each act have to be sent to the 
Federation’s general secretary, 
W. C. Bass. 

First replies were received with- 
in a few hours of publication of 
the ad, and lists are to be kept 
open for about one month. If the 
response comes up to expectations, 
the vauder’s union will renew its 
confabs, under guidance of the 
Ministry of Labor,. with the Hotel 
and Restaurants Assn. 

When the VAF first sought a 
cabaret quota, it asked for terms 
camparable with those agreed for 
West End vaudeville, with a limita- 
tion of 50% of foregin acts in 
any one bill. The stumbling block 
throughout the protracted con- 
fabs was the claim by cafe oper- 
ators, supported by many agents, 
that there were insufficient British 
names available to justify such a 
quota. Promises to use local artists 
whenever possible was not con- 
sidered a suitable compromise by 
the VAF, and the Labor Ministry 
was brought in to resolve the dead- 
lock. Now the union hopes to prove 
its case and get its quota, by sub- 
mitting a formidable list of local 
cabaret attractions. 





Alan Carrier’s 3d in N.J. 


Alan Carrier returns to Charlie 
Ventura’s Open House nitery, Col- 
lingswood, N. J., May 14 for two 
weeks. 

It will be the comic's third ap- 
pearance in the spot. 


=. 


Coney Island’s Feltman’s 


Under Hammer June 25 


Feltman’s; a Coney Island land- 
| mark, will be sold at auction Juné 
25. Present owners of the famed 
|Brooklyn eatery and amusement 
| centre, Benno M. Bechhold, execu- 
|tive veepee of the Savoy Plaza 
| Hotel, N. Y., Alvan Kallman and 
|Harry Socoloff, are putting the 
|property on the block. They ac- 
quired the spot in 1946 from 
Charles L. and Alfred F. Feltman, 
sons of the founder, and Charles 
A. Feltman, a grandson. 

Site to-be auctioned by Joseph 
P. Day, Inc., includes the two- 
story restaurant, bar and carousel, 


ed in 1874. 


FRISCO FOX’S NAMERY 
TO TEE OFF MAY 28 


San Francisco, May 6. 

The Fox, a Market St. 4,651- 
| seater, will establish a permanent 
stageshow policy- starting May 28. 
It had long been rumored that the 
theatre, which up to about 20 
years ago featured high-budgeted 
stage productions, would revert to 
that policy. 





Herman Kersken, local Fox 
West Coast exec, will supervise 
production and _ bookings, with 


planned emphasis on top names. 
Recent record-breaking Martin & 
Lewis week at the Fox gave im- 
petus to present plans. 

Teeoff of Fox’s live policy will 
day and date the Andrew Sisters’ 
week at the Warfield, another ma- 
jor Market St. house. 





Harvey Stone’s Londoner 

Harvey Stone has been signed 
for the Palladium, London, starting 
June 22, on the bill to be topped 
by Lena Horne. 





Grade Agency of London. 





ithe red rut. 


‘Cops Close Ill. Cafe 


original site of the business start- | 





| local 


| who 
| fled. 





; customer in the hip. 
| slight wound. 
jin Madison 

| Jack Kelly. 


Deal set by the Lew & Leslie|~ 


CLEVE. ALHAMBRA GOES 
NEGRO IN SOS TRY 


Cleveland, May 6. 
Hit by receivership, sagging biz 
and encroachment, the plushy Al- 
hambra Tavern-Club junked its 
regular shows to try a sepia enter- 
tainment policy. 
Juanita Hall, former “South 
Pacific” singer, started new ex- 
periment for room with Todd 
Rhodes’ orch backing her. Three | 
Peppers are inked for May 12 and | 
Dorothy Dandridge, May 27. 
Radical change was made after 
Willie Shore filled an engagement | 
that failed to pull the club out of | 








After Owner’s Murder 


St. Louis, May 6. 

Less than 24 hours after Thad- 
deus R. Skeer, owner of the Hi-Ho 
Club, a nitery in Madison, II1., 
across the Mississippi from here, 
was shot to death last week by an 
unknown assailant who escaped, | 
and state authorities shut- 
tered the spot and announced that | 
the closing was permanent. Hi-Ho| 





| was highly patronized because of | 
|its lurid shows. 


The nitery was reduced to shab- | 
bles by more than 250 customers | 
witnessed the shooting and 
Fixtures, tables, chairs, glass | 
ware, etc., were destroyed as the} 
crowd dived through the first-floor 
windows seeking safety. 

The one bullet that passed | 
through Skeer’s bady, severing the 
spinal cord, also struck a femme | 
inflicting a | 
Skeer was known | 
and to customers as 

He had _ frequent | 
clashes with cops over law viola- 
ticns. 





Bradford, Pa., Bookings 


|is slated to open May 21 on a stand- 
ard act policy. 

Anne Russell is set for the preem 
show and Jane Dulo goes in June 
16. 








Frank. Sinatra set for the Chez 
Paree, Chicago, June 5. 


‘lating that paid executives be se-| newest 


Insurance Hassle Climaxed As AGVA 
Accepts Resignation of Vic Connors 


Resignation of Vice Connors,| became available, the company 
head of the outdoor department of| could not say it needed a year’s 
the American Guild of Variety| notice as per agreement. 

Artists, was picked up last week; , Thus AGVA is now in position to 
at a meeting of the union’s execu-| look for new deals and invite other 
tive board. Resignation had been|insurance companies to submit 
submitted to the union’s national| plans. One of the stipulations, 
board meeting last January. | however, must be the acceptance of 

The acceptance came unexpect-| Matthew M. Adler as_ broker, 
edly shortly after AGVA prexy/| Union is bound to him by an agree- 
Georgie Price read a letter from|™ment which has two years to go. 
Connors. Contents of the letter| A 15-year contract, originally held 








The Brook Club, Bradford, Pa., | 


weren’t divulged, but it reportedly| by Adler, was cancelled and a 
had to do with the subject of the | three-year deal substituted. 
union’s accident insurance admin-| Another aftermath of the insur- 
istration which has been subjected| ance program is that Connors, 
to considerable criticism within} Adler and Henry Dunn, latter the 
and without the union. | former national administrative 
Connors has come under attack | S¢cretary, are being sued by David 
mainly because of the insurance | Cohen, who claims to have origi- 
program. It’s been conceded that | 2@ted the plan AGVA is now using. 
Ae was ene ef the union's most | He's asking $300,000. Union is not 
skilled negotiators. There has been|* “efendant. Connors asked that 
dissatisfaction with the insurance | U2!" attorneys defend him, but 
setup from legal as well as practi- the union’s lawyers, Silverstone && 
cal viewpoints. Union has been in| ®osenthal, declined. > 
the courts on that account several me : 
times. Another criticism of Con- SABLON SOCK NITERY 
nors was that he was devoting me | ? 
much time to the insurance pro-| 0 
gram and neglecting other duties. | TV DRAW IN MEXIC 
Thompson, Katz in Lead Mexico City, April 29. 
So far, Wade Thompson, of| Top TV draw-currently is Jean 
Radio City Music Hall Glee Club, | Sablon, featuring Coca-Cola’s week- 
and Henry Katz, union’s resident| ly half-hour show, “All Aboard, 
counsel, have been mentioned as/| Music,” at local station XEW-TV, 
Connors’ successor. Another idea| Channel 2. Sablon is the first top 
was to query colleges for promis-| foreign entertainer to appear on 
ing students in the field of labor re- | Mexican video. 
lations. However, before that sug-{_ Sablon is also sock in the bistro 
gestion can be acted upon, AGVA| belt here. He's breaking records 
will have to repeal a law stipu-| Josephine Baker established at the 
swank nitery, Rumba 
lected from among its own mem-| Casino, which the colored star got 
bership. | off to a big start with her Paris- 
While union was in the midst of | Style presentation. Sablon opened 
the insurance discussion, a resolu- 
tion was passed accepting the In- 
surance Company of North Amer- 
|ica’s notice that it would discon- 
tinue being the company for the 
AGVA policy as of November of 
this year. Step was taken to en- 
able the union to look for another 
company. At the same time, it was 
felt that such a resolution was 
| necessary so that if a better deal 








April 17 at 


weeks. 


the spot for three 





Terrell Jacobs Wild Animal Cir- 
cus, Inc., has been chartered in 
Albany to conduct’a theatrical busi- 
ness, with ecffices in New York. 
Capital stock is 250 shares—150 
preferred at $40 par value and 100 
common at no par value. Charles_ 
Rosenthal, N. Y., is a director and 
filing attorney. 
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Roxy, N. Ye 

Bob Haymes, Jane & Betty Kean, 
Ray McDonald & Peggy Ryan, Jose 
Melis & Co., Gae Foster Roxyettes, 
H. Leopold Spitalny Singers, House 
Orch; “Belles on Their Toes” 
(20th), reviewed in Variety April 
9, *52. 





Current Roxy bill is diversified 
and likely to suit most tastes, car- 
rying a dash of comedy in the Kean 
Sisters, a youthful exuberance in 
Ray McDonald & Peggy Ryan, a 
touch of longhair in the piano vir- 
tuosity of Jose Melis, plus the pop 
vocalizing of Bob Haymes. All of 
it has been neatly staged for a 
pleasant, if not sock, overall effect, 
with colorful production back- 
grounding. 

Opener is Melis and his instru- 
mental unit, with the spotlight on 
the pianistics of the bespectacled 
leader. This is a repeat date for 
Melis at the Roxy, and he socks 
over his expert fingering of pops 
as well as the classics. 

The dancing-singing team of 
McDonald and Miss Ryan is in the 
cute vein, with McDonald in par- 
ticular indicating that he would 
be a good bet for a Broadway mu- 
sical. He doesn’t do any particular- 
ly intricate taps, but he has style 
and looks, plus enthusiasm. 


Betty & Jane Kean have a rath- 
er uninhibited type of comedy act 
more or less in the vein of what 
they have been doing since they 
were a kid team. Jane is still han- 
dling the imitations, and she keeps 
them up-to-date, while Betty 
clowns, hoofs and generally serves 
as a fine complement for her 

ounger sister. Both girls look good 

n smart gowns, but then again 


they always had good taste in their 


go.’ning. 

Bob Haymes’ baritone goes over 
nicely, though he should forget 
that “Great Day” opening; it’s be- 
ing done to death as baritone open- 
ers. Haymes’ voice is pleasant on 
the other pops, especially “Little 
White Cloud,” though his gestures 
are somewhat mannered. 

As for the production numbers, 
there is a little conflict in the 
Roxy’s useage of two-southern- 
styled numbers, one featuring 
McDonald and Miss Ryan, the 
other headed by Haymes for the 
finale and including the entire en- 
semble. Kahn. 


snowy atmosphere in a “Sleigh. 
Ride” revel featuring the 12 
Florence Whiteley Girls as the 
riders. ; 

Novel act is provided by Bel 
Argay, who bills himself as “Mont- 
martre’s Humorous Sculptor,” and 
models heads in clay in lightning 
style, using a patron from the au- 
dience for one effort and finishing 





with a bust of the late George 
Bernard Shaw. 

|. Revue ends with a “Spin and 
Win” scene in gambling-table 
show- 


be. made. The Whiteley 


bright.” 


Oriental, Chi 
Chicago, May 2. 


Fays, Buddy Shaw Orch; “Flesh 
and Fury” (U). 





There hasn’t been such scream- 
ing, moaning and general hoopla 
since Frankie Laine was here more 
than a year ago. Johnnie Ray, lat- 
est record sensation, has developed 
a religious fervor for the jean- 
teens that reminds one of an early 
Frank Sinatra. Lad has the teen- 
agers yelping for an hour. 

Unpaid, unrehearsed clique 
moans constantly whatever the oc- 
casion, with much of the singing 
going unheard due to the down- 
front audience antics. However, 
rest of the crowd takes it in good 
fun with as much laughter being 
generated by the frenzy as morbid 
enthusiasm. 

Ray comes flying out to belt over 
“Walking My Baby Back Home,” 
one of the miider numbers that has 
him ending up in cheerleader 
stance. Front row really grows fran- 
tie with his rendition of “Little 


framework, of which more could | 

girls ably back up a revue on which | 

the verdict must be “pleasing and | 
Gord, 


Johnnie Ray, Gary Morton, Do- | 
minoes (5), Wells & The Four | 





Empire, Glasgow 
Glasgow, April 29. 
George and Alfred Black (for 
George Black, Ltd.) present the 
national tour of “Happy-Go- 
Lucky,” with Derek Roy, Eve Bos- 
well, Downey & Daye, The Falcons 
(3), Charles Stephen, Shirley Wil- 
liams, Janice Cornell, Eddie Myles, 
Albert & Les Ward, Bel Argay, 
Florence Whiteley Girls (12). 
Musical director, Stanley Clarke- 
Brown; production routines, Narice 
Arlen. At Empire, Glasgow, twice 
nightly. 





Derek Roy, bright, chirpy and 
saucy, is a British comedian with a 
boyish, youthful appearance, a 
Snappy routine of gags, loads of 
ebullience and a very pleasing per- 
sonality. He provides the pep in 
this revue, a pleasing entertain- 
ment with most of the accent on 
comedy sketches. 

Already a w. k. name in U. K. 
radio, Roy works well in a series 
of three sketches under the title of 
“The Eternal Triangle.” This is 
the old situation of the wife, the 
lover and the husband, first pre- 
sented as if it weré written by 
Noel Coward, then as if scripted 
by James Hadley Chase, finally 
“as it really is.” Eve Boswell, a 
South African from Johannesburg, 
and Charles Stephen aid comic in 
this hilarious stint. 

Roy is also seen to advantage in 
a sketch entitled “A Little Knowl- 
edge,” a new twist on the old gag 
of learning how to do something 
while listening mistakenly to the 
wrong radio program. This time 
the comic is the Great Lover, 
learning how to make love but 
wrongly hearing a broadcast on 
how to handle a boat. 

An exciting roller skating act on 
a round table is Downey & Daye, 
whose twirls and whirls are thrill- 
‘ing. Best of the supporting acts, 
however, are the Three Falcons, a 
comedy acro turn in which the 
girl member takes a lot of punish- 
ment and, in one routine, almost 
seems to be thrown into audi- 
torium. Two men and a girl, they 
work at an extremely rapid pace 
and register solid. 

Eve Boswell, sweet singer, radi- 
ates a quiet and simple charm, and 
is a looker. She delivers “Shrimp 
Boats,” “We Won't Live in a 
Castle,” even essays the all-Scot- 
tish hit, “A Gordon for Me,” 
though not too satisfactorily here 
with the native accent. Recording 
thrush _ has_ possibilities, but 
shouldn't hide her face with a 
mike too much. 


Scenes are bright, with, good | pact. ; >i phen ; 





White Cloud That Cried” that has 
the husky-voiced singer moaning 
and groaning equally as well as the 
bobbysoxers. He does “All of Me” 
with a bouncy beat, but gets back 
in his best idiom with 
hearted.” 


“Broken- 


Loése-limbed youth leaves the 
piano to use stage mike and socks 
across “Please, Mr. Sun,” which has 
him doifig a knee bend for a finale. 
He pulls out all the stops and gives 
himself a workout with “Cry,” 
which has the little ones screaming 
and jumping. 

Best of the inexpensive package 
supporting the headliner is comic 
Gary Morton, who doubles as em- 
cee. He manages to keep the 
youngsters quiet until Ray comes 
on and in his short stint has some 
funny business with a trumpet jam 
session. , 

Four Dominoes, with piano, are 
largely incoherent as they jitter- 
bug through most of their tunes, 
but sepia group finds favor with 
kids that are all wound up. Wells 
& the Four Fays provide a fast, col- 
orful opener with the flips and cart- 
wheels setting a rapid pace. Buddy 
Shaw does a fine job backing the 
acts, especially in view of the fact 
that band is a pickup group for the 
two weeks. Zabe. 





Esquire, Boston 
Boston, May 2. 
Dr. Robert Morton; $1.20-$2.40. 





Making his first appearance in 
this country, Dr. Robert Morton, 
Australian hypnotist who recently 
concluded a 75-week tour of Can- 
ada, teed off what could conceiv- 
ably be 4 lengthy engagement at 
Hub’s Esquire Theatre last Thurs- 
day (1). Audience reaction began 
slowly but built throughout. 

From audience comprised of 

curiosity seekers, scoffers and 
hard-boiled cynics, Morton lures 
20 volunteers onstage and pro- 
ceeds to lull them into mass hyp- 
notic sleep. He induces them to 
react to his suggestions that they 
are riding in a bus, rowing a boat, 
perspiring from heat, shivering 
from cold and playing violins at 
concert attended by President and 
Mrs. Truman. He also convinces 
them that they are attending a live- 
ly party with one subject, react- 
ing to his suggestion that he’d had 
too much too drink, lying on floor 
bemoaning his terrible hangover. 
Doling out imaginary aspirin tab- 
lets, the group is revived sans 
headaches. 
_ Before bringing individual par- 
ticipants gut of trance, Morton in- 
structs a femme to return to her 
seat and stand up and shout “shut 
up” whenever he said “ladies and 
gentlemen”; another to kiss the 
first bald head she encounters and- 
a third to insist her name is Mary 
McCheeslewacker. Gals obey his 
instructions. 

For warmup, Morton blindfolded 
himself and correctly recites in nu- 
merical order the names of 25 ob- 
jects written on blackboard by 
femme stubholder as instructed by 
audience. While the entire pro- 
ceedings are baffling, yocks are 
plentiful, with Morton’s showman- 
ship savvy hypoing the overs im- 

, Elie... 


4 niftily. 


Par. N. WY. 
Herbie Fields Orch (15), Tong 
Bros. (3), Buddy Baer, Larry 
Storch, Pearl Bailey; “Macao 
(RKO), reviewed in VARIETY 
March 19, ’52. 


Paramount’s four-act bill this 
session adds up to an attractive 
layout that elicks with this Times 
Square house’s regulars. Bill 
moves smoothly with good aud 
mitt all the way and winds socko 
with headliner Pearl Bailey. 

Miss Bailey continues to purvey 
her unhurried song styling for big 
reaction. She’s a fave wherever 
she holds forth and never dis- 
appoints. Patter routine (“how to 
bargain with the house manager’ 
and “why I don't rush into a 
song’) is neatly interspersed with 
her songalog. ; 

She opens with a snappy “I Had 
a Wonderful Time Last Night,” 
segues into a smash workover of 
“Birth of the Blues” and winds 
first half of ‘turn with a bright 
“Toot, Toot, Tootsie, Goodbye.” 
Comes back with a pair «f peren- 
nials, “That’s Good Enough For 
Me” and “Tired,”-for a big begoff. 
Her set runs a little over 20 min- 
utes, but she never loses hold of 
pewholders, who reciprocate with 
steady mitt. : 
Buddy Baer, former heavyweight 
pug, is spotted deuce with an okay 
song set. He's a king-sized croon- 
er whose voice matches his 
physique. He creates an imposing 
impresh and handles special mate- 
rial and straight songs with taste. 
Only reference to his boxing ca- 
reer comes in opening parody of 
“Buttons and Bows.” It’s an 
amiable number which includes 
enough lines about Joe Louis, his 
screen career, particularly in “Quo 
Vadis,” and brother Max to please 
the crowd. Hits nicely with a ro- 
mantic rendition of “Tenderly” 
and scores with a pleasant rhyth- 
mic interpretation of “Anytime.” 
Winds with a booming “The Glory 
Road,” which seems too big a song 
even for him. 

Larry Storch, in‘ trey, clicks 
neatly with a variety of impres- 
sions and stories. Standout is his 
carbon of a British Broadcasting 
Co. announcer giving a blow-by- 
blow of the Ray Robinson-Randy 
Turpin go. He’s overboard, how- 
ever, on drunk stories and in one 
instance a fable with religious 
overtones seems in bad taste for 
the family trade. 
an exeellent mastery of timing and 
stage savvy, hitting for the most 
part with rib-tickling impact. 

Tong Bros., trio of Oriental 
acros, amaze with their casual. con- 
tortions and stunts in the opening 
niche. Boys are especially effec- 
tive as they create pyramids and 
whip through a series a head-to- 
head tricks. 

Herbie Fields orch, comprised 
of four rhythm, five brass and five 
reed with the maestro on clarinet, 
opens solidly with “In a Persian 
Market.” It’s back later in the 
show for a driving rendition of 
“Begin the Beguine,” which shows 
off Fields’ clarinet artistry to ad- 
vantage. Crew cuts we, show 

TOS, 





Penn, Pitt 
Pittsburgh, May 3. 
- Les Paul & Mary Ford, Richard 
Hayes, Johnny Morgan, John Tio, 
Bobby Lane & Claire, Maurice Spi- 
_. Orch; “When in Rome” 
( ne . 





For a house that plays stage- 
shows week in and week out, this 
one would be an okay entry. How- 
ever, Loew’s deluxer has flesh 
only occasionally—last package was 
nine months ago—and the unit 
headed by Les Paul & Mary Ford 
isn’t quite strong enough to be of 
special interest. Penn needs more 
than this kind of show to awaken 
an attention that isn’t sustained by 
regular policy. 

Not that show -isn’t pleaSant 
enough, but it’s rather lacklustre. 
Record peak of Paul-Ford combo 
was reached long before this and 
what looks like another hit for 
them, “I’m Confessin’,” hasn't been 
out long enough to be reflected in 
the b.o. for them. Their turn is a 
pleasant one, and with Paul’s sock 
guitar-fingering and Miss Ford’s 
softly attractive way with a song, 
they run engagingly through their 
catalog of platter hits — and 
mighty impressive collection it is, 
too — to nice returns. 

“Mockin’ Bird Hill” is their tee- 
off, and then through “How High 
the Moon,” “Just One More 
Chance,” “Waiting for the Sunrise” 
and “Confessin’.” Pair are assisted 
by a bass player who's worked in 
for a couple of laughs at finish. 
Paul and Miss Ford make an attrac- 
tive team and their 15 minutes or 
so go down easily. , 

_ Richard Hayes scores easily too | 
in his song cycle, winding up on | 
high with his latest Mercury re- 
lease, “Junco Partner,” the Cajun 
folk tune, which gets him off solid- 


Storch displays 4 


aj|the vanishing of horses or a baby 


bobbysox fringe in his we 
with “Love to Keep Me Warm,” 
“Got a Crush on You” and “With 
a Song in My Heart.’ ; 

Hayes is coming right along; he’s 
dovelopiee ‘style and poise and his 
pipes keep on improving. Young- 
ster ought to be up there in the 
not too far distant future. 

Show gets underway with the 
lively dance turn of Bobby Lane 
& Claire, a couple of youngsters of 
bright and infectioug skills, and 
they’re followed. by J6hn Tio, the 
talking parrot. Bird’s a good novel- 
ty, but act gets‘a bit monotonous 
after first couple of minutes, 
Johnny Morgan emcees and also 
gets his solo chance between Hayes 
and the Paul-Ford turn. He has a 
nice, easygoing comedy manner, 
but his material needs considerable 
going-over. Cohen, 


Apollo, N. Y. 
“Sugar Chile” Robinson, Tiny 
Bradshaw Orch (11) with Tiny 
Kennedy; Tamara Hayes, Bobby 
Ephraim, The Bojos (2), Spo Dee 
O Dee; “Magic Garden” (Indie), 





“Sugar Chile” Robinson, the 
moppet piano virtuoso, is the spark- 
plug of the Apollo’s current bill. 
Spotted prior to the finale of the 
80-minute show, he displays an 
uncanny sense of rhythm in finger- 
ing five numbers. His repertoire 
is largely built of boogie woogie 
and novelty pieces. 

Aside from his musicianship, 
Robinson packs plenty of show- 
manship into his ‘routines. Lad 
warbles fairly well despite his im- 
mature voice, frantically bobs his 
head while massaging the 88, and 
loudly beats time on the floor with 
one foot. 

But decidedly incongruous is the 
effect caused when young Robinson 
sings such lyrics as “I love my 
baby, give her all I have and 
more.” In view of his age it would 
be more fitting to croon a tune with 
less suggestive lines. Child star 
wraps up his stint with a rousing 
“Caledonia” that gets him off to a 
solid reception. 

Tiny Bradshaw’s band, com- 
prising four rhythm, four brass 
and three reed, starts the lay- 
out rolling with a snappy “Have 
a Ball” that paves the way for 
hoofer Bobby Ephraim. Latter 
opens with conventional terp 
routines and shifts to some mara- 
hon stepping sans musical accom- 
paniment to net fair returns. 

Comedy slot is held down by Spo 
Dee O Dee, a vet comic who's 
frequently appeared at this house. 
Although his material is far from 
fresh, he nevertheless manages to 
make it effective. Band returns to 
beat out “Train Keeps A Rollin’,” 
a novelty ditty which Bradshaw 
himself vocals. 

Balance of the orch’s stint is 
filled out by its hefty male vocalist, 
Tiny Kennedy. Does a blues num- 
ber with a falsetto and scores 
neatly with “The Gypsy.” He 
punctuates the latter with some 
suggestive remarks that could be 
eliminated. 

Songstress Tamara Hayes and 
the Bojos, a mixed Balinese dance 
team, are reviewed under New 
Acts. _ Gil 





Casino, Toronto 
Toronto, May 2. 
Blackstone & Co. (9), Archie 
rae House Orch; “The Well’ 





“Just Like Old Times” could be 
the pit introductory for Blackstone, 
the mighty magician, who, if he 
had not been backstage, would 
have seen close to 1,000 fans of all 
ages lined up outside the Casino 
for the last show of his five-a-day 
stint—to turnaway biz when caught. 

With what is technically a truck 
show, but travelling in a very ele- 
gant equipage, Blackstone is doing 
a 60-minute tab in which the magi- 
co has lost none of that vivid show- 
manship which has sustained him 
for four decades. In the same tra- 
dition, he’s still surrounded by 
beautiful girls who are gorgeously 
costumed, plus the male assistants 
in their natty white mess jackets 
and gold-striped blue trousers. 

In this one-hour stage allotment, 
Blackstone isn’t doing his involved 
escape acts or levitations, his buzz- 
Saw severing of lovely ladies or 


elephant; but he has a full quota of 
cabinet and transposition tricks, 
his card and rope work, all swiftly 
interpolated with legerdemain for 
full-stage effect and spectacle. 

His invitation to audience Par- 
ticipants to come on-stage was a 
miniature mass riot, when caught, 
and he is still cheerfuily picking 
the pockets of his audience assist- 
ants and even appropriating their 
wrist-watches. He is also giving 
away rabbits and boxes of choco- 
lates to otherwise frustrated young- 
sters who don’t know their good 
fortune until they walk down the 








ly.. Boyislf looking singer skirts the 
a 


ramps with their trophies. 


Chicago, Chi 
. hicago, y 
Johany Johnston, Wien Pond 
(3) & Mildred Seymour, Frank 
Paris, Chambers & Blair, Louig 


Basil’ orch; “With a S | 
Heart” (20th). Me 





While the Jane Froman pic w; 
carry the burden here on ite Reba 
the stageshow is a well balanced 
revue which might lure in a few 
customers on its own. Surprisingly 
enough, it’s the Wiere Bros. who 
polish off the show in top fashion 
Trio seems to have re-routined the 
act, with more emphasis on talk 
which builds much stronger than 
former stint. 


They juggle everything from 
violin bows to derbies as they at. 
tempt to fiddle a few bars from 
the classics, constantly interrupt- 
ing each other. Comics get a little 
swishy but it’s not too offensive, 
Miss Seymour, attractive six-foot. 
er, can really play the piano, which 
she ably demonstrates with her 
rapid “Minute Waltz,” but it’s her 
joshing and dancing with her part- 
ners that has the audience chuck- 
ling. 

Johnny Johnston has a clever in- 
tro with “Johnny One-Note” and 
follows with a pop, “Vanity.” Hoke 
practice session with orch on “Kiss 
of Fire” is a little obvious, especial- 
ly with the band’s smooth playing, 
but number goes over well. Hand- 
some baritone grabs a handmike 
and gets two juves up from the 
first two rows to chat with as he 
sings “Too Young.” Gag gets good 
mitt and singer follows with a Jer- 
ome Kern medley with “Old Man 
River” tieing things up neatly. 

Frank Paris has some unusual 
marionettes and works them faster 
than most string manipulators. He 
has a Carmen Miranda doll for the 
first tune, but gets more attention 
with an ostrich ballet dancer. In 
a switch he brings on a ballroom 
pair that do straight’ terping to 
“Jealousy.” After a quick ice skat- 
ing bit, he brings on a double- 
jointed mongrel, which garners 
laughs as it fails to obey the mas- 
ter’s voice. 

Chambers & Blair have more 
class than the usual roller skating 
act. Pair use a miniature rink and 
offer some strong bits such as one- 
arm lifts, spreadeagles, hankie 
pickups. Duo also score on a lever 
spin which has them almost hori« 
zontal as the male reads a paper. 
For a clinchér, femme lights a 
match in her mouth as she near- 
scrapes the floor. Louis Basil does 
a rewarding job pacing the ae 

abe. 


Capitel, Wash. 
Washington, May 4. 
Florian ZaBach, Jeri Southern, 
Paul Benson (2), Al & Connie Fan- 
ton; “Singin’ in the Rain” (M-G), 





Current lineup moves along rou- 
tinely until final act, which brings 
down curtain to sock returns. Vio- 
linist Florian ZaBach, headliner in 
audience response as well as mar- 
quee billing, does a hep job of 
winding up. 

ZaBach, who batoned the Hotel 
Mayflower Lounge orch several 
seasons back, shows he can pack a 
punch with the masses as well as 
the classes. A flair for showman- 
ship, an unusually pleasant foot- 
light personality, and plenty of sav- 
vy with the patter, combined with 
some fine technique on the fiddle 
to make one of the best musical 
acts to hit the Capitol stage in re- 
cent months. . Sticking largely to 

p tunes, ZaBach livens his play- 
ng with a colorful style and some 
good-humored patter. Latter fits 
nicely into act, and helps win gal- 
leries from start. : ; 

His is the type of routine which 
should go well with the juve matl- 
nee audiences. Certainly it clicked 
‘at Sunday night show caught. Tees 
off with the “Hora Staccato,” sole 
semi-classical number, then does 4 
novelty sans bow. Leads up to the 
new Leroy Anderson tune, “Waltz- 
ing Cat,” via some horseplay on the 
fiddle, much to customers’ delight. 
Adds the romantic touch with 
“Kiss Me Again” and wraps it all 
up with “Hot Canary.” . 

Chantoosey Jeri Southern is less 
than sensational with a routine 
based largely on her Decca plat 
ters. Tali gal is eye-filling, but 
somewhat on the stiff side. She 
starts slowly with a shapeless ver 
sion of “You're the Cream in MJ 
Coffee.” Warms up a bit with 
Like You So Much,” sung in _— 
style. Hits her stride belatedly 
with “I Get a Kick Out of You. 
accompanying herself on the 1Vo 
ries. Up to this point, pewholders 
are polite but not enthusiastic. 
However, Miss Southern shows 
torch potency in a dramatic versio 
of “It Must Have Been Something 
I Dreamed Last Night.” Latter oa 
style and class, and far surpasy te 
the other numbers. More ° ¢ 
same would put the act out fron 





McStay. 
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New 


CHARLIE FARRELL 


ie En Rose, N. Y. 
Le narile Farrell, who hasn’t faced 
a New York audience in more than 
15 years, cannot be called a new 
act in its strictest sense, but he’s 
new to many New Yorkers, includ- 
ing an entirely new generation 
who weren't around in the speak- 
easy and. immediate post-Repeal 
period, Farrell was partnered 
with the late Chie Endor in an act 


that was extremely popular dur-| 


ing the prohibition era. For many 
vears, he’s been in Miami Beach 
working at the Park Ave. Restau- 
which he’s 


rant, in a partner, 
where ~he built up a_ sizable 
clientele. — 

Farrell impresses as being of 


that hardy breed of performers 
prevalent in the former era. He’s 
a durable entertainer with an as- 
sortment of salty songs and stories, 
and with sufficient material to stay 
on the floor for a long period. At 
show caught, he overstayed. 
Farrell’s songs and stories are 
frequently on the blue side. How- 
ever, he doesn’t overplay that an- 
gle. His delivery is forthright, he 
knows how to work audiences and 
displays a high brand of showman- 





ship. He should attract equally 

as well in northern areas, espe- 

cially in intimate spots, Jose. 

FRANCES GREER 

Songs 

20 Mins. 

Statler Terrace Room, Cleveland 
Vocal experience reaped by 


Frances Greer in Met Opera, con- 
cert stage and in operettas, added 
to a winsome intimate manner of 
presentation and a smartly ar- 
ranged repertory of pop songs and 


classical arias, resulted in sock au- | 


dience reactions on her supper 
club bow in Statler’s Terrace 
Room, 

Dark-haired, attractive soprano 
spells class in nearly every respect. 
She looks as glamorous as she did 
in grand opera and has a beautiful, 
lilting voice. There isn’t anything 
condescending about her approach 
to a nitery floor, on which she 
works with an air of gracious as- 
surance that’s as buoyant as all her 
tunes. 

Refraining from the usual the- 
atrical gestures of divas, she opens 
singing several bars of “Te Quieno 


Di Jiste,” segueing into a gay 
“Life Is a Beautiful Thing.” Chan- 
teuse. really starts enchanting 
them when she trills “I Whistle a 
Happy Tune” with infectious 
sweetness. 


Her showcased version of Mu- 
setta’s waltz song from “La _ Bo- 
heme,” using a spicy English lyric 
composed. for her by Eddie Eager, 
is richly appealing, yet light enough 
to convert anybody to opera. “ 
Only Have Eyes for You” as well 
as “If You Go” are smartly deliv- 
ered, but they’re merely appetizers 
for her wistful ballading of “Go 
Way From My Window.” It gets a 
terrific hand from ringsiders. For 
her dinner hour show Miss Greer, 
whose gowns look like costly origi- 
nal creations, closes with a rollick- 
ing Rodgers-Hart medley. Her ar- 
rangements are silk-hat stuff with- 
out ever going longhair. Pull. 


SHECKY GREEN 





Here’s a personable and fast 
punching youngster who shows 
plenty of possibilities in the up- 
comers league of laughmakers, 
with delivery and timing in the 
vet vein. He’s not too far away 
from the better cafes and video 
situations. 

Current lack is a tightly knit 
act, as well as need for material 
tailored to his style. He’s a husky 
lad, looking like an ex-footballer 
or fighter. In his mid-20s, he 
still attains a know-how and con- 
fidence onstage in a tough room 
which has featured the better run 
of comics, to garner himself hefty 
mitts. At times he has to fight 
for the aud build, leading to an 
easily eliminated tendency to toss 
up some blue tinged lines for the 
toppers. As is, he sets up a series 
of cleverly mugged gags, ad libs 
With a aud, and vocalistics—his 
torte—for a solid stint. 

Has a funny original on kids at 


ing into a switch-voice operatic 
sequence for a fast giggle raiser. 


Acts 


PAT MORRISSEY 

Songs 

15 Mins. 

La Vie En Rose, N. ¥. _ 

Pat Morrissey, eccentric song- 
stress who came to attention in 
Miami Beach the past winter, looks 
like a likely candidate to make 
good in these parts as well. She’s 
a provocative, uninhibited per- 
former who sells a sexy delivery, 
erotic noises and gestures, and a 
general aura of whackiness which 





should be entertaining in most 
situations. 

Miss Morrissey has latched onto 
a highly stylized specialty while 
| selling a basically good voice. She 
| has the manners and routines of 
1a weirdie and looks that pretty 
well match. Heftily built, with 
| highly blondined hair and an am- 
| ple display of cleavage, she’s lusty 
lall the way. Her songs, while 
selected from standard catalogs, 
are treated in a manner that should 
be hidden from the youngsters. 
|For instance, the stress that she 
gives her lyrics by rubbing her 
derriere up against the piano. 

Miss Morrissey is, undoubtedly, 
|an entertainer who cannot be dis- 
|missed lightly. Her style is still 
experimental but she can work 
most intimate cafes where they 
| like lusty entertainment. Further 
refinements could broaden her em- 
| ployment horizons. Jose. 


BOB HAHN TRIO WITH JOYCE 
Singing, comedy 


25 Mins. 
Downbeat, Montreal 
Much of. the success of the 


Downbeat’s new pdlicy is due to 
the musicomedy of the Bob Hahn 
combe, who not only split dansa- 
pation sets with the house orch 
but fill a neat spot during produc- 
tions. 

Group comprises native Montre- 
alers, with Bob Hahn and his sister, 
Joyce, the vets of the outfit having 
played and sung across the conti- 
nent in vari-typed shows since they 
were kids. Hahn, the leader and 
accordionist, is supported by Mar- 
cel Gervais on guitar, and Brian 
McCarthy on bass, with Joyce cut- 
ting a neat visual figure and scor- 
ing with her clean, sharp piping, 
which is equally at home on a bal- 
lad or an off-the-cob routine. 

Extensive radio and experimental 
TV shots _in Montreal have 
smoothed out their mike technique 
and with their okay arrangements 
and solid adaptability, this four- 
some is a cinch in an alternate 
band-specialty slot. Newt. 


THE BOJOS (2) 
Balinese Dancing 
7 Mins. 

Apollo, N.Y. 

The Bojos, male and female terp 
team specializing in Balinese de- 
signs, have run-of-the-mill routines. 
Wearing iridescent headdresses 
and scanty attire, duo indulges in 
a flock of head-bobbing and sinu- 
ous back-to back motions. 

Highlight is a bit in which the 
male violently rotates his head as 
though it were severed from the 
neck, The Bojos undeniably have 
a novelty appeal such as for carni- 
vals or sideshows, but until they 
incorporate a greater variety of 
steps they can’t expect to increase 
their sales potential. Gilb 


BOBBY RAMSEN 
Comedy 

18 Mins. 

Leon & Eddie’s, N.Y. . 

| Bobby ‘Ramsen is now the pinch- 
| hitting comic for boniface-enter- 
|tainer Eddie Davis, who took a 
| week off for a rest. As such, Ram- 
sen succeeds in a spot that has 
been variously held by Joey Adams, 
| Alan King, Jackie Miles and many 
| others. 

| ‘Ramsen has a bright, breezy and 
thoroughly commercial manner. 
Material is hit-and-miss, though he 








easy humor, sense of stagecraft 
and youthful vitality in whipping 
fresh theatrical vividness into old 
standard ballads. 

In this respect. Savage’s style 
sounds individualistic. He takes 
“Chloe” over the vocal-and-emo- 
tion riffing hurdles, but with 
clean phrasing, as a starter. He 
dramatizes “Old Devil Moon” 
with the same high-voliage inten- 
sity and then throws some amia- 
bly ironic byplay into “It’s a 
Lonesome Old Town,” as the late 
Ben Bernie did it. 

Formerly a bandmaster, the 
song-composing singer gets a 
socker across when he projects 
his own waxed composition, 
“Jungle.” It's one of those pul- 
sating, barbaric atmospheric 
pieces which he surcharges so col- 
orfully ,that this club’s patrons 
beat their palms red. Yet it’s not 
a perfect bow-offer. -He has to 
follow with a lighter-keyed “Talk 
of the Town” before snapping off 
the lights. 

During the mid-half section, Sav- 
age’s strong baritoning finds good 
material in “My Downfall,” “Kick 
Out of You” and “Confetti.” Once 
in a while he catches some of Bil-y 
Daniels’ mannerisms, but generally 
he has a promising, showy tech- 
hique of his own. Despite his 
mike-wiseness, his endency is to 
put too much volume in his num- 
bers, Pull, 


TAMARA HAYES 
Songs 

1l Mins. 

| Apollo, N. Y. 

Embraced in a form-fitting strap- 
less gown, lissome Negro song- 
stress Tamara Hayes presents an 
attractive figure. 
her voice fails to reach the same 
leve] as her visual values. She 
opens with the breezy “Deed I 
Do,” which isn’t a fair indication 
of her talents since loud accom- 
paniment from 
drowns out her refrain. 

In handling “Be Mine,” a slower 
tune, Miss Hayes verges on losing 


matic. “All of Me,” a standard, is 
embellished with some hip-weav- 
ing. Gal uses a recitative approach 
on “Tonight You Belong to Me” 
that misses the mark. While 
possessing talent, she needs to de- 
velop better volume and an im- 
proved sense of melody befgre she 
can move on to the more lucrative 


bookings. Gilb. 

ROBERT WILSON 

30 Mins. 

Singer 

Her Majesty’s, Carlisle, Scotland 
Scot singer has a colorful act 


that’s a natural for U. S. audiences, 
particularly in vaude and video. In 
his home country he is the biggest 
draw since the days of Sir Harry 
Lauder, and he enjoys a wide fol- 
lowing. He dresses immaculately 
in the kilt and Highland dress, and 
has an excellent tenor voice to put 
over Scotch songs, new and old. 
Add to this a good clear speaking 
voice, a lively personality and a 
handsome appearance. 

Wilson writes many of his own 
songs and unearths attractive new 
ones as well as featuring many 
oldies. Among his newest are “A 
Gordon for Me,” “Gay Gordons,” 
“Bonnie Lass o’ Bonnie Doon,” 
“Gathering of the Clans,” “’Way 
Up in Clachan” and his signature 
tune, “Down in the Glen.” Tops in 
United Kingdom popularity is “A 
Gordon for Me,” based on an old 
regimental Aberdeenshire ballad. 

Gord. 


JACKIE LAIT 
Dance 

7 Mins, 

Leon & Eddie’s, N.Y. 

Jackie Lait is a personable tap- 
ster with a good set of commercial 
routines. She winds up her num- 
bers with a series of fast spins that 
give her good finishes and peppers 





Unfortunately, | 


the band almost | 
| 


the melody by making it too dra- 


documented in the New Acts file. 
Her know-how should get her 
across in most situations. 

Miss Gorme has reached the state 
where a recording might turn the 
trick for her. She’s okay on lyrics 
and rhythm tunes, and makes a 
good appearance aswell. Jose. 


VADJA DEL ORO 

Dance 

8 Mins. 

Bellevue Casino, Montreal 

| This is Vadja Del Oro’s second 





her torchy Spanish terping is as 
effective”as ever. Gal is tall for 
this type of hoofer and her Latin 
undulations are further enhanced 
by a trim chassis. An assortment 
of flamenco dances is topped by a 
torrid interp of “Fire Dance” for 
plenty of attention. 

Except for some unnecessary pat- 
ter between a*couple of her rou- 
tines, Miss Del Oro has all the 
physical attributes and natural tal- 
ent to make her a cincheroo for 
any visual medium, _ particularly 
the theatre cafes and video. 

Newt. 





NITO SAN MIGUEL 
Songs-Guitar 
15 Mins. 
Havana-Madrid, N.Y. 

Clean-cut Spanish 
operates smoothly in his native 
idiom plus American pops. His 
guitar is more than a prop, em- 
ploying it for both accomp and to 
punctuate the non-vocal passages. 
Tall, dark lad is plussed by a smil- 
ing shyness remindful of an early 
Tito Guizar. His English diction is 
excellent, with just enough Iberian 
accent to supply charm. 

In the U.S. groove, he does well 


voungster 


to the Trees.” Closer is surefire 

“Rancho Grande,” in Spanish. He's 

worth o.o. for wider spotting. 
Trau. 


Taft Sits on Hands 


Continued from page 1 jee 




















mission that he felt the show was 
“unnecessarily rough en Bob 
Taft.” 

Gang Is Loyal 

Taft, himself, remained calm, 
laughing at the show's punch lines, 
but sitting on his hands during the 
“Tt Like Ike” show-siopper. Same 
can be said for the rest of the 
party, which consisted of Senators 
Welker, Kem, and Schoeppel, as 
weil as the William R. Hearsts and 
Garvin Tankersleys, who were 
hosts to the party. Mrs. Tankers- 
ley is a niece of publisher Robert 
R. McCormick, sirong supporter of 
the Taft candidacy. 

Such highlights as the above, 
plus the sensitivity of the Capital 
audience to each reference to na- 
tional politics, Washington figures, 
and diplomatic protocol, carried 
across the footlights to the cact. 
Latter responded with a_ fresh, 
lively performance that stopped 
the show time and time again. 
That “Madam” is a natural for this 
town was conclusively proven ‘last 
night. It was received with huz- 
zahs by the people who live the 
life it lampoons. 

Irving Berlin, flitting in and out 
of the wings in apparent last-min- 
ute doctoring, and writers Howard 
Lindsay and Russel Crouse, were 
on hand to witness the triumph of 
their hit in its natural locale. Also 
here from New York were the Na- 
tional’s new operators, Richard 
Myers, Richard Aidrich, Robert 
Dowling and Louis Lotito. Ditto 
Ray Middleton, Miss Merman’s 
leading man in “Annie Get Your 


Gun.” 
Senators Show Up 
Not the President, Vice-Presi- 


}appearance at Bellevue Casino and | 


with “All My Love” and “I Talk| 


run. She goes from here to Hol- 
lywood ‘to make the film version on 
the 20th lot. 





Equity Delegation 

Delegation representing Actors 
Equity, whose anti-discrimination 
stand led to the three-year con- 
version of the National to a film 
policy, attended the “Call Me, Ma- 
dam” opening at the National, with 
the idea of showing the union’s 
support of the new management. 





Those present included council 
members Alfred Drake, Bill Ross, 
Philip Loeb, Frederick O'Neal, 
Edna Thomas and William C, 
Smith, and executives Angus Dun- 
can, Ben Irving and Rebecca 


Brownstein. 


| 
| House Reviews 
Continued from page 52 


Capitel, Wash. 

As it is, galleries give her good 
s¢ndoff, but warmed ‘up late. 

Paul Benson, self-styied “Laugh 
| Auctioneer,” gets 'em rolling in the 
jaisles with the antics of his audi- 
ence stooges. Format of act follows 
the radio-TV giveaway pattern, 
| with the standard gags and volun- 
teers. A hat-changing gimmick 
| with five men is a_ surefire rib- 
| tickler, and is high spot of act, The 
| ribbing is inoffensive and good-hu- 
|mored, with Benson carefully not 
|letting it get out of hand. Stub- 
holders apparently go for the vaude 
|version of the type of show with 
|'which they are obviously familiar 
\on the video screen and the air- 
waves. Fine mitt action gives Ben- 
| son and his femme assistant a hefty 
sendoff. 

Al and Connie Fanton make 
| pleasing curtain-raisers with a rou- 
jtine of precision terp numbers 
| marked by special gimmicks, such 
as a ball-bouncing sequence and 
some acro twists and turns. Reac- 
| tion is good. Lowe. 























Pavilion, Glasgow 
Glasgow, April 30. 

Variety, with Three Coronets, 
Jack Milroy & Mary Lee, Ivy Carey, 
Herschel (Jizz) Henlere, Margo 
Henderson & Sam Kemp, Bill Kerr, 
Henri Vadden & Girls, Jimmy 
Young; twice nightly. 





This is the average vaude fare, 
with acts good, bad and mediocre, 
Bare settings and lack of top pre- 
sentation injure the potential. 

Program is topped by Jimmy 
Young, new star singer of British 
disks, who has a following in the 
States via deejay programs. He's 
w.k. in Britain for his waxing of 
“Too Young,” a song he has made 
virtually his own. 

He has a pleasing style and a dis- 
arming smile, and renders pop 
numbers in excellent voice. Stocky 
in build and with a handsome ap- 
pearance, singer attends to his own 
ivories, and registers solidiy. He 
concentratcs on latest pops, :nelud- 
ing “Always Room at Our House,” 
“Little White Cioud,” “Life's Com- 
panion,” etc. 

Margo Henderson & Sam Kemp, 
Scot duo, have a musical offering 
of real promise. Distaff haif sings 
at the piano, in a fetching gown 
and gives impressions, including 
one of Phil Harris. Male partner 
plays instruments, ending with the 
Scotch bagpipes. Act, fast up- 
climbing here, is of high quality. 

The man from Wogga-Wog#a, 
Australian Bill Kerr, whose catch- 
phrase is “I'm Only Here for Four 
Minutes,” scores nicely with his 
unusual brand of dism:!, mournful 
j}humor, He mekes enirance with 
| deadpan face, then talks pecsimis- 
tically of the present and future, 
;}reading current bcadiines {rom a 
newspzper in a sad, croaking voice, 
He raises laughs even by saying 
| nothing, and audaciously rouses au- 
|dience by telling them they “may 





school and their eating ideas, lead- | 


can handle audiences. There are her routines with some tricks, 
some blue lines, but he doesn’t £0 | which, although not strong enough 
overboard. He looks like he can d0 | to gain midterm applause, at least 
justice to most cafe assignments | keeps interest in her turn. 





and can tailor his material for) There are a few slow stretches 

vaude. Jose. |which should be cut short. Miss 
| Lait incidentally, is unrelated to 

BOB SAVAGE , N.Y. Daily Mirror editor Jack Lait. 

Songs . Jose. 

17 Mins. ——__—_~ 

|Main Street Club, Cleveland MARK STEWART 

| Bob Savage, one of the| Songs 

new singers in Capitol Records’ | 10 Mins. 

stables, is a rather refreshing | Leon & Eddie's, N.Y. 


contrast to many current cry-yo-| Mark Siewart has a well-devel- 
delers with freak deliveries. This | oped voice, a pleasing stage de- 
neweomer from California, break-| meanor and can handle a variety 


Works in Brooklyn ideas on dames, |ing in new 


i act at Main Street | of tunes in a straightforward man- 


dent, nor, as nearly as could be ‘ 
determined, any member of the | “2 home tonight and not waken up 
’ : . | tomorrow morning.” Current aus- 


Cabinet or Supreme Court was | toy; Oo ‘ re 
present at last night's preem. Haw- | erity and depressing conditions in 


the U. K. are basis for this unu 

ever, a good share of the latter | comedy line, which might not ore 
groups hold stubs for future per-| so well in a land of normal pros- 
formances in the four-week run. | perity. 

Present last night were at least| Vet act of music-hall, Herschel 
| nine senators, including Eisenhow- | _ Henlere, with musician’s long 
(er campaign leader Sen. James | flowing hair and Bohemian-style 
| Duff (R., Pa.), and Sen. Paul Doug- | garb, shows craziness at the piano, 
las (D., Ill); numerous Embassy | Offering stubholders a choice be- 
|Row reps, Mrs. Gwen Cafritz, | tween what he terms “jizz” and the 
town’s current No. 1 hostess; for-|¢lassies. This is a well-established 
mer Ambassador to Russia Joseph |#¢t but, for modern times, - too 
Davies and Mrs. Davies; and ex- fren on the lengthy and repetitive 
| Sec. of State George Marshal). ~ ‘ 
National shuttered July 31, 1948, | ,,>°°t comedy duo, Jack Milroy & 





ary : ; “tgp Mary Lee, have a certai 
then belts ersions|Club, top spot here for disk|ner. His baritone is vigorous and| after months of controversy over ) ’ e a certain talent but 
of Johnnie Ray and Frankie Laine, |Crooners, possesses a legitimate | sharp, and he appears eligible for! “white only” policy. Equity dealt Pror scmipe and are in the nag. 
Encores with a punchy fighter rou- | baritone that has a Jot of dramat- | most cafe assignments. la death blow by ruling that ‘ts | ous. a TO} Mas 2 ey funny 
tine that fits his phiz, with tighten- | ic color and # far better than av-' Stewart's emceeing comes off. af-| members could not play in any | better po = Bsn Pi hould work out 
ing and elimination of some tired | erage range. | | fably. Jose. | theatre here with such a policy. | barely-clad Rea tata ae as a 
lines, it could be a sock sequence.| Standing six feet, three inches | | Marcus Heiman, then lessee of the | of Henri ¥V ‘dd ndian. Juggling 
Finales with a straight version of |tall in midnight blue summer | EYDIE GORME Ntait freee beeen 20- 
“Lucky or Sun” to show song- } nernag we as pe kind of } yo 
ability. Has them all the way. (husky good-looker who inspires . : 
Tailored’ material with a bit the gals to give him an apprais-|Leon & Eddie's, N.Y. erators took: over. ; ros seme of three girts billed as the 
move experience and direction |ing . double-take. What do not| Eydie Gorme is obviously an ex-; Ethel Merman is playing her |Coronets, complete a far from sat 
should move him wp fast. Lary. jhurt his chances, either, are his}perienced singer but hasn't been! sole road show date im the D. C. | isfying bill, Gord. 
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theatre, converted to films until his prano siuff from newcomer Ivy 
lease expired and the present op- | Carey, and the tonventional dance 
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button, he keeps the varied sub- 
titles synchronized with the picture 
action. Since only one print 0 
each feature js used for the entire 
country, the method 15 practical. 


The titles are rented by the exhib 
from an agency in Tel Aviv which 


makes them. 




























































































scheduled times. Most 
ve shows at 3:30, 7 and 
9, Because of the Sabbath there 
ows Friday (except for a 
few at 3:30) and only the two eve- 
ning performances on Saturday, 
Saturday night is the week's 
whooper-dooper for biz despite the 
fact that Sunday is a normal work- 
day in tsrael. 


All theatres play only single fea- 
tures. Admission prices have re- 
cently been increased approximate- 
ly one-third as @ result of devalu- 
ation of the Israel pound, but every 
theatre is required to keep the 
price for at least 20% of its seats 
no higher than 120 prutas (12c) 
including tax, from Sunday 
through Friday afternoon. Satur 
day eve minimum is 300 prutas 
(30c). Top first-run price in Israel 
is 650 prutas (65c). 

Tax rates, which formerly were 
on an increasing scale (1.5c. on a 
7.5¢ net ticket, 11.5¢ tax on a i2c 
ticket, 25¢ on a 22c ticket, etc.) 
have now been simplified. On a 
7.5¢ ticket the tax is 2.5¢c and on 
ali higher price seats it is 100% 
of the net top. Exhibs prefer the 
new deal, since it enables them to 
set prices at round figures and 
t | avoid the small coin shortage which 
has been & problem. 


American pix are far and away 
the most popular. Other imports 
include & sprinkling of Russian, 
French, Hungarian, Italian and 
British. The Rus: : product was 


big @ couple years ago, but now 
0 












Gotta Have’ Insomnia 


A careless operator can murder 
a Alm, particularly a comedy, by 
falling asleep at his — And 
i 0) ty) 





est reflects not so much an increas 
ing Israeli political 0 jentation to- 
ward the west as it does the fact 
immigrants. There, Hebrew that the Soviet product is so prop- 
French run underneath the film, aganda-loaded that even the Com- 
Roumanian and Arabic run along | mies find it lacking in entertain- 
the sides and Bulgarian runs on ment. 


Israel’s pretty much like other 
countries in that its biggest all- 
time grosser is “Gone With the 
Wind” (M-G), despite the fact that 
a drama of the U. s, Civil War 
south would seem to be pretty far 
removed. Pic grossed 10,000 Brit- 
ish pounds ($40,000) in its original 
1941 release here and is now in 
reissue. It’ll get about 35,000 Is- 
rael pounds (probably around $75,- 
000, since the exchange rate was 
switched during the release) on the 
second time around. 

Biblical pix—since the locations 
are familiar—are great here. 
“Samson and Delilah” (Par) earned 
40,000 pounds ($112,000). “David 





top. 

Biz throughout Israel is fabulous- 
ly good. eason is partly that 
there are practically no consumer 
ods to be pought in the shops, 
so there’s @ good pit of spare coin 
for amusements. ‘here's also lit- 
tle competition, with TV not even 









city pudgets are 
all but unhear -of. Except 
Kurt Unger, distrib for United Ar- 
tists, who's & believer in the value 
of display space, advertising is lim- 
ited almost completely to direc- 
tories. General attitude is: Since 
we can hardly pack any more 
trons into the theatre anyway, 
what’s the use of wasting money on 
advertising? 

Grossly insufficient number of 
houses is another reason for the | by an 
verywhere. There are da” (WB) are tied for third place 
with about 15,000 Israel pounds 
and a good many f gross ($42,000). 

n While dramas used to lead the 
way, musicals now average the 
highest -grosses. “Great Caruso” 
(M-G), which has gone into release, 
threatens to preak records, an 
“American In Paris” (M-G) has 
, . been terrific. “Belinda,” “Mildred 
a parte approach to New Piese iy = reg yea th 

” e e 
York’s Radio City Music Hall. ag See (REO) have ral 

Since many houses are competi- 
tive, there are only 43 to 45 pos- 
sible playdates for any distrib’s 
product. There are no circuits. 
Except in & few cases where an 
exhib may own two houses, all are 
individually held. 

Shortage of houses should be 
partly overcome soon by a flock 
of new theatres now going Up. 
Fanciest, and the first new house to 
be completed since the war, is the 
1,500-seat Chem in Tel Aviv. No 
more new theatres are being 
started, since both building ma- 
terials and labor costs have sky- 
rocketed so high it is impractical. 
Contractors claim they are forced 
to go into the black market to get 
materials to keep their men work- 
ing. Chem wound up costing 
something like five times more 
than the original estimate. 

20th-Fox, which was planning to 
| build here, has pretty much giver 
up the jaea. Aside from the size of 
the investment now required, the 
new first-runs about to open will 
take the pressure off for playing 
‘time and give 20th a regular out- 























own - 

which are able to operate for about 

nine months of the year- Of the 

total, 13 houses he in Tel Aviv, the 
g 














are n.s-h., since they 
lose so much in dialog translation. 
Big westerns do fairly well, but the 
lesser ones find little audience. 
There’s no regular production 
here, although “Faithful City,” now 
being released by RKO in the U.S. 
was independently made in Israel 
Small studio and’ a modern jab 
have recently been erected by 
Baruch Dienar and some associates, 
put they are having trouble fnding 
















{Oo 
with a climate almost exactly like 
that of Hollywood. It seems fat 
in the future, however. 

Americat distribs have about 
1,000,000 Israel pounds frozen here, 
which might eventually pe put 
se in either production or thea 
tre-building. They have an agree 
ment with the government \: hich 
is supposed to permit io v. S. = 


















Innovation in Policy 
Another innovation in policy 


here was the preem of the coun- for foodstults, tractor rigation 
try’s first grind house in Haifa re- | pipe and similar neces ities. so 
| cently It has had no marked suc- | tle essure has n ied fof 
cess, Israelis are used to perform- - 
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Bway Theatre Gone to Pot, Sez USSR 
On Air; See Only ‘Total Decadence’ 





Washington, May 6. + 


Broadway theatre has gone to 
pieces, according to Russian propa- 
gandists, who have ‘been pouring 
out a series of broadcasts on the 
“pisintegration of the American 
Bourgeois Culture.” Reds, in their 
Radio Moscow outpourings to the 
rest of the world, have also de- 
nounced U. S. films and literature, 
complaining that all our arts have 
been .turned into propaganda or- 
gans for Wall Street and do noth- 
ing but attack Communism. 

Latest broadcast attacking 
Broadway legit has been picked 
out«of the ether by official U. S. 
Government monitors and says in 

rt: 

«Throughout the 1951 season on 
Broadway, the centre of American 
theatre life, only disgusting sland- 
erous works, concocted after one 
very simple recipe, were shown— 
a good portion of frank pornog- 
raphy, mixed with a good amount 
of horrors, murders and lies. Al- 
most all the newest American 
plays work on the same theme— 
disappointment in life and hatred 
for one ‘and all. 

“Thus, Clifford Odets’ play, ‘The 
Country Girl,’ tells about the life 
of an alcohol addict. Tennessee 
Williams, in one of his plays, 
paints the picture of the total 
moral disintegration of a group of 
Americans somewhere in the south 
of the United States. 

“Excelling themselves in their 
gangsterous anti-Communist 
propaganda, the reactionary Ameri- 
can playmakers reach the limit of 
stupidity. Thus, last season saw 
the performance of a play by a 
certain (Maxwell) Anderson, 
named ‘Ambassador in Athens.’ In 
this play, the life of Socrates and 
his death serve as a background 
for shameless slander and anti- 
Communist propaganda. It must 
be noted that this crude and clum- 
sy work was soon removed from 
the program. 

“The refusal to deal with essen- 
tial problems of life has led the 
American bourgeois theatre to 
creative impotence and total deca- 
dence. Even the attempts to pro- 
duce some of the classical plays 
on Broadway met with failure. Ib- 
sen’s ‘Enemy of the People’ failed, 
due to political attacks against the 
play, as the contemporary obsc ~- 
antists discovered in it “Commun- 
- propaganda,’ no more and no 
ess. 

“*Peer Gynt’ was so modernized 
and Americanized that even the 
American audience, used as it is 
to many a thing, refused to watch 
it. Grieg’s music was replaced 
by jazz; Peer Gynt was presented 
as a gangster gone crazy. Even the 
bourgeois American press cannot 
conceal the state in which the 
theatre finds itself.” 


Monterey Drama Fest, 
Aided by Legit Names, 
Success in Ist Season 


Monterey, Cal., May 6. 

The ANTA - Monterey Drama 
Festival, extensive regional the- 
atre activity sponsored by ANTA, 
broke even or better at the box- 
office following seven days of run- 
ning recently at the 152-seat 
Wharf Theatre and other Mon- 





me peninsula houses, April 
Stepping off with “Oedipus 


Rex” and “Dr. Willy Willy,” pre- 
sented by the Hillbarn Theatre of 
San Mateo, a total of 11 plays was 
presented, including “Fume Oak” 
by an all-blind cast from the San 
Francisco Center for the Blind. 

Gross of $6,500, with a $2.40 top, 
is expected to more than cover the 
outlay, which attracted over 3,500 
Visitors from Northern California. 
Notables included Judith Ander- 
son, Robinson Jeffers, Christian 
Westphalen, Clarence Derwent 
and Dana Andrews. 

Northern California little the- 
atres which participated in the 
festival were the Hillbarn Theatre, 
San Mateo; San Jose State College 
Drama Dept.; Barn Theatre of Por- 
terville; San Francisco Children’s 
Theatre; The Interplayers, San 
Francisco; Wharf Theatre, Mon- 
terey; Reno Little Theatre, Reno, 
and San Francisco Center for the 
Blind. 

Directors of the Monterey Festi- 
‘a! were Rollo Peters, president; 
Thomas Brock, executive d'rector, 

(Continued on page 58) 








Bernstein, Blitzstein 


Preems at Brandeis Fest 


Boston, May 6. 

Leonard Bernstein’s new opera, 
“Trouble in Tahiti,” will be 
preemed at the Festival of Creative 
Arts, to be presented at Brandeis 
U., Waltham, Mass., June 12-15. 
Bernstein, professor of music at 
Brandeis, is also the festival di- 
rector. 

Event will also get the first per- | 
formance of Marc Blitzstein’s adap- 
tation of Kurt Weill’s “Three | 





Penny Opera.” 





‘Average Man’Review | 
Committee Urged As 
Supplement to Critics 


New York. 
Editor, VARIETY: 

Here very briefly, is the plan 1} 
have devised which should, I be- 
lieve help a great deal to balance 
the present review situation in the 
theatre. 

Under the plan now in opera- 
tion, a very few men have the 
power to make or break a play. In 
view of the skyrocketing costs of 
production, very few producers 
can take this enormous gamble. 
Unless they feel certain that their 
play will appeal to the particular 
tastes of these few men, they can- 
not dare to bring the play to 
Broadway. 

My plan involves the establish- 
ment of a review committee, sim- 
ilar in many ways to the National 
Board of Review which operates in 
the film business. A small admin- 
istrative staff, operated by ANTA 
and supported by small contribu- 
tions from producers who bring 
a play to Broadway, would prepare 
a list of from 5,000 to 10,000 peo- 
ple (this number is very tentative 
and is not based on a careful 
analysis). 

The list would consist of peo- 
ple who like the theatre and who 
would enjoy being called every 
now and then to attend the first 
night performance of a play. The 
total first-night attendance might 
consist of as many as half of this 
committee. As these committee 
members leave the theatre, they 
will drop in a box a form with 
their opinions written on it. 

In the _ following morning’s 
papers the regular reviews by the 
critics will appéar. The morning 
after every metropolitan news- 
paper will carry in a box the judg- 
ment of the committee. In this 
way the average theatregoer can 
distinguish between the often too- 
intellectual opinions of the critics 
and the tastes of the average man. 

I confidently feel that at least 
one-fourth of the plays that cur- 
rently die after a few perferm- 
ances can go on to make good 
money under my system. On the 
other hand, when a play dies un- 
der this system, everyone con- 
cerned will know that it deserved 
to die. Howard Goodkind. 


Shumlin Antes $2,695 In 
386 ‘Petticoat’ Loss 


“Lace on Her Petticoat,” Aimee 
Stewart's London success which 
Herman Shumlin produced on 
Broadway last fall, involved a $38,- 
695.01 loss. [The venture was capi- 
talized at $36,000, with provision 
for an overcall. However, the pro- 
ducer elected to pay the $2,695.01 
deficit himself. 

The drama involved a production 
cost of $27,027.17, had an operating 
loss of $4,452.62 on its 79-perform- 
ance run at the Booth, N. Y., plus 
$6,075 for extra advertising and | 
$1,140.22 closing expense, less $2,- | 
000 revenue for the stock and ama- | 
teur rights. 








Thomasville (N.C.) Show | 


Greensboro, N. C., May 6. 
Thomasville, N. C., planning a) 
pageant as part of the town’s cen- | 
tennial celebration Sept. 14-20, has 
rejected the idea of leaving the 
staging to amateurs and has signed 





Madam Mint 


Ethel Merman, who with- 
draws as star of “Call Me 
Madam” after the current 
four-week engagement in 
Washington, will presumably 
continue te clean up on the 
show for some time to come. 
First of all, she will be paid 
$125,000 for repeating her 
characterization of the Perle 
Mesta-like ambassadress in 
the 20th-Fox film version of 
the musical. Further, she'll 
continue to get 10% of the 
profits from the original legit 
production, which has been 
averaging about $10,000 a 
week. Moreover, this 10% 
slice will include the show’s 
40% share of the $250,000 pic- 
ture sale and the returns from 
the smash London edition. 

Thus far, the singer-come- 
dienne has received 8% of the 
gross on the legit run, or 
$338,474 on the total gross of 
$4,188,546.50 for the 85-week 
run (including the four-week 
tryout tour) and approximate- 
ly $55,000 as her share of the 
profits to date. Also, she’s fig- 
ured to have taken a healthy 
payoff from the Decca record 
album, 


186 ‘Sing’ Backers, 








But No Farrell 


“Of Thee I Sing,” Chandler 
Cowles-Ben Segal revival of the 
1931-32 Pulitzer Prize musical 
which opened Monday night (5) at 
the Ziegfeld, N. Y., has 186 listed 
backers, a record number for a 
Broadway production. The total 
includes a number of combinations 
of two people sharing a unit, but 
excludes multiple syndicates such 
as a New Haven group calling it- 
self Lucky Twenty and holding a 
$1,000 share in the show. 

Anthony B. Farrell, a prolific in- 
vestor in Broadway productions, 
particularly musicals, is not among 
the backers of “Sing,” although 
he has been partnered with both 
Cowles and Segal in several pre- 
vious ventures. In fact, Farrell 
issued a statement early last week 
to the effect that “although wish- 
ing Ben Segal, his general man- 
ager, the best of luck” in the pro- 
duction, he “has no financial in- 
terest whatsoever in the musical 
in any shape or manner.” Segal 
has since resigned as g.m., 

Listed backers of “Sing” include 
Mrs. Don Walker, wife of the mu- 
sical arranger, $500; owners of the 
Shubert, N. H., of which Segal is 


general manager, $1,000; Paul 
Newman, of the Yale Drama 
School faculty, $500; orchestra 


leader Meyer Davis, representing 
a syndicate, $2,000; William Nolan, 
head of Nolan scenic construction 
studios, $1,000; M-G-M producer 
Armand Deutsch, $4,000; occasional 
producer Clinton Wilder, $1,000: 
theatre owner-financier Howard §S, 
Cullman, $4,000; his brother Jo- 
seph and the latter’s son Edgar 
Cullman, $2,000 each; lyricist Ira 
Gershwin, $2,500; Gordon H. John- 


son, of the Dancer, Fitzgerald, 
Sample ad agency, $500, and 
James E. Stroock, president of 


Brooks Costume Co., $4,000. 

The show is capitalized at $160,- 
000, and there has been a 20% 
overcall. 


‘Guys’ Weekly Profit 216; 
Another 906 Divvy Paid 


Another dividend of $90,000 has 
been paid by “Guys and Dolls,” 
bringing the total distributed profit 
to $808,191.81 thus far on the Cy 
Feuer-Ernest H. Martin produc- 
tion. With the total net return 
on the two companies now averag- 
ing around $21,000 a week, it’s ex- 
pected that the distribution will 
top the $1,000,000 mark some time 
in June, after approximately a year 
and a half of operation. 

As of April 26, the original pro- 
duction had grossed a total of $3,- 
279,851.40 in 
the 46th Street, 





Madam’ Bows Off to 5506 Gain; 
Four Flopperoos File Quickly After 


+ 





Shutta Set for Lead In 
Houston ‘20th Century’ 


Houston, May 6, 
Ethel Shutta will play the lead 
role in the Playhouse Theatre 
presentation of “20th Century,” 
opening here on May 14. Bert Con- 
way will direct the production. 
Current production is “Room 
| Service,” which will close its local 
jrun May 12. 


Jersey Crowd Soothed 
By Pajama-Clad Judy 
In Snafued Stock Bow 


Newark, N. J., May 6. 


Showmanship triumphed over 
circumstances in the reopening of 
ithe Maplewood (N. J.) Theatre 
| Saturday (3) as a legit house after 
}11 years as a filmer. Opening of- 
|fering was Elmer Rice’s “Dream 
| Girl,” a large assignment for stock 
technicians. It proved pretty 
tough for the Maplewood crew, and 
as a result, the opening-night audi- 
ence of 1,400 was kept standing in 
the streets until almost half an 
hour beyond curtain time, 8:30 
p. m., while the final rehearsal 
went on and on. 


When the customers were admit- 








ted, they filed in with hostility 
written large upon their faces. 
Then came a long wait accom- 
panied by handclapping and a 


choice assortment of boos. 


Then came a master stroke of 
showmanship. Judy Holliday, the 
star, in the pajamas she wears in 
Act I, stepped through the cur- 
tains and said, “I’m in pajamas, 
and right now I'd rather to be 
home in bed. Things here have 
been catastrophic, to say the least. 
But I think we're ready to go 
now. But all I can assure you is 
that this will certainly be a most 
unusual and interesting perfotm- 
ance. It might even be good.” 

And with that, the capacity au- 
dience broke into cheers, the cur- 
tain went up and the cast acted 
its hearts out for the people. Local 
crix didn’t quite go along with 
Judy’s “might even be good” line, 
finding that a stumbling pace to 
some of the scenes rubbed off a lit- 
tle of the play’s magic. The cast 
won an ovation when the final cur- 
tain fell at midnight and that 
seemed to make the whole thing 
worth while. 

House is managed by Albert 
Resen and Albert Lewis on a 20- 
week summer deal. 


Producers Out $7,985 
In ‘Long Watch’ Foldo 


“Long Watch,” recent Anthony 
B. Farrell-Charles Coburn produc- 
tion of the Harvey Haislep play 
(Morrie Ryskind withdrew as co- 
author and sold his interest during 
the tryout), involved a loss of $97,- 
985.27, according to an account- 
ing sent to the backers last week. 
The comedy-melodrama about 
WAYVES at an air-sea rescue base 
involved a production cost of $49,- 
947.08. 

It lost $23,451.75 during a five- 
week tryout in New Haven, Boston 
and Philly, and dropped $19,149.10 
more on its 12-performance run at 
the Lyceum, N. Y. Closing ex- 
pense added a final $5,437.34 to 
the deficit. 

Venture was financed at $75,000, 
plus 20% overcall, so the produc- 
ers had to make good the $7,985.27 
overage. 


Nype to Do Al Fresco 

Lead in Pitt’s ‘Venus’ 
Pittsburgh, May 6. 

Although Pittsburgh won't see 
Russell Nype in “Call Me Madam” 
‘when that show comes to the 
| Nixon the week of June 2, with 
Elaine Stritch in the Ethel Mer- 











* For the second stanza in succes- 
sion, Broadway had five closings 
last week. However, one of the de- 
partures, “Call Me Madam,” was 
a boxoffice bonanza, whereas all 
five of the folderoos the week be- 

| fore ended in the red. Last week’s 

|other four closings, all quick coin 

| losers, were “To Be Continued,” a 

| revival of “Much Ado About Noth- 

| ing,” “Hook ’n’ Ladder” and “The 
| Victim.” “Madam” went on tour, 
| the others to the warehouse. 


‘Madam,” Leland Hayward’s pro- 
duction of the musical comedy 
with songs by Irving .Berlin and 
book by Howard Lindsay and Rus- 
sel Crouse, played 644 perform- 
ances at the Imperial, N. Y., earn- 
ing a profit of about $550,000 on 
its $275,000 investment. Still to 
come is $25,000 of the show's 40% 
share of the $250,000 film sales, 
plus returns from the click London 
edition, 

The “Madam” financial setup is 
unique. The entire $200,000 orig- 
inal capital, plus $25,000 overcall, 
was supplied by RCA, which gets 
35° of the profits, instead of the 
backer’s customary 50%. The low- 
er split of the net is theoretically 
offset, however, by the fact that 
the author-director-star percent- 
ages of the gross are less than us- 
ual, so the total net is greater and 
the operating nut is reduced. 

Hayward’s Own Coin 

Besides the regular $225,000 fi- 
nancing, producer Hayward also 
spent approximately $50,000 of his 
own money on the production, 
which underwent considerable re- 
vision during its tryout tour. As 
of April 12, the musical had earned 
£524.694.49 profits after returning 
its $275,000 investment. The dis- 
tributed profit was $457,875 as of 
the same date. In the three weeks 
since then, the show has netted 
about $26,000 more. 


“Madam” opened its tour Mon- 
day night (5) at the National, 
Washington, thereby returning 
that house, now under the man- 
agement of Aldrich & Myers, the 
City Investing Co. and Louis A. 
Lotito, to the legit fold under a 
non-discriminatory policy. It had 
been operating as a film stand for 


(Continued on page 58) 


St. Louis Stock Season, 
356 in Red, Will Resume; 
Claim Star Fees Too High 


St. Louis, May 6. 


Initial venture into the legit field 
by the Ansell Bros., Louis and 
Joseph, owners of a chain of indie 
pix houses in St. Louis and adja- 
cent St. Louis County, resulted in 
a loss of approximately $35,000, 
but they are planning a bigger 
and better sked‘for the 1952-53 
season. 


Starting last Jan. 8, the legit 
sked at the Empress, converted 
from a film theatre, ran for 16 
weeks. New sked calls for 26 
weeks, starting next September. 
Present plans call for presentation 
of musical comedies, which weren't 
| given this year. Pieces produced 
| here also may be sent on a four- 
‘city midwest circuit. 


The Ansells found that a $2 top 
was too meager and there is a like- 
lihood of a hike to $2.50 for next 
‘season. Visiting stars, it’s felt, also 
| were paid too much and that scale 
jmay be trimmed considerably. 
| Some of the big names drew from 
'$2,000 to $3,500 for a one-week 

'frame. Converting the house for 

‘legit purposes cost approximately 

| $20,000 The season gross was ap- 
| proximately $127,000, minus taxes. 

The on, show that made any 
coin was “Voice of the Turtle,” 
| with Geraldine Brooks and Gene 
| Raymond. 

“We can’t pay those big salaries 

; next season,” said Joseph Ansell. 
| “No star is worth more than $3,000 
for a week. Some of them admitted 
| it. But their agents jack up the 








its 75-week run at/ man role, the town will get a load | prices for all they can get. When 
N. Y., and the/|of the young leading man later in| our payroll amounts to as much as 


total operating profits on both com-| the season. He’s just been signed | $12,000, es it did for one week, you 


panies had reached $1,324,536.07. 


by the summer opera company for 


a contract with John B. Rogers|The Broadway company is going | the original Kenny Baker part in 


Co., Sestoria, O., to write and pro- | 
duce the spectacle. 

Cost of pageant, which will have | 
cast of about 500, is estimated at | 
$4.500, including furnishing of 350 
costumes by contracting firm. * 


along to standee-limit business, 
with an unvarying gross of $44.400 


“One Touch of Venus” at the Pitt 
|Stadium. Nype will be co-starred 


| just can break even. It costs $7,000 
|a week just to run the theatre in- 
cluding wages to grippers, b.o. 
help. rv materials, rent. etc. 


a week. while the touring edition,'in the musical, being presented The stars will have to gamble with 
currently in its 11th week at the| here outdoors for the first time,; Us next season, taking a split of 
Shubert. Chicago. has been con- with Kyle MacDonnell and Dick the profits with a smaller guar- 


| sistently topping $50,000, 


! Smart, 


antee.” 
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VARIETY 


Wednesday, May 7, 1952 





Plays on Broadway 


Of Thee I Sing 


Chandler Cowles and Be pro- 
@uction of musical comed “mire Re 


(il scenes), with book by 
Kaufman and Morrie Ryskind, music by 
George Gershwin, lyrics by Ira Gershwin. 
Siars Jack Carson, Paul Hartman; fea- 
tures Jack Whiting, Lenore Lonergan, 
Betty Oakes, Florenz Ames, Joan Mann, 
Jonathan Lucas, Howard Freeman, J. Pat 
O’Malley, Donald Foster, Robert F.. Sim- 
on, Loring Smith. Directed by Kaufman; 
musical numbers .and ensembles staged 
by Jack Donohue; settings. Albert John- 
gon; costumes, Irene Sharaff; lighting, 
Peggy Clark; musical director, Maurice 
Levine; musical supervision and vocal di- 
rection, David Craig; orchestrations, Don 
dance arrangements, David 


Walker; Dav 
Baker; production associates, William 
Tiernan and Charles F. Spalding; produc- 
tion coordinator, Ann oyes. At Zieg- 


feld, N.Y., May 5, 52; $6 top ($9.60 open- 
ing). 
Francis X. Gilhooley ied 


J. Pat O'Malley 
Louis Lippman obe 


Chambermaid .......-.--- Louis Carlyle 
Matthew Arnold Fulton Loring Smit 
Sen. Carver Jqnes .,.Howard Freeman 


n. Robert S. Lyons .... Donald Foster 
Bios. Throttlebottom...... Paul Hartman 
John P. bade aioe aaa — aeewe 
Beauty Contestan 
Mary Turner Betty Oakes 


eneeere 
eeeeteeer 


see ee eeereest- 


Jenkins .... ...-..-Jonathan Lucas 
a. ‘Devereaux geece Lenore Lonergan 
Emily Benson ....«-«++-- Joan Mann 
Announcer ons bebeeders Mort Marsal 

i Fidovitch ccceceeses e 
Vladimir Vidovitch . patie - 


Yussef Yussevitch ... 
Chief Justice 
Guide eee a 
Sightseer Bs 
French Ambassador 
Chief Senate Clerk 
Massachusetts Senator 
Attache 


Fac cocobseses Jack Whiting 
... Jack Whiting 
Parker Wilson 
Florenz Ames 
note Mort Marshall 
.... Jack Whiting 
Tom Wells 


Chief Flunkey . .... Al MeGranary 
- William Krach, Michael 
eras King, Ken Ayers 


Singers: Claudia Campbell, Leuise Car- 
lyle, Helen Rice; Jeanne Schlegel, Joanne 
piller, Gloria Van_ Dorpe, Ken Ayers, 
Norman Clayton, Warren Galjour, nae 
Harwick. Keith Kaldenberg, Joe Kerri- 
an, Michael King, — Krach, James 
eCracken, Larry eber. 

Dancers: Vicki Barrett, Betty Buday, 
Georgine Darcy, Peggy Merber, Pat Stan- 
ley, Crandall Diehl; J. Corkey Geil, Skeet 
Guenther. Frank Seabolt, Bob Tucker, 
Parker Wilson. 

Showgirls: Arlene Anderson, Jean Bar- 
tel, Gregg Evans, Charlotte Foley, Dor- 
othy Richards, Siri, Jeanne Tyler, Char- 
lotte Van Lein. 





Although “Of Thee I Sing” won 
the Pulitzer Prize in 1932, it seems 
more than 20 years old. Somehow, 
the whole concept of impudent 
musical satire of politics, so fresh 
and funny when the show was first 
produced, seems pretty oldhat now. 
At any rate, this “Of Thee I Sing’ 
revival never seems to gather much 
momentum and in the book-mired 
second half steadily slows down 
to a standstill at the finale. Al- 
though there’s probably a memory- 
happy public for a limited run, 
the production is a doubtful 
money-back prospect, particularly 
at this late date in the season. 

The principal assets of the show 
are the co-stars, Jack Carson and 


Paul Hartman, such largely inci- 
dental comedy interludes as the 
antic screened election returns, a 
couple of slapstick dance numbers 


and an occasional mirthful line. 
But by contemporary 


Ryskind book, long regarded as a 
classic, now seems stinted and 
painfully thin; the George Gersh- 
win score, for all its melodic ap- 
peal, seems naive and spotty, and 
un whole show lacks drive and 
ift. 

Amazingly, considering the show's 
illustrious history, there’s little im- 
pressive singing or dancing, and 
except for the two dance clicks, 
the comedy is the sort of political 
kidding that has become a hack- 
neyed trademark of second-rate 
radio gagmen. Orginally it was 
bright and amusing, no doubt, but 
endless imitation has made it de- 
pressing, no matter how the topical 
references may have been revised. 


Carson and Hartman make a 
heroic effort to get the show off 
the ground and keep it moving. 
As the brash John P. Wintergreen, 
who is elected President on a plat- 
form of love, the role played by 
William 
show, Carson is poised, agreeably 


relaxed and thoroughly likable. In 


the Throttlebottom role in which 


Victor Moore clicked originally, 


Hartman achieves a fine blend of 
athos and hokum. His stumbling 
rand of comedy dancing vitalizes 

the “Love Is Sweeping the Coun- 

try” in the first act. And he and 

Carson team for an old fashioned 

song-and-dance number that is the 

outstanding spot of the second half. 
Betty Oakes, as the President's 
wife, played originally by Lois 

Moran, does the only real singing 

in the show. Lenore Lonergan is 

acceptably comic in the trite part 
of Diana Devereaux, the jilted 
southern belle played originally 
by Grace Brinkley, but she is vo- 
cally inadequate. Jack Whiting 
gives a professional touch-to sev- 
eral small character parts. There 
is some brief, lively dancing by 

Joan Mann and Jonathan Lucas 

(played in the original by June 

O’Dea and George Murphy). And 

generally effective character parts 

are also played by Loring Smith, 

Florenz Ames (repeating his origi- 

nal role of the French ambassador), 

Howard Freeman, J. Pat O'Malley, 


standards 
the George S. Kaufman-Morrie | gq 


Gaxton in the original 


Donald Foster and Robert F. 
Simon. ; 

Among the standout songs in the 
well-remembered score are “Win- 
tergreen for President,” “Love Is 
Sweeping the Country,” “Of Thee I 
Sing” and “Who Cares.” Kaufman's 
staging can’t get much anima- 
tion into the book, but Jack Dono- 
hue’s musical numbers at least 
have pace. The Albert Johnson 
settings -are properly colorful and 
Irene Sharaff’s costumes are vivid 
(although the gowns in the Madi- 
son Square Garden scene look as 
if they were out of a maternity 
shop). Hobe. 


Hook °’n Ladder 

Al Moritz presentation of comedy in 
three acts (four scenes) by Charles Hor- 
ner and Henry Miles. eatures Vicki 
Cummings, Charles Bang, Judson Pratt, 
Charles G. Martin, Guy Raymond. Di- 
rected by Moritz; soting and lighting, 
Eldon Elder; costumes, Jerry Boxhorn: 
At Royale, N. Y., April 25, °52; $4.80 top 
($6 opening). 


Sam Ross...... seceesecess-.dudson Pratt 
Ulysses... ....cccccccccese: Guy Raymond 
Steve Barton.....ceccesss:- Charles Bang 
Christine Rapp...... «Vicki Cummings 
Caspar Armbruster......-.- Sothern 
Doc Cornwall.........- Charles G. Martin 
Mayor Tiddle....Leland Stanford Harris 
Gail Carter.......ccessse-- Loretta Price 
Mr: Deaton......e« «s++- Humphrey Davis 
Mr. Gilkens........+.-.-----.-Allan Hale 
George Casey.....++..Donald McClelland 
J. B. Carpenter. .cscsssscceces: Allien Lee 





This, in the classic phrase, is for 
the record. “Hook ‘’n Ladder,” 
billed as a farce comedy, is a 
whatsis about fire engine salesmen 
in a small town. The entire action 
unquote takes place in a hotel bed- 
room and consists of a‘ relentless 
succession of unfunny gags. To put 
it charitably, this is perhaps not 
the worst play in Broadway his- 
tory. Of the trapped cast, veteran 
character actor Harry Sothern 
rates mention for at least retaining 
his dignity. 

Co-authors Charles Horner and 
Henry Miles, and producer-director 
Al Moritz, are members of the 
writing-production staff of the Ar- 
thur Godfrey program. The the- 
atre having endured everything 
else, will probably survive this. 
But can television? Hobe. 


(Closed Tuesday night (29) 
after one performance.) 


The Male Animal 


N. Y¥. City Theatre Co. (George Schae- 
fer, artistic director), revival of comed 
in three acts by’ James Thurber and El- 
liott Nugent. Stars Nugent, Martha Scott, 
Robert Preston; features Halliwell Hob- 
bes, Matt Briggs, Regina Wallace, Ruth 
McDevitt, John Gerstad. Directed by 
Michael Gordon; setting, Melvin Bourne; 
costumes, Noel Taylor. At City Center, 
N. Y¥., April 30, °52; $3 top. 

Cleota 





labelle Moore 


ee eee tewee 


Ellen Turner.......esee0+- Martha Scott 
Tommy Turner.......++++- Elliott Nugent 
Patricia Stanley....... «... Nancy Nugent 
Wally Myers...........-..--Charles Boaz 
Dean Damon.........e+: Halliwell Hobbes 
Michael Barnes.........+.. John Gerstad 
Joe Ferguson.......+. «..Robert Preston 
Mrs. Damon...... pecececes. Ruth MeDevitt 

OUEOT ... .ccccccesestescs Matt gs 
Myrtle Keller......seeee Regina Wallace 
“NWultey” Biille?..ccccvectnds Billy James 
Oe eee Peter Harris 





If the current revival of “‘Pal 
Joey” is entitled to the ¥2 
Drama Critics Circle award as the 
best musical of this season, then 
this City Center edition of “Male 
Animal” is the best straight play. 
For this James Thurber-Elliott 
Nugent comedy about the battle 
of the sexes, football mania and 
academic freedom actually seems 
funnier, more touching and vastly 
more pertinent than when it first 
scored a Broadway smash in 1940. 

It’s a boxoffice natural all over 
again. Earlier in the season the 
show would have been a candidate 
for transferral to Times Square for 
a commercial run, but it’s prob- 
ably too Jate now, even if thé stars 
were available. 

Perhaps the dismal quality of 
the season’s crop of plays provides 
a misleading set of values; or pos- 
sibly the intense times give the 





Original Cast 
Herman Shumlin production, staged by 
humilin, setting by Aline Bernstein. At 


Cort, N. Y., Jan. 9, *40; $3.30 top. 

SD sebace ca9eeKe Amanda Randolph 
Elien Turner. ............ Ruth Matteson 
Tommy Turner ...ccoccocd: Elliott Nugent 
Patricia Stanley........... Gene Tierney 
., “Ri ~~ Byppereeeees Don De Fore 
Pe Gh ....ccsecesecoses Ivan Simpson 
Michael Barnes............ Robert Scott 
Joe Ferguson... ...2.2 cces: Leon Ames 
SG, MEN: 0 36060008 600% Minna Phillips 
i) se... -Sesbécanes- dee Matt Briggs 
Mrs. Keller Jeet Cees Regina Wallace 
Nutsy” Miller....... Richard Beckhard 
DES 4s Kase Cee babes tc ct John Boruff 





comedy new significance and im- 
pact. Theorizing aside, however, 
“Male Animal” is now not merely 
irresistibly hilarious entertain- 
ment, but a play whose secondary 
plea for freedom of thought has 
a new and vital urgency. Even 
its good-natured ribbing of feeble- 
witted college athletes and foot- 
ball-mad graduates has added 
point against the background of 
recent sports scandals. 

In any case, this is a bullseye 
of a show, triumphantly presented. 
In his original role of the in- 





offensive but indomitable English 
professor whose innocent plan to 
read the famous farewell letter of 
Bartholomec Vanzetti precipitates 
a campus whirlwind and a marital 
crisis, co-author Nugent gives a 
superlative rformance. Martha 
Scott is excellent as his exasperat- 
ing but charming wife. And Rob- 
ert Preston, as the perennial all- 
American halfback, gives a power- 
house portrayal that vitalizes the 
whole play. . 
Among the supporting players, 
Halliwell Hobbes is persuasive as 
the harried dean; Matt Briggs is 
suspiciously convincing as a ram- 
paging trustee out to impose his 
own ideas of “safe” Americanism 
on the faculty and students; John 
Gerstad is disarmingly youthful as 
the college editor whose ill-consid- 
ered article ignites the uproar; 
Eulabelle Moore is a comedy click 
as the maid who tries to keep her 
sanity amid the uproar; Nancy 
Nugent muffs the : pe of the pro- 
fessor’s embattle sister-in-law, 
Charles Boaz is passable as the 
contemporary grid hero, and Ruth 
McDevitt and Regina Wallace are 
plausible as the dutiful wives of 
combatants. 

Michael Gordon's staging achieves 
a skillful balance of the play’s 
values. Melvin Bourne’s living 


lived-in, and Noel Taylor’s cos- 
tumes seem appropriate. Hobe. 


The Victim 


David Heilweil'and Robert N. Winter- 
Berger production of drama in two acts 
(four scenes) by Leonard Lesley, based 
Saul Bellow. Features Elliott 
oyd Gough, Anne Hegira, Lou 
Salem Ludwig, MacGregor Gibb. 
Directed by George Auerbach; scenery 
and hting. Leo Kerz. At President, 
= = y 2, °52; at $3.50 top ($4.80 open- 
ng). 


Asa Leventhal...... ...-+- Elliott Sullivan 
Kirby Allbee ....ssceseesss- Lloyd Gough 
Elena Leventhal..... eoveces Anne Hegira 
Dan Harkavy......+ «++... Lou Gilbert 
Saul Schlossberg........- Salem Ludwiz 
Stan Williston...........MacGregor Gibb 





Even if it were a lot better, “The 
Victim” would be a dubious box- 
office bet. But since it isn’t even 
satisfactory on its own terms of 
sombre psychological melodrama, 
it’s a dim prospect indeed. It’s 
also negligible film or stock ma- 
terial, but may have possibilities 
for adaptation for a video one- 
shot. 

Adapted from a novel by Saul 
Bellow, the play is a rather opaque 
study of how a_ weak failure 
fastens upon and almost destroys 
an apparently self-reliant man 
whom he blames for his downfall 
and who has a guilt complex. 
There are seemingly various sub- 
ordinate meanings and bits of 
symbolism, including a reference 
to anti-Semitism and a Jew’s de- 
fensive attitude toward it, but the 
ideas remain obscure and even the 
characters fail to emerge clearly. 

In the title part, Elliott Sulli- 
van is so restrained as to be prac- 
tically mute. Lloyd Gough is ex- 
pertly insidious as the failure, a 
psychopathic creep. In the second- 
ary parts, Anne Hegira is believ- 
able as a frantic mother, Lou Gil- 
bert registers as a gabby neighbor, 
Salem Ludwig has dimension as 
his philosophical friend, and Mac- 
Gregor Gibb is acceptable in the 
underwritten remaining role. 

George Auerbach’s staging is 
understated, but Leo Kerz has cre- 
ated uncanny scenic atmosphere 
with skimpy materials and. fine 
lighting. Incidentally, this is the 
second of two productions (first 
was “Dark Legend,” a quick fold) 
by this new management at this 
tiny (299 seats) house just off the 
edge of the Times Square area. 

Hobe. 

(Closed Saturday night (3) 
after three performances). 


Mueh Ade About Nothing 


Luther Greene (in association with 
Jerry Tishman) presentation of comedy 
revival in two acts by William Shake- 
speare. Stars Claire Luce, Antony Eus- 
trel, Melville Cooper; features Jay Robin- 
son. Sinclair, Evan Thomas, Deirdre 
Owens, John W. A » Peggy Nelson. 


Chaney; music, Raffaello de Banfield. At 


lst Watchman 
2nd Watchman 


eee Oe tweens 


John Giroux 
. Carl Harms 


. Saree Barry Macollum 
I Sas tce0ss 64 aee Melville Cooper 
EE. 065.600 60 6Gbve déées Joseph Macauley 


Sexton a Pe Nat B 
Ladies .Diane Howard, Patricia McCarthy 


er . David Massey, Al Hedison 





An uneven production of 
Shakespeare's rarely-done comedy 
won't enhance its staying powers 
on Broadway. The play has been 





presented leSs than 100 times pro- 
fessionally in New York since the 
turn of the century, and the rea- 


(Continued on page 58) 


room setting is playable and looks | 


Music Box, N. Y., May 1, ’52. 
ERSTE rrr yy aero Deidre Owens 
Ean’ 0 ceceeves oid Peggy Nelson 
y MTX TTT TTT Tee Herbert Coleman 
Messenger ........seee0: Preston Hanson 
ED Ghkstbdowedis. . -Raimonda Orselli 
Db denewes svdatdeed J W. Austin 
DN é-<cecdcteteoeed coe Claire Luce 
BP PD. ocdbies bee Kce est Graves 
Benedie’... .cccccssccese: Antony Eustrel 
Ds 50600 p0.060d ¥en0s- a4 Eric Sinclair 
PD Gs 602b068600sees . Carl Harbord 
SONOS s op0sccec cess ...Bruce Barlow 
00's ¢ be cetnd Edward van Sickle | 
Borachio RS Coesegeceese bate Jay Robinson 
GIRS oes «0 60060064 eave Evan Thomas 


book it was taken. 


now be underwritten by Calvert 


ances; etc. 


$15,000 to clean up existing debts. 
distillers are in show business and will ante the kitty, with the goy- 
ernor-general’s trophies henceforth to be tagged Calvert’s awards 
They’ll carry cash grants to regional little theatres, for best perform- 
Annual Dominion Drama Festival had been running 19 


Inside Stufi—Lesit 
Six months have passed since “My L.A.” blew up In the 
some 500 Coast angels at a cost of more than 
are that the luckless stockholders will shortly be informed that the; 
is absolutely no chance of salvaging anything from the show. * en 
gency stockholders committee hasn’t even been able to scrape-up enough 
coin to finance an audit of the operation. Rights to the title now “ha 
reverted to L. A. Daily News columnist Matt Weinstock, from whose 
Revue was conceived by bit player Willy Trenk 
who claimed to have been a European producer. 4 
was raised through public sale of stock and when this wasn’t enough 
various civic leaders were tapped for additional: sums in excess of 
$100,000. Three years in preparation, show lasted exactly three days 
Emergency committee has tried to interest various producers in tak. 
ing over the property, but has had no nibbles. 


faces 
$300,000, and indications 


A total of $173,000 





Picketing of “Tovarich,” at the Gayety, Washington, this week py 
American Legion members, has had a mixed reaction on the part of 
the press and public in the Capital. 
view of the revival tryout in the Washington Post yesterday (Tues) 
second-stringer Orval Hopkins commented, “I feel it is my duty to 
report that we had pickets at the Gayety. .Three pickets. The play is 
a little anti-Communistic, if it’s anything and the pickets—some Amer- 
ican Legion members, I believe—also are a little anti-Communistic 
This leaves me in something of a muddle.” . 
is that the cast members whom Legion officials regard as Commie 
sympathizers, are appearing in the anti-Commie play at the Equity 
minimum salary, $100 a week out of town and $80 in New York. 


For example, in a favorable re. 


Odd angle of the situation 





With the Dominion Drama Festival setup financially in the hole, the 
annual trans-Canada little theatre competition for trophy awards wil] 


Distillers, who have handed over 
Under the new arrangement, the 


years, but lump sum donations had been falling off while operating 


costs increased. 





It was old home week for Joan 
Coburn in Pittsburgh when she 
checked in there as Janet Blair’s 
new understudy in “South Pacific.” 
Miss Coburn found two old asso- 
ciates at the Pitt Playhouse work- 
ing on the original Richard Geh- 
man-Howand Blankman musical, 
“Wonderful Good,” which will 
open the community theatre’s new 
auditorium Saturday (10). One of 
them was Frank Wagner, the 
show’s choreographer, who used to 
be Miss Coburn’s nitery partner; 
the other was G. Wood, working 
as choral director on “Wonderful 
Good” and the ex-vocal arranger 
for the Coburn-Wagner’ team. 
Wood himself did a cafe act for 
awhile with Alice Ghostley, now 
in Leonard Sillman’s “New Faces 
of 1952.” 


Managing director Jack Reed of 
Dallas’ Civic Playhouse is staging 
“Come Back, Little Sheba” May 
19 Louis J. Hexter will direct. 
“Stalag 17” will be the next pro- 
duction .. . Casting of State Fair 
Musicals at Dallas includes Buddy 
Ebsen, Maria _ Tallchief, Erik 
Rhodes and Joe E. Marks in “The 
Wizard of Oz.”, Signed for “The 
Student Prince” are Wesley Dal- 
ton, Jordan Bentley, George Irving 
and Betty Ann Busch... Joy 
Nichols has not been inked for the 
lead in Jack Hylton’s London pro- 
duction of “Remains to Be Seen” 
as erratumed. 


Alice Venezky, of the ANTA 
staff, married to John Griffin, for- 
merly with the Old Vic... . George 
Brandt and William Levine, opera- 
tors of the Jamaica (L. I.) Theatre 
last summer as part of the straw- 
hat circuit, were tagged for a 
$1,199 judgment last week in N. Y. 
Supreme Court. Action, brought 
by the State Labor Dept., was for 
unpaid unemployment insurance. .. 
Herman Levin’s scheduled produc- 
tion of “Temptation of Maggie 
Haggerty” will be financed at $80,- 
000, with provision for 15% over- 
call ;-. . Bob Ganshaw has joined 
a USO-Camp Shows 
staff. 


Robert Breen is staging the re- 
vival of “Porgy and Bess” which he 


Carl Harbord, Ernest Graves, Joseph | 49d Blevins Davis are co-producin 
Macauley, Barry Macolium. Directed «4-* ~ 
Eustrel. Sets, costumes, lighting, ‘Stewart Dedy Heath, currently vaca- 


tioning in Europe, is due back this 
summer to play her original role of 
Hildy in the Dallas production of 
Tree Grows in Brooklyn” ... 
Haila Stoddard, who recently took 
over as star of the touring “Affairs 
of State,” has been getting rave re- 
views wherever the Louis Verneuil 
comedy has played .. . Attorney 
David Marshall Holtzmann and 
Sara Arlen (Mrs. Holtzmann) sail 
| next week to look over the shows 
in London and Paris and discuss 
bye -Broadway deals. They’re 
due back in about four weeks. 
| Actress Neva Patterson, co-star 
|of the touring “Cocktail Party,” 





y | Will be married in June to producer 


Michael Ellis... John Garfiel 

| hounces plans to produce, Sivan 
| and Star next season in “Fragile 
| Fox, by Norman Brooks oc Be 
| age Managers Club will present 
|“Talent '52,” its annual audition 
performance for young actors, next 
Pwnengd afternoon (12) at the 46th 
| Street, N. Y.... Gillman Haskill is 
jStage manager of the N. Y. City Cen- 


publicity } 





Legit Bits 


ter revival of “Male Animal”... Ed 
Haas will have a similar assign- 
ment with “Tovarich” at the same 
house . .. Actor Jacob Ben Ami 
has returned from a tour of South 
Africa. 

Eleanor Harvey, assistant gen- 
eral manager of Malcolm Atter- 
bury’s Playhouse in Albany, N. Y., 
will work in the boxoffice at Mar- 
shall Migatz’s Salt Creek Summer 
Theatre in Hinsdale, Ill. Migatz 
served as director of public rela- 
tions for the Playhouse the past 
season ... Howard Morton, who 
appeared in stock productions at 
the Playhouse in Albany the past 
season, will join the strawhat com- 
pany at Arden, Del. He has filled 
many radio and television dates in 
New York. 

“Thanksgiving Day,” new play 
by Roy Russell, with an Anglo- 
American flavor, will be preemed 
by the Jack Rose Repertory Co. at 
the Royal Pavilion, Blackpool, Eng- 
land, May 12. 

For the second consecutive sum- 
mer Irra Petina will open To- 
ronto’s Melody Fair season with 
“The Merry Widow.” She is sched- 
uled for other shows during the 
season, including “The Great 
Waltz.” 


Tourel Subs for Heifetz 
On Israel Concert Tour 


Because Jascha Heifetz had te 
cancel his Israeli spring engage- 
ments because of illness, mezzo-so- 
prano Jennie Tourel has agreed to 
fill in on cabled request from the 
Israel Philharmonic Orchestra, and 
will appear there May 18 to June 
15. Singer will fly from N. Y. May 
14, and will give 12 concerts with 
the orchestra, under guest conduc: 
tor William Steinberg, as well as 
five recitals. She sang in Israel 
in 49 and °50, and is skedded for 
another three-week tour in the 
spring of 53. 

Miss Tourel had to cancel a con- 
cert sked in Italy and England as 
result of the hurry call from Is- 
rael. She’s been recording for 
Columbia in N. Y. the past few 
weeks, on Schubert, Mozart and Of- 
fenbach albums; Following the Is- 
raeli tour, she’s due in France for 
the Casals Festival at Prades, June 
15-30. She'll be back in the U. S. 
in August. 


Scot Producer to Run 
Two Barns in Canada 


Glasgow, April 29. . 

Peter Potter, producer of Cit 
zens’ Theatre, leading Scot lest 
group, has been given a nine-wee 
leave while the theatre is closed, 
to accept a strawhat engagement 
in Canada. 

He will be producer at the lake 
side resorts of Gravenhurst 4? 
Port Catling, on the Miscoca Lake, 
120 miles north of Toronto. 
plans to produce “Man and Super 
man,” “The Importance of Being 








Earnest,” “The Browning Vers!0”: 
and a new Canadian one-act Pa: 
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Classical Drama Tour Sets Precedent 
In Far East, Say Pentagon Sources 





Washington, May 6. 
Sock classical drama tour of 
University Players, Inc., profes- 
sional repertory troupe of Catho- 
lic U. alumni, is likely to set a 
recedent to be followed by such 


P rganizations as Equity, ANTA, 
ete. according to Pentagon 
sources. 


Drama group, composed of 10 
men and three women, and head- 
ed by Father Gilbert V. Hartke, 
head of Catholic U.’s school of 
speech and drama, returned re- 
cently after a six-week trek of 
Japan and Korea. Group, which 
played to about 20,000 troops in 
24 performances, gave an informal 
report at a press luncheon -here. 
Present at the lunch was a De- 
fense Dept. rep, who delivered a 
message of appreciation and kudos 
from Army Secretary Frank Pace. 

University Players, an incorpo- 
rated professional troupe, made 
the trek as volunteers under an 
experiment by the professional en- 
tertainment branch of the Armed 
Forces, to test reception of the 
classics by men in uniform over- 
seas. Repertory consisted of 
Shakespeare’s “Twelfth Night” 
and Sheridan’s “School for Wives.” 
Playing to audiences ranging from 
300 to 1,500, in every case capacity 
for playing space, and in many 
cases to men and women who had 
never seen a live show, reaction 
was reported consistently enthusi- 
astic. 

Official reports from C.O.’s in 
each area covered carry rave 
notices. Comments included such 
superlatives as “superb,” and 
“finest of this type to perform 
here,” plus requests for more of 
the same. 

Indications are that the troupe 
will make further treks to other 
areas, on the same basis, with the 
military supplying transportation 
— per diem ($3 per day) sup- 
port. 


Amer. Legion Picketing 
Hagen-Adler ‘Tovarich’ 
In Pre-B’way D.C. Stand 


Washington, May 6. 

The D. C. American Legion, 
which recently picketed a motion 
picture theatre, spread its activi- 
ties to a legit house last night (5). 
It picketed the Gayety Theatre 
where the N. Y. City ere Co. 
opened a one-week stand of a re- 
vival of “Tovarich,” prior to its 
New York run. 

Last night’s picketing was aimed 
at Uta Hagen and Luther Adler, 
although only Miss Hagen’s name 
was mentioned in the sigus carried 
up and down befeze the theatre 
by three Legionnaires, while 
others looked on. 

Signs read, “Not a Strike, But a 
Demonstration for Americanism” 
and “Uta Hagen Has a Record of 
Supporting Communist Fronts.” 


In a statement this afternoon, 
William J. Holliman, Commander 
of the American Legion, District 
of Columbia Dept., said: “Both 
Uta Hagen and Luther Adler, who 
play the leading roles, have been 
cited by the House Un-Ameriean 
Activities Committee for their 
membership in Communist sup- 
porting organizations.” 

A few weeks ago, the American- 
ism Committee of the D. C. Legion 
picketed the Ontario Theatre 
where “Death of a Salesman” was 
given its Washington preem. ~ Le- 
gion indicated that it would picket 
y ererten for the entire week of 

Ss run, 


Marso Jones Mulls Spread 
Of Repertory Legit Idea 


Dallas, May 6. 


Margo Jones’ plan to extend her 
Professional repertory theatre pol- 
icy to other communities may take 
Concrete form this summer. The 
extension of activity will be in ad- 
dition to her planning for the 
Seventh season here of Dallas The- 
atre '52 next year. 

Jonathan Seymour, formerly on 
the Jones directorial staff, is cur- 








rently here to discuss the matter d 


with Miss Jones. The groups would 
Operate under her managing direc- 
torship, each with its own profes- 
Sional company, performing new 
Scripts and classics as here. 





Mel Ferrer May Head 
ANTA Group on Coast 


Professional committee will be 
formed on the Coast by ANTA to 
revitalize legit in the area. Mel 
Ferrer probably will head the 
group and chair a local committee 
in Los Angeles, which will even- 
tually produce a series of plays 
which could be toured in the west. 

Kenneth Macgowan, now ANTA 
chairman on the Coast, will step 
down from the post in order to 
permit the committee to stress the 
professional aspect of ANTA’s ac- 
tivities, but will rep the education- 
al field on the committee. Coast 
group also plans a drive to recruit 
more members and help ANTA 
reach a national total of 2,500, so 
that the new bylaws can be put 
into effect. 


Death Knell’ to Concerts 
In ‘Archaic’ Programs? 





Duluth. 
Editor, VARIETY: 

My business is sponsoring out- 
standing artists and attractions 
hereabouts. In addition to Duluth 
and Hibbing, we also take our 
attractions into another half-dozen 
communities whose population 
averages about 14,000 per town. 

I am writing to air a gripe which 
I feel should be called to the atten- 
tion of the entire trade. This gripe 
is one I have been hammering the 
past four years (ever since I started 
in business) to the various concert 
agencies, artists themselves, and 
whomever else would lend an ear. 
This gripe concerns lightening an 
artist’s program. They’re too 
heavy, in the main, for popular 
tastes. 

It’s about time that concert 
artists of stature woke up to the 
fact that they are tolling the death 
knell of the recital business by 
sticking to out-dated styles of pro- 
grams which the majority insist on 
using. 

We booked Nelson Eddy here 
recently, one of the most person- 
able artists we’ve ever presented, 
both offstage and on. This is not 
a criticism of Eddy, but rather of 
the archaic recital system which 
he represents. The system is ob- 
solete because it demands of an 
artist that he present the same 
program to every town in which 
he appears. 

My contention is that an artist 
must be willing to adapt his pro- 
gram to the type of audience before 
which he is appearing. Who will 
decide what type of audience he 
will find in each town? Is the 
artist in a position to make this 
decision? Absolutely not. Is the- 
concert agency in a position to 
make this decision? Emphatically 
not. (It’s about time that the New 
York and Chicago artists’ repre- 
sentatives came down off their 
high horses and admitted that they 
are completely out of touch with 
the American musical scene, ex- 
cept for the now-and-then visits 
they make to the major musical 
centres.) The only person in a 
position to judge the type of pro- 
gram to be presented before a 
particular type of audience is the 
impresario himself. He knows 
many (sometimes even the vast 
majority) of them personally. He 
knows their tastes. Besides that, 
he foots the bill and pays the 
freight. He should have some right 
of say-so. : 

I maintain that an artist’s pro- 
gram should be flexible because I 
know that while Eddy’s program, 
for example, was too heavy for 
Duluth and Hibbing, it met with 


almost unanimous approval at 
Ishpeming, Mich., just 275 miles 
away. Jay Lurye. 





Shows in Rehearsal 


Keys: P (Play), M (Musical) 

“First Lady” (P)—N. Y. C. Thea- 
tre Co., prod.; David Alexander, 
dir.; Helen Gahagan, Edna Best, 
stars. 

“Porgy and Bess” (M)—Blevins 
Davis, Robert Breen, prods; Breen, 


ir. 
“Sunday Breakfast” (P)—ANTA, 
prod.; Stella Adler, dir. 

“Wish You Were Here” (M) — 
Leland Hayward, prod.; Joshua 
Logan, dir. 








Coast Legiters Showcase 
Nitery Revue Package 


Holiywood, May 6. 
A new intimate revue will be 
wogld-preemed here tomorrow 
night (Wed.), as a showcase offer- 
ing for possible nitery dates. 
Show, tagged “Strictly Informal,” 
is a two-hour offering by George 
Tibbles and Ramey Idriss, with 
special material by Jerry Seelen 
and Phil Shuken. Players -Ring 
Theatre will present it for-a spe- 
cial 18-day run. If it meets gen- 
eral acceptance here, it will be of- 
fered as a package for niteries, 





Sillman Agency 


Gets Equity OK 


Having apparently ironed out a 
situation with Actors Equity on 
the proposition, Leonard Sillman 
and Walter P. Chrysler, Jr., have 
announced the formation of a new 
talent agency, Entertainment Man- 
agement Corp. Sillman is presi- 
dent, Chrysler is executive vice- 
prez and Hyman I. Bucher, an at- 
torney, is secretary. 

The hitch with Equity reported- 


ily stemmed from the fact that 


Bureaus, Artists Blamed 


some of the talent signed by the 
new agency is to appear in “New 
Faces of 1952,” latest series of 
Sillman’s intimate reviews. The 
producer apparently convinced 
union officials that no pressure 
was involved in signing the cast 


members to management con- 
tracts. 
Chrysler, board chairman of 


Chrysler Motors, is a major backer 
of “New Faces,” having an invest- 
ment of at. least $58,750. Bucher 
is also involved in the financing of 
the show, being the designee for 
members of the Barber steamship 
family, who have invested at least 
$23,000. The revue, currently try- 
ing out in Philly, is due May 16 
at the Royale, N. Y. 


NO SEGAL SUB MAPPED 
FOR FARRELL’S SETUP 


Anthony B. Farrell does not 
plan any replacement for Ben 
Segal, who resigned last week as 
his general manager. The indus- 
trialist and theatre owner-pro- 
ducer intends to manage his legit 
activities personally, with his pro- 
duction secretary, Dorothy Hub- 
ner, in charge of his office in the 
Hellinger Theatre, N. Y. 

Robert MacArthur, general man- 
ager of the Ramsey Chain Co., 
which Farrell owns, recently had a 
heart attack and will be out of ac- 
tion indefinitely. So, for the im- 
mediate future, Farrell must di- 
vide his time between Albany, 
where the business is located, and 
his home and theatre interests in 
New York. 

Meanwhile, Chandler Cowles and 
Segal, whose “Of Thee I Sing” re- 
vival opened Monday night (5) at 
the Ziegfeld, N. Y., will move 
their offices May 31 from the Hel- 
linger to new quarters to be 
selected. 


Mowbray Casts Air Force 
Jet Plane Play on Coast 


Hollywood, May 6. 

Alan Mowbray begins casting to- 
day (Tues.) for “Flameout,” jet 
plane play which he wrote and will 
direct for the Air Force. Total of 
30 Air Force servicemen have been 
flown here from all parts of the 
country, and Mowbray will select 
a cast of 12 and three understudies 
this week. Rehearsals get under 
way next week. 

Cast is made up of professionals 
now in service. They'll tour Air 
Force bases with the one-setter, 
and the play may go to Broadway 
next season as the first Air Force 
venture into straight play produc- 
tion. Mowbray will receive no com- 
pensation for either writing or di- 
recting, unless the play goes to 
New York. In the event of a pic 
sale, the Air Force will participate 
in the price. 


a J 
Better Part of Valor 


Producer Bernard Hart, 
whose last Broadway show was 
his brother Moss Hart’s “Light 
Up the Sky,” presented in 
1948-49 in partnership with 
Joseph Hyman, says he has a 
fool-proof policy. 

“As long as you don’t do 
anything, they can’t pan you.” 








Heavy Conmilide Hotel Bookings 
Cue Hypo for B’way This Summer 


ss 





‘State’ Closing Tour Next 
Week After 2-Month Run 


“Affairs of State,” Louis Ver- 
neuil comedy currently at the 
Hanna, Cleveland, will play one 
more week before shuttering for 
the season. With .Haila Stoddard 
in the starring role played origi- 
nally by Celeste Holm and then 
by June Havoc, the show goes to 
the Erlanger, Buffalo, next Mon- 
day-Thursday (12-15), and then the 
Auditorium, Rochester, for the sea- 
son finale Friday and Saturday 
(16-17). 

Richard Krakeur-Fred Finkle- 
hoffe production, a Broadway hit 
last season, is. being booked for 
further touring next fall, opening 
immediately after Labor Day for 
a two-week stand in Detroit, then 
going directly to Chicago for an 
extended run. It’s not decided 
whether any of the present cast 
will be available for next season. 
Current tour ran two months. 


Shelton-Amos Sets Up 
12-Week Ontario Sked; 
Tie With Niagara Barn 


London, Ont., May 6. 

Lineup for the 12-week Shelton- 
Amos Players summer season here 
was announced by H. Ken Bask- 
ette, manager of the Grand Thea- 
tre, following conversations with 
Hall Shelton and Ruth Amos in 
New York. 

A new link between the Niagara 
Falls Summer Theatre and the 
Shelton-Amos Players season here 
was revealed at the same time. 
Baskette, manager of the S-A 
group in previous years, will also 
manage the Niagara season. There 
may be an exchange of leads at 
times. 

Miss Amos, who rarely missed 
more than two weeks in any pre- 
vious season, will be guest star this 
summer, between appearances with 
other theatre groups. She is sched- 
uled for one week with the Niagara 
Falls troupe, three weeks with the 
Salt Creek Theatre, Highland Park, 
Ill., and three weeks in June at 
Worcester, Mass. 

Opening play of the season here, 
starting July 7, will be “Yes, My 
Darling Daughter.” 

Bruce Brighton will return with 
the company as director with oc- 
casional acting appearances. His 
wife, Laura Lee, will continue as 
ingenue. His new play, “Be Quiet, 
My Love,” might be given a show- 
case performance here. Shelton 
may also make a couple of stage 
appearances. 

Roy Irving may be borrowed by 
the London group from Niagara 
for one week. Others engaged are 
John Fletcher, Pauline Drake, Con- 
stance Dix, Wyatt Cooper, Dan 
Slote, Sheppard Kerman and Mil- 
dred Baker. 

Listed as a possibility for pro- 
duction is Truman Capote’s “The 
Grass Harp” which would star Ger- 
trude Flynn. Other productions 
pencilled so far are “Three-Cor- 
nered Moon,” “Petticoat Fever,” 
“Over Twenty-one,” “This Thing 
Called Love,” “John Loves Mary,” 
“January Thaw,” “Personal Ap- 
pearance,” “Made in Heaven,” 
“Philadelphia Story” and “Trav- 
eler’s Joy.” 

Ted Sheraton will continue as 
stage manager. 


All-Bali Dance Troupe 
Prepped for U.S. Bow 


Frederick C. Schang, Jr., presi- 
dent of Columbia Artists Mgt., 
planed to Paris Saturday (3) en 
route to Bali, to complete negotia- 
tions for the first visit to America 
of a troupe of all-Balinese dancers 
and musicians. Indonesian govern- 
ment invited Schang to see the 
dancers perform in their native 
surrounding®. 

Columbia will book the dancers 
and a complete native gamelan 
orchéstra, beginning with a four- 
week engagement in New York in 
September. Indonesian govern- 
ment is bankrolling troupe’s trans- 
portation by air from Bali to New 
York, with Columbia financing 











them while in America. 


vv 





Although there may be fewer 
shows on Broadway this summer 
than in many years, indications 
are that there will be a record in- 
flux of visitors and a resultant 
boom in business. Advance hotel 
bookings, plus a number of large 
conventions scheduled and pros- 
pects of unprecedented volume of 
tourists sailing or planing from 
New York are figured omens of a 
likely legit hypo. 

During May and June, before 
the annual influx of sightseeing 
vacationers arrives in town, there 
are 119 conventions and meetings 
scheduled for New York. Accord- 
ing to the N. ¥. Convention & 
Visitors Bureau, these gatherings 
will bring an estimated attendance 
of 64,700 out-of-towners. 

During July, conclaves of such 
organizations as the American Li- 
brary Assn. (6,000 delegates), Elks 
(10,000 visiting delegates), and the 
National Assn, of Music Merchants 
(5,000 visiting delegates) should 
also stimulate legit trade. The 
American Legion convention, the 
last week in August, is expected to 
bring 100,000 members and fami- 
lies, with an attendance of several 
times that many visitors from 
nearby cities the day of the Le- 
gion parade. 

Theatre mianagers and treasur- 
ers are inclined to minimize the 
beneficial effect of Legionnaire 
trade on the b.o. In some in- 
stances in the past the- huge vet- 
erans’ organization influx is even 
claimed to have hurt legit attend- 
ance, since relatively few of the 
Legion members appeared to go 
to the theatre, but while patroniz- 
ing niteries and less expensive 
restaurants, used hotel accommo- 
dations that playgoing out-of- 


(Continued on page 60) 


Power, Williams Readings, 
Ballet, Opera, Concerts 
In Philly Forum Season 


Philadelphia, May 6. 

Prompted by the sellout success 
of the First Drama Quartet earlier 
this year, the Philadelphia Forum 
has booked two concert readings— 
Tyrone Power heading a Hollywood 
group in a reading of Stephen 
Vincent Benet’s “John Brown’s 
Body,” and Emlyn Williams in 
Charles Dickens monologs—for 
the 1952-53 season in the Academy 
of Music. 

William K. Huff, executive di- 
rector of the Forum, announces a 
varied roster for next season’s 12 
events. Opening attraction is Ted 
Shawn’s Jacob’s Pillow Dance 
Festival, Oct. 29, to be followed 
by the Danish State Orchestra, with 
Erik Tuxen and Eugene Ormandy 
conducting, Nov. 24, and Charles 
Wagner's Opera Co., in “Carmen,” 
with Lydia Ibarrondo and Albert 
Dehaye starred, Nov. 28. 

Other events and their dates in- 
clude: Power and group, Dec. 18; 
Fred Waring’s “Festival of Song,” 
Jan, 5; Boston Symphony Orches- 
tra, Charles Munch conducting, 
Jan. 15; Gershwin Concert Or- 
chestra, Jan. 26; Ballet Russe de 
Monte Carlo, Feb. 9; Williams, 
Feb. 26; the Dublin Players, under 
Eddie Dowling, March 12; Little 
Orchestra Society, with the French 
pianist, Monique de la Bruchol- 
lerie, March 25, and Ballet Theatre, 
April 13. 


Mitchell, Bainter Set 
For Strawhat Tryout 


Albany, May 6. 

Thomas Mitchell and Fay Bain- 
ter will play the leads in “The 
Hemlock Cup,” a comedy by actor 
Edward Hunt, which Courtney 
Burr is scheduled to produce in 
the late summer. Hunt appeared 
at the Playhouse here for weekend 
performances of “Light Up the 
Sky” to aid the stock theatre's 
fund drive. 

The opus, on which Hunt has 
been working for two years, tells 
of a high-school teacher who 
shocks the town with a book he 
writes to prove his points about 
education. Mitchell will portray 
the teacher; Miss Bainter, the 
wife. Burr probably will pre- 
miere the comedy at an eastern 
strawhat in August. A Broadway 
presentation is tentatively slated 
for September. Hunt will not-act 
in his brainchild. 
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New Faces ef 1952 


Philadelphia, May 2. 
Leonard Sillman esustiee < musical 
vue in two acts. Features 

i. June Carroll, Robert Clary, Allen 
Conroy, Virginia DeLuce, Michael Do- 
minco, Alice Ghostley, Ronny Graham, 
Patricia Hammerlee, Eartha Kitt, Joe 
Lautner. Carol Lawrence, Paul Lynde. 
Bill Mullikin, Care he Rosemary 
Reilly and Jimmy Russell. 
naake ‘py Graham, Miss Carroll, Arthur 
Siegal, Sheldon Harnick and Michael 
Brown; sketches by Graham, Peter . De- 
Vries and Melvin Brooks. Production de- 
vised and staged by John Murray Ander- 
gon; choreography, Richard Barstow; 
sketches directed by John Beal; scenery, 
Raoul Pene du Bois; costumes, r 
Becher; orchestra conductor, Anton Cup- 
pola; arrangements, Ted Royal: produc- 
tion supervised by Sillman. At Forrest, 
Philadelphia, May 2, °52; $3.90 top. 


Words and 





Decidedly on the credit side of 
the ledger and with only some 
necessary but not - too - difficult 
pruning, re-arrangement and sharp- 
ening to be done, “New Faces of 


1952” comes along to give Philly 
a happy ending to a pretty dreary 
season. Just about a year ago, an- 
other revue, “Two on the Aisle,” 
tried out here and went on to win 
favorable Broadway notices. This 
one is a generally superior produc- 
tion on most counts, and should do 
at least as well as “Aisle.” 

The fine, artistic hand of John 
Murray Anderson is seen every- 
where in the show, several num- 
bers, in fact, being reminiscent of 


some of his top effects in his 
“Greenwich Village Follies.” 
On the whole, however, “New 


Faces” is of the “little show” va- 
riety, which means that, with the 
usual number of vocal and dance 
interludes, it spends most of its 
time —— or satirizing 
either current fads, foibles or 
trends in fiction and stage shows. 

In this last respect, “‘New Faces” 
returns to a feature of such oldies 
as the Cohan revues and some of 
the earlier “Passing Show,” but 
there is nothing outmoded about 
Leonard Sillman’s new show; it is 
as up to the minute as today’s 
headlines. Some of the theatrical 
references in the skits, notably the 
one about Laurence Olivier and 
Vivien Leigh with their alternate 
nights of Shaw and Shakespeare, 
will click more sharply in New 
York than here. Other sketches 
spoofing plays or stage trends are 
one on a Restoration comedy, one 
burlesquing “Death of a Sales- 
man” (which was taken out of 
“Curtain Going Up,” a  floppo, 
which closed here in the winter), 
one which has a lot of fun with 
Yma Sumac, she of the unusual 
voice range in “Flahooley,” and 
one kidding Menotti and his “Me- 
dium” and “Telephone” technique. 
Another sketch, with Ronny Gra- 
ham as sole performer, gets quite 
a few chuckles out of the decadent 
school of deep south fiction. 

However, “New Faces” has other 
material than that of the burlesque 
variety. There is a _ particularly 
nice, well-sung and artistic Scotch 
scene, with sentiment well done, 
and a catchy tune. There is a 
swingy affair (also taken from 
“Curtain Going Up”) dealing with 
the famous Lizzie Borden case. 
There is a touching and very well 
done piece of nostalgia, with Henry 
James overtones, called “Time for 
Tea,” and an immensely funny 
number ins which all the characters 
speak exclusively in well-worn 
cliches. 

-The humor is intelligent and 
adult; one fault with the show 
may be that at some points it gets 
too subtle for this kind of an offer- 
ing, but that’s such a rare fault 
that it almost becomes a virtue. 

Since Graham wrote a lot of the 
better sketches and prety nearly 
dominates the show, he is entitled 
to top credit. A Philly lad, well- 
known to nitery addicts, Graham 
has mostly new material in this 
show and clicks in everything he 
does. There is yeoman support, 
however, by a lot of the other play- 
ers. Alice Ghostley draws a riot- 
ous reception for her “Boston Be- 

uine,” and also scores emphatical- 

y in the Scotch and “Tea” sketch- 
es, in the “Salesman” takeoff, and 
in a funny bit, “After Canasta— 
What.” In this, she plays with 
June Carroll, who is another high- 
light of the show. She is an ex- 
cellent comedienne and has a 

leasing voice which she uses to 
requent advantage, sometimes 

songs of her own composi- 





on. 

The score of “New Faces” is of 
a generally high quality, with at 
least four and perhaps six or seven 
numbers headed places. Outstand- 
er probably is “Love Is a Simple 
Thing,” first sung by a charming 
miss, Rosemary O'Reilly, and then 
reprised by Miss Carroll and 
thers. Still another femme vying 
or top honors is Eartha Kitt, who 
does the Yma Sumac number capi- 
tally and has a couple of other 
standout moments, especially a 


Plays Out of Town 


in the charming, melodic Scotch 


who wanders repeatedly before 
the curtain trying to sing a song 
but is always cut short by having 
to announce the next number; Pa- 
tricia Hammerlee, 
and Carol Lawrence are also able 
on the distaff side, 


the versatile Graham, there is pint- 
sized Robert Clary, a 
Frenchman, who shines with the 
Thomas | oldie, “Alouette,” and has a cou- 
ple of good new ones. 
are Paul Lynde, Bill Mullikin, Joe 
Lautner and Allen Conroy. 


tioned, which deserve special men- 


typical Anderson style, and “Don't 


iece, “Nanty Puts Her Hair Up.” 
irginia De Luce, a lucious dish, 


Carol Nelson 


Among the men, in addition to 


young 
Good too 


Songs, in addition to those men- 
tion are “Penny Candy,” staged in 


Fall Asleep.” 4 

In this case it wouldn't be fair 
to dismiss the sets and costumes 
as just another asset, This time 
they’re a top asset. It’s an in- 
timate revue, but often done in 
lush Ziegfeld style. Thomas: Bech- 
er’s costuming, especially his black 
and whites for the girls, are about 
as tasteful and stunning as any 
seen here in some seasons. 

The whole show is a tasteful, ar- 
tistic and yet unmistakably enter- 
taining affair. «Waters. 


Heartbreak House 
Boston, May 2. 


Brattle Theatre Co. presentation of 
drama im three acts by George Bernard 
Shaw. Features Beatrice Straight, Philip 
Bourneuf, Frances Reid, Peter Cookson. 
Directed by Basil Langton. Sets, Robert 


O’Hearn; costumes, Robert Fietcher; 
roe, Francis Sidlauskas. At Brattle, 
Cambridge, Mass., May 2, ” 


. 52. 
Philip Bourneuf 


Captain Shotover....... 

Hesione Hushabye...... Beatrice Straight 
Hector Hushabye.......... Peter Cookson 
Ariadne Utterword........ Frances Reid 
Alfred Mangan..........- .. Larry Gates 
Ellie Dunn............. Mary Lou Taylor 
Mazzini Dunn........... Earl Montgomery 
Randall Utterword...... Robert etcher 


Nurse Guiness... ..... Olive Reeves-Smith 


By . DURE. ....00ccccees. Paul Ballantyne 





“Heartbreak House,” Bernard 
Shaw's philosophical and satirical 
tirade concerning human behavior 
and world problems, England’s in 
particular, has been revived by this 
competent theatre group, with 
opening night audience rewarding 
the cast with enthusiastic bravos. 
With such a sendoff, play should 
build to fairly large proportions 
during its three week stint here, 
for few productions preem to a 
capacity house, potential customers 
apparently preferring to wait for 
word-of-mouth reports. First pre- 
sented to the public 32 years ago, 
the theme is as topical as the atom 
bomb, and while lengthy and ver- 
bose, the Shavian wit, plus the 
sparkle ‘projected by the cast, com- 
bine for enjoyable theatre. 

Top billed is the svelte Beatrice 
Straight, who, as the eternal busy- 
body, Hesione Hushabye, handles 
her assignment with understand- 
ing. Philip Bourneuf, the philoso- 
phizing Captain Shotover (a fac- 
simile of Bernard Shaw); Peter 
Cookson, the romantic but other- 
wise useless Hector Hushabye, and 
Frances Reid, as the cold-worldly 
Adriadne Utterwood, are equally 
plausible in their respective roles. 
Support by Mary Lou Taylor, the 
youthful, naive Dunn, whose plan 
to marry middleaged tycoon Alfred 
Mangan (Larry Gates) for security 
is stymied by the occupants of 
Heartbreak House, is convincing. 
Robert Fletcher plays the role of 
the obnoxious, foppish Utterwood 
to the hilt, and Olive Reeves-Smith 
and Paul Ballantyne lend adequate 
support. 

Single set by Robert O’Hearn, 
costumes by Robert Fletcher and 
lighting of Francis Sidlauskas add 
to the overall slick production. 
Lone fault at opener was the ex- 
treme length of the play, which ran 
almost three hours. Elie. 





Tovariceh 


. : Washington, May 5. 
_ New York City Theatre Co. presenta- 
en comaey > pit acts (four scenes) 
’ aoques val, adapted 
Sherwood. Stars Uta at ~ 
ler, Herbert Berghof, Romney Brent, 
Paula Laurence; features Pat Crowley. 
Raymond Bramley, Peter Brandon. Di- 
rected by Harry Horner. Setting, Horner: 
Me ras A we musical super- 
vision, William Brooks. At Gayety, W . 
naeen May 5, °52. —_— 

liposter ..... Arny Free 
Prince Mikail Alexandrovitch vie 5 
Herbert Berghof 
Grand Duchess Tatiana...... Uta fiseen 
Olga i> ic s ob abhehead dats 00000% Sudie Bond 
Count F. Brekenski.... John Heldabrand 
Chauffourier-Dubief!...Raymond Bramley 


agen, Luther Ad- 


Martelleau ...............Army Freeman 
Fernande Dupont... ..... Paula Laurence 
Charles Dupont........... Romney Brent 
Louise stsneeesseeeeeceses. Edna Preston 
Georges Dupont........... Peter Brandon 
Helene SUNS. 00b6 “coves Pat Crowley 
Concierge +++.-William Hickey 


Mme. Van Hemert _. .+.. -Edjza 
Mme. Chauffourier-Dubieff: . 
Commissar 


beth Dillon 
Julia Adler 
orotchenko....Luther Adler 





There’s still a lot of life, laughs 
and good theatre left in “To- 
varich,” it was proven tonight (5) 
to the complete satisfaction of a 
first-night audience. 





number called “Monotonous.” Vir- 
ginta Bosler has her best chance 














A thoroughly competent cast 


‘Macbeth’ Concert Reading 
Rings Bell in Philadelphia 
With Cotsworth, Kirkland 
Philadelphia, April 2 
Alliance Boe ne ay a Shakespeare con- 
po say Herrick: res caecte dl 


Wally House. At Plays & Players, Phila- 
delphia, April 26, °52. 


First Witch ...ccccsese: Margaret Angus 
Second Witch ...++-++.-> Jane Schmidt 
Third Witch ....++++4- Carmelita Manning 
Duncan ....csccvccsess: John Edwards 
Malcolm ~...ccscceesess Donaid Cameron 
Donalhbain ..cseeeeeseres John Durante 
Macheth ....secseeee-:: Staats Cotsworth 
Banquo ....--seeees- James Kirk Merrick 
Lady Macbeth... ...+..-. Muriel Kirkland 
Macduff ... ....ccoccces, Townsend Page 
Lady Macduff .......+--: Lois McLau hlin 
Son of Macduff .....+-.+- Billy De Leon 





Ever since the First Drama 
Quartet broke the ice and proved 
there was a boxoffice for the un- 
garnished spoken word, it was to 
be expected that the little theatres 
would be first on the band wagon 
for this simplified form of play 
production. Elimination of cos- 
tumes, scenery, scene changing and 
even movement, places the whole 
classical anc modern drama in the 
immediate range of the little 
groups. 

James.Kirk Merrick and the 
drama committee of the Philadel- 
phia Art Alliance have been ex- 
perimenting with bare-stage pro- 
ductions for some time, notably 
“The Unexpected Guest” coupled 
with “The Browning Version,” and 
Don Totheroh’s “Fools in the For- 
est,” all this season. Merrick heard 
Staats Cotsworth and Muriel Kirk- 
land in a reading of ‘‘Macbeth” at 
the Salmagundi Club, in New York, 
and asked the two actors to come 
to Philadelphia to give it with 
more of a production. 

The Art Alliance production 
stayed strictly in the concert read- 
ing category, employing script 
stands and mikes and just enough 
movement to bring the speakers 
forward to the stands. Principal 
lighting use was spots encircling 
the protagonists during each scene, 
although light shaft on vacant read- 
ing stand was used for Banquo’s 
Ghost effect. Lights were dimmed 
for scene changes, and Wally 
House’s musical effects neatly 
bridged these moments. Generally, 
the musical sound effects were not 
too good. 

More than a score of players, 
widely varying in abilities, assisted 
the two leads. Cast in the main ad- 
hered to reading with no acting 
business. Cotsworth, in the de- 
manding title role, however, was 
ermitted more leeway, particular- 
y in the long Shakespearean arias. 
Seldom, however, did he wander 
away from the reading stand and 
the mike. 


Merrick’s staging was swift and 
fluid, with no waste motion in get- 
ting on the principals. The players 
were recruited from local radio 
and little outfits and had little re- 
hearsing despite obvious casting 
flaws, the reading mounted in dra- 
matic interest and held its audi- 
ence. Costworth dominated the 
proceedings, not only through the 
scope of the role but through his 


ject the doomed Scots thane. Miss 
Kirkland’s Lady Macbeth seémed 
a trifle too refined for the veno- 
mous opening sequences, but she 
made a truly tragic figure in the 
mad scene of the finale, going off 
to the only applause that inter- 
rupted the proceedings all evening. 
Even with its flaws and the 
marked disparity between the guest 
stars and their associate cast, the 
Art Alliance “Macbeth” proved a 
rewarding evening. The spectators 
didn’t seem to miss the crepe 
whiskers and costumes, lumbering 
Birnam Wood and the dubious 
swordsplay. For his production, 
Merrick used the reading version 
employed in the Margaret Web- 
ster-Judith Anderson-Maurice 
Evans production of 1941-42. 
Gagh. 


Abbey Row Continues 


Dublin, April 29. 

Abbey Theatre directors have re- 
fused to accept Irish Actors’ Equity 
as official negotiating body for the 
actors employed at the theatre, de- 
spite recommendations made sev- 
eral months back by the Irish La- 
bor Court. Equity asked that rec- 
ommendations be used as basis for 
discussions, with the Labor Court 
rep sitting in. Abbey nixed this, 
too, and said such a man would not 
appreciate the difference between 
conditions and regulations applic- 
able to the work of an artist and 
those for an artisan. 

Having surveyed the correspond- 
ence, Equity toppers decided to 
drop the whole thing in the lap of 
Congress of Irish Unions, and let 
it decide the next steps to be 








(Continued on page 60) 


taken, 


reading, which went all-out in tra- | 
ditional declamatory style to pro- | 
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the last three years by Marcus 
Heiman, who refused to alter its 
racial exclusion rule. 

For the four-week Washington 
engagement, Ethel Merman con- 
tinues as star, but then exits to 
go to the Coast to repeat the role 
of the lady ambassador in the 
20th-Fox film edition of the musi- 
cal. She will be succeeded by 
Elaine Stritch, who has been her 
understudy, while at the same time 
she was scoring a click in a fea- 
tured spot in the revival of “Pal 
Joey,” at the Broadhurst, N. Y. 
Among the several other cast 
changes in “Madam” in the next 
few weeks, Kent Smith will re- 
place Richard Eastham as male 
lead, with co-star billing. 

Although Miss Merman will no 
longer be in the show, she will 
continue to get her 10% share of 
the profits, including the return 
from the picture rights, London 
production, etc. Others sharing in 
the profits are Berlin, 15%; Lind- 
say and Crouse, 744% each; stager 
George Abbott, 4%, and Hay- 
ward, 21%. While in the cast, 
Miss Merman gets 8% of the gross. 
Berlin’s royalty is 4% of the gross, 
Lindsay and Crouse get 2% each, 
and. Abbott gets 144%. Neither 
Miss Stritch nor Smith will re- 
portedly be on percentage. 

167G Loss on Four 

The other four closings last week 
represented an aggregate loss of 
about $167,000, with little pros- 
pect of any future return. “Con- 
tinved,” Guthrie McClintic’s pro- 
duction of a William Marchant 
comedy-drama, played 13 perform- 
ances at the Booth, N. Y., drop- 
ping its entire $45,000 investment. 
“Much Ado,” Luther Greene re- 
vival co-starring Claire Luce, An- 
tony Eustrel and Melville Cooper, 
played four performances at the 
Music Box, losing around $45,000 
on an investment of $50,600. “The 
Victim,” David Heilweil-Robert N. 
Winter-Berger production of a 
Leonard Lesley dramatization of 
Saul Bellow’s novel, played three 
times at the tiny President, for a 
loss of around $12,000. “Hook ’n’ 
Ladder,” the Al Moritz production 
of a farce by Charles Horner and 
Henry Miles, folded after a single 
performance at the Royale, at a 
loss of about $65,000. 

Out of town, “Remains to Be 
Seen” folded after four weeks in 
Chicago, ending what had been 
planned as a cross-country tour. 
The Hayward production of the 
Lindsay-Crouse farce-melodrama 
represents a slight profit, figuring 
in the show's $50,000 end of 
the film sale. The show, financed at 
$75,000 and involving a production 
cost of $88,727.68, earned back 
$73,866.22 during its 24-week 
Broadway run. Preliminary tour 
expenses were $3,227.56 and the 
road losses were about $30,000. 








Plays on B’way 


=—um=an Continued from page 56 
Much Ado About Nothing 


son isn’t hard to figure. Shake- 
speare, a wise old bird, knew he 
had little when he penned “Much 
Ado About Nothing,” and found a 
most appropriate title for it. 
Either he relied on the generosity 
of his audiences or the sterling 
performances of his actors— 
neither of which was in complete 
evidence opening night at the Mu- 
sic Box. Revival seems due for a 
mies me. 
: rewdly-tabbed comedy ji 

lot of hubbub about trifles. There 
are two story threads, one con- 
cerning a silly plot that keeps two 
young lovers apart, the other a 
variation of the “Taming-of the 
Shrew” theme, about another set 
of lovers separated by their acid 
tongues _and enormous pride. 
There's little deep wit or poetic 
lines to keep a listener intent on 
the goings-on, even were this the 
best of presentations. An assort- 
ment of acting styles and lazy di- 
rection defeat this production. 

_ On the credit side are some sat- 
isfying individual performances 
neat sets and fine costumes,’ and 
good supporting music. Claire 
Luce, as Beatrice, and Antony 
Eustrel, as Benedick, play the pair 
of fiery-tongued lovers, enacting 
roles they performed in 1945 at 
the Shakespeare Memorial Theatre 
at Stratford - on - Avon. (Eustrel 
also Stager of the production. is 
making his Broadway acting-di- 
recting bow.) Duo romps through 
the lead roles somewhat too kit- 
tenishly sometimes, but on the 
whole commendably. 


Eric Sinclair and Deirdre Owens 





play the young ‘romantic pair, she 
very aff , ng very hand- 
somely. Melville per is high. 
ly amusing in the broadly farcical 
role of Dogberry, the malapropish 
constable. Barry Macollum is an 
amusing Verges, and Jay Robinsoy 
and Carl Harbord a capable Pair 
of villains. Peggy Nelson and 
Raimonda Orselli, as two ladies-in- 
waiting, are highly decorative and 
strong assists. 

But the overall effect, somehow 
is that of an overproduced, over. 
played trifle, a little tiresome and 
hard to take. Bron. 
(Closed Saturday (3) after four 

performances. ) : 





Legit Followup 





The King and I 
(ST. JAMES, N.Y.) 


A year’s run and several impor- 
tant cast changes have altered 
some of the values of “King and 
I,” but have not lessened the over. 
all quality of the Richard Rodgers- 
Oscar Hammerstein 2d show ag 
superb entertainment. Still the top- 
demand Broadway ticket, it looks 
set to continue so indefinitely, with 
Celeste Holm’s scheduled substitu- 
tion for Gertrude Lawrence as star 
this summer not likely to impair 
its impact. 

Since the material loses none of 
its lustre on repeated hearing, the 
variables in “King and I” tend to 
be in performance. In general, the 
level remains remarkably high in 
the case of both individuals and 
ensembles, even including the mop- 
pets playing the Siamese ruler's 
children. Miss Lawrence’s singing is 
now spotty, with some painful flat- 
ting, particularly in the slower 
songs, but she-is still giving a 
vigorous, authoritative, believable 
and charming dramatic perform- 


ance. Even vocally, she success- 
fully uts over such lively numbers 
as “Getting to Know You” and 


“Shall I Tell You What I Think 
of You?” 


Yul Brynner has grown in the 

part of the king. He still catches 
the disarmingly boyish arrogance 
of the well-meaning despot, and al- 
though hig singing of “A Puzzle- 
ment” is still somewhat harsh and 
unmelodic, his enunciation is ciear- 
er and his characterization seems 
to have more humor than origin- 
ally. He is, of course, physically 
ideal for the part. 
Dorothy Sarnoff has, if possible, 
improved as Ledy Thiang, the 
king’s favorite wife. This is par- 
ticularly true of her fine singing, 
in which her diction seems clearer 
than originally, but also apples to 
her dramatic performance. Inci- 
dentally, Miss Sarnoff leaves the 
cast May 31, when her run-of-the- 
play contract ends, with her under- 
study, Normal Larkin, due to take 
over. 


Stephanie Augustine, Who has 
replaced Doretta Morrow as Tup- 
tim, the Burmese slave, is an emi- 
nently acceptable successor, both 
vocally and dramaiirally, although 
Miss Morrow's looks were one of 
the handsome show’s assets. Ron- 
nie Lee is satisfactory, but lacks 
the skill and authority of Johnny 
Stewart, his predecessor as the 
Crown Prince, and Sandy Kennedy 
has become a trifle careless about 
his enunciation in the part of Ann's 
—- son. But such principals as 
arry Douglas, John Juliano, Robin 
Craven, Charles Francis and Len 
Mence seem as good as ever. 
The stunning scenery and cos- 
tumes, one of the strong elements 
of the show, still look immaculate, 
John van Druten’s staging has gen- 
erally been painstakingly main- 
tained and the Jerome Robbins 
choreography in the “Small House 
of Uncle Thomas” ballet retains its 
edge, though the number seems no 
shorter than originally. Hobe. 









Monterey 


Continued from page 55 Sa 


and Robert Carson, program direc- 
tor. National public relations and 
exploitation was headed by Mrs. 
Jehanne Monteagle. 


personnel took part in the event, 
of which over 300 engaged in ac- 
tual work of direction, production 
and acting. 

Seven theatres in Moriterey, Pa- 
cific Grove ‘and Carmel, ranging 
from 150 to 1,800 seats, were used 
during the run, consisting of tw® 
pix houses, three school auditori- 
ums, one YWCA hall and one lit- 
tle theatre, the Wharf Theatre of 
Monterey. 

Success of the festival in its first 
season assures its establishment 4S 
an annual event in Monterey (10 
miles south of San Francisco’. 
which has become a center of cul 
tural and art activities in North 
ern California. 





A total of 600 performers and - 
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Heat, Strikes Hit Chi Boxoffice; 
‘Guys’ $51,800, ‘Remains’ in $11,700 Exit 


a 





Chicago, May 6. 

With Chicago as a hub of the 
steel and oil strikes, theatre box- 
office has been hit drastically. Aa 
additional hex has been the mid- 
«ymmer weather, in the 80’s, which 
has not helped the window sales. 
Advances for all shows are remark- 
ably light with weather, economics, 
no conventions and politics all 
plamed. 

Opening this week is “Two on 
the Aisle” tonight (6) at the Great 
Northern. “Bagels and Yox” comes 
into the Blackstone May 11. “Re- 
mcins to Be Seen” broke up at 
the Erlanger Saturday (3). 

Estimates For Last Week 


“Bell, Book and Candle,” Great 
Northern (10th wk) ($4.80; 1,500). 
Rosalind Russell garnered light 
$18,000 for her last week in the 
show. : 

“Guys and Dolls,” Shubert (10th 
wk) ($6; 2,100). This also was af- 
fected, but slightly, with $51,800. 
Previous week, $53,100. 

“Moon Is Blue,” Harris (53rd 
wk) ($4.80; 1,000). Hurt too, with 
$10,400. 

“Remains te Be Seen,” Erlanger 
(4th wk) ($3.80; 1,334). Closed Sat- 
urday (3) with light $11,700. 


Blondes’ $41,100, 
Party’ 106, Hub 


Boston, May 6. 

“The Constant Wife,” which 
bowed into the Plymouth Monday 
(5), is the lone newcomer in the 
Hub’s legit fare this stamsa. “Gen- 
tlemen Prefer Blondes” continues 
strong in its third week at the 
Shubert and “Heartbreak House” 
shapes okay at the Brattle, in its 
second frame. 

Estimates for Last Week 

“Cocktail Party,” Colonial (3rd 
wk) (1,500; $3.60). Okay $10,000 for 
final: frame. House dark, with 
nothing in sight due to “Shuffle 
Along” cancellation. 

“Conscience,” Plymouth (one wk) 
(1,200; $3.60% About $6,000. 

“Gentlemen Prefer Blondes,” 
Shubert (2nd wk) (1,700; $6 Fri.- 
Sat.: $4.80 rest of week). Topped 
first week with tall $41,100. 

“Heartbreak House” Brattle (ist 
wk) (454; $3.60). About $3,000. 


CORNELL SMASH 2636 
IN WASHINGTON WEEK 


Washington, May 6. 

Katharine Cornell, in “Constant 
Wife,” racked up a smash $26,500 
week at the Gayety Theatre last 
week, playing to a $4.20 top. It was 
the strongest business the house 
had done since last. December, 
when second week of the Met 
Opera’s “Fledermaus” hit $32,000, 
at a higher scale. 


“Tovarich” revival, starring Uta 
Hagen and Luther Adler, opened 
Pe night (5) to a mild advance 
sale, 


‘Moon’ No. 3 Troupe Sad 
$5,600 in Split Week 


Raleigh, N. C., May 6. 

Third company of “Moon Is 
Blue” was on a starvation diet in a 
split-week and several one-nighters 
last week. Total for the eight-per- 
Ormances was a sad $5,600. F. 
Hugh Herbert comedy concludes 
its season with this week’s stand at 
Ford’s, Baltimore. 

Last week’s lean string opened 
With $3,800 for four performances 
Monday-Wednesday (28-30) at the 
Tower, Atlanta. The show next 
drew a feeble $200 for a one-night- 
er Thursday (1) at the Carolina, 
in legit-unconscious Spartanburg, 
S. C.; got a lean $800 for another 
One-nighter Friday (2) at the Na- 
Uonal, Greensboro, N. C., and 
Staggered to $800 for matinee and 
ie Saturday (3) at the State 














‘Affairs’ 9G, Toronto 


: Toronto, May 6. 

« Despite good notices, “Affairs of 
State,” with Haila* Stoddard and 
Reginald Qwen, didn’t draw last 
week at the Royal Alexandra here. 
Take was under $9,000, with the 
1.525-seater scaled at $3.50, tax 
Included. 

With Harry Bannister ill with 
pneumonia, Fred Cotton is current- 

Y replacing, 





> 


PACIFIC’ SETS PITT 
RECORD WITH $48,358 


Pittsburgh, May 6. 

“South Pacific,” in its second 
week at the Nixon, set a new house 
record with $48,358. Show topped 
opening stanza by around $450, dif- 
ference representing the first-week 
press list. 

Musical will give an extra per- 
formance Sunday night (11) for 
benefit of Red Cross Flood Relief, 
with scale ranging from $5 to $15. 
Regular price range is $5.20 top 
week-nights and $5.85 Fridays and 
Saturdays. 


Stock to Continue In 
Albany Following Drive 


Albany, May 


Malcolm Atterbury will continue 
presentation of fall-winter stock at 
the Playhouse for a sixth season, 
actor-manager said Saturday (3) at 
the conclusion of four benefit per- 
formances of “Light Up the Sky” 
for the theatre. 


Atterbury had revealed two 
months ago that the Playrouse, in 
the purchase and remodeling of 
which he and his actress-wife Ellen 
Hardies had invested about ,$230,- 
000, had been operating $150 in 
the red for sometime. The couple 
appealed for public donations to 
keep going, estimating a need of 
$55,000. 


Atterbury described response 
to the pleas “excellent,” but ex- 
act figures haven’t been  an- 
nounced. The second of two Ten 
Eyck -Hotel fashion shows, to aid 
the Playhouse, 
urday. 








Barn Notes 


The touring ballet troupe headed 
by Mia Slavenska, Alexandra Dani- 
lova and Frederic Franklin is get- 
ting $3,800 a week for strawhat 
bookings, with the price includ- 
ing company, costumes, music, etc. 
...Lorraine Havercroft, currently 
in “Paint Your Wagon,” at the 
Shubert, N: Y., will be a principal 
in the resident company this sum- 
mer at the Cape Cod Music Cir- 
cus, Hyannis, Mass...The West- 
pert (Conn.) Country Playhouse 
will open June 16 for a 12-week 
season. Ralph Lycett will again be 
subscription director and press- 
agent. 


Mae West will tour the silo cir- 
cuit in “Sextette,” which she has 
co-authored with British play- 
wright Frances. ‘Hope... William 
Dodds will be resident stage man- 
ager at Ron Rawson’s Westhamp- 
ton (L. I.) Playhouse...Eva Gabor 
in the old Jeanne Eagels vehicle, 
“Her Cardboard Lover,” will open 
the season June 6 at the Olney 
(Md.) Theatre, with Joan Blondell 
in “Come Back, Little Sheba,” as 
the second bill. The house — 
ity, formerly $10,500 but raised last 
summer to $11,016, will be upped 
to $12,300 this season. 

Dorothy Gish will tour the barn- 
yard belt in Mel Dinelli’s thriller, 
“The Man,” in which she starred on 
Broadway two seasons ago...Ed- 
win Child, who has had the Dix- 
field (Me.) Summer Theatre for 
three years, will also operate the 
Rangeley (Me.) Summer Theatre 
this season...Maude F. (Mrs. Ed- 
ward E.) Franchot advises that she 
will not be associated in the straw- 
hat to be operated this summer at 
Williamsville, N. Y., by Richard 
Wesp. She will return for another 
season at the Niagara = (N. Y.) 
Summer Theatre, where Wesp was 
her pressagent last year. 

Herbert Kenwith. will open June 
23 for his sixth season at the 
Princeton Summer Theatre, play- 
ing a 10-week season through Aug. 
30...Manny Davis, owner of the 
Lyric, Allentown, Pa., will open a 
new spot, the Neptune Music Cir- 
cus, at Asbury Park, N. J. The 
musical tent will play an 11-week 
season starting July 1, in affiliation 
with the Lambertville (N. J.) Mu- 
sic Circus. ..Robert Jarvis will re- 
turn this summer as director at 
Lambertville...The Wagon Wheel 
Playhouse, Pittsburgh, will open 
June’ 30 for a 10-week season un- 
der the direction of Francis May- 
ville.. Don Swann, Jr., will re- 
open May 26 for a 16-week season 
at the Hilltop Summer Theatre, 
Emersons Farm, Lutherville, Md., 
with J. Stuart Warrington as di- 


rector and Ray Hamby assistant 


to the producer. 


‘Wedding’ $10,900 Split 
In N. Haven, Providence 


New Haven, May 6. 
“Member of the Wedding” came 
in last weekend in what looks like 
the season’s finale at the Shubert. 
On a four-performance stand .(1-3) 
at $3.60 top, gress reached a er 
$7,400, largely advance built 

around the Ethel Waters name. 
First half of week, at the Metro- 
politan, Providence, show got 
$3,500, for week’s total of $10,900. 


‘Shuffle’ 106, Phila., 
Faces’ $6,500 (4) 


Philadelphia, May 6. 

It was rough going for the two 
shows on the boards here last 
week. Both offerings were pre- 
Broadway tuneups of musicals and 
both were generally ignored» ‘Shuf- 
fle Along,” latest edition of the 
Negro series, drew only passable 
reviews, while “New Faces of 
1952,” newest version of the Leon- 
ard Sillman revues, got favorable 
notices and little business. 

“Shuffle” grossed under $10,000 
at the Shubert, going deep into the 
hole for the stand. In fact, things 
were so rough that the manage- 
ment had no ads in the local papers 
last weekend and the production 
had to be hustled into New York 
to curtail further losses. 

“New Facés” didn’t get much 
boxoffice reaction from its critical 
approval, drawing under $6,500 for 
its first four performances (includ- 
ing a preview) Thursday-Saturday 
(1-3) at the Forrest. It remains 
this week and then moves to 
Broadway. 


‘ROBERTS’ FINE $19,100 
IN SPLIT-WEEK STANDS 


Peoria, Ill., May 6. 








| “Mister “Roberts,” with Tod An- 
was staged Sat- | 


drews as star, had another healthy 
gross last week, getting almost 
$19,100 for eight performances. 
The Leland Hayward production of 
the Thomas Heggen-Joshua Logan 
play is splitting this week between 
Indianapolis and Columbus. 

Last week’s string started Sun- 
day night (27) with a $1,300 take 
for a final performance of a week’s 
run at the American, St. Louis. 
The show added $1,500 in a one- 
nighter Monday (28) at the. Wash- 
ington, Quincy, Ill.; picked up: $5,- 
000 in two more showings Tuesday- 
Wednesday (29-30) at the Or- 
pheum, Springfield, Ill.; got $3,700 
more Thursday (1) at the Lincoln, 
Decatur, Ill., and wound up the 
series with $7,600 for two evenings 
and a matinee Friday-Saturday (2- 
3) at the Shrine here. 


Current Road Shows 


* (May 17-17) 

“Affairs of State” (Haila Stod- 
dard)—-Hanna, Cleve. (7-10); Er- 
langer, Buffalo (12-15); Aud., Roch- 
ester (16-17). 

“Bell, Book and Candle” (Joan 
Bennett, Zachary Scott)—Selwyn, 
Chi. (7-17). 

“Call Me Madam’”—N ational, 
Wash. (7-17). 

“Conscienee” (Maurice Schwartz) 
—Locust, Phila. (7-10); Majesty’s, 
Montreal (12-17). 

“Cocktail Party” (Dennis King, 
Estelle Winwood)—Majesty’s Mon- 
treal (7-10); Royal Alexandra, To- 
ronto (12-17). 

“Coastant Wife” (Katharine Cor- 
nell)—Plymouth, Boston (7-17). 

“Gentlemen Prefer Blondes” 
(Carol Channing)—Shubert, Boston 





(7-17). 

“Good Nite Ladies” — Lyceum, 
Mpls. (7-10). 

“Guys and Dolls’—Shubert, Chi. 
(7-17) 


“Mister Roberts” (Tod Andrews 
—Murat, Indianapolis (7); Hart- 
man, Columbus (8-9); Hanna, 
Cleve. (12-17). 

“Moon Is Blue” (2d Co)—Harris, 
Chi. (7-17). 

“Moon Is Blue” (3d Co.)—Ford’s 
Baltimore (5-10). 

“New Faces” 
Phila. (7-10). 

“Shuffle Along” (tryout)—Shu- 
bert, Phila. (7-10); Colonial, Bos- 
ton (12-17). 

“South Pacific’ (Janet Blair, 
Webb Tilton)—Nixon, Pitt (7-17). 

“Tovarich” (Uta Hagen)—Gaye- 
ty, Wash. (7-10). 

“Two on the Aisle” (Bert Lahr, 
Dolores Gray)—Great Northern, 
Chi (7-17). 


‘Aisle’ $29,700, Detroit 
Detroit, May 6. 
“Two On the Aisle” grossed over 


(tryout)—Forrest, 








$29,700 in an eight-day second 
| week at-the Cass. Theatre now is 
| dark. 


The Shubert reopened this week 
with “Bagels and Yox.” 


wk) (C-$4.80; 





B'way Hits the Late-Spring Skids; 
‘Animal Big 24G, ‘Don Juan’ $28,100, 


3 Sellouts, 5 


Business slumped sharply on 
Broadway again last week as the 
traditional late-spring decline hit 
all but the few top smashes. The 


downbeat continued all week, with | 


the arrival of daylight-saving time 
perhaps an aggravating factor. 
Although the three top sellouts had 
clean statements again, even they 
reportedly have dwindling advance 
sales, so it begins to appear likely 
that not a single current entry will 
get through the summer with solid 
capacity trade. With the exception 
of such brief boxoffice pickups as 
the Memorial Day weekend, at- 
tendance is expected to decline 
steadily until the annual upturn in 
mid-August. 

The total gross for all 25 
shows last week was $549,900, 
or 70% of capacity. Week be- 
fore last the total for 26 shows 
was $664,300, or 77%, a drop 
of 3% from. the preceding 
week, 


A year ago last week the 
total for all 23 shows was 
$590,900, of 75% of capacity, a 
drop of 2%. 

Of the recent entries, the limited- 
engagement revival of “Male Ani- 
mal” drew unanimous raves and is 
a prospect to be moved to a Times 
Square house for a commercial run, 
but the week’s other three open- 
ings, “Hook ’n Ladder,” the re- 
vival of “Much Ado About Noth- 
ing” and “The Victim” were 
panned and flopped out. Also clos- 
ing last week was the recent “To 
Be Continued.” Due to shutter 
this week or next are the limited- 
engagement “Candida” revival, 
“Paris °90,” the limited-run “Don 
Juan in Hell,” “The Chase” and at 
least two others. : 

There are two openings this 
week and two more listed for next 
week. 

Estimates for Last Week 
Keys: C (Comedy), D (Drama), 

CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 

Other parenthetic designations 
refer, respectively, to top prite; 
number of sedts, capacity gross and 
stars.. Price includes 20% amuse- 
ment tax, but grosses are net: i.e., 
exclusive of tax. 


“Call Me Madam,” Imperial 
(Blst wk) (MC-$7.20; 1,400; $51,- 
847) (Ethel Merman). Finaled at 


nearly $42,400 (previous week, 
$47,300); closed Saturday night 
(3) after 644 performances to tour; 
earned a profit of about $550,000 
(details in separate story). ~ 

“Candida,” National (2d wk) 
(CD-$4.80; 1,172; $25,500) (Olivia 
de Havilland). Almost $6,000 (pre- 
vious week, first seven perform- 
ances, $9,500, plus $1,600 for pre- 
view); limited engagement ends 
May 17. 

“Chase,” Playhouse (3d wk) (D- 
$4.80; 999; $21,500) (ohn Hodiak, 
Kim Hunter). About $8,800 (pre- 
vious week, $13,000); closing Satur- 
day night (10). 

“Don Juan in Hell,” Plymouth 
(5th wk) (CD-$4.80; 1,063; $31,000) 
(Charles Laughton, Cedric Hard- 
wicke, Agnes Moorhead). Over 
$28,100 (previous week, $30,700); 
limited engagement ends May 24. 

“Fourposter,” Barrymore (28th 
wk (C-$4.80; 1,012; $27,000) (Jes- 
sica Tandy, Hume Cronyn). Nearly 
$21,400 (previous week, $23,800). 

“Gigi,” Fulton (24th wk) (C- 
$4.80; 1,063; $23,228) (Audrey Hep- 
burn). Almost $14,000 (previous 
week, $16,500); closes May 31, will 
tour in the fall. 

“Guys and Dolls,” 46th St. (76th 
wk) (MC-$6.60; 1,319; $43,904). As 
always, $44,400. 

“Hook ’n Ladder,” Royale (ist 
1,035; $27,000). 
Opened Tuesday night (29) to 
unanimously bad notices and 
closed after the one performance; 

rossed about $1,500, lost around 
65,000. ‘ 

“I Am a Camera,” Empire (23d 
wk) (CD-$4.80-$6; 1,082; $24,908) 
(Julie Harris). Still apparently 

etting a hypo from the N. Y., 
rama Critics Circle award; $21,- 
800 (previous week, $23,900). 

“King and I,” St. James (58th 
wk) (MD-$7.20; 1,571; $51,717) 
(Gertrude Lawrence). As usual, 
over $51,700. 

“Male Animal,” City Center (1st 
wk) (C-$3; 3,090; $38,000) ‘(Elliot 
Nugent, Martha Scott, Robert 
Preston). Opened Wednesday night 
(30) to unanimous raves; first eight 
performances through Sunday 
night (4) grossed over $24,000; 
limited engagement ends May 11 

“Moon Is Blue,” Miller (61st wk) 
(C-$4.80; 920; $21,586) 
Bel Geddes, Donald Cook, Barry 


{Barbara | 


More Shows Close 


Nelson). Over $15,100 (previous 
week, $16,700). 

“Mrs. McThing,” Morosco (11th 
wk) (CD-$4.80; 912; $26,800) (Helen 


Hayes). Nearly $21,600 (previous 
week, $25,000). 
“Much - Ado About Nothing,” 


Music Box (lst wk) (C-$4.80; 1,012; 
$27,000) (Claire Luce, Antony Eus- 
trel, Melville Cooper). | Opened 
Thursday night (1) to two mildly 
favorable notices (McClain, Jour- 
nal-American; Pollack, Compass) 
and six pans (Atkinson, Times; 
Chapman, News; Coleman, Mirror; 
Hawkins, World-Telegram & Sun; 
Kerr, Herald Tribune; Watts, Post); 
closed Saturday night (3) after 
four performances; grossed about 
$5,000, lost around $45,000. 

“Paint Your Wagon,” Shubert 
(25th wk) (MC-$7.20; 1,261; $46,000) 
(James Barton). Almost $29,000 
(previous week, $36,200). 

“Pal Joey,” Broadhurst (18th 
wk) (MC-$6.60; 1,160; $39,602). As 
usual over $40,000. 

“Paris 7°90,” Golden (9th wk) 
(MC-$4.80; 776; $19,195) (Cornelia 
Otis Skinner). About $6,800 (pre- 
vious week, $8,300); closing May 17, 
to tour next fall. 

“Point of No Return,” Alvin 
(21st wk) (D-$4.80-$6; 1,331; $37,- 
924) (Henry Fonda). Over $29,600 
(previous week, $35,400). 

“Shrike,” Cort (16th wk) (D- 
$4.80; 1,056; $27,700) (Jose Ferrer, 
Judith Evelyn). About $17,600 
(previous week, $19,500); scheduled 
to close May 31, when Ferrer 
leaves the cast for a film commit- 
ment, 

“South Pacific,” Majestic (159th 
wk) (MC-$6; 1,659; $50,186) (Martha 


Wright, George Britton). Just 
missed $40,300 (previous week, 
$44,600). 

“Stalag 17,” 48th St. (52d wk) 


(C-$4.80; 912; $21,547). About $11,- 
600 (previous week, $13,500). 

“To Be Continued,” Booth (2d 
wk) (C-$4.80; 900; $20,235). Almost 
$5,700 (previous week, $5,700 for 
first six performances, including a 
preview); closed Saturday night (3) 
after 13 regular performances, at a 
loss of about $45,000. 

“Top Banana,” Winter Garden 
(27th wk) (MC-$6.60-$7.20; 1,519; 
$51,881) (Phil Silvers). Nearly 
$33,200 (previous week, $41,000). 

“Three Wishes for Jamie,” Hel- 
linger (7th wk) (MC-$6.60; 1,527; 
$51,300) (Anne Jeffreys, John 
Raitt)... Almost $29,400 (previous 
week, $39,000). 

“Victim,” President (1st wk) (D- 
$3.50; 300; $6,000). Opened Friday 
(2) to one mildly favorable review 
(McClain, Journal-American) and 
seven pans (Atkinson, Times; Cole- 
man, Mirror; Hawkins, World-Tele- 
gram & Sun; Kerr, Herald Tribune; 
Pollock, Compass; Watt, News; 
Watts, Post); closed Saturday night 


(3) after three performances; 
grossed about $1,000, lost around 
$12,000 z 


OPENING THIS WEEK 

“Of Thee I Sing,” Ziegfeld (MC- 
$6; 1,628; $48,500) (Jack Carson, 
Paul Hartman). Chandler Cowles 
and Ben Segal revival of the 1931- 
32 Pulitzer Prize winner, with book 
by George S. Kaufman and Morrie 
Ryskind, music by George Gersh- 
win, lyrics by Ira Gershwin, fi- 
nanced at $180,000 plus $36,000 
overcall, involves around $165,000 
production cost (plus $26,000 tryout 
loss and $23,000 in bonds and de- 
posits) and can break even at 
about $33,000; opened Monday 
night (5) to four favorable notices 
(Atkinson, Times; Chapman, News; 
Coleman, Mirror, Hawkins, World- 
Telegram & Son), three unfavor- 
able (Kerr, Herald Tribune; Me- 
Clain, Journal-American; Wat 
Post) and one indecisive (Pollock, 
Compass). 

“Shuffle Along,” Broadway (MC- 
$4.80; 1,900; $47,000). Irving Gau- 
mont production of a new all-Negro 
musical with book lyrics and score 
by Flournoy Miller and Paul 
Gerard Smith; production financed 
at $150,000, cost about $140,000 
(plus $30,000 tryout loss and 
$20,000 in bonds and deposits), can 
break even at around $28,000 gross; 
opens tomorrow night (Thurs.), 


Stock Bills - 


(May 5-18) 








“Kiss Me, Kate” — Paper Mill 
Playhouse, Millburn, N. J. (5-17). 

“Reom Service” — Playhouse, 
Houston (5-12). 

“So in Love” (tryout)—Theatre 
52, Dallas (5-17). 

“Twentieth Century” 
| Shutta)\—Playhouse, Dallas (14-18). 
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Plays Abroad | 


The Mortimer Touch 
London, May 1. 


Tennent Productions presentation of 
comedy in three acts by Eric Linklater. 
Stars Roger Livesey, Pamela Brown. Di- 
rected by George Devine. At Duke of 
York’s, London, April 30, °52; $2 top. 
Connie May O’Leary..... Pemela Brown 
Professor Mortimer Roger Livesey 





Shurie ...ee+-Mervyn Johns 
Duke of Applecross.... George Relph 
Mrs. Bonamy ..Mona Washbourne 
Alfred Shinney ‘eked “John Garley | 
Mrs. Shinney .».» Molly Urquhart | 
Miss Sobieski-Smith.....Daphne Newton 


Esma Cannon 

. Richard Pearson 
Glen Alyn! 
William Mervyn 


Julia Sobieski-Smith.... 
Tom Thistleton 

Mrs. Thistleton........ 
Major Kemnay.. ...... 


| 





| 

Had this echarade-like opus come | 
from any unknown, its chances of | 
resentation would have been neg- | 
igible. Backed by Eric Link- | 
later’s reputation and the strenu- 
ous enthusiasm of its cast, it still 
remains much of a gamble. For 
the U. S. it would be an even 
tougher hazard. 

In common with most Scot dra- 
matists, the author enjoys poking 
fun at his own race. He presents 
a modernized twist of Ben Jon- 
son’s “The Alchemist,” showing 
Roger Livesey as a benign char- 
latan. Having  cquired, through 
dubious means, the lease of a man- 
sion, he mulcts all and sundry as 
a phony seer, palmist, atomic sci- 
entist and alchemist. Pamela 
Brown skims briskly through a 
series of personalities, assumed to 
impress different clients, portray- 
ing a laboratory assistant, Ameri- 


can “eice, receptionist and door 
maid, but fundamentally being a 
slut. She makes no bones about 


leaving her trickster lover when 
a fresh conquest looms invitingly. 
The unmasking of fake cures 


farcical tradition, with the victims 
in hot pursuit of the swindler, who 
decamps with a fresh victim, a 
wealthy widow. 

The two stars give excellent 
characterizations of the leading 
roles, with chief support by Mer- 
vyn. JohnS as manservant-cum- 
assistant, and George Relph as a 
ducal customer for transmuted 
gold. Varying types are suitably 


handled by the remainder of the | 
cast, and George Devine gives the | 


play spirited direction. Clem, 








Rendezvous 
London, May 2. 


Haywood & Richardson, Ltd., presenta- 
tion of intimate revue in two acts, from 
the Norwegian by Finn Boe, with adapta- 
tion, lyrics and additional music by Mi- 
chael Treford; music, Jack Lemkow. Di- 
rected by Tor Lemkow; choreography, 
Alfred Rodriguez; sets, Colin J. Macken- 
zie. At Comedy, London, May 1, ’52. 
Ethel case eeeesees Sacqueline Giovanni 
Rex Benson John Martin 
Pen Benson Roberta Huby 
Peter Conway Robert Dorning 


“Bingo” James...... . Walter Crisham 
Carlo & Carlotta....Sara Luzita & Tutte 

Lemkow 
De. TRAM ie. cee ce ccssens Keith Campbell 
SOS TAG <4 +6 c00nees, 69 Chili Bouchier 


Freddie Felton 
Doreen Dawne 


eiblewaa @¢0s< Arthur Young 
Diana Dors 





To present an intimate revue 
within the framework of a story 
would be a sound idea if the ma- 
terial was good enough, but this 
adaptation from the Norwegian is 
a hapless, witless concoction which 
is well below general London 
standards. It has only slim hopes 
of survival. 

There are 23 songs in the pro- 
duction, yet not one rates special 
mention. Many are outmoded, 
some are just plain dull, and 





and scientific claptrap gradually 
terminates in a grand chase in true 


} 








others harp on a hackneyed theme. 
The plot, to use the term conven- 
ona 





























E. M.C. 


PERSONAL MANAGERS OF 


CHUCK QUINLIVAN 





THANK 


ORNELIA OT 
SKINNER 


AND 


THE BARTER THEATRE 


tionally, describes the attempts of 
a group of theatrical hopefuls who 
try to impress a dour backer. That 
he remains glum throughout most 
of the proceedings is quite under- 
standable. Apart from the danc- 
ing of Sara Luzita and Tutte Lem- 
kow, the only noteworthy contribu- 
tion comes from film starlet Diana 
Dors, who makes a vivacious West 
End debut. In other respects much 
good talent is wasted. The one 
impressive thing about the produc- 
tion is the decor. Myro. 

















the crown prince less the aristo- 
crat and more the servile peasant. 

Romney Brent as Charles Du- 
pont, the French banker, and 


Paula Laurence as his wife, #er- 


nande, check in with above-aver- 
age jobs, while Edna Preston 


turns in a nice bit as the cook. 
Lowe. 





Continued from page 57 








Legit Followup 








South Pacifie 
(DRURY LANE, LONDON) 
London, May 1. 


Pacific’ stormed its way into 
Drury Lane, there have been only 
two major cast changes, due to de- 
parture of Ray Walston (Luther 
Billis) and Hartley Power (Captain 
Brackett). Currently, however, 
star Mary, Martin is vacationing on 
doctor's orders, and her role is be- 
ing temporarily filled by her 
stand-in, Patricia Hartley, who has 
played a small role in the produc- 
tion. 

It’s a tough assignment for 
Fredd Wayne to follow Walston, 
but’ he succeeds, getting his full 
share of laughs. He doesn’t try to 
copy his predecessor’s style. John 
McLaren, who has switched from 
the Commander Harbison to Cap- 
tain Brackett role, doesn’t com- 
pare so favorably with Hartley 
Power. Performance is in a heavy 
monotone without adequate shad- 
ing. John Harvey now plays 
Harbison well. 


Main criticism of Miss Hartley 
is that her performance is com- 
pletely modelled on that of Miss 
Martin. Every smile, every ges- 
ture, is a near-perfect carbon copy 
of the original, without, however, 
the star’s vibrant personality to 
capture the audience. Nonethe- 
less, her’s is a commendable effort. 

Still an SRO attraction, “Pa- 
cific” is as slick and polished as 
ever. Wilbur Evans, Muriel Smith, 
Betta St. John, Peter Grant and 
Wally Peterson continue in top 
form. Myro. 











Plays Out of Town 


as Continued from page 3 = 


Tovarich 


sinks its teeth into the several fat 
roles and comic situations to shake 





belly-laughs. 

“Tovarich” is the story of a refu- 
gee prince and grand duchess in 
Paris who are practically down to 
their last sou when they get jobs 
as butler and housemaid in a bank- 
er’s home. There everything goes 
along swimmingly until a fancy 
dinner party one night. Guest of 
honor is the Soviet commissar who 
once arrested and torfured both of 
them, and who is being worked on 
to yield oil drilling concessions to 
western European and American 
interests. 

_ However, the grand duke car- 
ried out of Russia and deposited 
in the Bank of France the czar’s 
personal fortune. In the end, the 
commissar prevails on the duke 
to turn over the money, so that 
Russia can develop its own re- 
sources and not be forced to sign 
away the concessions. Strongly 
sympathetic role of the commissar 
is the only note in the play which 
reminds that it was written in a 
pre-Werld War II period, when 
Americans “ergoeged looked on 
Commies with a lot more sympathy 
than they do now. 

Show’s weakness is that it runs 
overlong, with some drag in the 
first act. Simplest start on whit- 
tling it to size would be to give 
the heave-ho to the street scene 
overture which opens the play to 
set the mood. It doesn’t help. 

The performance is virtually a 
personal triumph for Uta Hagen 
as Grand Duchess Tatiana Petrov- 
na. Playing with a combination of 
fire and restraint, she dominates 
the stage and seems constantly to 
give the remainder of the cast a 
lift. Audience watched her to- 
night with special interest because 
of American Legion picketing out- 
side the theatre. However, her 
work showed no signs of anything 
ay He ; 

Sharing top honors with her is 
Luther Adler in the part of Com- 
missar Gorotchenka. He makes his 
commissar @ very real and human 
person. A cut below these two 
is Herbert Berghof as Prince Mik- 
hail Alexandrovitch Ouratieff. 
Berghof, last seen in this area in 
an ill-fated strawhat turkey called 
|“Souvenir From Italy,” is a very 
| demonstrative actor, whose hands 
are constantly in motion. Result 














of all the gesticulation is to make 


In the six months since “South | 


out an assortment of audience re- | 
action ranging from chuckles to/| 





have 


towners might otherwise 


| used, 


However, some b.o. men believe 
that legit attendance~by visiting 
Legionnaires is greater than gen- 
erally believed. They say that, 
unlike groups such as the Shriners, 
virtually all of whom wear fezes, 
many Legion members don’t wear 
regalia and are thus not identified 
as such when buying tickets or 
actually attending shows. 


Money-Spenders Seen 


It’s expected that new express 
highways into New York will also 
help to bring additional visitors 
to town thus summer. Relatively 
high consumer income currently, 
plus the all-time high in savings 
accounts, are seen as indications 
of a probable willingness of out- 
of-towners to spend money when 
they are here. 

Among the scheduled conven- 
tions this week, with the estimated 
probable out-of-town attendance 
of each, are: May 3-8, Boys’ Ap- 
parel Manufacturers Assn. (2,500); 
May '5-9, Practical Nurses of the 
State of N. Y. (400); May 5-9, Na- 
tional Council of Camp Fire Girls 
(2,500); May 6, Germological Insti- 
tute (130); May 6, N. Y. State Fed- 
eration for Planned Parenthood 
(250); May 7-8, Planned Parent- 
hood Federation of America (250); 
May 7, Home Fashions League 
(200); May 7, Republican State 
Committee (300); May 7-8, Ameri- 
can Institute of Chemists (150). 

Also, May 17-8, N. Y. State Con- 
sumer Finance Assn. (150): May 
7-10, International Foundrymen’s 
Congress (250); May 7-10, Ma- 
chinery Dealers National Assn. 
(100); May 7-10, Pilot Life Insur- 
ance Co. (175); May 8, National 
Assn. of Wool Manufacturers (150): 
May 8-10, Accoustical Society of 
America (300); May 8-10, N. Y. 
Federation of Music Clubs (100): | 
May 8-18, Annual Hobby Show (no | 
estimate); May 10, Hospital Phar- 
macists Assn. (250); N. Y. Used 
Car Dealers Assn. (500). 


New Hope Sets Musicals 
To’ Buck ‘Lambertville: 
‘Dark’ in for Two Weeks 


New Hope, Pa., May 6. 

_ Bucks County Playhouse, buck. 
ing ‘increasingly serious competi. 
tion from Lambertville (N. J.) My. 
sic Circus two miles away and sad. 
died with a-new local amusement 
tax, begins its 13th season June 6 
with Kitty Carlisle in “Lady in the 
Dark.” Show will run for an unpre- 
| cedented two weeks. 


Also definitely scheduled for the 





15-week season are “Count Your 
Blessings,” new comedy by Car] 
and Dorothy Allensworth, directed 
by Ezra Stone, June 23, and “On 
Your Toes,” revival due in August. 


Stars lined up include John Car- 
radine, Kay Francis, Sylvia Sidney, 
Victor Jory and Arthur Treacher. 
Resident company is substantially 
unchanged: Director Robert Cald- 
well is returning; along with Ruth 
White, Carl White, Ronald Telfer 
and Gene Blakely. Newcomer is 
Tom Avers. 
| Musie Circus across the Dela- 
|ware definitely is cutting Play- 
house take, says producer Theron 
| Bamberger, and booking of “Lady” 
and “On Your Toes” is obvious ef- 
fort to compete. Last year, Carol 
Bruce in “Pal Joey” drew top b.o. 
in a season which otherwise saw 
the 432-seater’s gross slump to 
$80,000 from 1950’s $90,000. 


St. John Terrell, Music Circus 
producer, reported gross in 1951 
was up 20%. Music Circus sea- 
son, which opens June 7 with 
“Blossom Time,” will see five 
shows running for two weeks, as 
against three last year. 

Tentative sked inclues “Blossom 
Time,” “Firefly,” “Roberta,” “Car- 








ousel,” “Girl Crazy,” ‘Student 
Prince,” “Three Musketeers,” 
“Kiss Me, Kate,” “Allegro,” 


“Where’s Charley?” and “Hot Mi- 
kado.” 


Split-Wk. Stock Season 
Skedded in Atlantic City 


Atlantic City, May 6. 
Resort was assured its first le- 
gitimate theatre of the season this 
week, with announcement that Ada 
Fenno and Gianni Piéale, who last 
year produced stock at the Mill 
End Theatre at Pleasant Mills, 19 











Equity Show | 








The Rehearsal ~- 
(LENOX HILL, N. Y.) 

Buckingham’s “The Rehearsal,” 
a sparkling 17th Century satire on 
the theatre, has little lustre in its 
current experimental Equity Li- 
brary Theatre offering, produced 
by Paul Leaf, at the Lenox Hill 
Playhouse, N. Y. 

Completely lacking in style. 
staged in modern dress, bears lit- 
tle resemblance to a Restoration 
comedy or even to a rehearsal of 
one. As directed by Rose Ellovich 
Parfrey, production never gets 
near the ensemble effect that pe- 
riod pieces demand today. This 
exhibit is more like an evening of 
impromptu stunts by guests at a 
party. And some of the stunts are 
pretty uninspired. 

Of the heterogeneous, ambling 
cast, three members, Anna Leon- 
ard, Tom Turner and Antony Vor- 
no, succeed in bringing both style 
and humor to their relatively 
small parts. Woodrow Parfrey 
works hard to wring out every 
ounce of humor in his central role 
of Bayes, a mpous playwright, 
while Van Williams and Bill Myers 
are only adequate as the satiric 
commentators on the action. Wil- 
liams also contributes some agree- 
able harp music. 

Choreography by Robin Gregory, 
devised along conventional musi- 
cal comedy lines, seems inhar- 
monious in this Restoration play. 
Settings are by Herbert Leopold. 

Vene. 


Live Talent Hypo For 


Chi Area Film Grosses 


Chicago, May 6. 

Nearby suburban theatres are 
going back to live talent to hypo 
declining film grosses. Joseph 
Emma, owner of the Deerpath 
Theatre in swank Lake Forest, is 
starting a series of one-act plays 
on the off-nights. In Downers 
Grove an amateur group is offer- 
ing full-length plays in addition to 
the films. 

Capacity houses have been re- 
— for the unique doubling 
ills. 








miles north of here, signed an 
agreement with Ezra Bell, owner 
of the Morton Hotel here, to play 
a split week at the hotel’s Quarter- 
deck Theatre during the eight- 
week summer season. Season will 
open July 7. 

According to present plans, 
Pleasant Mills season will open 
July 3 in the Mill End Theatre, 
with plays offered Thursday, Fri- 
day and Saturday nights. The com- 
pany will then move into the Mor- 
ton theatre for Monday, Tuesday 
and Wednesday nights. Prices will 
run from $1.20 to $2.40. Quarter- 
deck Theatre seats 1,000, while Mill 
End seats 290. * : 

Summer theatre was offered in 
the Chelsea “Hotel here last year 
by a Baltimore group, which intro- 
cuced the theatre-in-the-round ver- 
sion. 

enna 


MODELS FOR SHOWROOM 
“Permanent and Temporary 
Experience Unnecessary 
Knitted Dresses and Sweaters 
Lass O'Scotland, Ltd. 
1407 BROADWAY NEW YORK 


————————————————— 

















International Attorney 
GOING EUROPE—OFFICIAL BUSINESS 
Middle and Far East—June te August 
Excellent business and social contacts 

Will execute commissions 
Mail Box V-5252, Variety, 
154 West 46th St., New York 36 














ESTATES 


LARGE AND SMALL 
in Beautiful Rockland County 
25 Miles from Broadway 
Inquire 


Sidney Rubin, Spring Vatiey, N.Y. 
Phone Spring Vaitey 6-'5!! 











——— 


SUMMER THEATRE 
FOR RENT 


FULLY EQUIPPED 
Eighty Miles from New York 
Dense Population 
Reasonable Rental 
Telephone ACademy 2-8498 . 
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Literati 








Pulitzer Awards 
“The Shrike,” first play b 
rded the” Pulitzer Prize 
as awa e itzer Prize 
Monday (5) as the best original 
American play for 1952. “The 
Caine Mutiny,” by Herman Wouk, 
received the prize for the best 
novel by an American author. _ 

“The Shrike,” currently running 
on Broadway, Stars Jose Ferrer 
and Judith Evelyn. It was pre- 
sented by Ferrer. “Caine Mutiny 
was bought for the films several 
months ago by Stanley Kramer. 
Wouk and Stanley Robert are cur- 
rently prepping the screen treat- 
ment. Wouk, who’s also a play- 
wright, was repped on Broadway 
in 1949 with “The Traitor.” At 
one time he was a gag writer for 
Fred Allen. 

Prizes were also awarded the 
St. Louis Post Dispatch for “dis- 
interested and meritorious service 
rendered by a U. S. newspaper”; 
Anthony Leviero, N. Y. Times 
Washington correspondent, for re- 
porting on national affairs; George 
de Carvalho, of the San Francisco 
Chronicle, for local reporting; 
Louis LaCross, of the St. Louis 
Globe - Democrat, for editorial 
writing;. Fred L. Packer, of the 
N. Y. Mirror, for cartoon work; and 
John Robinson and Don Ultang, 
both of the Des Moines Register 
& Tribune, for photography. 

Prize for-the best history was 
awarded to Oscar Handlin’s “The 
Uprooted,” while Merlo J. Pusey’s 
“Charles Evans Hughes” and Mari- 
anne Moore’s “Collected Poems” 
won the biography and poetry 
awards, respectively. Music prize 
went to Gail Kubic for his “Sym- 
phony Concertante.” Special] cita- 
tions were given to the Kansas 
City Star for the news coverage 
of the 1951 floods in Kansas and 
Missouri, and to Max Kase, of the 
N. Y. Journal-American, for his 
exposure of bribery and corrup- 
tion in basketball. 





Avon’s Court Win vs. Ziff-Davis 

Ziff-Davis Publishing Co. and 
Approved Comics, Inc., its wholly 
owned subsidiary, lost a legal bout 
with Avon Publishing Co. last week 
when N, Y. Supreme Court Justice 
Martin Frank ruled that Z-D’s 
“Eerie Mysteries’ unfairly com- 
peted with Avon’s comic book, 
“Eerie.” 

Avon brought suit against Z-D 
and Approved Comics last year 
after it discovered that the de- 
fendants started -publicai4on of a 
quarterly comic mag titled ‘Eerie 
Adventures.” . Tag was _iater 
changed to “Eerie Mysteries.” 

Justice Frank held that the com- 
bination of size, style, format, run- 
ning heads and title of the maga- 
zine @onstituted the vice. More- 
over, the court added, if Ziff-Davis 
wished to use the word “Eerie” 
in its title it must do so in such 
a manner as would distinguish it 
from Avon’s to avoid confusion 
and prevent a deception upon the 
purchasing public. 

An interlocutory decree, Justice 
Frank stated, “will be issued en- 
qolning the defendants from pub- 
ishing ‘Eerie Mysteries’ with its 
cover in its present form.” Proposed 
decree will also name a referee to 
take proof, ascertain and fix dam- 
ages sustained by Avon. Latter was 
Neped by attorney Robert E. 
Nickerson of Gold & Nickerson. 





Lurton Resigns Funk 

Douglas Lurton, veepee and a 
director of Wilfred Funk, Inc., last 
week resigned after more than 10 
years with the firm. In 1941 he 
acquired a 40% interest in the 
company, and during his. term as 
general manager he.was credited 
with developing a number of suc- 
cessful books. 

Lurton relinquished active man- 
agement of the book company in 
1950 in order to devote more at- 
tention to the Your Life group of 
Magazines which he and Wilfred 
Funk own. 


nthe Best ef G. J. Nathan 

_ The World of George Jean 
Nathan,” as edited by Charles An- 
goff (Knopf; $5) is the best of GJN. 
It's a must for anybody who has 
anything to do with printed 
word. And particularly so if 
touching on any of the lively arts. 
_ Editor Angoff’s association with 
Nathan and (Henry L.) Mencken 
dates back to the original Ameri- 
Can Mercury. His excerpts of a 
third-of-a-century of Nathaniana 
Certainly evidence that he’s a 
Close student of his favorite author. 
And deservedly so.  Angoff has 
culled from wide and divers writ- 
ags by Nathan—magazine to books 
—and the subject’s observations 
a the gamut, off- and onstage. 
pathan is pithy about divorce, sex, 
schelorhood, the passing show of 
: e as he is expert about the pass- 
ng show biz-acene. ‘Angoff- makes 








the most of it. The reader will 
ditto. It’s one of those books that 
ean be picked up at random and 
defies putting down. It reads with 
ease, due to the snappy writing and 
skillfully edited excerpts. Abel. 





Durante’s Shy Side 

Jimmy: Durante and Hermione 
Gingold were among the guests at 
a Foyles Literary lunch at the 
Dorchester, in London, last Friday 
(2), to launch the British publica- 
tion of “Schnozzola,” by Gene 
Fowler, and Miss Gingold’s auto- 
biography, “Ali My Own Unaided 
Work.” 

“I wish a trap door could open 
up and I could slide through to the 
Savoy,” commented Durante. “I 
suppose I could be christened ‘Miss 
Anticlimax of .1952’,” said Miss 
Gingold. 

Beverley Baxter, M. P., one of 
the chief speakers, said: “The toast- 
master rightly referred to the 
chairman as ‘Sir Douglas Fair- 
banks.’. He has an honorary knight- 
hood but cannot use the title—yet. 
But it won’t be long before America 
joins the British Empire.” 





Late Al Cohn’s Book 

House Warven, Hollywood pub- 
lishing firm, Was bought a tome of 
reminiscences of the cinema capital 
by the late Alfred A. Cohn, one of 
the pioneer film  scriptwriters 
(“Jazz Singer,” “Cohens and Kel- 
lys,” etc.). Book, skedded for late 
summer release; was brought to 
publisher’s attention by Rupert 
Hughes. 





Dems Name Brightman * 

Samuel C. Brightman, of Louis- 
ville, Ky., has been named acting 
director of publicity for the Demo- 
cratic National Committee. Pre- 
viously a Washington correspond- 
ent for the “Louisville Courier- 
Journal,” he joined the Demo- 
cratic flackery staff in 1947. 

He was formerly with radio sta- 
tion KSD in St. Louis. 





Sengstacke’s Mass Readership 


With the purchase of the New 
York Age Monday (5) John H. 
Sengstacke emerged as the largest 
publisher of Negro weekly papers. 

Head of the Chicago Defender, 
for which he claims 200,000 weekly 
circulation, he also owns Louis- 
ville Defender, 14,000 readers: 
Michigan Chronicle, 33,000; Mem- 
phis Defender, 14,000. New York 
Age has 15,000 readers. 





Court Deplores Comic Book Rise 


Digressing from his decision on 
an infringement suit brought by 
Avon Periodicals .against the Ziff- 
Davis Publishing Co., Justice Mar- 
tin Frank in N, Y. Supreme Court 
last week took time out to deplore 
the rise of the “comic book” on the 
American literary scene. Sale of 
these publications, the court ob- 
served, has “soared fantastically” 
with an estimated 80,000,00@ cop- 
ies sold every month through some 
90,000 retail distributors. 

“By the immortals,” Justice 
Frank noted, “literature has been 
called the highest form of human 
expression and the greatest of all 
sources of refined pleasure. The 
growth in contemportary literature 
of this new and malignant form, 
contrived as it is of lurid illustra- 
tions and language untouched by 
the essentials of grammar, good 
taste and careful vocabulary, 
makes a dre prospect, indeed, 
for the art of American letters. 
What an unsavory dish to ‘set be- 
fore posterity.” 





Headliners’ Awards 


Television and radio stations and 
their personnel as well as combat 
radio correspondents will be honor- 
ed at Atlantic City at the 19th 
annual Headliners’ Frolic scheduled 
for the weekend of June 6, 7 and 
8. With more than a _ thousand 
entries received from 400 newspa- 
pers, radio stations and syndicates, 
announcement of the results of the 
Headliner award competition con- 
ducted annually~ by the National 
Headliners’ club was made over the 
weekend. 

The award for outstanding tele- 
vision coverage of a news event 
this year goes to Charles and 
Eugene Jones, of NBC, for their 
film and a tape interview with 
Robert Vogeler following his re- 
lease in Vienna. 

An award for consistently out- 
standing news broadcasting goes to 
KFI, of Los Angeles, for its pro- 
gram, “KFI Calling,” weekly news 
feature with recorded telephone 
interviews with poems in the news 
all over the world. 

An award for consistently out- 
standing radio editorials goes to 
KFMS, San Diego, Calif., and ex- 
ecutive editor Paul W. White for 
“courage in taking an editorial 





stand on vital issues of local, state 
and national importance.” 

To combat radio correspondents 
from the Department of Defense, 
for a consistently outstanding job 
of radio under danger in their role 
of providing American radio audi- 
ences with a “listening post” with 
their troops at the front, as ex- 
emplified by the work of Lt. Col. 
Wes McPherson, U. S. Army, and 
Sgt. Gene Coons, U. S. Marines, 
goes another award. 


A Headliner valor medal was 
voted to be awarded posthumously 
to Capt. Phillip W. Browning, 
USAF, who lost his life in a B-26 
while filming the war in Korea. 

Headliner valor medals were 
voted to Gene Zenier, of Warner- 
Pathe, Bang Young Lee, Korean 
newsreel cameraman for Metro, 
and Wade Bingham, television 
news cameraman for Telenews Pro- 
ductions for “bravery in newsreel 
coverage of action at the front in 
Korea.” 





Giniger’s Literary ‘Quest’ 

Capt. Kenneth S. Giniger, editor- 
in-chief of Prentice4iall on leave 
to the U. S. Army, has been granted 
leave by the Army to make his an- 
nual literary souting ‘trip to 
Europe for the publishing house. 
He Eeoerrs for the Continent this 
week. 





CHATTER 

Harry Madison appointed South- 
ern California representative for 
Reuters, Ltd. 

T. C. Kemp in Hollywood to 
round up interviews for the Bir- 
mingham (Eng.) Post. 

Joseph van Cottom in Hollywood 
to round up interviews as editor- 
publisher of the Belgian mag, Cine- 
Revue. 

Jess Gorkin, editor of Parade, is 
a featured speaker at the 43rd 
Journalism Week program this 
week at the U. of Missouri. 

Hy Gardner's 
Johnnie Ray, “Prince of Wails,” 
due soon. N. Y. Herald Tribune 


columnist to Hollywood again in | 


10 days. ; 

Don Herbert, conductor of NBC- 
TV’s “Mr. Wizard,” -signed last 
week with Windsor Press to pen 
a popular science tome for kiddie 
consumption. 

Bill Ballinger, TV producer- 
scripter, has his fifth tome, “The 
Darkening Door,” off the Harper's 
presses. Three of his novels have 
been bought by pic studios. 

Fred Fehl, sta 
Dance mag, is compiling a series 
of photographs of famous baller- 
inas dancing the role of “Giselle,” 
to be published in book form. 

U. of Pittsburgh has received a 
grant from the Buhl Foundation 
to purchase manuscripts, books, 
papers and effects of the late Her- 
vey Allen, author of ‘Anthony Ad- 
verse.” 

“Business Be Damned,” by Eli- 
jah Jordan, of Butler U., a study 
of business and its methods as they 
affect U. S. art, litics and edu- 
cation, to be published May 26 by 
Henry Schuman. 

Bob Thomas, AP Hollywood 
correspondent, sold his first orig- 
inal story for the screen to M-G-M. 
It will be filmed under title of 
“For the Love of Mike.” Sol 
Fielding will produce. 

N. Y. Times music editor Howard 
Taubman was reelected chairman 
of the N. Y. Music Critics Circle 
Monday (5). Saturday Review’s 
Irving Kolodin was renamed _ vee- 
pee and the Compass’ Albert 
Elias treasurer. 

Samuel Goldwyn closed a deal 
with Grosset & Dunlap for the 
publication of three special edi- 
tions of “Hans Christian Andersen” 
in October. Editions, ranging from 
25c to $3, will carry illustrations 
from the filmusical. : 

Bans on six novels, imposed by 
the Irish Censorship Board, have 
been raised by the Appeals Board. 
Books freed include “The Seed 
Beneath the Snow,” by Ignazio 
Silone, and “Adam and Eve in 
America,” by Luigi Olivero. 

Thyra Samter Winslow has been 
signed by the Clark H. Getts lec- 
ture office for a national tour. Sub- 
ject will be her series of self-im- 
provement books, the recently-pub- 
lished “Think Yourself Thin,” and 
the forthcoming “Think Yourself 
Successful.” 

Attempt by the 850 employees 
of the Cincinnati Enquirer to raise 
$8,000,000 to buy the paper is 
strikingly paralleled in fiction by 
“Morning Star,” British novel by 
J. L. Hodson which Simon & Schus- 
ter publish on May 26. Tome tells 
of the fight by the staff of an in- 
dependent British daily to prevent 
its being swallowed up by a large 
newspaper chain. 


FITZGERALD’S GERMAN SOCK 
Frankfurt, April 29. 

Ella Fitzgerald, a great success 
here last weekend at Franz Alt- 
hoff Theatre under auspices of 
Frankfurt Hot Club (German), was 
even more wildly received at her 
second appearance. 
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| SCULLY’S SCRAPBOOK | 


By Frank Scully 














. Hollywood. 

Having caught three disappointing atomic explosions to date, I over- 
heard Mme. Scully mumble, “Bet George Pal’s bunch could make more 
believable blasts with a piece of cotton and a matchstick.” 

Now, some guys may doze through remarks like that, but not me. 
To me a tip may come from the most unexpected sources, and a smart 
newspaper man should never find himself napping. Homer might doze, 
but not a VARIETY mugg. 
| So I called up George Pal, found he had “The War of the Worlds” 
|in production on the Paramount lot and that, wonder of wonders, he 
was going to simulate the explosion of an atomic bomb on Stage 7 that 
very afternoon. 

So I pinned on my Civil Defense badge and hopped over to Par. I 
| entered a darkened stage and the first thing I saw was a huge nylon 

sleeve about 40 feet high and 10 feet in diameter. At least 25 lights 
}of various colors were focused on the white nylon cylinder. It looked 
| like a lesson in abstract art. I asked Gordon Jennings, who has been 
| producing special effects at Par since 1926 and has won six Academy 
| Awards, the last this year for Pal’s “When Worlds Collide,” what the 
\thing was. 

“Well, I guess you’d call it a Sort of stand-in for our A bomb. When 
| the bomb explodes it will go upward along the lines of that cylinder. 
So we’re using the cylinder to line up the lights and cameras. When 
— set we will pull the nylon stocking to one side and ignite the 

omb.” 

| What happened in the next few minutes had a Hooperating of 100 
for excitement. The lights around the rest of the studio went out. 
|The huge smokestack of white silk was pulled over out of camera 
range. The cameras started spinning, and when they had reached three 
l mes the normal speed the bomb was ignited and shot skyward. The 
|mushroom effect of the A bomb was perfectly simulated. The whole 
| deal took about six seconds but with the cameras grinding three times 
normal speed this gave Pal a lot of footage on his one-shot. Cameras 
| were catching it from three different levels. 

This was only one of the score of special effects which Pal has in- 
| corporated into his new interplanetary pic. Altogether he expects to 
‘spend four months on this phase of the picture, and has not only 
Gordon Jennings heading up this phase of the production but Byron 
Haskin as weJl. Haskin has been in Hollywood since 1919 and has been 
|everything from a cameraman to a special effects department head, 
| and is now directing “The War of the Worlds.” 
| Where Stars Mean Just That 

These special effects, incidentally, are the stars of the picture. Of 
course, there are actors in it—Gene Barry, Ann Robinson, Les Tre- 
mayne and others, but the stars are really stars. 

It is more than 50 years since H. G. Wells wrote the original story 
and 15 since Orson Welles topped him. It remains to be seen whether 
George Pal can scare the peasants out of their wits and at the same 
time keep them glued to their seats. 

In general, screenwriter Barre Lyndon has followed the general lines 
laid down by the past masters in the subject, but Pal has added a new 
note in that when all else fails to repel the invaders, one of God's 
smallest things succeeds, and this in answer to the prayers of all sur- 
vivors of this Martian invasion. One other change is that the story 
which was set by Wells in London and by Welles in the Jersey marshes 
is set by George Pal in a suburb of Los Angeles. 

The invader first appears as a huge meteor which turns out to be a 
Martian machine which rests on three pulsating beams. From the 
machine a hooded shape rears itself 15 feet higher than the hody, 
which is on legs that are 30 feet long. The machine scans the coun- 
tryside and wherever people or buildings come in its way it pours out a 
deadly heat wave which immediately reduces all concerned to ashes. 

: A Bomb Lays An Egg é 

The army rushes in with its A-bomb, which is where I came in, and 
while this was most effective as a spectacle it has no more effect upon 
the Martian invaders than Pal’s bomb had on Hollywood. When the 
A-bomb fails, the world is really in a panic. O.1e group has taken toa 
chapel in the hills. An approaching Martian machine stumbles. Its 
beamlike legs buckle. It falls. 

Other Martian machines following it suffer the same electronic palsy. 
A miracle has happened. The smallest creature created by God has 
stopped the Martian invasion. It seems they have come from a steril- 
ized world and therefore have no resistance to diseases which now are 
common on earth. Thus what the Russians have been claiming hap- 
pened in Korea takes place in “The War of the Worlds.” The Martians 
go down under germ warfare, having developed no immunity to even 
the commonest of children’s diseases. 

The picture will be in Technicolor, as was “Destination Moon,” but 
will have lots more special effect than Pal’s previous successes. Hal 
Pereira did 1,006 sketches to guide Gordon Jennings, Byron Haskin 
and the specialists dealing in miniatures. Pal is no slouch at this 
sort of work either. He started out, in fact, to be a designer having 
got a degree in architecture from the Budapest Academy of Arts, though 
He never worked at architecture but started in pictures as a set de- 
signer. After he had done this for 14 pictures abroad he hit on the 
idea of giving animated cartoons a third dimension by using puppets. 

Pal Goes Out Of This World 

With the hot breath of Hitler breathing down his neck he managed 
to get to America in 1939 on a call from Paramount and has been there 
more or less ever since. In 1949, however, he tried his hand at a full- 
length production starring Jimmy Durante and a squirrel in a picture 
called “The Great Rupert.” But this was.only a transition. He didn’t 
really get going until he and Robert Heinline got together on Hein- 
line’s science fiction story, “Destination Moon.” It was the first Tech- 
nicolor picture dealing with the subject of science fiction to be made, 
and it was such a hit that it started a cycle. I used to tell people 
wherever I traveled to be sure and see it as basic training before try- 
ing to understand my “Behind the Flying Saucers.” 

Fired by the success of “Moon,” Pal asked Par if it wanted to sell 
“When Worlds Collide.” It had been lying on the shelf for years, 
having been bought with the hope that one day Cecil B. DeMille would 
get around to making it. By 1950 Par had lost all hope and decided to 
write off all previous work on the script as a toss'when Pal came along 
‘and indicated he wanted to buy it. He had hardly bought it when the 
‘front office decided that it would like to have him and the pie back 
‘as a package. So he signed with Par to produce for them and then 
|resold “When Worlds Collide.” 

While it didn’t have’ quite the boxoffice appeal of “Destination 
/Moon” it did all right, and Pal had no trouble selling them “The War 
of the Worlds,” which he bought from the estate of H. G. Wells. He 
| assigned Barre Lyndon to do the screen-play. After seeing what Lyn- 
j}don had done with “The Greatest Show On Earth,” and the -special 
‘effects Gordon Jennings had accomplished in the train wreck which 
| featured that picture, Pal was sure he had a winning combination. 
| While H. G. Wells set his story in London in 1890, Pal had the choice 
‘of either presenting it that way and running into a horse-and-buggy 
era or bringing it up to our time. He might, of course, even have set 
it a little in the future, which would make it even more believable, as 
everybody seemingly fears the future, but he set it as of tomorrow 
afternoon. 

He has a great crew working on this picture, all of them imbued 
| with the pioneer spirit, and at least Haskin comes by it honestly, hav- 
| ing directly descended from Daniel Boone. He can’t prove it, though, 
because he gave his coonskin cap to Estes Kefauver, who gave it back 
| to the Indiansy-.«. >». eteee ETT VET ETY TTY eee ieee Te cove 4 
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- return to the U. S. in six weeks. 


62 CHATTER 
Amato’s, has been approached to 
run for mayor. 


y Sujata & Asoka here to do a 


e Price named to the staff) ance recital of Indian stuff at 
of the New York Racing Commis- Oumansky’s Magic Ring. 
_— itz. Loew’s| _ Walter Hoffman, Paramount field 

Charles C. Moskowi Miami |™an, in town for a few days to 
vp. off on, bis Sanus work forthcoming pic campaign. 
ilenies Lewis in town for], Licey & eet ele second 

emar n 
eee te i © wcssamge show, inning at Amato's Supper Club. 

7 ‘ nentals follow. 

Nicholas Nayfack, Metro pro- “aoe gg rote, Danny Martyn, 
ducer, returned to the Coast ih Cooper Sisters, and Burns Twins & 
terday ag after a visit wi Evelyn are putting on a socko bill 
his family here. at 1952 Home Show here. 

‘New Yorker Hotel prexy Frank ‘ 

L. Andrews and his wife left for 
a five-week business trip and holi- 


Chicago 
day. They'll visit France, Italy, cag 


Spain and England. Filmster Tab Hunter in for two- 


_.Floyd B. Odlum, .prez of Atlas Se bar's 

Corp., Nathan Milstein, concert) 16 “Guys and Dolls” star. 

violinist, and author-historian OF Jack Warner in for regional | 

m ey i °c Laci — Maer yg Warner Bros’ sales convention. 
ues. . 


Joe Shea arrived to take over 
Peter Cusick, Indie film produc- 


press duties of ‘Moon is Blue.” 
er, to Europe yesterday ( ues.) to Claudia Cassidy, Chicago Trib- 


make arrangements for a new PiC-/| une drama critic, off on four month 
ture to be lensed abroad. He'll) tour. 

Northwestern U. Wa-Mu musical 
Tillie (Mrs. Barney) Balaban has|show began Monday (5) for a 


arents in to visit 





d special waxing of “Ajweek’s run. -— 
Sroeesand Violins” backed by “Eli Vince McKnight in ahead of} 


Eli” to be peddled at $100 a platter | “Bagels and Yox” which opens ey 


(only 100 copies), proceeds to her | Blackstone, May 11. 
charity trust fund. mani ! 
irvine Berlin commuting to aj hall Hotel, and his wife off for six- 
Connecticut hospital where his 72- ag —urersee Ag en 
ear-old brother is seriously ill. b rrehontd J ae 
Mrs. Berlin remaining on Coast Mich ne R oa, Hospital 
with daughter Linda who has a bit | “’chaei Keese tiosp Se Joliet t 
in a Pasadena stock. Jesse Lasky in nearby Joliet to 
view national highschool band win- 
ner for his forthcoming “Big Brass 
° L? sd 
Philadelniia 
weekend here before opening of 
Sigrid Oy at Big “Greatest Show” at the Palace on 
. £ ° ) 
Bill’s, cancelled due to hassle in Thursday (8). 
Pittsburgh. 


Stanley Schwartz, co-owner® of 
the Tabu. to Hahnemann Hospital pen,” which opens there. 


(1) for minor surgery. Janis Paige and Jackie Cooper 
Bandleader George Sommer and/| threw a closing night (3) party for 
his manager, Bill Honney, have} cast. of “Remains to Be Seen.” Wal- 
inked a new five-year contract. ter Anderson, of that company, is 
Andy Arcari, nitery accordionist, | motoring to the Coast to pick up 
has skedded concert recital for| picture roles. 
Academy of Music Foyer, May 17. : soe eg as mpeneee a 
ook over the lead roles in ell, 
Pie age p> Re fe Slag 3 - Book, and Candle” Monday (5) with 
(29) when his cor collided with a Rosalind Russell training back to 
trailee truck. the Coast and Dennis Price plan- 


Label Spiegel’s Blue Angel, mid-|'"% 0% to England. 
town spot, has been sold back to 
Sy Kaliner, firm whom Spiegel lreland 
urchased it in 1950. The Kaliner 
By Maxwell Sweeney 
Agent John Gliddon in from 


ros. had operated the rocm 17 
years as the Little Rathskeller. 
———- London to look at new talent. 
a : ieee anne, Senne 5 Lyric 
eatre Co., Dublin, named prexy 
Miami Beach of Irish Academy of Letters. 
By Lary Solloway Longford Productions skedded 
Day, Dawn & Dusk held over at| Irish preem of Christopher Fry's 
Mother Kelly’s. “Venus Observed” at the Gate, 
Henny Youngman into Casa- Dublin, for the coming season. 
blanca’s Club Morocco. J. M. Synge’s Abbey oldie, “Play- 
Gloria Swanson stopped off here| boy of Western World,” recently 
on way to Mexico City. was staged at Contra-Kreis Thea- 
Stan Nelson Trio, Raul & Evaj|tre, Bonn, Western Germany, by 
Reyes into Clover Club. 
Norman Pincus, TV producer,|from Mayo.” 
vacashing at the Saxony. Hubert R. Wilmot back from the 
Louis Armstrong set for May 16| London opening of his play, “My 
Jazz concert at County Auditorium.|Name is Wilde,” will direct re- 
Franchot Tone house-guesting | hearsals for the Irish preem of “A 
with Maurice (Ciro’s) Pollack and| Streetcar Named Desire” at Arts 
stock producer Sandy Scott. Theatre, Belfast. 


Walter Jacobs and freres head- EE 3 SH Ee 


ed north to prep their Lake Tarle- 
seis te 3 Pe ones ——, 
closing the Lord Tarleton here for 
By Hal Cohen ‘ 
summer. Last guests were the| pandieader Tommy Carlyn into 
the Montefiore Hospital for a 
checkup. 


Harold (Vartety) Erichs. * 
Ray Barber checks into Bill 
aren fo ester (12) for a 
week's stand. 
Gantt aut Ted Friend Bobby Fife combined visit to his 
alli Galli set for 365 Club. folks in Louisville with the Ken- 
Lowell Thomas ‘at the Mark tucky Derby. 
Senin. Howard Newman takes over 
el Ferrer and Dana Andrews | press work for summer opera com- 
omenrg Fisherman's Wharf. pany this season. 
cella Mae “Morse pencilled into| Janet Baugh, TV singer, makes 
Say When,” ditto Nellie Lutcher. Playhouse debut in the musical 
“Miss San Francisco” competish . 


“Wonderful Good.” 
Dee Se yee Room at St. Fran-| Josef Laytes around for inter- 


visit 
resting at 


Band. ; 
Cecil B. DeMille spending the 


Jose Ferrer set for one-man re- 
cital Sunday (11) at the Ziegfeld in 
advance of “Anything Can Hap- 








San Francisco 


Sidney Keller, manager of White- | 


Kurt Hoffman as “The Impostor/| G 


Jeff Chandler in for world 
pos of “Red Ball Express” at 

rpheum. 

Red Skelton os the seven 
hills prior to TV showing from 
Curran Theatre. 

Carol Irwin in and out after 
ew visit with author Kathryn 
orbes and dinner at Trader Vic’s. 


Portland, Ore. 


By Ray Feves 

“Ice Follies of 1952” set for Port- 
_land Ice Arena, June 2-15. 

Eddie Peabody is headlining 
Shrine Circus here this week. 

Duke Ellington orch did only 
fair in one-nighter at McElroy’s. 

Chuck Miller Trio and Zarcos & 
D'Loris in at Clover Club for two 
stanzas. 

Spike Jones and his revue 
packed the Auditorium on one- 
nighter. 

arl Mossman, 





pressagent for 


views in connection with his pic- 
ture, “The Faithful Cit 
Hale McKeen signed 


their White Barn Theatre. 

John Kozek, of Playhouse tech- 
nical staff, back on the job follow- 
ing the death of his father. 

Bev Kelley in town beating the 
drums for “Call Me Madam,” 
which the Nixon gets June 2. 

Wendy Barrie comes in today 
(Wed.) to speak before the wom- 
en’s division of United Jewish Fund 
drive. 

Bill Saal in town making ar- 
rangements for world preem of 
Rep’s “I Dream of Jeannie” here 
next month. 

Ann Barrett, former local gal 
who replaced Betty Hutton in ‘“‘Pan- 
ama Hattie,” comes home Friday 
(9) for Monte Carlo date. 

Georgia Sothern comes back to 
Casino this week for her fourth 
engagement here this season, an 
all-time record at local burley 





house. 


again by|O 
Clay Flagg and Carl Low to direct. 


London 


Jimmy Durante program will be 
broadcast from the Palladium Sat- 
urday (10). . 

Sophie Tucker will appear at the 
Albert Hall, May 30 Burma Vet- 


erans Rally. ‘ 

The Bagatelle was sold out well 
in soreness Se ge 3 Tucker’s 
opening night Monday (5). . 

Tyehn Mills signed as star of “The 
Long Memory,” which starts roll- 
ing in June for J. Arthur Rank re- 
lease. 

Alec Guinness and Pamela Brown 
are doing a recording for Decca of 
“Hamlet,” with the Old Vic Co., in 
support. 

eg Dixon has taken over the 
starring role in Emile Littler’s 
“Zip Goes a Million” from George 
Formby, who is hospitalized. 

Godfrey Tearle inked by Mike 
Frankovitch for a lead role in “De- 
cameron Nights,” on which location 
lensing starts in Spain this week. 

J. B. Priestley’s “Dragon’s Teeth” 
opens at the Winter Garden next 
Tuesday (13), with Michael Deni- 


son;-Dulcie Gray, Rosamund Johns 
and Norman Woolland. 
E. T. (Teddy) Carr, formerly 


managing director of General 
Films Distributors, is now in the 
publishing business, having become 
managing director of the Falcon 
Press. 


Minneapolis 
By Les Rees “eae 
Singing comedienne Marjorie 


Garretson in town to have records | 


pressed. 

Hotel Nicollet Minnesota Ter- 
race has comedian Larry Nixon 
and dancers Ernie & Ronnie. 

Local songwriter Max Conrad 

engaging in effort to break non- 
stop trans-continental speed flying 
record. 
* Curley’s nitery has comedian 
Cliff Winehill, exotic dancer Frosty 
Winters, singer Maxine Carroll 
and roller skaters Bob & Diane. 

Lisa Kirk, who broke Hotel Rad- 
isson Flame Room records on her 
initial local appearance last year 
and was held over for two weeks, 
back currently for a single week. 

“Good Night, Ladies,” currently 
at Lyceum for fortnight run, is us- 
ing two-for-ones. Show, which 
played. here once before several 
years ago, will ring down season’s 
curtain for legit here. 

Playing to packed houses on con- 
cert tour of three Minnesota towns 
—Duluth, Hibbing and Bemidji— 
but passing up Twin Cities, Mar- 
garet Truman declined to be in- 
terviewed by newspaper and radio 
and TV reporters when she stopped 
over here briefily en route to Chi- 


Scotland 


By Gordon Irving 

Jimmy Young, British singer, 
topping vaude at Pavilion Theatre, 
asgow. 

Heath Joyce directing “Half-Past 
Eight” summer revue at Theatre 
Royal, Glasgow, opening May 29. 
ve Boswell, South African 
singer, broadcasting in Eddie Fras- 
er variety program from Glasgow 
studios. : 

Vic Hyde, in vaude at Glasgow 
Empire, being flown to Arabia to 
do one-night stand for employees 
of a U.S. oil company. 

Irene Corcoran, daughter of the 
late Scot comedian Tommy Lorne, 
pieyt es lead in “Jeannie” with 

raser Neal Players at Opera 
House, Dunfermline. 


Vienna 
By Emil W. Maass 

First newsreel theatre opened in 
Gratz, Styria. 

State Opera orch leader Felix 
Prohaska to ‘South America. 

Chic-Combo (George Maycock) 
saat ae inked by Grosse Konzerthaus 
ere. 

Elfie Mayerhofer, local film- 
stage star, inked by Munich State 


pera. 

Austro-Film (Carl R. Moehner) 
shooting a documentary “Serving 
Health.” 

Stadt Theatre will open with the 
operetta, “Sensation in the Sky- 
scraper.” 

Paul Schmitz of Kassel inked as 
new director of Gratz (Styria) 
Opera House. 

“The Moon Is Blue” produced by 
Academy Theatre, with Ullrich 
Bettac as director. 

Swiss opera, “Red Boots,” by 
Heinrich Sutermeister, preemed in 
Gratz opera house. 

Lower Austrian Ton Kuenstler 
orch inked Gustav Koslik of Stutt- 
gart as new director. 

Last operetta. theatre here, 
Stadt Theatre, closed down be- 
cause of lack of biz. 

Annual Sascha Cup (Austrian 
Oscar) went to Styria Film Co. 














| for “A Woman-Devil 


Noel Coward's “Relative Values” 


accepted by Burg Theatre. Kaethe 
Dorsch will play lead. 

Thiersee studio in Tyrol oc- 
eupied by Franz Antel Co. to shoot 
“A Man in Bath Tub.” 

Eduard von Borsody directing 
Eduard Hoesch film production, 
“Honeymoon in Winter.” 

Paul Hindemith’s “Harmony of 
the World” preemed in Konzer- 
thaus. Paul Sacher directed. 
Alpenland Film bought Gabriele 
Sazenhofer’s script, ‘Vacation.” 
Axel Ambesser with play lead. 

Clemens . Krauss will direct 
world preem of Richard Strauss’ 
“Love of Danae” in Salzburg Aug. 


Cleveland 


Aldo Ray did two personals at 
RKO Palace to plug Columbia’s 
“Marrying Kind.” 

Joe Flynn in town  tooting 
whistles for “Mister Roberts,” due 
at Hanna next week. , 

Muggsy Spanier plus his singing 
stepson, Buddy Charles, set for 
Main Street Club May 16. 

L. Bramley Carlson quit Lake- 
wood repertory theatre after di- 
recting it several seasons. 

Frank Yankovic, Columbia re- 
cording polka maestro, opened 
new music school and store here. 

Ann Dvorak, film and TV ac- 
tress, flew in for short vacation 
with husband, Nicholas Wade, for- 
mer Clevelander. 

Johnny Singer’s @and back from 
southwestern tour for hot-weather 
run at Bronze Room, with Lexie 
Lambert as new vocalist. 

K. Elmo Lowe and Mary Hop- 
kins, who clicked in Play House’s 
edition of “Born Yesterday” last 
season, united again in revival of 


t. 

Wade Whitman new distribution 
manager of Columbia disk agency 
here, succeeding Ted King, who 
went into biz of managing platter 
artists. 

Steve Kremchek quit stock brok- 
erage business to join his summer 
stock - producing brother, John 
Kenley, in forming strawhatter at 
York, Pa. 

Frank Sennes agency is bringing 
Diosa Costello’s Latin revue into 
Alpine Village after “Minsky Fol- 
lies” ends record-cracking one- 
month stay. 

When Sally Rand opened at his 
new Tropicana Club, Sam Borsel- 
lino tried to fix lights but only 
succeeded in blowing out fuses for 
all spotlights and refrigeration. 


CBS Course 


amma Continued from page 1 = 


the plan, which was brainchilded 
by the CBS-TV Press Information 
department, the classes will be 
conducted in the studios of WTOP- 
TV, CBS video’s Washington af- 
filiate. Politicos will learn how to 
sit, stand, walk, talk and read a 
script before the cameras. In- 
structors will include Bill Wood, 
web’s Washington director of TV 
and public affairs; producer 
Charles Von Fremd, and associate 
producer Alma Walker. 

Films and kinescopes of the can- 
didates in action are to be re- 
viewed and criticized, with CBS- 
TV picking up all costs. Use of live 
cameras will make it possible for 
the candidates to take actual class- 
room courses, while monitoring de- 
vices are also to be provided so 
the candidate can study his own 
performance. Web to date has is- 
sued invitations to the following 
Presidential aspirants: 

Sen. Robert A. Taft, Gen. Dwight 
D. EiSenhower, Harold E. Stassen, 
Gov. Earl Warren and W. Averill 
Harriman, and Sens. Estes Ke- 
fauver, Robert S. Kerr, Richard B. 
Russell and Brien McMahon. Bids 
were also extended to 31 senators 
up for reelection this year, as well 
as to members of the House who 
are candidates for the Senate. 














, Sally Creates 


m= Continued from page 1 


oul in open court at first, for fear 
she would give away all her se- 
crets. She insisted on a statement 
in writnig. a 

“You wouldn’t ask a magician to 
tell how he pulls a rabbit out of a 





board. 

But they wanted fan dancer to 
testify out loud. Board chairman 
Frank Krebs told her, “You are 
leading people to believe you were 
stark naked and have only fans to 
cover you.” 

“I might as well retire from fan 
dancing right now,” said. Miss 
Rand, “now that my secret is out. 
You can buy another nightclub li- 
cense but you cannot buy another 











career.” 


hat, would you?” she asked the! ji 





Hollywood 


_Mrs. King Vidor filed suit for 
ane Crosby celebrated 
g Crosby celebra thi 
birthday. oe 
eleste Holm divorced Sch 
Dunning. uyler 

June Havoc in from N.Y, for 2 
TV show. 

Robert Fellows returned from 
Honolulu. 

Marilyn Monroe recovering from 
appendectomy. 

Ricardo Cortez hospitalized with 
appendix trouble. 

Ann Blyth planed in from her 
Hawaiianevacation. 

Anthony Quinn recuperating 
from minor surgery. 

Robert Stack in town after Ty 
appearances in N. Y. 

Andrew Marton in town 
four months in Germany. 

George “Bullets” Durgom in 
from N.Y. with his bride. 

Gene Raymond in from N. Y. for 
his first visit in 18 months. 

George Sidney checked in at 
Metro after a month in N.Y. 

Sam Kerner out of the hospital 
after a siege of pneumonia. 

Dorothy Kingsley to New Eng- 
land for a two-week vacation. 

- Victor Blau goes to St. Louis 
May 13 to wed Edith Carafiol. 

Scott R. Dunlap returned from 
a three-month tour of Europe. 

Vincent Price to Salt Lake City 
to rejoin “Cocktail Party” troupe. 

Murvyn Vye wrote a play, “Fifth 
Position,” for eastern summer 
stock. 

Richard Jaeckel laid up with a 
wrenched back after an accident in 
a gym. 

Ray Heindorf returned to work 
at Warners after a week off for 
illness. 

John and Roy Boulton in from 
London for huddles with Dore 
Schary. 

Jean Gillespie and Bill Thun- 
hurst in from N.Y. for studio con- 
ferences. 

William Tallman 
chairman of 
Council. 

Ginger Rogers left for a vacation 
after finishing her role in ‘““Monkey 
Business.” 

Jany Joossen, Mile. Cine-Revue 
of Belgium, in town to gander the 
film studios. 

Oscar Homolka lost a plea to re- 
duce the alimony he pays to his 
former wife. 

Danny Thomas will headline the 
“Italian Night of Stars’ benefit in 
Chicago, May 20. 

Ray Rennahan is the first mo- 


after 


re-elected 
Hollywood Actors 


|tion picture cameraman to be 


named in Who’s Who. 

Janet Leigh appeared in a short 
produced by Frank Whitbeck for 
benefit of blind children. 

Harry and Ben Smith in town to 
round up talent for their Prince 
George Hotel in Toronto . 

Margaret Sheridan to Minne- 
apolis for North Central gindie 
theatre owners’ convention. 

Samuel Goldwyn appointed 
member of Trades and Industries 
Committee of Bonds of Israel. 

Jeanette MacDonald opeas her 
summer concert tour July 14 in 
Robin Hood Dell, Philadelphia. 

Paul Wellman, author of “The 
Iron Mistress,” visited Warners to 
see how his brainchild was faring. 

Bob Hope played host to U 
mailmen who collected contribu- 
tions in the cerebral palsy cam- 


paign. : 
oseph M. Schenck will preside 
at memorial luncheon _sponsore 
by A. P. Giannini Scholarship 
Foundation. 

Melvin Frank and Norman Pana- 
ma be ynenany | for Washington to 
show Army brass a print of “Above 
and Beyond.” 

Foreign Press Assn. tossed an 
English luncheon for Constance 
Smith, Michael Rennie, Edmund 
Gwenn, Terence Young, Max By- 
graves and William Hebert. 


Barcelona 


By Joaquina C. Vidal-Gomis 
Nicole Blanchery at Folies nitery. 
American violinist Camila Wicks 


| at Palacio de la Musica. 


The Barcelona Theatre has Pilar 
Lopez’s Spanish Ballet. ‘ 

Argentinian Juancito Diaz in a 
recital at the Barcelona Theatre. 

The Rigat nitery has Dafne & 
Stanley and Upshaw & Kuprina. 

Poliorama Theatre’ housing the 
legiter, “Este ano Estoy de Moda. 

Kaps & Joham’s new musical, 
“Vienna Carousel,” is at the Com- 
co. 

Maria Guerrero and Pepe Romeu 
Co. at the Calderon with Jacinto 
Benavente’s play “The Harm They 
do Us.” . 

Legit author Valentin Morapn 
Roger has given his new play “0 
No Importance” to Catalina Bar- 
cena who is staging it at the Borras 
Theatre. , 

Comedia Theatre has new legiter 
by writers Vaszary and Alvaro dé 
Laiglesia, “Scandal of a Nake‘ 
Soul.” Leads are Isabel (rarces 


and Mariano Asquerino. 
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“ 
FRANK FOSTER 

Frank Foster, 47, head of Gen- 
eral Artists Corps Dallas branch, 
died in that city May 4. He had 
been with GAC since the summer 

1951. 
v4 Foster, in show biz for the past 
25 years, started his career as a 
pooker with the now defunct Or- 
chestra Corp. of America. 
associated with other band agen- 
cies before he went into personal 
management, representing Archie 
Bleyer, Arthur Godfrey’s mucial di- 
rector, and the Siamese Twins. He 
had also operated a booking agency 
in Los Angeles. 

His sister, Frances, is a personal 
manager, and two brothers, Wil- 
liam Foster and Ed Fishman, are 
a booker and Coast agent, respec- 
tively. In addition, his wife, two 
sisters and two brothers survive. 





RUTH HART MOORE 

Ruth Hart Moore, former legit, 
screen and vaude actress, died in 
New York, May 2. She performed 
in the 1910s and '20s. 

She started her career as secre- | 
tary to legit producer Al H. Woods 
and later became associated with 
D. W. Griffith in his early film 
productions. She appeared in the 
1913 pic, “Judith of Bethulia,” and 


in Griffith’s “Biograph Girl.” She+ Federation of 


also played in several films with 
Mary Pickford. She appeared on 
Broadway in “The Clansman,” 
from which Griffith derived “Birth 
of a Nation.” Before her retire- 
ment in-the late 1920s, she played 
opposite John B. Hymer in vaude. 

Surviving are her husband, Wal- 
ter J. Moore, prez of the old H. C. 
Miner Co., theatrical lithographers; 
two sons and a daughter. 





FRED CROW 

Fred Crow, 73, manager of the 
Erlanger Theatre, Chicago, died 
in Chicago, May 4. He started his 
career as manager of the noted 
Creatore brass band and then was 
managerial exec for RKO circuit 
in St. Louis and throughout mid- 
west and Canada. In Chicago, 
after several years at the Majestic 
(now the Shubert), he switched to 
the Auditorium in 1934 and left 
in 1938 to take over the Erlanger. 

He was w.k. to servicemen and 
veterans, often reserving choice 
seats for the wounded on week- 
ends even at anticipated sellouts. 
He headed the Actors Fund of 
Chicago. 





‘BIG BILL’ CAMPBELL 
“Big Bill” Campbell, 57, radio 
and stage star of wild west shows, 
died in Ipswich, England, April 25. 
He had broadcast for many years 
in Britain. A native of Medicine 
Hat, Alta.; Can., he made his first 
stage appearance in 1911 in Sas- 
katoon. His London debut was in 
1935 at the Coliseum. He was 
known to millions for his catch- 
itis wile, “Pemes ail 
wife, ey, was-vo- 
calist in his show. j 





SAM WARD 

George Herman Jacobs, 63. 
known on stage and screen as 
Sam Ward, died-May 1 in the Vet- 
erans Hospital at Sawtelle, Cal. A 
graduate of burlesque and vaude- 
ville, he played straightman for 
the late Charlie Chase in a series 
of Hal Roach comedies on the 
screen. 

_For a long time he was asso- 
ciated with the late Bob Murphy 
at the House of Murphy. 


CHARLES A. SMITH 

Charles A. Smith, 54, general 
Manager of Western Massachusetts 
Theatres, Inc., died of a heart 
attack in Springfield, Mass., May 2. 

He had been substituting for 
Edward A. Smith (no relation) as 
house manager of the Paramount 
Theatre, Springfield, for the past 
two weeks. Latter had been hos- 
pitalized following a near-fatal 
eart attack. 








J. L. FRANK 

J. L. Frank, 52, manager of the 
Pee Wee King orch, died in De- 
troit, May 4. He was King’s fath- 
er-in-law. .At one time Frank 
managed such artists as Gene Au- | 
try, Fibber McGee & Molly, Smiley 
Burnette, Roy Acuff, Ernest Tubb 
and the Hoosier Hot Shots. 

Surviving are his wife, two sons 
and three daughters. 


JOSEPH ZITT . 
Joseph ,Zitt, 60, Yiddish play 
Producer, died in Philadelphia, 
May 4. He produced “Der Kampf,” 





- OBITUARIES 


He was} 





the last Yiddish play at the old 


Arch Street Theatre, Philly, in| Lake, Tl, May 2. 
1935. He was founder of the Jew-. 


Wo, esion during the first World 


His wife, a.son and two daugh- 
ters survive, As 


LEONARD GING 
Leonard Ging, 73, who had op- 
erated*a nabe theatre chain for 20 
years from 1929, died in Dublin 
April 25. He established theatres 
outside Dublin city limits, but sold 
out all but one to J. Arthur Rank’s 
Odeon (Ireland) setup in 1949, He 
was former prexy of Theatre and 
Cinema Assn. of Ireland. 
A son and daughter survive. 





HARRY RAPPS 

Harry Rapps, 60, former vaude 
violinist, died in Los Angeles, April 
29. Rapps began his theatrical 
career in 1913 when he appeared 
with Hazel Dawn in “The Pink 
Lady.” He later performed with 
Gallagher & Shean. 

His wife and sister survive. 





J. L. FRANK 

J. L. Frank, 52, theatrical agent 
and promoter in Nashville, died 
in Detroit, May 4 of coronary 
thrombosis. 

Frank was personal manager for 
many of the performers on the 
“Grand Old Opry” program, WSM, 
Nashville. 





LOUIS A. PAIGE 

Louis A. Paige, 51, prez of Eliza- 
beth, N. J., Local 151, American 
Musicians, died 
April 28 in Elizabeth. He was also 
an aide to Harry J. Steeper, AFM’s 
national treasurer. He was chair- 
man of the Music Performance 
Trust Fund and at one time led 
his own orch. 

His wife, a son, a sister and a 
brother survive. 





NATHAN FLEISHER 

Nathan Fleisher, ‘67, retired 
WDAS, Philadelphia, commentator 
and former managing editor of the 
old Jewish World, Philly news- 
paper, died in that city April 29. 
He was with the Jewish World 
from 1920 to 1935 and then joined 
WDAS, retiring in 1949. 

A daughter survives. 


CARLOS N. SANCHEZ 

Carlos, N. Sanchez, 93, former 
lyric tenor and voice teacher, died 
in New York April 27. He ap- 
peared in concerts and sang in 
opera in the U. S. and abroad. He 
taught voice at the Peabody Con- 
servatory, Baltimore. 

A daughter and two sons survive. 








ARTHUH H. BAEBLER 
Arthur H. Baebler, 56, district 
manager for the Alexander Film 
Co., St. Louis, was killed April 21 
in an auto accident near Lebanon, 
Ill. He lived in Kirkwood, Mo. 
His wife and two sons survive. 


Mrs. Bessie Marsh Brewer, 68, 
painter noted for theatrical posters 
advertising appearances of Sarah 
Bernhardt and Anna Held, died in 
New York April- 29. She was the 
mother of Sam Pope Brewer, chief 
correspondent in South America 
for the New York Times. 


Merton V, Wieland, 63, director 
and v.p. of the J. Walter Thomp- 
son ad agency’s Chicago office and 
a 19-year staffer, died April 30 in 
that city. . Wife survives. 


William Purcell, 64, manager of 
the Capitol Theatre, Antigonish, 
Nova Scotia, died April 24 in An- 
tigonish. Survived by three sis- 
ters. 











Mrs. Margaret Tyler, 77, former 
chairman of the Chicago Music 
Festival, died April -29 in Los 
Angeles. 


Nora B. Hall, 63, director of 
WTNS, Coshocton, O., died in that 
city May 5. She was also presi- 
dent of the Coshocton Tribune. 


Father, 67, of Sid Rechetnik, 
trade press contact for Warner 
Bros. homeoffice, died in 
York, May 6. 


Mother, 59, of Arthur Davis, 
prez of Arthur Davis Associates, 
foreign film distrib, died in New 
York, May 5. 


Alan J. Wilkinson, Australian 
rep of Gaumont British Films and 
later of J. Arthur Rank, died in 
Sydney, May 3. 


Father, 85, of Frank Webb, TV 
cartoonist; Robert Webb, casting 
director, and William Webb, screen 
editor, died April 30 in Hollywood. 





New 








circles, died in Worthing, England, 
recently, - 





Brother, 77, of A. H. Blank, prexy 
of Tristates Theatres Corp. (United 
Paramount), died in Des Moines, 
recently. ‘ 


George McMurray Findlay, 55 
former manager of the . Empire 
Theatre, Edmonton, ‘Alta., . died 
April 21 in Edmonton.: — 


Wife, 40, of John M. Siercovich, 
chief engineer of KITE and KITE- 
FM, San Antonio, died April 30 in 
that city. 


- 








Ernest Hough, 65, general man- 
ager’ of the Warwick Cinemas 
group, died in Manchester, Eng- 
land, April 21. 





Harold Loeb, 53, 20th-Fox city 
salesman, died in Chicago, May .4. 
He had been with 20th for 30 
years. 





Alfonso Candel, 40, Spanish ac- 
tor, died in Madrid May 1. He 
was associated with Tarsila :Cria- 
do’s company. 


Leander Q. Stockton, 82, retired 
dog act trainer, died in Troy, N, H., 
recently. A son and daughter sur- 
vive. 








Father, 93, of opera stars Rosa 
and Carmella Ponselle, died in 
Meriden, Conn., April 26. 





Father 62, of Pearl Bush, con- 
cert and radio-TV harpist, died in 
New York City April 30. 


_ Mother of John Pavis, ABC pub- 
licity staffer in Chicago, died in 
that city May 1. 


Jack Bond (ne Alfred Welch), 
53, stage and screen actor, died 
April 29 in Hollywood. 


Wife of Kenneth Blewett, man- 
agter of the Regal Theatre, Chi- 
cago, died May 1 in that city. 


Father of Stanley E. Johnson, 
Paramount screen editor, died 
April 30 in Santa Ana, Cal. 











John Kiefer, 68, former dancer 
who had operated a dance studio 
since 1927, died May 1 in Toledo. 





_ Otto L. Tiedman, 49, WBAL, Bal- 
timore, sales staffer, died April 26 
in that city. 





Morris Alschuler, 68, theatrical 
attorney, died in Chicago, May 4. 


MARRIAGES 


Abbe Lane to Xavier Cugat, 
Miami Beach, May 5. Bride is vo- 
calist in groom’s orch. 

Geraldine L. Heath to John 
Terry Knight, Long Beach, Cal., 
April 27. Groom is singer on 
Horace Heidt TV show. 

Jean Bradford to Bobby Dennis, 
Ellesmere Port, Cheshire, England, 
April 18. Bride is a member of vo- 
cal duo; groom is singing comedian. 

Patsy Glavin to Bernard Lever, 
London, May 1. Bride is Hollywood 
actress-model, 

Joan Alicia Slevan to Pat Tucci, 
Pittsburgh, May 3. Bride is a 
dancer; groom is with Tommy”“Car- 
lyn orch. 

Irene Cycoski to Ed Bruchas, 
Pittsburgh, May 3. Groom is a 
former nitery pressagent. 

Helen Vance to Lee Sholem, Hol- 
lywood, May 2. He’s a screen di- 
rector at Universal-International. 

Evelyn Ellis to John Fritz, Hol- 
lywood, May 3. He’s a screen 
actor. : 

Paula Goldberg to Irwin Mar- 
gulies, in New York, May 1. Groom 
is show biz attorney. 


+ o 
De Beix Dies 
lames Continued from page 2 
men and their families visiting 
France. 

De Beix had been lightening his 
load quite a bit in recent years, 
notably with the assistance of 
Géne Moskowitz (films) and Lytle 
Frederickson (stage). The latter, 
himself ill in the American Hos- 
pital at Neuilly-sur-Seine, has re- 
cently been succeeded by Thomas 
Quinn Curtiss, longtime American- 
in-Paris resident, who'll continue 
with the live-show coverage. 

Per schedule, Abel Green, editor 
of Variety, is flying to Europe to- 
morrow (Wed.) on a _ previously 
planned annual business trip to 
London, Paris, Cannes and Rome. 

Phil Reisman, head of the RKO’s 
foreign pictures operations, by co- 
incidence here at the Hotel George 














Adelbert B. (Dell) Coon, 50, for- | 
mer orch leader, died in Round 
Survived by 
wife and six children. | 





Mrs. Edith Holden, chairman of, 


V, and Borrah Minevitch, longtime 
Paris resident, along with the other 
U. S. showmen, meantime have ex- 
pedited Maxime de Beix’s funeral 
arrangements, waich by his re- 
quest, were simple. Services are 


Rossendale Pictures, Ltd. and w.k. set for tomorrow ‘Wed.) morning 
in north-of-England cinema exhib | at Notre Dame des Champs. 





profit. But the losses on flops keep 
getting higher. . 
There are also growing com- 
plaints about production and ac- 
counting methods of some manage- 
ments. However, these are gener- 
ally not openly expressed, sinee 


the position of an angel is tradi- 
tionally weak, and most backers 
are reluctant to incur managerial 
displeasure and a possible black- 
listing from participation in a po- 
tential future hit. With the prog- 
ressive dearth_of finaneing, angels 
are increasingly in demand, so 
they are being catered to more, 
and are becoming more articulate 
and critical. 


Delay on Returns 
One pointed squawk among in- 
vestors recently has been the prac- 
tice of some managements of de- 
laying the return of available cap- 


Angels’ Flight Cli 


Continued from page 1 





ital or distribution of profits. In 
several cases, sizable sums thus 
withheld were subsequently lost 
in unprofitable operation. In one 


such instance the producer wrote 
to the backers to express regret at 
the “bad guess,” but a number of 
those affected expressed the inten- 
tion not to invest in any future 
shows of that management. 


In some cases, particularly with | 
smash shows, it would be imprac- | 
tical to distribute profits every | 
month, as most partnership agree- 
ments specify. With operations like 
“South Pacific’ and “Guys and 
Dolls,” for instance, where the pay- 
off is already large and the weekly 
profit is extremely big, it is sim- 
pler to make distributions in siza- 
ble chunks. The backers involved 
appreciate this and approve the 
policy. Also, as it happens, they're 
so pleased with their investments 
that they’re inclined to okay every- 
thing the management does. 

In the case of musicals, most 
partnership agreements call for 
monthly distribution of capital or 
profits above a $25,000 sinking 
fund. With straight plays, the re- 
serve is usually set at $10,000. But 
a number of managements ignore 
the terms of the agreement and 
let available coin accumulate, 
sometimes with the frank inten- 
tion of using it to cover possible 
future losses. In several recent in- 
stances, the money thus dropped 
has not been recovered 4nd shows 
that might have made a substan- 
tial return on their investment 
have repaid little or nothing. 

One budget item that arouses 
frequent backer criticism is “of- 
fice expenses.” This varies from 
$150 to $350 with different man- 
agements. When a show is earning 
a profit there is rarely any excep- 
tion to the deduction. But pro- 
ducers sometimes continue to 
charge the full amgqunt even when 
a show is operating at a loss, oc- 
casionally after the cast, author and 
director have taken cuts. Other 
managements reduce the fee when 
a show's gross declines, and in 
some instances .after the invest- 
ment is returned and a profit is 
being earned. 


There is fairly general resent- 
ment among backers against pro- 
ducers who charge the same 
amount of office expense against 
several companies of the same 
show. In some such instances the 
amount involves totals $1,000 or 
more per week, obviously provid- 
ing the management a sizable net 
in addition to its regular share of 
the profits. Similarly, some back- 
ers object to unreduced general 
manager salaries for multiple com- 
panies of the same show, and the 
way some company and general 
manager and pressagent salaries 
are maintained at full scale when 
shows are operating at a loss, in 
some cases with casts, author and 
director on cuts. 


New. Financing Angle 


Some investors dislike the way 
some producers require new fi- 
nancing for additional companies 











of the same show. They point out 
that the financial risk of such ven- | 
tures is thus borne entirely by the 
backers rather than shared with 
the management. But the occa- 
sionally-heard angel complaint} 
against “over-financing’ of shows 





| 


| 


is not taken too seriously, since it 
actually costs the investors nothing 
and in some cases may mean a sub- | 
stantial saving. 


There is an increasing ‘trend of" 
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producers going out of their way 
to win and placate backers.’ Sev- 
eral established managements now 
supply the bond money out of 
their own funds. Rodgers & Ham- 
merstein makes a practice of biy- 
ing electric equipment and renting 
to the production until the pur- 
chase cost is paid off, thereafter 
lending it without charge. Nearly 
all producers issue aceounting 
statements promptly and explain 
any questions involved. Most are 
careful to return available capital 
and distribute profits as quickly as 
possible. 


Even the most successful man- 
agements are inclined to treat 
backers and potential backers with 
kid gloves these days. For, as 
composer-producer Richard Rod- 
gers told a reporters’ luncheon 
some time ago, he supposes that it 
would take about two flops to put 
Hammerstein and him back into 
the position of having to audition 
for financing. After his unforget- 
table experience some years ago 
helping the Theatre Guild raise 
the coin for “Oklahoma,” he doesn’t 
relish that prospect. 


For all but a few of the most 
successful managements, lining up 
the financing fora musical or even 
a straight show is now an ordeal. 
Exemplifying present conditions is 
the recent experience of Chandler 
Cowles and Ben Segal in getting 
the backing for their incoming “Of 
Thee [I Sing” revival. Auditions 


| were held not only in New York, 


but in Philadelphia, Boston, New 
Haven, Greenwich, Conn. and else- 
where. 


In this and most other cases 
these days, the average individual 
investment is only a fraction of 
what it once was, Thus, while some 
managements (notably Kermit 
Bloomgarden) encourage small in- 
vestment units with the idea of 
freeing the producer in his selec- 
tion of shows, it is mostly a matter 
of necessity rather than choice that 
productions now tend to have sev- 
eral times as many backers as they 
once did. Few producers turn down 
the rare angel with a big chunk of 
backing. 

The situation is now such that 
a common attitude of producers 
toward a script is no longer based 


'on whether he believes it is a po- 


tential dramatic success. He’s now 
apt to say merely, “I think I can 
raise the money for it.” 


BIRTHS 


Mr. and Mrs. Carl Rausch, son, 
Culver City, Cal., April 30. Father 
is head of the personnel depart- 
ment at Columbia studio. 

Mr. and Mrs. Tom Kettering, 
son, Glendale, Cal., May 2. Mother 
is the former Shirley Deane, sing- 
er; father is nitery editor of the 
L. A. Mirror. 

Mr. and Mrs. Seymour Stern, 
son, Los Angeles, April 24. Father 
is biographer of David Wark Grif- 
fith. 

Mr. and Mrs. John Twohey, son, 
April 28, Chicago. Mother is a 
radio-TV actress there. 

Mr. and Mrs. Frank Shaw, 
daughter, Hollywood, April 27. 
Father is an assistant director 
at UI. 

Mr. and Mrs. Julian Kantor, son, 
April 27, Chicago. Father is as- 
sistant program traffic manager of 
TV station WBKB there. 

Mr. and Mrs. Glenn Vernon, son, 
Hollywood, Apwil 29. Father is a 
screen actor. 

Mr. and Mrs. Budd Getschal, 
son, New York, May 2. Mother, 
Evelyne Love Cooper, is special- 
material writer; father is of adver- 
tising firm, Getschal & Richards. 

Mr. and Mrs. Fred Grunfeld, 
son, New York, April 21. Father 
is emcee-producer of “Music Maga- 
zine” on WQXR, N. Y. 

Mr. and Mrs. Galen Drake, son, 
New York, May 2. Father is 
WCBS, N. Y., gabber 

Maj. and Mrs. William Harper, 
son, Bethesda, Md., May 4. Father. 





'who is in the photographic service 


of Marine Corps, was formerly ac- 
tive in pic production in New York 


}and Ho'lywood. 


Mr. and Mrs. James Cairns, 
daughter, Chicago, May 5. Father 
is midwest professional manager 
for Broadczst Music, Inc. 

Mr. and Mrs. Lou Wills, Jr.. son, 
New York, April 12. Father is legit 
and’ nitery’ dancer: * ' ns 
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Wednesday, May 7, 1952 


W M CA — Nightly 


MIDNIGHT TO 3 A.M. 


THIRD YEAR 
Renewed until JUNE 1953 


(SOLD OUT PARTICIPATING) 


NEWS COMMENTARY 


11. TO. 14:15: P-M.. WABD (Channel 5) 
MONDAY THRU FRIDAY : 


SONGS for SALE 


Starring STEVE ALLEN - 
PERMANENT PANELIST 
EVERY SATURDAY, 9:30 TO 11 P.M. 


CBS-TV 


Management 
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BUDDY ALLEN 





Nat 


é 


By 


Geor 
just rez 
the cur 
says he 
dean of 
rently i 
tion last 
in VAR 
George 
Charles 
is a vo 
best mat 
viously | 
ment ¢ 
women, 
the thea 

Natha 
the trivi 
vision oO 
season | 
told V. 
worst in 
much be 
than the 
ders wh 
favor of 

“T yaw 
ent,” Na 
telligenc 
criticism 
here anc 
There a 


ae 


Follow 
Star and 





